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| Martin & Lewis Seen Netting $118,000 
~ 4 In Record 2 Weeks at N.Y. Paramount 


: : Dean Martin and Jerry Lewis, in +— 


order to hit their record-breaking 
total take at the Paramount, N. Y., 
during the past week; did 43 shows 
on the stage—and almost an equal 
number out the window of their 
dressing room on 44th St. 

The three-minute act at the win- 
dow is no There shenanigan by the 
comics. It is announced from the 
stage after each show and does 
exactly what it is designed for— 
gets many of the kid customers out 





Bradley Aide Preps TV 


Show on Gen.’s Memoirs 


Lt. Col. Chester Hansen, aide to 
Gen. Omar Bradley, has an idea to 
build a TV show around the World 
War II hero’s. just. published 
memoirs, “A Soldier’s. Story,” a 
current bestseller. General is now 
a-member of the Joint Chiefs of 


of their seats and around to the | Staff 


stage door and thus allows for max- 
imum tummever. - 

This device is. one of the prime 
feasons that Martin and Lewis will 
go ‘far beyond any record ever 
achfeved by the house. Their 
of just over $150,600 for the first 

- week, ending‘ last night (Tues.), of 
1x their two-week run is about $30,000 
i} @ higher thah Bob Hope did last 












town. Josephine 
Perrenta 





The William Morris agency is 
handling it. 





c= |Cease-Fire Held - 


Aiding TV Sets, 
New Stations 


Effects on radio and television of 
a cease-fire situation in Korea were 





AADIO HIT ALSO 
FOR SCARE SHOWS 


By GEORGE ROSEN 


Fresh outbursts of complaints 
over the unnecessary . brutalities 
and sadism. being incorporated into 
the multiple TV and radio mystery 
meéllers. have assumed alarming 
proportions. The networks are now 
being threatened with - program 
cancellations by affiliate stations 
that are taking it on the chin from 
their AM listeners and more no- 
tably their TV viewers. 

That the networks are cognizant 
of the seriousness of the situation 
has been manifest by the NBC pro- 
mulgation of standards released 
only a couple of weeks back, simul- 
taneously with the all-industry 
meet called in Washington when 
the National Assn. of Radio-Tele- 
vision Broadcasters brought to- 
gether industry execs to formulate 
much-needed restraints. ~ 

What, if anything, the’ networks 
have done thus far in concrete pro- 
gramming terms, however, has 
failed to stifle the cries from out- 
lying sections of the country, where 
more and more casters, no- 
tably in video, are serving noti¢e 
on the networks to cut out the ex- 


ance boys around the 


have been told to “lay off” eX: 
treme horror business, crdeaety 
(Continued on page 24) -. ~: 
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Report Theatres in 2506 
Pic Bid for Title Bout 


A group of: eastern theatre- 
owners is: considering bidding up 
to $250,000, plus a percentage, for 
the film rights to the expected 
heavyweight championship fight 
early in the fall. “The fight would 
presumably be -detween champ 
Ezzard Charles‘and Joe Louis, with 
the Charles-Joe Walcott repeat 
match next week being awaited be- 
fore there’s any further action. It’s 
all supposed to be very hush-hush, 
in light of the. competition with 
TV for the same rights. 

The bid would be on ‘the con- 
dition, of course,.that there is no 
live home video, or big-screen the- 
atre TV to contend with. An in- 
cepeneent outfit would do the film- 

g. 


Radio's ‘Let There 
‘Be Music’ to Fight 





‘Herman Starr, Warner Bros.’ 
“over the studio’s pub- 
, foresees a er- 
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- Inroads by Video ** 


Legit Uneasy on House Probe Rumors; 


Garfield, Holliday, Ferrer Biz Okay 


—¢ The legit theatre, thus far rela- 


tively unaffected! by the talent 
blacklisting and political censor- 
ship that have marked other enter- 


tainment -fields, is beginning to 
show signs of tenbion and wuneasi- 
ness on the subjeet. Amid reports 
that the House mmittee on un- 
American Activities is due to start 
public hearings during August on 
possible.Communigst infiltration of 
the stage and radio, there are in- 
creasing rumors *of investigators 
working in New York and of vari- 
ous show business ~ personalities 
supplying nameé of alleged Reds, 
fellow-travelers, sympathizers, etc. 

Although there; have been no 
clear cut cases of individuals los- 
ing legit assignments because. of 
political factors, there have been 
apparent instances cf it and a num- 
ber of situations; where an indi- 
vidual’s political e@ffiliation. is: sup- 
posed to have been the subject 
of quiet inquiry. On the other 
hand, the Ann Arbor Drama Festi- 








Via ‘Come Oii-A My House’ 
tial of disks 
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Sam Stalks Show Biz Names. 
iit PSP a te ee 
: fey ee * x |. ; ; 
On Tax Arrears in Big Crackdown 
‘By MIKE KAPLAN Pie in . : 
Business yos Angeles, July 10. | KEATON SET FOR FUEL 


biz names aré -working overtime 
these days to get tax affairs 
straightened out as a result of the 
Government’s “intensified”. drive to 
collect: delinquent taxes. While no 
official estimate is forthcoming, it’s 
believed the Government’s crack- 
down affects scores of amusement 
industry rsonalities, with the 
amount of delinquent taxes run- 
ning well into the millions. 

Recent seizures of property 
owned by Nat “King” Cole and 
Veronica Lake are"’only the begin- 
ning; internal revenue officials in- 
dicate. Business-. managers have 
been notified that the Government 
intends to brook no further delays 
on the question of taxes. Intention 
is not to “get tough,” it’s pointed 
out, but rather to see to it that 
show biz names do not continue to 
pile up tax arrears. Treasury De- 
partment attitude is that wage- 
earners in the upper income brack- 
ets are constantly getting further 
behind in their payments; and 
Washington wants to call a halt 
now before the arrears reach such 
astronomical figures that a payoff 
might be unlikely. 

Property seizure is conducted 
under the law which directs. the 


. Treasury Department to take over 


any assets of a delinquent to re- 
alize at least part of the tax owed. 
Where possible, however, business 
managers. are quietly notified long 
in advance of seizure that it would 
be well to dispose of clients’ assets 
on a regular sale basis. Treasury 
Department points out that “dis- 
(Continued on page 112) 


Olivia to Tour ‘Juliet’ 
On Guild Subscrintion; 
Hammond to Produce 


Olivia de Havilland, who starred 
on Broadway last season in “Romeo 
and Juliet,” will tour in another 
production of the revival this fall 
and winter as a Theatre Guild sub- 
scription offering. The revival will 
be produced by Thomas Hammond, 
who sponsored the tour last sea- 
son of Edward Arnold in “Apple 
of His Eye” and two seasons ago 
partnered with Dorothy Willard in 
hen Broadway presentation of *“The 
Liar.” 

The new production will be 
much simpler than the one in 
which Miss de Havilland appeared 
on Broadway. It is being budgeted 
at $60,000, including bonds and a 
reserve fund, whereas the produc- 
tion last season was budgeted at 
$150,000 by the late producer 
Dwight Deere Wiman and ulti- 
mately involved a loss of over 
$300,000. Hammond figures that 
with a unit set and a minimum of 
stagehands, the new edition may 
be able to break even on a gross 
of considerably under $20,000. 

The tour is tentatively scheduled 
to open Oct. 8 at the American, 
St. Louis; be booked to the Coast 
and the northwest, back through 
Minneapolis-St. Paul, Chicago, and 
other midwest cities, and possibly 
play a two-week stand on Broad- 
way about Easter. Hammond will 
go ahead to plug the show personal- 
ly, besides hiring a lecturer and a 
prone to do advance promo- 

on, 

Currently, Miss De Havilland is 
touring the strawhat circuit as star 
of “Candida.” - ae 








MOSS EMPIRES CIRCUIT} | 


London, July 10. 

Having brought over Buster Kea- 
ton for six weeks with the Stoll 
circuit, Fosters agency has now 
completed a deal for him to play 
the entire Moss Empires circuit. 

Keaton will be presented in a 
vaude unit titled “Down Memory 
Lane,” and will be supported by 
George Robey,.Hetty King, Albert 
Whelan, Peter Bernard and 
Georgie Wood. 

Unit opens July 30 at the Em- 
pire, Leeds. 


KSTP Puts Mrs. Oatis On 
Air to Identify Prague 
AP. Bureau Head’s Voice 


Minneapolis, July 10. 
Unusual dramatic radio broad- 
cast, produttive of much newspa- 
per publicity for KSTP, had Mrs. 
William N. Oatis of the Twin 
Cities, wife of the espionage-con- 
victed A.P. bureau head in Czecho- 
slovakia, listening in its. studio to 
a radio recording made at her hus- 
band’s trial. Then she. identified it 
and told how it affected her, with 
her hopes for the future. It was the 
first time in 13 months that she 

had heard her husband's voice. 


The voice confessing espionage 
guilt in the Prague courtroom 
definitely was that of her husband, 
Mrs. Oatis, employed in a large 
department store’s ad department, 
said. “It was William,” asserted 
Mrs. Oatis over the air. “I could 
tell from the first word he spoke. 
It was a strange sensation.” 


Mrs. Oatis was outwardly calm 
as she listened to the broadcast. 
“It did give me hope for looking 
forward to the day when I'll see 
him again,” she said. 

The U. S. Government has 
charged that torture was employed 
to obtain what purports to be a 
“confession.” 


Cease-Fire Films to Get 
Improved U.S. Treatment 


Jack S. Connally, State Depart- 
ment’s newsreel division topper, 
heads to Kaesong, Korea, to super- 
vise a staff of Signal Corps and | 
U. S. Navy fotogs to cover truce 
and cease-fire negotiations between 
the U. N. commanders and the 
Communists. Trip is designed by 
the State Dept. to assure fairer 
news coverage for the United Na- 
tions’ allies. There has been world 
criticism of the Reds’ current ex- 
clusivity on this sort of still and 
newsreel propaganda. 

Connally’s four-week junket will 
take him to India, Singapore, 
Pakistan, Turkey and Europe. 


Faye May Do Play At 
Time W-K Films It 
Faye Emerson may essay a 
Broadway play, “Strike a Match,” 
by Robert Smith, this fall, just 
about the time Wald-Krasna would 
be putting the film version into 
production for RKO. : 
The producers own the pix 
rights. The play is an §after- 
thought. Curtis Bernhardt will di- 
rect the RKO version. 
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KIRBY STONE 
QUINTETTE 


Featuring “Cow- Eyes” 
Now in sixth month, “Broadway 
Open House,” NBC-TV 11 to 12 
P.M., Tuesdays, Thursdays . and 
Fridays. 

Management 
Associated Bapking Corp. 
Joe Glaser, President 


US. Senate 0.0. 
Worries A. C. 


Atlantic City, July 10. 

After a member and counsel of 
the U, S. Senate Crime Investigat- 
ing Committee questioned wit- 
nesses at this resort last week 
(6-8), those with stakes in local 
nitery business are not too happy 
about the avhole thing. Ag a result 
of the initial closed sessions, held 
in Hotel Traymore, open crime 
hearings similar to those held in 
New York and other cities seem 
assured. ; 


Senator Lester C. Hunt (D., 
Wyo.), after the three days of 
closed hearings, said that “things 
are pretty rotten” and that the re- 
sort rackets are “comparable to the 
gambling and the political organi- 
zation that existed in Miami before 
the Federal cleanup there. He said 
there were between 300 and 600 
bookies and numbers operators in 
the resort area and that the pres- 
ent situation here is “every bit as 
bad” as conditions during the hey- 
day of Enoch L. (Nocky) Johnson. 

Senator Hunt added that he 
thought Pelice Chief Harry Saun- 
ders’ knowledge of gambling here, 
as expressed before the committee, 
“was ridiculous.” The intimation 
was that Saunders will be ques- 
tioned closely when and if the 





The quiz gave the resort further 
undesired publicity. Most of the 
east’s big papers sent crime _re- 
porters, while radio and a Phila- 
delphia TV station televised pro- 
ceedings Saturday night (7). 


Way Off Broadway 


——- By HENRY MORGAN. 


Paris, 

My favorite bosom show here 
in Paris is still at Eve. There are 
two Eves... (and two Rose 
Rouges, and two streets named St. 
Honore . . . but we have 13 cities 
named Springfield). Since last 
year the admission price is up but 
the necklines are still down. It’s 
always a pleasure to drop in there 
because the French prefer quality 
to quantity and it’s interesting to 
see what can be done without 
Maidenform. 

The big show last week was out 
at Versailles. Around Neptune’s 
basin, a big pool with fountains, 
they constructed a few thousand 

(Continued on page 29) 














| © Paris, July 10. 
Col. Grombach is heading a syn- 
dicate of U. S. and French coin to 
build a French Madison Square 
Garden on the lot formerly occu- 
pied by Luna Park, on the Paris 
and Neuilly line. 
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| AT LONDON PALLADIOM 








CARSON SET FOR 2 WKS.: 


London, July 10. 

Jack Carson and company open 
at the Palace, Manchester, Aug. 13 
for one week, after which they go 
to the London. Pailadium for two 
weeks, starting Aug. 27. 

Val Parnell wanted Carson to 
stay four weeks at the Palladium, 


but the American comic couldn't |, 


accept the offer, due to his picture 
and TV commitments. 


Salary Board, Sworn 
In ‘by Johnston, To 


Mull Pix Ceiling Policy 
Washington, July 10. 
Salary Stabilization Board, 
sworn in today (Tues.) by Eco- 
nomic Stabilizer Eric Johnston, re- 
portedly will consider a polity on 
film stars and top studio execs 
which may exempt them from an 
earning ceiling. Falling in _ the 
SSB’R administrative field are 
high-salaried employees in the 
amusement biz, professional ath- 
letes and sundry other top earners. 
SSB differs from the Wage Sta- 
bilization Board in that it will set 
policies on individual cases rather 
than on mass personnel, as does 
the WSB in handling steel work- 
ers, auto workers, etc. Among 
members of the five man SSB are 
a university professorsand a manu- 
facturer. 








Panel Urges Ne Ceiling 


Tri-partite panel of the Wage 
Stabilization Board, meeting in 
Cincinnati Thursday (5), completed 
its report on pay-control exemp- 
tions for personnel in industries 
exempt from price control and rec- 
ommended that there should be no 
cailing on pay for workers in such 
industries as pix, radio and tele- 
vision. This decision was hinted 
at following a meeting of the panel 
in N. Y. June 20-21, 


Reps of amusement unions have 
been active in hearings before the 
panel, stressing Congress did not 
intend that wage ceilings should 
apply on industries free from price 
controls. 

The report, completed in skele- 
ton form at the Cincinnati sessions, 
is being formalized and will be 
submitted to the WSB on or about 
July 20. Panel members included 
in Ag labor, management and the 
public, 


Mex Boycott Voted For 
é 9 Pe 
Caruso’ Pic on Song Credit 
Mexico City, July 10. 
An international boycott of “The 
Great Caruso” (Metro) was voted 
by the Mexican society of authors, 
composers and publishers of music 
({SMACEM), because, it alleges, a 
key song of the pic, “The Loveliest 
Night of the Year,” credited to Irv- 
ing Aronson, has the music, un- 
changed, of “Over the Waves,” 
famed waltz by Juventino Rosas, 
Mexican composer who died some 


60 years ago. 


SMACEM, 
forgive Kom fs 
Rosas as ‘Night 

sic, explains that the 


_ boycott 
Ho ce, Spal Mexico — i 
com 
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Sarnoffs’ 35th 
July. 10. 

RCA board chiarmanting Sar- 
noff and his wife have gone to Aix- 
les-Bains for a holiday.. They are 
celebrating their 35th wedding an- 
niversary on-the Continent. 


They are due to return to Amer- 
ica Aug. 10. 


Lolly to Go Vidpix 
Hollywooa, July 10. 
Louella Parsons is getting into 


in September 
will shoot a pilot ‘ 
Show is to be called “The Holly- 
wood Scene with the Hearst 
columnist doling out news of film 
personalities and interviewing 
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PM NE FOROS 


business- on the 
Platform s § ers and 
entertainers who have appeared on 
TV shows are sold now as TV stars 
the country over. 


Though some forums ‘ih New 
York, Boston, Chicago and Los An. 
geles have taken a fold, the lecture 
platform has increased its activity 
by including more entertainment, 
more music, hocus-pocus, variety 
and films. . 

Dr. Russell Potter, large buyer 
for Columbia: University Platform 
Series; declared, “People are pick- 
ing and choosing their entertain. 
ment more carefully.” 

Al Jolson’s double, Larry Parks, 
was ready to spiel on “I Was a 
Communist,” but. was stopped at 
the: last miinute by: his lawsuit, 
Adolphe Menjou and Robert Mont- 
gomery speak on Reds instead. 

Managers are out to import An- 
thony Eden and Winston Churchill, 
Rich bait.is being dangled before 
Somerset Maugham, who hates to 
gab in publie, contrary to success. 
ful armed and speaker Louis Brom. 
field. 

New British headliner contracted 
for United States is 62-year-old 
Lady Baden-Powell, wife of the 

(Continued on pagd 29) 


British Technicians’ Head, 
Noted Commie, Makes New 
Attack on Hollywood Pix 


London, July 3. 

Trade union movement and co- 
operative secieties should finance a 
few films, to break the commercial 
stranglehold of the monopolies and 
challenge the dominance of Hollye 
wood. This proposal is outlined by 
Ralph Bond, veepee of the Assn, 
of Cine & Allied Technicians, in 
the current issue of Arena mag. 
Claiming that Hollywood captured 
the British film industry as long 
ago.as 1915, and has riever loosened 
its grip, Bond asserts that no se- 
rious endeavor has been made to 
change this situation either by gov- 
ernments or by the film trade it- 
self, 

Entire issue of Arena, compris- 
ing 56 pages, is devoted to a slash- 
ing attack on under the 
overall heading, “The U.S.A. Threat 
to British Culture.” Some 13 chap- 
ters include sections on films, press, 
publishing and literature. All are 
authored by known left-wingers. 





terests who prefer to show 
American-made The b 








— “The Family n” 


N planed out here Saturday 
night (7) right after his “Madam 
performance, and returned in time 





__for the Monday evening show (9)... 
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Another Milestone 
The year 1951 will go down in show biz annals with the same 


historic significance given the industry when Warner Bros. and 
Al Jolson gave sound to motion pictures, 


,In the intervening quarter-of-a-century show business ex- 
perienced startling changes. With sound’s kayo of the silents, 
and the upsurge of radio .which, many showmen feared, would 
“exterminate the bring-the-family-to-the-movies habit,” two 
major manifestations asserted themselves. One, pix went on to 
newer and greater heights, and radio not only didn’t K.O. the b.o., 
put the theatres harnessed radio’s ballyhoo for benefit of the 
poxoffice. 


Both media, however, did experience parallel setbacks and, 
in both instances, it took a war to recoup their fortunes. Just 
as World War II hypoed the b.o., so did radio’s function thrive 
anew, from revitalized newscasters to institutional commercials 
(since shortages curbed any direct merchandizing). 


A new internecine war, on a civilian front, now faces show 
pusiness. ‘The capping climax, which showmen conceded as 
“inevitable,” has come to pass. The wedding of the two—pix and 
Tv—despite its “shotgun” connotations may prove to be biess- 
ings in disguise for both. This would be history repeating itself. 


True, unlike radio, the TV medium has a new value—sight, in 
addition to sound—that puts it head-and-shoulders above AM, 
so far as being inimical to the going-out habit is concerned. It 
would be naive and ostrich not to recognjze that and concede it. 


But with the decision of one major entity at least (United 
Paramount Theatres and its yet -to-be-confirmied American 
Broadcasting Co, merger) to see to it that the twain shall meet, 
it is apparent that both can be made to go forward so that both 
media may not only survive but thrive and, probably, scale 
heights never heretofore attainéd. 


Certainty this year of decision has seen the iconoscope’s 
shadow-writing on the big-screen TV equipment in the major 
picture houses: If closed-circuit sports events such as the Louis- 
Savold and Murphy-LaMotta fights can create turnaways into 
the thousands and blacketeering of $1.20 admissions at $5 and 
$7.50, as occurred in some key cities, then that is certainly one 
answer to “getting ’em out of the house.” This must mean that 
the proposal of a closed-circuit “dream show,” to be piped into 
a number of theatres on an exclusive basis, is not far behind. 
Above all, it manifests anew the resourcefulness of the picture 
business in harnessing the “enemy” for benefit of b.o. 
TV ogre can’t be slain, the new David & Goliath technique, circa 
1951, is to go waltzing with the “monster.” 


Thus, there is the NBC-TV idea of vidpixing such top tele- 
vision programs as Eddie Cantor, Jimmy Durante, Abbott & 
Costello, Milton Berle, Martin & Lewis, Sid Caesar-Imogene 
Coca, Ed Wynn, Danny Thomas, et al., and utilizing the major 
theatre screens for a two-ply ballyhoo: plug TV in theatres, and 
give the theatre audiences a reprise of the top TV shows. 


And not far behind is the as-yet unresolved potential of “sub- 
scription TV.” ‘These embrace Zenith’s Phonevision, Para- 
mount’s Telemeter and the Skiatron system, all primed-to siphon 
quarters, halves and bucks from that lazy segment of the TV 
public whose want-to-see for certain, choicer, film product must 
be paid for, either by a phone fee (Phonevision), or coin-in-the- 
slot fees, as with the other systems. 


And superseding all, perhaps, is the future dominance of 
celluloid in relation to the TV scene. No question that much 
over 50% of TV’s future must be geared to celluloid. Where 
there’s celluloid there’s Hollywood. The degree of Hollywood's 
servicing of theatres, and TV, is something that the immediate 
future will decide. Its course already has been charted. Para- 
doxically, the accents on vidpix may prove the very revitaliza- 
tion foree for want-to-see film theatre-going. There are evi- 
cences of that already. The same stay-homes, who are content 
to accept mediocrity because (a), it’s free, and (b), it’s easier, 
have found their tastes whetted anew fdr quality. Quality 
Product alone will get them out of the house. By the same token 
of the (a) and (b), there are many known instances of never- 
went-to-pictures TViewers who have found their appetites 
whetted for better film product, and they have béen chased 
out of the house to pay at the boxoffice for the better pix product. 


This year is indeed a milestone in the annals of the shifting 
tides of showmanship. It is this never-a-dull moment standard 
Which will keep show biz ever vital and alive. Abel, 


Par Suit Vs. Brandts | KODAK’S GOTTA RETURN 
For $563,265 on % | NUDEINDIANS—OR ELSE 
Fraud in Settlement] ., , St Lous July 10 


Suit for $550,000 was filed 
Paramount Pictures percentage- | against Eastman Kodak in the U. S. 
fraud suit vs. Brandt Theatres, in 


Which damages of $563,265 were 
demanded from’ the N. ¥. circuit, | Louis Coun 
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If the , 


iturer shortly after made a public 





has been settled. Filed three and 
t half years ago, the action never 
Teached trial. 


Film company’s 62-page com- 
Plaint listed Harry, Louis, Bernard 
‘nd William Brandt, ané numerous 
other individuals and affiliated 
‘ompanies, as defendants, Plaintiff 
charged under-reporting and mis- 
Tepresenting b.o. receipts derived 
from exhibition of Par films, and 
‘*Xaggerating and misrepresenting 
pPenses in operating the theatres 

ved. 

ar was repped by attorney 
bis Nizer in negotiations of the 
we Milton C. Weisman. han- 
€d the legalistics for Brandt. 








cause of the company’s refusal to 
return motion pictures he made 
of unclad primitive Indians in 
South American jungles. Wright 
seeks $50,000 damages for “wrong- 
ful detention” of the films and 
$500,000 property value. 

Wright took 8,000 feet of film 
and upon his return to St. Louis 
sent the film to Eastman for proc- 
essing. The firm termed 200 feet, 
or four reels, “objectionable” be- 
cause the subjects were naked. 
Wright contends the film is of a 
documentary value and is of “im- 
measurable value to science and 
education,” taken at great expense, 
timé, danger and inconvenience. 








Film. companies and affiliated 
and divorced major theatre chains 
figure that the constantly mounting 
number of private antitrust suits 
instituted by independent exhib- 
itors will cost them approximately 
$8,500,000 this year. 

Whether the actions result in 
win, lose or draw decisions, the 
expenses involved clearly are put- 
ting a hefty dent in corporate prof- 
its. Outfits estimate each new ac- 
tion filed means an almost auto- 
matic outlay of $25,000 to. cover 
costs of retaining,special counsel 
and, the courtroo maneuvering 
preliminary to and during trial. 
The figure, of course, climbs high- 
er if the case shapes as a long, 
drawn-out contest. Cash settle- 
ments or court awards to the plain- 
tiffs obviously represent additional 
financial burdens. 

Pointing up the earnings cut re- 
sulting from the legal battles was 
the statement from Universal re- 
cently. Company earned © about 
$500,000 in the second quarter of 
its current fiscal year. This con- 
stituted a healthy improvement in 
the outfit’s finances. But for the 
same 13-week period U made a pro- 

(Continued on page 10) 


Dim Outlook On 
Lurie-RKO Deal 


Chances of San Francisco realty 
operator Louis R. Lurie’s taking 
over RKO Theatres faded further 
this week. The bid for Howard 
Hughes’ controlling stock hasn’t 
been withdrawn but a spokesman 
in the Lurie camp said Hughes’ 
continued silence on the proposal 
indicates little prospect that the 
deal actually will go through. 

Lurie and a couple: of close as- 
sociates offered market price— 
about $3.50 per share—for Hughes’ 
929,020 shares. Actually, the offer 
also included Hughes’ shares in the 
RKO film company at the same 
price but the airman-tool manufac- 





statement he: would not part with 
these holdings. Lurie still -teft his 
bid in, figuring on taking over the 
circuit alone in the event he 


.was that the order was given to 





= acquire both RKO out- 


MAJORS SAVE FijR (NY-Hwood M-G Toppers to Meet 


In Salt Lake City on Studio Revamp 


™* 
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Skouras Back to N. Y. 


Hollywood, July 10. 
Spyros Skouras, 20th-Fox prez, 
flew back to N. Y. Sunday (8) after 
a week’s huddles with Joseph M. 
schenck and Darryl F. Zanuck on 
upcoming production. program. 


While here he also conferred 
with his brother, Charles Skouras, 
on procedure of divorcement of 
the Skouras theatres from the par- 
ent 20th-Fox company under terms 
of the consent decree. 


Loews Theatres 
Stalled on PCA 
TV Installations 


While their interests are draw- 
ing closer, via TV, there’s a good 
deal of coolness in the Radio Corp. 
cf America-Loew’s relationship. 
Situation came to light this week 
when Joseph R. Vogel, v.p. in 
charge of Loew Theatres opera- 
tions, disclosed a. open order for 
large-screen TV installations had 
been placed. 


Information from other sources 





RCA, which put Loew’s at the 
bottom of the list of purchasers 
awaiting delivery of sets. First in- 
stallations was promised for about 
next October. 


Failure to obtain a priority on 
delivery was said partially due to 
Loew’s earlier lack of interest in 
th tre TV. That was when RCA 
was making its big pitch to win 
theatre ops, particularly the major 
chains, over to adaptation of the 
medium via the large-screen pick- 
ups. Talks reportedly were carried 
on at the top level, between RCA 
president Frank M. Folsom and 
Loew’s topper Nicholas M. 
Schenck. ‘ 


Loew’s policy was to avoid any 
plunge until there was more cer- 
tainty on what it was getting into. 
It figured theatre TV was, and 
still is, an expensive addition to 
programming and wanted addi- 

(Continued on page 27) 





National Boxoffice Survey 


‘Caruso’ Holds Top Spot, With ‘Show Boat’ Opening 
Strong; ‘Strangers’ 


Independence Day gave a shot in 
the arm to most of the first-runs 
in key cities covered by VARIETY 
correspondents this stanza, but 
with the holiday over, biz gen- 
erally is becoming sluggish again. 
Hot weather and the call of the 


outdoors are taking their tolls. 
However, top pix are overriding 
the climatic competition and there 
are some bright spots in the over- 
all picture. 

On the basis of the grosses at 
Radio City Music Hall, N. Y., “The 
Great Caruso” (M-G) again holds 
the first position among the cur- 
rent releases. But Metro has an- 
other pic that’s edging up to the | 
Mario Lanzo pic, and that’s “Show 
Boat.” whith is setting a terrific 
pace in its initial showings. 

“Strangers on a Train” (WB) is 
running a fast heat, scoring hefty 
grosses in more than a dozen 
cities to rank third among the box- 
office leaders. “Take Care of My 
Little Girl” (20th) and “Excuse 
My Dust” (M-G) are running a 
close race for fourth place, with 
“Take Care” having a slight edge 
to fit into the fifth position slot 
and “Dust” coming up for a close 
sixth place. 

“The Frogmen” (20th) is gain- 
ing momentum to clinch . the 


and ‘Dust’ Hefty 


the upper brackets and “Tales of 
Hoffmann” (Lopert), which has 
maintained a hold among the first 
10 since its release, is in the end 
spot. ; 

Among the newcomer runnerups 
are “Fort Worth” (WB) and “Texas 
Rangers” (Col), both scoring well 
‘in the early runs. Strong, but not 
having sufficient runs to rahk 
among the toppers are “The Prince 
Who Was a Thief” (U-I, “The 
Prowler” (UA), “Rawhide” (20th), 
“Sealed Cargo” (Col) and “Secret 
of Convict Lake” (20th). 

“He Ran All the Way” (UA) is 
pulling well, especially in Minne- 
apolis and San Francisco. “Night 
Into Morning” (M-G) is getting 
coin in scattered spots, particular- 
ly Los_Angeles and doing fairly 
well in Chicago. Still raking in 
the shekels, but in fewer first runs 
spots this week than last, are 
“Fabiola” (UA) and “Kor-Tiki” 
(RKO). “Apache Drtims” (U-I) is 
getting a good play from action, 
fans, scoring in Providence and 
Louisville. 

“Strictly Dishonorable” (M-G) is 
showing spotty returns, but pulled 
okay in Cintinnati. ““Comin’- Round 
the Mountain” (U-I) is finding 
customers in three scattered spots. 





seventh position. “Ace in the 





Hole” (Par) ranks eighth among 


(Complete Boxoffice Reports on 





Pages 8-9) 


Loew-Metro officials from both 
Coasts will get together within 
the next two weeks at a midway 
point—probably Salt Lake City— 
for a top-policy meeting on com- 
pany operations and general indus- 
try conditions. Specific agenda 
hasn’t been mapped but doubtless 
there will be a decision on who in- 
herits the title of studio adminis- 
trative chief, relinquished by Louis 
B. Mayer. 


Dore Schary, v.p. in e of 
production, will head "ts ; 


contingent, and prexy Nicholas M. 
Schenck, who will top the N. Y. 
group, is expected to designate the 
new studio operations boss. Also 
anticipated is a general reshuffling 


of other exec responsibilities on 


the Culver City lot. ‘Principals said 
most likely to be affected—one of 
whom might well be chosen top- 
kick—are E. J. Mannix, Benjamin 
Thau and Louis K. Sidney. Man- 
nix was in N. Y. last weekend for 
conversations with Schenck, 
They’ve been. business associates 
for the past 35 yer , and it was 
during their huddle, presumably, 
that the upcoming session was, 
mapped, 


Geographical Convenience 

Conclave originally had been set 
for next week in Salt Lake—to last 
only one day—the specific day un- 
decided—but late yesterday (Tues.) 
there was another decision favor- 
ing the brief postponement. Salt 
Lake was selected for geographical 
convenience. 

Contingent from N. Y. will in- 
clude Charles C, Moskowitz, treas- 
urer; J. Robert Rubin, chief coun- 
sel; William F. Rodgers, distribu- 
tion topper; Arthur Loew, interna- 
tional chief; Joseph R. Vogel, head 

(Continued on page 25) 


Blumberg’s 6 Weeks in N.Y. 


Nate J. Blumberg, Universal 
prexy, planed into N. Y. from the 
Coast yesterday (Tues.) for a stay 
of about six weeks. 

He’ll be at the homeoffice in the 
absencé of Alfred Daff, global sales 
chief. Latter plans a world tour, 
leaving N. Y. July 20. 
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have been sold for a reported 
$700,000. Buyers are Elliott Hyman, 
Harold Mirisch and Ralph Branton. 

Tn in the group of pix are 
two Gary Cooper-starrers, plus 
five. other high-budgeters, They 
are all expected to: end up on TV 
eventually, since Hyman’s biz re- 
cently: has been mainly concerned 
with tele product. However, he de- 
clared yesterday (Tues.), a dis- 
tribution deal would first be made 
for reissue of the pictures. 

Films were made by Spitz and 
Goetz during the: several-year 
period before they. merged their 
indie International unit into Uni- 
versal in 1947. Goetz now heads 
production for Universal-Interna- 
tiomal, as the merged company was 
dubbed, and Spitz continues to be 
associated with him. International 
released’ through RKO. 

Hyman heads Telinvest, an out- 
fit active for several years in 
financing film production and buy- 
ing up pix for tele. It has as a 
subsid one of the largest of the 
tele. pix distrib organizations and 
owns over 500 Hollywood pix, 
which it ha been releasing to TV. 
Telinvest is currently’ in process 
of merger with Flamingo Films, 
another tele distrib firm, which is 
headed by Matty Fox. Hyman will 
continte as prexy of the new com- 
pany under an employment con- 
tract. 

Mirisch,; Hyman’s partner in the 
International. film buy; is head of 
production for Monogram-Allied 
Artists. He was formerly with 

(Continued on page 27) 


Jap Curbs on U.S. Films 


And Com Halt the Free 
Flow of Pix to Nippon 


Motion Picture Export Assn. has 
called a halt on shipment of Amer- 
ican films to Japan, Irving’ Maas, 
v.p. and general manager, reported 
to an MPEA board meeting in'N. Y. 
yesterday (Tues.). He said the ac- 
tion was the result of the Japanese 
government’s new proposals which 
would restrict imports to 15( films 
annually and place curbs on con- 
vertibility of earnings. 

MPEA bows out of the Jap oper- 
ation on Jan. 1, at which time the 
U. S. companies will begin inde- 
pendent operations on a competi- 
tive basis. Maas, who had just re- 
turned from Tokyo, said conditions 
in that territory presently are un- 
certain and prospects for the fu- 
ture . are . somewhat 
clouded. He said the VU. S. pix are 
not moving into Japan pending a 
a of the overall situa- 

on. 

On another front, Maas disclosed 
that on June 1 MPEA shifted its 
Eastern Europe headquarters from 
Prague to Austria. Louis Kanturek, 
who heads the outfit in the area, 
was about the last American to 
leave Czechoslovakia. 


LENGTHY ‘CARUSO’ RUN 

SNAGS MUSIC HALL SKED 
. Lengthy run of “The Great Ca- 
ruso” at the Music Hall, N. Y., cur- 
rently, is creating bodking prob- 
lems for the giant Rockefeller 
house. Distribs don’t. want to wait 
out the present lineup of product 
to get their own pix in, despite the 
desirability and difficulty of getting 
a Music Hall deal. 


Latest to back away is 20th-Fox. 
Russell Downing, theatre’s manag- 








ing director, is understood to have | date 


evidenced. interest in. the com- 
pany’s “No Highway in the Sky.” 
He couldn't promise a date before 
Thanksgiving, however, and 20th 
decided to skip it rather than mud- 
dle. its release schedule. Pic is 
on the slate for Aug. 1. It was de- 
cided, therefore, to put it in the 
Roxy, the distrib’s own Broadway 
showcase, about that date. Film, 
made in England, stars Marlene 
Dietrich and James Stewart. 

Paramount last week cancelled 
two M. H. bookings because of the 
long wait involved. They were for 
“Place in the Sun” and “Here 
Comes the Groom.” Following the 
current “Caruso,” Hall has booked 
Metro’s “Show. Boat,” and Warner 
Bros.’ “Capt. Horatio Hornblower” 


Osear Levant’s unflattering 
erack about films on his CBS 
tele show for General Electric 
Sunday (8) night brought the 
by-now customary flood of calls 
from irate exhibs and other in- 
dustryites to the Council of 
Motion Picture Organizations 
the’ following day. Levant’s 
flippancy was something to the 
effect that films were “the 
things that chase people out of 
theatres and to their TV sets.” 

A COMPO exec said the all- 
industry public relations or- 
ganization would take no pro- 
test action, “since the gag is so 
old, I’ve already heard it in re- 
verse: ‘Television is so bad, it’s 
sending people back to the the- 
atres.’” 

P.S.: Levant was cancelled 
off the tele show by the spon- 
sor yesterday (Tues.). 








Kodak Into Mfr. 
Of Monopack In 
Settlement of Suit 


Eastman Kodak has agreed to 
swing into manufacture of 35m 
“monopack” color rawstock ‘under 
terms of settlement of the $300,- 
000,000 monopoly action filed 
against EK and Technicolor by the 
Keller-Dorian Colorfilm Corp. in 
1948. Truce was said to mean the 
availability of a tinted film process 
which could have revolutionary éf- 
fects on the entire color field. 
System is the one controlled in 
the U. S. by the Dorian outfit, of 
which George J. Schaefer is presi- 
dent. It’s a single-negative film, 
as compared with Techni’s three- 
strips. Only a standard motion pic- 
ture camera and muh less light- 
ing intensity are required, com- 
pared with the Techni system, it’s 
claimed. Original suit charged EK 
and Techni with suppressing de- 
velopment of the Dorian process. 
Under the settlement, a new cor- 
poration, Lenticolor, Ltd., holds all 
patents and has the right to grant 
licenses on them. It in turn. has 
given a license to EK on the 
- (Continued on page 29) 


Bally Stunt for Title 
On Par’s New Hope Pic 


Paramount is planning a pub- 
licity-exploitation stunt on the next 
Bob Hope film by running a con- 
test to select a title for it. Hope 
will announce and plug the contest 
via his radio show, starting in Sep- 
tember. Pic is for release at Christ- 
mas. 


It is now billed on the Par slate 
merely as “The Hope Comedy,” but 
originally bore the title, “My Fa- 
vorite Spy.” Comedian’s personal 
dislike for the latter tag resulted 
in his and Jerry Pickman’s cooking 
up the idea of the contest for an- 
other label. Pickman is Par’s pub- 
ad chief. Par will offer substantial 
prizes for the tag. 

One advantage of the contest is 
that it gives Hope 4 natural reason 
for extensive plugging of the pic 
og the air. Its disadvantage is that 
without a tag it makes it almost 
impossible for ad manager Sid Blu- 
menstock to work out a campaign 
and get all the advertising produc- 
tien work done prior to the release 








Pittsburgh Finally to See 


20-Year-(ld Dietrich Pic]! 


Pittsburgh, July 10. 

Pittsburgh will see Marlene 
Dietrich’s 20-year-old picture, “The 
Blue Angel,” for the first time 
shortly. It’s slated to follow “Kon- 
Tiki” at the Art Cinema, probably 
in a week or so. 
When the German-made film 
was originally released in 1930, 
Pennsylvania censors chopped. it, 
so that Par refused to release it in 
this state. Since then, some of the 
cuts have been restored but “An- 
fe never got a first-run. show- 


in this territory until Art Cinema 





“Murder.” e558 ; ee 
Garfield, who is an attorney, had 
appeared in his own behalf in pre- 
liminary hearings in U. S. District 
Court, N. Y¥: 


Richard de Rochemont 
Seen Exiting Time Org. 
As March of Time Folds 


With the discontinuance of The 
March of Time film series for the- 
atre exhibition late this summer, 
organizational changes remain up 
in the air, but it is reported du- 
thoritatively that Richard de Roch- 
emont, production chief, will bow 
out of the company in the fall. His 
future plans are.unrevealed. Rich- 
ard de Rochemont succeeded his 
brother, Louis, as director of the 
series in 1943, when the latter 
moved over to 20th-Fox as a pro- 
ducer. ; 

Rising costs and a desire to 
switch its creative talent to TV 
were given as the reasons fer the 
demise of MOT by prexy Roy E. 
Larsen of Time, Inc., parent outfit 
of the pic company. Arthur Mur- 
phy, assistant to Larsen, said Mon- 
day (9) that MOT was conducting 
experiments in the use of both live- 
action and films for its tlevision 
programs, and considerable re- 
search would have to be conducted 
before a pattern could be adopted. 


In effect, MOT was a prestige 





did not return earnings to the par- 
ent company. But films were re- 
garded as good show windows for 
the parent company’s publications, 
Time and Life. Each issue cost in 
excess of $50,000, and four perma- 
nent crews were kept on hand at all 
times. Approximately 130 persons 
are on the payroll. Murphy indi- 
cated that the crews and creative 
talent would be switched to TV. 


In his announcement of MOT’s 
withdrawal from the theatre field, 
Larsen said the company would 
make some special theatrical films. 
Whether 20th-Fox will distribute 
the specials has not been decided. 
Distrib has handled the MOT sales 
since 1942, prior to which the series 
was released by RKO. Latest fea- 
ture-length pic in the specials cate- 
gory is “Modern Arms and Free 
Men,” although completed, it’s 
without a rélease at the present 


MOT has produced five features 
in the last 10 years. They were 
“The Ramparts We Watch,” “We, 
the Marines,” “The Story of the 
Vatican,” “The Golden Twenties” 
and “Modern Arms.” In the. regu- 
lar news series, MOT has three 
more to deliver. They are “Mo- 
rocco,” in Iran” and a sub- 
ject om Formosa. First two are 
completed and the latter is in the 
editing stage and slated for late- 
August release. It will wind up 
.MOT’s film career. 

“Crusade in the Pacific,” a se- 
quel to “Crusade in Europe,” will 
be released exclusively this fall for 
TV showings in 26 half-hour epi- 
sodes. Company currently is dick- 
ering with advertising agencies for 
prospective sponsors. 

MOT made its bow in 1935 and 
has won two Oscars. 

ir 
Acquires European Pix 
From Alien Custodian 


Harry A. Kapit, president of 








or even a subsequent one,| Jack Schiissel 


Charles Torem 








and “Streetcar Named Desire.” 


decided to pick-it up. 


Arnold Weissberger ; ‘ 


series which, almost from the start, [ 







Times and Herald Tribune. 


On the credit side in the 


summer.” 


" id planted by: 
ew York exhibs, 


. Industryites were pretty much congratulating themsélves on this 
break and space given in the Herald Tribune and other papers to 
national theatre-building story issued by the Council of Motion 
Picture Organizations when the March 
nouncement last Friday (6) that it was abandoning’ pie-making for 
theatres in favor of concentration on TV. Although the Time 
documentary-production subsid has been known to have been in 
the non-profit category for years, story was given unusually im. 
portant play in almost all the papers, particularly the influential 
Immediate assumption drawn by the 
papers, and undoubtedly by most of their readers, was that TV had 
knocked off another aspect of the picture industry. 

dailies during the week were stories of 


» Inc., 


the crowds drawn to the Paramount by the personal appearance 
currently of Dean Martin and Jerry Lewis. Lines a block long 
caused papers to note that theatres weren't quite dead yet. It was 
also noted, however, that at least part of the po of the 


Martin-Lewis team is probably creditable to their tele appearances, 

An unexpected plug for theatres came yesterday (Tues.) in Wal- 
ter Winchell’s column. He pointed out that filmeries, in contrast 
to legit theatres, do not have “a kind of suspended life for the 
He continued: “Unlike thie theatre, the movies have 
their best pictures opening in the summer, and the air conditidn- 
ing is the one sure relief from the heat when everything else fails. 
They haven't built air conditioning into TV sets yet,” 


UA Tackling Major Foreign Snags, 
Income Falls Short of Domestic Pace 


a 








e > e 

Einfeld’s Bally Sessions 

Denver, July 10. 
Charles Einfeld, 20th-Fox ad- 
publicity head, held sessions today 
(Tues.) with exhibs of seven Rocky 
Mountain states on 20th-Fox plans 
for showmanship Cooperation. 


Rosenfield in Dallas 
Dallas, July 10. 
Jonas Rosenfield, Jr., 20th-Fox 
ad manager, is here for promotion 
talks with Interstate circuit reps. 


Mayer Started 
To Unload Loew 
Common in June 


Washington, July 10. 
Louis B. Mayer, recently re- 
signed as Metro studio head, began 
unloading his Loew's no-par com- 
mon stock early in June, accord- 
ing to the Securities 








reported next month. _ 
During the month, Loew’s, Inc., 


the parent company. acquired 547 
shares of the theatre company, 
bringing its holdings to 128,195 
shares. 
R. L. Huffines, Jr., member of 
beard of United Paramount 
on page 25) 





Anita Loos 





While marking new and substan- 
tial gains: on. the. domestic front, 
United Artists now is in process of 
tackling problems in its foreign 
operations. Major factor reported 
is that revenue has failed to show a 
gain abroad commensurate with the 
upswing in the U. §S. ; 

Prexy Arthur B. Krim and his 
pard in the UA operation, Robert 
Benjamin, were back in N. Y. on 
Monday. (9) following am on-the- 
spot study in Europe. They were 
in conference both Monday and 
yesterday -with other UA toppers 
on the overall situation. 

Despite. the current © setbacks 
abroad, Krim is upbeat about 
prospects for.the future. Numer- 
ous new pix; which had been held 
up by dubbing work and the cus- 


nent, are now set to swing into ex- 
hibition. These clearly should 
mean a business improvement, the 


prez feels. ; 

Also said helpful is the fact UA 
actually has two outlets for its 
product in some areas, its own 





th 
Belgium, Italy,’ Holland 
Gontinued on page 29) 
L. A. to N. Y. 
John Barrymore, Jr. |, 
Nate J. Blumberg 
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NBC's 


Weaver Sure Exhibs Will Buy 


Comedy Show Pix—!f They re ‘Good 





Cold exhib reaction is putting no+ 
prake on the National Broadcast- 
ing Co. in going ahead with ‘its 
plan for filming the best of its 
tele comedy shows for sale to thea- 
tres. Sylvester L. (Pat) Weaver, 
yeepee in charge of video for the 
network, takes the realistic atti- 
tude that if the films are good 
enough to earn a dollar for exhibs, 
they'll buy them. 

Weaver's thinking is that thea- 
tremen in the present state of ex- 
hibition business won't let prin- 
ciples regarding TV stand in the 
way of their earning coin via the 
medium. He is apparently backed 
in this view by Henry Ginsberg, 
former Paramount production 
chief, who now serves as fulltime 
consultant to NBC, 

Ginsberg, incidentally, has been 
talking with reps of major com- 
panies on the Coast regarding dis- 
tribution of the films. Weaver said 
that NBC has also had several nib- 
bles from indie distribs in the east, 
but had decided to make no. move 
yet regarding distribution. It may 
wait until the initial film.is com- 
pleted and tested in several thea- 
tres. 

As a matter of fact, Weaver ad- 
mitted, NBC may hold off: on pro- 
duction of the series of five 70- to 
80-minute files until the first one} 
is completed and reaction is noted. 
Lensing is slated to start Aug. 1, 
when NBC will move regular 35m 
cameras inte the Center Theatre, 
N. Y., to replace the television 
equipment there now. Pix will in- 

(Continued on page 10) 





Argue Henigson Claim 
Vs. Hunt Stromberg, 
Myron: Selznick Estate 
‘Hollywood, July 10. 

Argument is being heard in 
superior court: here’ on Henry 
Henigson’s claim against producer 
Hunt Stromberg and the executors 
of the estate of the late agent, 
Myron Selznick, brother of David 
0. Selznick. Executors named as 
defendants are the Bank of Ameri- 
ad a O. Selznick and Charles 

s. 

Henigson, who is now/ with 
Metro, claims he had a contract 
with Myron Selznick under which 
he would receive 50%, out of all 
the latter’s indie setups, The de- 
fendants agree that such pact was 
drawn, but that Myron Selznick 
hever signed it, 

Stromberg had a contract with 
the Selznick agency whereby the 
latter would get 10% of all profits 
from the first five indie produc- 
tions turned out by Stromberg. 
However, when the agent died a 
hew deal was written between the 
producer and the estate, made nec- 
essary under terms of the original 
deal hich called for Selznick to act 
ra a counseling capacity to Strom- 

rg. — fe f 

The point at issue is whether 
Henigson has any rights in his 
claim to one-half of the estate's 
Profits from Stromberg’s five films. 


DISTRIB UNIT STUDIES 





INDUSTRY DRIVE PLANS) “‘“ssitea 


Distributors’. committee of the 
Motion Picture Assn. of America 
Will meet in N. Y, tomorrow 
(Thurs.) to examine Is for 


proposa. 
the advertising - publicity - exploita- 
tion program to be used for the 
Projected industry boxoffice drive 


Planned for the fall. MPAA’s 
idvertising-publicity committee met 
yesterday (Tues.) in N. Y. and 
‘greed on a broad. outline of the 
Program presented by chairman 
arret McCormick. 

Following session of the ‘distribs’ 
group, of which Ben Kalmenson 

Chairman, the ad plans will be 
tubmitted to the company presi- 
fents. The plans were submitted 
ly all companies and were 
hi “and Charles 
monelli for presentation to the 
McCormick committee, 





sifted | temporary deal. In 


Jack Warner the Dean 
Hollywood, July 10. 

Upcoming departure of 
Louis B. Mayer. from Metro 
leaves Jack Warner as dean - 
maior studio heads in point. o 
continuous service with one 
company. 

Warner has been identified 
with the production branch of 
the: industry for nearly 40 
years, with Warner Bros, hav- 
ing produced independently 
until its acquisition of- Vita- 
graph in 1925 to gain the sta- 
tus of a major company with 
its own system of exchanges. 
Harry Cohn of Columbia is 
close behind Warner as a ma- 
jor studio topper, Columbia 
graduating from a state rights 
distributor to national rating 
two years after WB. 


Sponsors Seen 
Eager to Back 
Trailers on TV 


Far from paying for TV time to 
advertise their product, major stu- 
dios, by providing film clips, can 
have their choice. of sponsors for 
nationwide tele coverage. That 
was disclosed this week, following 
reports that Leonard Goldenson! 
who'll be president of the merged 
United Paramount Theatres-Amer- 
ican Broadcasting System, was 
sounding out studios on their sup 
port for an industry-wide daily pro- 
motion program. 


Goldenson “4s _ reportedly~ asking 
for trailerizing. clips that can be 
used in a five-times-a-week half- 
hour tele program of news and 
chatter about Hollywood. It would 
all be favorable to the industry,. of 
course, and would be aired by 


Tentatively lined up, according 
to reports from the Coast, are War- 
ner Bros,, Paramount, 20th-Fox and 
Metro. Eastern film execs, queried 
on these. said they knew 
of no such commitments. They dis- 
closed, however, that they have all 
been canvassed by virtually every 
advertising agency in New York to 
provide clips from new films. There 
were various ideas for weaving 
these into Hollywood shows, but 

(Continued on page 10) 


Sam Goldstein Dickers 
For WB Conn. Houses 


- Samuel Goldstein, head of West- 
ern Massachusetts Theatres, Inc., 
is dickering with Warner Bros. for. 
purchase of WB’s houses in Con- 
necticut. Around 15 theatres are 
involved, including those that must 
jo disposed of under the consent 


ecree. ; 

Goldstein and Irving Wolper, his 
son-in-law and circuit exec, will 
make . an tour of the 





Paramount Theatres, 
holds/a 48% interest in the 
Mass. chain, has held pre- 
liminary huddles with Goldstein 
for the buyout of the latter’s 52% 
interest in the it. 


Flacks, MPPA Sign 


Hollywood, July 10. 
Publicists Guild signed a basic 
working agreemen. with the Inde- 
pendent Motion Picture ?roducers 
Assn. retroactive to’ May 21 and 
terminating Dec. 31, 1952. 


Under the new contract, senior 
flacks will draw $225 a week on a 
case a producer 
has a program of six features or 
more annually, the publicist will 
draw $173.55 a week. 





TO SUB DATING 


While . clearly dissatisfied. with 
the scrambled clearance situation 


‘| across the country, some execs. now 


believe a new and advantageous 
formula for spanning a pic’s en- 
gagement from first-run to subse- 
quent theatres may emerge from 
the present confusion. 

This calls for suiting the clear- 
ance to the nature of the film and 
the campaign it’s given. With 
some pix there would be no time 
lapse at all between end of the 
preem run and opening at the sec- 
ond-run house. 

Pointing up the benefits of this 
idea was the experience which the 
RKO chain in N. Y. and United 
Artists had with “Fabiola.” Film 
opened last week onthe circuit the 
day following windup of its show- 
ng at the Victoria, Broadway 
showcase, drawing strong business 
in the subsequent circuit run. 


Feeling of UA toppers is that in 
the absence of any clearance. the 
pice stood a better chance to cash 
in on. the. promotional campaign, 
which obviously was one of the 
big b.o. factors. .On. the other 
hand, a wait of a few weeks be- 
fore the. circuit openings would 
have meant loss of some of the 
publicity value, plus that much 
more time for the circulation of 
word-of-mouth, which might not 
have been too upbeat. 

While “Fabiola” was said to be 
the type of film which lends itself 
to the quick-playoff treatment, ex- 
aet reverse applies to other prod- 
uct. Leonard Goldenson, president 
of United Paramount Theatres, has 
complained that many top-calibre 
pix are exhibited in such. haste that 
the public, largely, largely, misses 
out on an opportunity to see them. 

His theory is that the, favorable 
word-of-mouth plugs are not given 
sufficient time to catch up to the 
full audience. potential. His 
thought also on top films is that 

(Continued on page 29) 


Home Video Wins Nod 
Over Theatre Tele 
In Coast Research 


While a majority of Coast tele- 
vision owners recently polled said 
they. would be willing to pay $1 to 
see in their homes “a major event” 
not otherwise available, they would 
not be willing to. pay $1 to see the 
same exclusive on a large screen 
in a theatre. : 

Findings are contained in a gur- 
vey released this week of 10,000 
viewers in Los Angeles, San Ber- 
nardino and the cisco Bay 
area. It is part of a continuing re- 





Woodbury College and participated 
in by six other California institu- 
tions of higher learning. — 


Querying also disclosed that a 
majority of tele viewers think 


subject to Pyeng Fag weal to 
that provided by ‘ic Johnston 
office for pix. y feel that TV 
moral dards are about the same 
as. of films. 

One question that produced an- 
swers e to theatremen 
was 


them more, less or as much as they 
used to. Majority were spending 
the same or less time at the cafhode 
ray tube. Only about 25% were 
spending more. Approximately 
41% were giving an equal amount 
(Continued on page 10) 





Zimmerman West for RKO 
William Zimmerman, RKO dis- 
tribution counsel, planed to the 
Coast from New York Monday (9). 
‘He'll testify in a pending antitrust 
suit in Los Angeles and will huddle 
with RKO sales execs in the Coast 
territories on a number of prob- 
lems that have arisen where anti- 
trust laws are involved. 
Zimmerman will be west about 





| three weeks, 


search project on TV sponsored by- 


shows on the medium should he 


ncoyraging ' 
whether viewers with sets for 
12 months or more were looking at. 





PAMPRICN KEY |Exhibs Answer Weitman on ‘Good Will” 
In Theatre TV: ‘Gotta Get What We Can’ 





RCA’s Big-Screen Color 


RCA, in demonstrating its 
color television equipment 
Monday (9), said it was also 
developing color for its large- 
screen theatre TV installations. 

Company engineers declared 
they have a 54-square foot pro- 
jection system in color already 
working and expected to have 
a full-size theatre operation 
set in a matter of months. 


> 


TV Theatres Seek 
Deal for Repeat Of 
Boxing Telecasts 


Reps of theatres carrying exclu- 
sive largerscreen telecasts of fights 
are attempting to come to terms 
with the International Boxing 
Club, which controls the bouts, on 
a schedule of rates for repeat show- 
ings At. least one house has 
shown films of the fights over 
again within. an hour ‘of the orig- 
inal screening, and others have 
been considering it. . 

Brandt circuit has an even more 
extensive idea for repeats in one 
or more of its 42d St.; N. Y., houses 
if a deal is worked out. It would 
show the fight pix over four or five 
times between the end of the ac- 
tial. bout and the closing time of 
the house—which would be about 
4 a.m. 

Brandi group is planning two 
installations among the six. houses 
it operates on 42d St. It feels that 
the peculiar character of the thor- 
oughfare, with its quantity of late 
passer-by trade, would make it a 
natural for the quick fight repeats. 

IBC is understood anxious to 
make an arrangement on rates for 
theatres to reshow pix. It realizes 
that. the value of the fight as an 
attraction declines virtually hourly 
from the moment it is finished. Its 
greatest draw is said to be within 


falling off within the next 12 hours, 
by which time newspapers are out 
with pictures: and full stories. By 
24 hours after the fight, it’s said 
there’s a very sharp decline, which 
is why newsreels three days late 
{have so little draw. 

_The only thing that’s reportedly 
bothering thé IBC is the deadline 
it should put on repeats. Theatres 
are understood desirous of having 
a clear field for 24 hours, perhaps 
paying a flat rate for as many re- 
peats as they desire or setting up 


will get less for each repeat as the 


4 hours go by. 
Paramount is particularly anx- 


: (Continued on page 10) 


Report Fidelity’s ‘Chuck’ 
May Get RKO Distrib 


Hollywood, 5 





O spokesman 

firmed report that negotiations are 
in the final stages for “Chuck-A- 
ra to be released by that stu- 

0. 

Pic, the Marlehe Diectrich-Mel 
Ferrer-Arthur Kennedy costarrer 
in Technicolor, was announced for 
20th-Fox release, and deal is un- 
derstood to have blown up when it 
became apparent film would not be 
able to go into release from the 
Westwood lot until 1952 due to a 
heavy backlog of its own studio 
product. 

Hughes’ interest in “Chuck-A. 
Luck” stems from fact one of leads, 
Ferrer, an RKO contractee. 
Hughes years ago made an out- 
right purchase of another Fidelity 
film, “Montana Belle,” which 
starred RKO pactee Jane Russell. 
Pic has yet to be released. 





12 hours. There’s a much greater 


a sliding scale under which the IBC 


+ Robert M. Weitman’s viewpoint 


that fights or other exclusives on. 
large-screen tele should be given 
as a free, added attractions to pa- 
trons is meeting with little sym- 
pathy from other exhibs. About 
half .of the 11 houses which car- 
ried the recent Murphy-LaMotta 
bout, and at least that proportion 
of those scheduled to show the Rex 
Layne-Rocky Marciano fight tomor- 
row (Thurs.), are upping admis- 
sions. 

Opinion -of most exhibs—evi- 
dently including those porrsing 
| the fights—is that a theatre must 
get. what it can for each attraction. 
“It’s the attraction that counts,” 
one circuit operator explained, “and 
you’ve got to get what in your judg- 
ment the traffic will bear. 

“If you don’t have a show the 
public wants, all the good will in 
the world won't bring ‘em in. And 
if. you do have what they want, 
price—within reason, of course— 
is no deterrent.” 

Opinion expressed in VARIety 
two weeks ago by Weitman, v.p. of 
United Paramount Theatres, was 
that “in the interest of preserving 
whatever good will is left to the 
film industry, houses with large- 
screen TV exclusives should make 
them available at regular admis- 
sion prices and as part of their or- 
dinary service to the patron.” 

Otherwise, Weitman opined, the- 
atres are going to reap a crop of ill 
will because home tele owners will 
blame theatres for depriving them 
of fights and other shows which 
they had thought were theirs for 
free in the living room as a matter 
of course. This provides a ticklish 


(Continued on page 10) , 


Sachson, French Co. 
Set Partnership For 
French Pix Distrib 


Arthur Sachson. Enterprises and 
Cite Films of Paris have set up a 
partnership in New York for distri- 
bution of Freneh pix. Cite is head- 
ed by Jacques Bar, 29-year-old pro- 
ducer. 

- First of Bar’s films for which the 
Sachson outfit will handle distribu- 
tion is “Mr. Peek-A-Boo.” U. S. 
version is in 

lensed c 













and Joan Greenwood, British ac- 
tress. Second Bar feature which 
Sachson will distrib stars Fernan- 
del, Gallic comic. Tentatively 
titled “Three Brothers” for Ameri- 
can release, it is currently playing 
to top grosses in France under the 
title “Meurtres.” 

Sachson, who heads the distrib 
phase of the new operation, is a 
former Warners Distribution Corp. 
v.p. and later was distribution v.p. 
for Sam Goldwyn. More recently 
he has been associated with distri- 
bution for such Hollywood pix as 

. (Continued on page 29) 


11 THEATRES TV-ING 
LAYNE-MARCIANO FITE 


The 11 theatres which program- 
med the exclusive large-screen 
television pickup of the Bob Mur- 
phy-Jake LaMotta fight two weeks 
ago similarly will carry tomorrow 
(11) night’s bout between “Rex 
Layne and Rocky Marciano from 
Madison Square Garden, N. Y. 

Houses, located in eight cities, 
are Fabian’s Palace, Albany, and 
National, Richmond; RKO Keith's 
in Washington and Palace, Cleve- 
land; Loew’s Century, Baltimore; 
Warners’ Stanley, Philadedphia; 
Shea’s Fulton, Pittsburgh; Mo 
Wax’s Lincoln, Philadelphia: Hen- 
ty Hornstein’s Regent Baltimore, 
and Balaban *# Katz's Tivoli and 
State Lake, Chicago. 






















Kivlcs Connolly; stery, Robert Riskin and 


fulswerths Hoagland Ja Eiving 

y. 3 omneh y ® 
ston, Ray Evans, Johnny Mercer; ong? 
Carmichael. Tradeshown June 29, . 
R time, 113 MINS. 


ai Pen scasbard-es Bing Crosby 
‘JOROS 2. ves des- Jane W. 
Winifred Stanley.......«<. 
Wilbur See Franchot Tone 
Pa eee le weneccccndes James Ba 
George Degnan........... Robert Keith 


SSG ano nied Jacques Gencel 
Sete chee eee SSK O Beverly Washburn 
Co G 


Ma@ Jomes . ......00c800- nnie Gilchrist 
+ 0's bive-06 wee oo bq Walter Catlett 
aa Alan Reed 
Mrs. Godfrey..........- Minna Gombe! 
bis Velbche 640.4 Howard Freeman 

MEE BE tins eine 6 > 000 Maidel Turner 
Tce ewece recourse H. Warner 

Unele Prentias...........++- Nicholas Joy 
Uncle Adam. ......cessees:- Tan Wolfe 
Mrs. McGonigle............. Ellen Corby 
Policeman  _.. .. os ssececess James Burke 
Sees eee < Bacon 

Wr. Paul Pippitt ...........- Ted Thorpe 
R-dio Announcer fabs iy ois er 
Theresa......... Anna Maria Alberghetti 
SO ede oie tare wep Laura Elliot 
Herself 2... 0c cece eeeces Dorethy Lamour 
Hiteneel eis vc cvcccceses Frank Fontaine 
|. eer Louis Armstrong 
BENE oN Ge ct ckeadicese ... Phil Harris 
pe rye res reer ‘ Cass Daley 





Paramount has a topnotch piece 
ef comedy diversion in “Here 
Comes the Groom.” It is the sock 
—- both Bing Crosby and 

rank Capra have needed, and tops 
all of their more recent entries. 
The boxoffice response should be as 
hearty as its laughs, particularly 
after strong word-of-mouth poten- 
tial gets going. 

The incredibly swift 113 minutes 
are jampacked with the kind of fun 
that never lets up on the risibili- 
ties and will find its mark with a 
broad audience. The gag-laden 
script keeps continually punching 
under the type of direction given 
it by Capra, and the playing of 
Crosby, Jane Wyman, Alexis Smith, 
Franchot Tone, James. Barton and 
the other performers. 

Some viewers may liken “Groom” 
to “It Happened One Night,” and 
there’s nothing wrong with that as 


a comparison. Actually, the like- 


néss is in the flavor with which the 
tale has been told. It sparks the 
same type of heart and hilarity in 
judiciously mixed doses. coming to 
a conclusion with a garden wedding 
finale on the grounds of a huge 
estate. 

Robert Riskin and Liam O’Brien 
ge nt the merry yarn of a care- 
ree newspaperman (Crosby) who 
must marry within. a week to be 
able to adopt two war orphans he 
has picked up during a lengthy 
Paris assignment. He hopes the 
bride will be Miss Wyman, but ar- 
rives back in Boston to find her 
tired of waiting and about to,marry 
wealthy Franchot Tone. His prob- 
lem is to break ee impending 

marriag' 


e before the‘ ado 
fon fending or el 


that plot rd, 


ully as the others in changing 
from a stiff Bostonian to a. man- 


chasing gal. 


Tone wallops home his portrayal. 
James RBartan. as the drinkine 
ex-markerel fishermen father of 
Miss Wyman. knows his way around 
a cheracter lavch: Robert Keith 
supplies drv wit in the underp'aved 
role of Crach~’s editor. Connie Gil- 
christ. Mice Weman’s mother: Wal> 
ter Catlett. Aten Reed, Minne 
Gombel. Howard Freeman an@ the 
other adults.inyn'ved give the com- 


ery firstrate escists. 


out. 











tg gay three Jay Living- 


ston- Evans s0: all ble. 
They are “Your Own cite Hoare” 
“Misto Col 


isto Cristofo umbo” and 
“Bonne Nuit,” latter a lullaby sung 
te the orphans by Crosby. “‘Colum- 


>| bo”. isa novelty number.done on 


the States-bound plane from France 
by Crosby, the kids and such guest 
stars as Dorothy Lamour, Frank 
Fontaine, Louis Armstrong, Phil 
Harris and Cass Daley. 

Capra and his associate pro 
ducer, Irving Asher, back the com- 
edy with properly valued polish to 
show it off. A-number of special 
effects are used amusingly, notably 
the early scene.in which Crosby, in 
Paris, receives a record from Miss 
Wyman telling him she is through. 
While the record spins, Miss Wy- 
man, in miniature atop the disk, 
chatters away. George Barnes’ 


tremely brief, and other technical 
seph J. Lilley’s excellent musical 
designed by Edith Head. Brog. 


On Moonlight Bay 
(SONGS—COLOR) 





Strong names and tepnotch 
b.o. prospects. 


Hollywood, July 10. 


Warners release of William Jacobs pro- 
duction. Stars Doris Day, Gordon MacRae; 
features Jack Smith, Leon Ames, Rose- 
mary De Camp. Directed by Roy Del 
Ruth. Screenplay, Jack. Rose. Melville 
Shavelson; adapted from the “Penrod” 
stories by Booth on; c 





Rose; music 


Running time, 94 MINS. 





excellent. 


small-town, family setting. In 


Jack Smith. 


ington flavor and have added 


some 
amusing touches of their own. Un-} 
der the smart direction of Roy Del 
Rvth, the footage plays off fast 
with constant chuckles and‘ quite 


a few socko laughs: 


the 1i-going-on-12. kid 


mantic 


finally consents to a 
tween his daughter and MacRae. 





Two ‘very 1 ; 
aacyues Ganen! Mod neesiy Wa 
burn, supply the heart to the laughs 


| two 
til a 


cameras effectively display the 
players. Editing has made the oné 
hour and 53 minutes seem ex- 


assists are in keeping, including Jo- 


direction and the smart costumes 


Tarkingt amgera 

(Technicolor), Ernst Haller; editor, Thomas 
Reilly; song, Charles Tobias, Peter De- 
by Max Steiner; 

musical numbers staged and directed by 
LeRoy Prinz. Tradeshowh June 25, °51. 


Marjorie Winfield......... .. Doris Day 
William Sherman........ Gordon MacRae 
Hubert Wokeley............- Jack Smith 
Rip. Winfield: ..s2cccee nesses Leon Ames 
Mrs. Winfield......... Rosemary De Camp 
ete oS ene we ccedeees Mary Wickes 
Miss Stevens.....-sesceeess: Ellen Corby 
WUGIOET,  -. ss acceccscevepecsss Billy Gray 
WE sc sp ccd dec c whbbe8 Henry 


Jim Sherman........+++.- Jeffrey Stevens 
The Barker  ....ccetesses. . Eddie Marr 


The enduring warmth and charm 
of Booth Tarkington’s writings 
about youth have been combined 
with songs into a very beguiling 
piece of Technicolored screen en- 
tertainment. For the romantics of 
all ages, and the family audience, 
it is particularly appealing filmfare. 
Star names of Doris Day and Gor- 
don MacRae promise to get it off to 
a good start, and the word-of-mouth 
tential will take care oi follow- 

laydates. Grossing outlook is 


“On Moonlight Bay” is a nostal- 
gic comedy-romance of the 1915-17 
Ss that takes a slice from Tark- 
ngton’s “Alice Adams” and another 
from his “Penrod” stories to frame 
the likeable characters a 


keep- 
ing with the period, only one new 
song is used, and that fits the cos- 
tumed background, It is “Love Ya,” 
cleffed by Charles Tobias and Peter |* 
DeRose and sung by Miss Day and 


Other songs are such standards 
as the title number, “Cuddle be a 
ac- 


romance 
nie oe velson  screenviay. 
They have lost none of the Tark-+ 


Miss Day is seen as the 18-year-| P' 
old tombovish daughter of Leon 
Ames and Rosemary De Camp, and 
the sister of puckish Billy Gray, 

brother 


Miss Day transitions from tomboy 
to dating miss when she meets 
MacRae after papa has moved his 
family to a new neighborhood, and 
the plot carries the principals 
through ge involvements, ro- 

family, before nop 





é race 
acs agg MacRae in 
¢; the kid brother’s “stuffing” of 


his sister’s dates 
Sa ee 


; the é 
dancing; the silent movie sequence 
of a Geuabans father,:on whom the | MINS. 


oe oe his ak - Pte we 
pre ess;and sets off a town 
gossip reaction, and the well-used 
swinging door jsuspense gag. 

Casting is nigh perfect. Miss Day 
and MacRae blend well in the ro- 


parent roles, and Mary Wickes belts 
over her part as the family maid. 
Elien Corby, as the schoolmarm 
taken in by Billy Gray’s “drinking 
father” routine, draws chuckles. 

Yo ‘Billy Gray, however, is 
the real cast standout. He socks 
the Penrod flavor of his character 
to a fare-thee-well with many hila- 
rious sequences that keep the fun 
bubbling constantly.: The perform- 
ance will be the most remembered 
of. the many good ones in the film. 


“Moonlight Bay” makes no pre- 
tense at being anything other than 
good, soundly-valued entertainment 
with popular appeal, and the pro- 
duction guidance of William Jacobs 
insures delivery. Ernest Haller’s 
phtography treats the players and 
small-town settings expertly; edit- 
ing helps keep the footage rolling. 
The oldtime dances are ‘peppily 
staged by LeRoy Prinz. Also rating 
a nod are the musical adaptation 
by Max Steiner and the musical 
direction by Ray Heindorf. Brog. 


Hurrieane Island 
(COLOR) 


Mediocre costume action-dra- 
ma as co on feature in 
lesser situations. 








Hollywood, July 5. 
duction. rs Jon Hall; features Marie 
Windsor, Romo V) 





This fiction account of Ponce de 
Youth is a mediocre costume ac- 


tentions, as does name of Jon 
small situations are not good. 


better dialog written 





All of the characters are ‘for 
some hefty laughs, and Ruth’s 








mantic leads, both performance and | rami 
tsong-wise. Smith, as the stuffy, 
| rival suitor, is excellent. Ames and | 5) 
Miss. De Camp solidly sell their | sp 





eee eee esate eeeeseens 


lacs on Wheels,” a British 


speed- 
they’ve been 
by a slow story. In an 
effort to speed up the yarn, US, 
distrib has done an editing job, but 
the scissoring has done little more, 
apparently, than make many 
It’s strictly for the 
duals. 


Pee ee ete eee e reese eees 


The Lippert market will get by 
with “Savage Drums” althou 
a routine melodrama. 
and name of Sabu sup 
help for the sma 
situation but, otherwise, it is poor 
filler material. 

Picture started with a bad script 
by Fenton Earnshaw, and neither 
producer-director William Berke 
nor the players are able to raise it 
above mediocrity. Self-conscious 
dialog and stereotyped situations 
set up story of a small Pacific 
island eyed_by the Communists and 
how the native king is able to save 
his people from the Red invasion. 
What transpires, particularly the 
machine-gunning. given the _ in- 
vaders by hero Sabu at the finale, 
will rate a better reaction from 
juves than adults. : 

Sabu, as a rising young light- 


tes, 

to the island when his 
brother, the king, is killed. There 
he finds a cousin, Paul Marion, 
lotting with .Commie Steven 
ray to take over the island. Sabu 
has his work cut out for him but 
is able to rally the natives and do 
in the villains by the time the long, 
draggy, 70 minutes are over. mo 

Sabu rates better material. Lita 
Baron has a difficult job with her 
heroine role, as does H. B 
as the wise old counsellor who is 
killed trying 
Melton and Bob Easton, as Sabu’s 
Yank cronies, furnish some tired 
comedy. The two heavies and 
Maryia Dean, femme menes, are 


Man 
import, has some 





scenes jerky, 
lower half of 


young London 
factory worker (Dirk Bogarde), who 
his trade to beco 
motorbike racer. He reaches the 
top in his profession, but popu- 
larity goes to his head. He eventu- 
ally accedes to the wishes of his 
wife and gives up racing. But there 
of extraneous se 
uences that seem to have been 
ragged in by the heels. These in- 
clude the Spanish civil war, World 
War II, efforts to uionize the racers 
by Bogarde and a brief romance 
between Bogarde and another gal, 
Male members of the cast turn 
in rather colorless performances, 
The.most convincing roles 
the distaff side. 
as the sister of Bogarde’s pal, B 
makes the most of a sym- 
, while Moira Lister, 
er woman, is commend 
able. ‘ Exeeptionally good is Thora 
Hird portrays iy eg 


eee 
Nature’s Half Acre 
Colum release of Sam Katzman pro- 





Newest in Walt Disney’s True- 
life Adventure series; fine nov- 
elty documentary of birds and 


incent, Edgar Barrie? 


Karen 

Directed by Lew Landers. Written r 

by vid Mathews; camera (Super- 
», Lester White; editor, Richard 

Fantl. Previewed June 29, ‘51. Running 

o release of Walt 





Calling Bulldog 
Drummond 





Walter Pidgeon in 


stock 
land Yard thriller, with mod- 
pects, . 





London, July 3. 


me, 71 Mins. 
Captain Carlos Montalvc 7 Jon Hall 
Jane Bolton ........-. Marie Windsor 
Angus Macready......... Mare Lawrence 
J P Pe Teeéeeveees Romo Vincent 
Ponce de Leom........-.-- Edgar er 
Ler Speevigaredececces Kare 
Si cebawtevabeut ee ved. Jo Gilbert 
POSTE .. .ccosvccccceccccces Nelson Le 
GEE s cobcnes des cocececess: Marshall Reed 
VRS a cccvvcccctewcovedecs, Don 
CONG ..5. 0 655s ewe revesescccsne Rick Vallin 
Ow MM. ceccccseccesoces, Rus Conklin 
A © . .eccvcceseccee: Alex va Memteve 
Physician .......e.eeee0:: e 
Crandall ......cscsscsseees- we Sy 
RMON. . 5 sete be wceccene asda 


Metro release of 
on. 


ously turned out 
* and “Beaver Valley,” 
Adven- 


Leon’s search for the Fountain of 


tion-drama that drags itself out | Hush 
for 71 minutes. Production values 
are very light and, while color 
gives it some help for release in- 


eee eee eee. ey 


Hall, its chances in any but the 





The David Mathews pilot involves 
the fountain of youth search with| 
a ae, es and a @ of cut- 
th some outlaw I and 
a femme Indian leader who wants 
= for the world. Had script 

more adeptly put together 
and for the 


5 


fates 
guide 


if 


players it might have had a mild 
chance f acce ce in 
the acti venture fie 
Hall is a Spanish captain - 
Barrier, as De Leon, 
on orld explorations. 
ing for the fountain so he 
ef va Neco e Windsor is 
lady who as 
a aint Ctllne te ete 
so she can steal the gold sup- 
posedly to be discovered at the 
spring. Jo Gilbert is the Indian 
leader and custodian of the spring. 
Footage labors. thro poorly 


: 


Hollywood, July 6. 


a 


eee eee ease ereee ee 
se eeeCeeeeeeeeteeeet 
OCC CER Bee eeEE Sees 











does a finale clinch with Hall. 
Lew Landers had little to work 
with in handling the direction. of 
the, script, and fisvers suffer 
the same Beet or ae 
eh ge pervision, w on a 
et, could have mn the 
Siena Uettul goepeleal op socrtae 
Brog. 
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~ 1h-Year Distrib Income Reshaifle 


Percentage of film sales by distribs in the larger keycity areas 
has been decreasing over the last 10 years, while some of the 
smaller keys have been showing a boost in total volume. 

Around 15 years ago, approximately 17% of the distribs’ annual 


billings came from the N, Y. exchange territory. 


In 1942 volume 


dropped to around 15%, then rose to 1544% in 1949. Today the 
N. Y. trade territory turns in only about 1242% of total sales. 
Figures are supplied by salés chiefs. 

Chicago, while declining in distribution percentage, does not 


show as great a shift as New York. 


In 1942 Chi area accounted 


for almost 7% of distribs’ returns, but. today the figure is just a 


little over 6%, 


In 10 years Boston has moved down from a 644% 


territory to around 544%. Washington and St. Louis are down 
fractionally. Philadelphia in the same period has declined. from 
close to 6%% toa little more than 6%. 

San Francisco has shown a.1% rise in a decade, moving from a 
334% territory te 4%%. Although Los Angeles attendance is off 
currently, returns to distribs percentagewise has gone up about 1% 
since 1942, from around 444% to close to 544%. 


Omaha has climbed from an 
Exchanges which increased their 


82% to almost -1%4% territory. 
returns between %4% to %2% in- 


clude New Orleans, Charlotte, Seattle, Memphis and Cincinnati. 




















Map Roadshows, 16-City Installations 


For 3d Dimension’ Cinerama Setup 


Michael Todd and Lowell Thomas+ 





leave New. York for Europe July 
25 with a 10-man crew to shoot 
film for exhibition via the Cine- 
rama process, on whieh their 
Thomas-Todd Corp. owns world- 
wide franchise rights, Plan is to 
premiere the European footage at 
their first Cinerama theatre, which 
they hope to have in. operation in 
New York by .next January. 

Cinerama is a- device which 
gives something of the effect of 
third dimension via a large, curved 
screen and simultaheous § projec- 
tion on it from three machines. 
Theatres must be extensively al- 
tered to house the screen and 
equipment, so the -Thomas-Todd 
plans are to handle Cinerama on 
a roadshow basis in houses which 
they'll lease. 

The legit producer and travelog 
specialist together plan installa- 
tions in 16 cities, following preems 
in New York, Chicago, Boston and 
Philly during the next year. It is 
estimated that the initial. installa- 
tions will cost about $60,000 per 
house, graduating downward to 
around $30,000-as manufacturing 
speeds up and duplication of parts 
becomes possible, Dudley Roberts, 
Wall St. broker, is angeling T-T. 

On the seating | agenda. ba Fw the 
European -trip 


choir in Rome, the Festi 
val, the Shakespe 
Strationdneekeate pr other scene 


and hist places events, 
will all be it colon. 
attraction will, 


While the 1 
ed travelog, 


say they are 
dickering for a Broadway legit 
ng for 8 page 29) 


Exhibs in Detroit Locale 
Back 20th’s.Plan to End 
Day-Date Area eae 


— * pore 
area has ga od thats t on 
and | 





- Operators, 


of the area’s 200 theatres, accortl- 

vt to ——- J. Lee, ++ aa Fp 
anager ‘The plan 

into effect $, he said. - 


: The plan 
attend- 
ed by about 100 on inejuding 
representatives. 
Theatres. and Siuttes ‘Detroit The- 
atres, two of thé largest Detroit 
chains, Ray Moon, 20th division 
Manager, presided at the meeting. 
“The exhibitors enthusiastically 
‘pproved our plan,” Lee 
“They agreed that it would 
x senseleas simultaneous book- 
Ww ve patrons no choice 
of pictures We at a given nabe 
which often resulted in them 
arr to watch television. .. .” 
id that ‘ox 
se m1 ~~ in the long ge 
reduce in half the number 
*ssary prints per picture, 


zt 


of nec- | 


Atchley UPT Tech Head 


Appointment of .Dana W. Atch- 
ley, Jr., as coordinator of technical 
research for United Paramount 
Theatres was. announced yesterday 
(Tues.) in N, Y. by prexy’ Leonard 
H. Goldenson. 

Atchley, who comes to UPT from 
the field of nuclear electronics, 
will be responsible for determining 
technological requirements for, 
UPT’s present and future opera- 
tions in pix exhibition and tele- 
vision. He also will be active in 
the development of new tech- 
niques. 


Wald-Krasna’s 
Ballyhoo-Tour 
For Ist 2 RKO Pix 


Hollywood, July 10. 
Jerry Wald and Norman Krasna 
tican | are ‘pe oe new pore next month 
on. t lap of a 15-city swing, 
which they just 





through his RKO studio 


rep, BPs: o Teylny grayed an Fans 


may run in excess of ceane 
tou ata | Foote, Cone & Belding. 
This includes trade papers and 
general ads. He did the same for 
“The Thing,” an exploitation 
cheapie which is doing big busi- 
ness, and ditto for the u 
Kind of Woman.” It’s not 
known that the FCB ad 
operation 


" Continued on page 113) 


Krims Preps 2 Scripts 
For State Dept. Program 


Hollywood, July 10. 








|strlat of rade 
14500,000 are 


BLOWIN CIS 


WIDELY STUDIED 


Baldwin Theatre suit, now in its 
fourth week of trial im Federal 
District Court in Los Angeles, is 
being watched closely by distribu- 
tors, since it is expected to produce 
the first ruling on an increasingly 
important point of antitrust law. 
That is whether a distrib is obli- 
gated to permit the opegator of. a 
neighborhood theatre to bid for 
first-run in his town. 

In a growing number of instances 
recently owners of nabes, have 
sought to take product. away from 
established downtown first-run op- 
erations. There have also been a 
number of similar efforts by drive- 
ins on the outskirts of towns. In 
most cases distribs have resisted 
such upsets of traditional playoff 
practices, claiming them to be 
harmful to the product involved 
and unprofitable—although the ex- 
hib involved might bid higher than 
the downtown first-run. 

That is the situation in the Bald- 
win. case. House, owned by Fan- 
chon & Marco, is in a Los Angeles 
suburb. [t was built about two and 
one-half years ago and has had dif- 
ficulty making a profit because of 
the tight competitive - situation. 
F&M, as a result, decided to make 
an all-out effort to improve the sit- 
uation for the house by bidding for 
first-run Los Angeles, either day- 

(Continued on page 29) 


Heavy Trading 
On WB Stock 





day (6) that it will buy up its own 
stock at up to $15 per share has 
resulted in heavy trading of the 
tissue, but the market price has 
been staying at only around 13% 
to 13%. Resolution by the WB 
board disclosed $15,000,000 was ap- 
propriated for the stock buys. 
Reason was two-fold for failure 
of the issue to climb closer to the 
+$15 which WB is willing to pay. 
First, timidity by investors has 
been noted because of the uncer- 
tain international situation. Sec- 
ond, according to financial ana- 
lysts, is that market traders figure 
on the time element. Fractional 
rises are followed by 


This is done in 
preference to awaiting the machin- 
ery to be set up by WB for the big 


purchase. 

-Pic outfit’s board directed .that 
formal invitations to tender their. 
stock would be sent in about 10 
days, and the deadline for submis- 
sion of their tenders would be 30 
days thereafter. Agentfor the cor- 
poration for. the purpose is Guar- 
anty Trust Co., 

WB objective, Ca ‘course, is to 
reduce capitalization to a level 
consistent with reduced corporate 
earnings. Fund for the planned 
new stock es «Bo came from sale 
of numerous “extraneous” assets, 
such as commercial buildings. 





— Mulvey’s London Trip. 
i doe ar Audrey Totter, Joan Defers Suit Deposition 
Blondell, Don Taylor, Everett - Degen of James A. Mulvey 
Sloane, and Cyril | for today (Wed.) He 


mement of the taking 
tion from him im the 
Detroit antitrust suit brought by 
indie: producers. Mulvey, prez of 
Samuel Goldwyn Productions. testi- 
fied in New York two weeks ago 
and was slated to resume Monday 
(9). Deposition-taking has now 


Milton Krims is preparing two {been pushed off, by agreement, un- 


scripts for the State ent til Aug. 6. 
film program in Writer| Mul is going to England as 
flew to. Washington and is slated jrep of Society of Independent 


Motion Picture Producers in talks 
on revision of the Anglo-U. S. > a 
treaty. Detroit suit was brought by 
SIMPP and 
against United Detroit Theatres 
and Cooperative Theatres se 

n re 
feos of $8,- 





' Warners’ announcement last Fri- | an 


individual es jin 


Of Frozen Coin at 


Yanks to Ask Wide Latitude in Use 


Anglo Pact Talks; 


Won't Demand Full $ Convertability 





RKO to Gun Seven 


Hollywood, July 10. 

Next three weeks at RKO. will 
be: the’ busiest in several months, 
with seven pictures slated to go 
into: production, starting July 12 
with “Day Without End,” produced 
by Collier Young. 

Others at the starting gate are 
“High Heels;’ “Clash* By Night,” 
“Size 12,” “The Big Sky,” “The 
Korean Story” and “Androcies and 
the Lion.” 


Trip to Britain 
To Decide Scope 
Of Lopert Setup 


Shape and scope of new Lopert 
distribution setup is to take will 
be determined during the present 
visit to London of Ilya Lopert and 
Robert W. Dowling. Lopert heads 
the outfit and Dowling is prez of 
City Investing Co., which is financ- 
ing it. 

Lopert and Dowling, who recent- 
ly went to London with Morris Hel- 
prin, U. S. rep of Sir Alexander 
Korda, are viewing the product to 
be supplied by Korda for distribu- 
tion in America. Their determi- 
nation of the breadth of its appeal 
its commercial possibilities will 
determine the signals they give to 
sales chief Sidney Deneau on build- 
ing his organization. 

Pix Lopert and Dowling are 
‘viewing are “Cry, the Beloved 
Country” and “Qutcast of the Is- 
lands.” If they feel they can be 
sold on a large scale to standard, 
non-art theatres, Deneau will build 
up a sales staff similar to that he 
eontrolled when head of distribu- 








tion for Selznick Releasing- Organ- : 


ization. ‘It consisted of about six 
salesmen strategically placed geo- 
graphically. 

Only major pic which i Looe 4 
taken on. since the affiliation 

American distrib for Korda ‘amatet 
a year ago is “Tales of Hoffmann.” 
That continues to do. strong biz, 
still playing in all nine cities in 


Other Korda pix received have 
been of a lesser nature, suitable 


is understood that Lopert was re- 
ferring to this group of 10 when 
he said recently that some pix were 
at hand which might be sold to TV 
without an effort at putting them 
into theatres. 

American distribution fate is 
also understood being decided now 

. (Continued on page 27) 


Brit. Filmers Head Warns 





Vs. ‘Mad Rush’ Production | tts. ic 


_. London, July 10. 
An appeal to British producers 


Eady fund 
rush” of. on, was 
made by Reginald P. Baker in his 
presidential address at the 10th 
annual meeting of the British Film 
Producers Assn. last Wednesday 
(4). To do so, he said, would be to 
use the fund to reducing debts on 
films which are proving to be box- 
office failures. 

Describing the extension of the 


to consolidate 





mostly for art house showings. It |. 


erican industry negotiators 
ase into the ring Friday (13) with 
British government officials in 
London on revision of the Anglo- 
U. S. film pact will not demand 
full convertibility into dollars of 
their earnings in England, as orig- 
inally expected. They will demand, 
however, that the. British leave 
them with a wide list of uses to 
which their frozen currency can be 
put, so that the effect of free con- 
vertibility will be attained. i 

Recognition of the fact that any 
such aim as a complete thaw: on 
Yank earnings is highly unlikely, 
plus the recent decline in Britain’s 
gold and dollar reserves, has 
caused the American negotiating 
team to reduce its sights some- 
what. To all intents and pur- 
poses, however. it will have 
achieved its ultimate goal—which 
is to. leave.no currency blocked in 
Ensland—if the British can be sold 
on being reasonable regarding the 
list of uses. 

A broad list means that all the 
coin can be exhausted in making 
films, having prints processed. in 
British labs for much of the world, 
naying staffs throughout. the ster- 
ling bloc in British pounds, buying 
story properties, etc, Present one- 
year avreement, which expires 
Sept. 30, has permitted enough of 
these uses to make it fairly certain 
now that all sterling balances of 
Yank firms will be used up. 

U. S. Wants Choice 

One point of debate will un- 
doubtedly be a demand by Britain 
that at least as many pix be made 
there by American companies dur- 
ing the coming contractual year as 
during the past. Yanks have no 
reason to think there will be fewer 
vix, but they don’t want to be 
bound if conditions dictate. that 
such production is not wise. They 
want to have some scope and 
choice. 

American negotiating team con- 
sists of John G. McCarthy. direc- 

(Continued on page 27) 


British Pix Industry in 
“Gilt-Edge Spot With Eady 
~ Plan; Yank Groups to Gain 





mons debate last week, in the shape 
of a boxoffice subsidy of $9,800,000 


present government scheme, which 
takes effect from A 5, will add 
$6,400,000 to this total, the amount: 
being calculated on the basis of a 
alfpenny per seat, but with a 
dening of the field of exemptions 
to safeguard the small exhibitor. . 
The advantages of the scheme to 
the producer are such that, unless 
there is an unprecedented burst of 
production activity, the govern- 
ment will be able to wind up the 


. | operation of the Films Bank, which 
, | was introduced in 1948 when finan- 


cial houses were tightening up on 


two | loans to the film industry. 


Statistics issued recently. by the 
Board of Trade covering March, 
’60-March, '51 showed that. the 





(Continued on page 10) 
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Baker Ups ‘Corsair’ to Sock 316 
Wy LA, ‘litte Gi? OK $3400, 
Dust’ 276, Tokyo’ Weak at 166 








Los Angeles, July 10. + 


First-run business this week is 
being dominated by the Hillstreet, 
with Josephine Baker heading the 
stage show and “China Corsair” 
on the screen. Contrasting is the 
light b.o. of the Pantages, which 
usually day-and-dates with the 
Hillstreet; the Pan has a straight 
film bill, dualing “Two of a Kind” 
(Gol) and “Murder WithoutsCrime” 
(Indie). 


A fairly good take is expected 
for “Take Care of My Little Girl” 
in five locations, “Excuse My 
Dust” is looking forward to 
medium biz in two houses, while 
“Tokyo File 212” and “Jungle 
Headhunters,” dualed, are doing 
weakly in a pair of spots. Second 
round of “Strangers on Train” 
shaves up nicely in three theatres 
while “Tales of Hoffmann” took 
good coin for its fifth frame. O:her 
holdovers, except for ‘Kon-Tiki,” 
are light. 


Estimates for This Week 


Los Angeles, Chinese, Uptown, 
Loyola, Wilshire (FWC) (2,097; 
2,048; 1,719; 1,248; 70-$1.10) — 


“Take Care Little Girl” (20th) and 
“Casa Manana” (Mono) (L. A. and 
Uptown only). Fairly good $34,- 
900. Last week, “Secret Convict 
Lake” (20th) and “According Mrs. 
Hoyle” (Mono), $33,900. 

Hollywood, Downtown, Wiltern 
(WB) (2,756; 1,757; 2,344; 70-$1.10) 
—"Strangers on Train” (WB) (2d 
wk). Nice $24,000. Last week, 
way above expectations with: solid 
$38.100. 

Loew's State, Egyptian (UA) 
(2,404; 1,538; 70-$1.10) — “Excuse 
My Dust” (M-G) and “Night Into 
Morning” (M-G). Medium $27,000. 
Last week, “Caruso” (M-G) (5th 
wk-10 days), finished record-break- 
ine run with fancy $37,300. 

Hillstreet (RKO) (2,890; 80- 
$1.10)—“‘China Corsair” (Col) with 
Josephine Baker topping stagebill. 
Sock $37,000. Last week, “Little 
Giant” (Indie) and “Time of Lives” 
(Indie) (reissues) (3 oar’, $2,800. 

Pantages (RKO) (2,812; 70-$1.10) 
— “Two of Kind” (Col) and “Mur- 
der Without Crime” (Indie). Small 
$9,000. Last week, “Little Giant” 
(Indie) and “Time of Lives” (In- 
die) (reissues) (3 days), $1,900. 

Angeles, Hollywood Para- 
mounts (F&M) (3,398; 1,430; 60)— 
“Tokyo File 212” (RKO) and 
“Jungle Headhunters” (RKO). Thin 
$16,000. Last week, “Miracle Mor- 

(Continued on page 31) 


Dust’ Torrid $17,000, 
- ‘Convict Lake’ $16,700 
Lagging Port., Ore. 


first-run houses due to continued 
xtreme ther and poor 





e wea 
praeet. Every downtown theatre 
a nhew ture for the July 4 
weekend. spots have dou- 
ble bills which should draw. 
Excuse My Dust,” at J. J. 
Parker's Broadway, and “Secret of 
Convict Lake,” at the Oriental and 
Paramount, look good. Nothing ex- 
citing about other first-runs. 
Estimates fofThis Week 
Broadway (Parker) (1,890; 65-90) 
“Excuse Dust,” at J. J. 
oo wy Asked” So. ~~ 
Last week, “Katie 
(UI) and “Hollywood Story” 
Oe tias (Park ) (1,500; 65-90)— 
er 4 
“Lorna Doone” (Col) and “China 
Corsair” (Col). Okay $5,000. Last 
week, “You’re In Navy Now” (20th) 
Sion” Universe’”’- (EL) (m.o.); 
Oriental (Evergreen) (2,000; 65- 
)—"Secret of Convict Lake’ 
€ ) and ‘“Gambl - House” 
{RKO), day-date with Paramount. 
Sock $6,200. Last week, “Best of 
the Badmen” (RKO) and “You're 
A Cockeyed Wonder” (Col), day- 
date with Orpheum, $3,500. 


Orpheum 
90)——“Bandits of Santa Fe” (Col 
and “Fury Of The Congo” (Col). 
Fine $7,500. Last week, “Best of 
the Badmen” (RKO) and “You're 
A Cockeyed Wonder” (Col), also at 


~— 


Oriental, $6,500. 
Paramount (Ever n) (3,400; 
65-90)—“Secret of mvict Lake” 


and “Gambling House” 

, also at Oriental. Excellent 

Last week, “Dear Brat” 

and “Pier 23” (Indie), $7,000. 

United Artisis (Parker) (890; 65- 
90)—“Teresa” (M-G). 





Broadway Grosses 


Estimated Total Gross 
This Week...._. . $574,100 
(Based on 18 theatres) 
Last Wear.:.......$516,000 
(Based on 18 theatres.) 


Hub Hobbled: 
Dust’ $18,500, 
Ft. Worth’ 156 


Boston, July 10 

General exodus plus Saturday 
closing of downtown stores bopped 
boxoffices along the rialto this 
sesh. “Prince Who Was a Thief” 
at Memorial, “Excuse My Dust” at 
Orpheum and State, and “Fort 
Worth” at Paramount and Fenway 
all shape up only average. “Ace 
in Hole’ at Met is slow, with “Guy 
Who Came Back,” in second stanza 
at Astor, is poor. 

Estimates for This Week 
Astor (B&Q) (1,200; 50-95)— 
“Guy Who Came Back” (20th) (2d 
wk). Slim $3,000. Only fair $4,800 


for first. 

Boston (RKO) (3,200; 40-85)— 
“Comin’ Round Mountain” (U) 
and “Hell’s Gateway” (Indie). 
About $8,000 for week closing 
Sunday (8). Reissues will be shown 
for two days, with “Five” opening 
tomorrow (Wed.) 

(NET) (1,373; 40-85)— 
“Fort Worth” (WB) and “Forced 
Landing” (Par). Fair $4,000. Last 
week, “Last Outpost” (Par) and 
“Dear Brat” (Par), not bad at 
$5,200. 

Majestic (Shubert) (1,100; $1.20- 
$2.40)—“Tales of Hoffmann (Indie). 
About $2,000 for 13th week. 2,600 
for 12th. 

Memorial (RKO) (3,500; 40-85)— 
“Prince Who Was a Thief” (U) and 
“According to Mrs. Hoyle” (Mono). 
Not too bad at $12,500. Last week, 
“Apache Drums” (U) and “Father 
Takes the Air’ (Mnoo), mild 
$10,500. ' 

Metropolitan (NET) (4,367; 40-85) 
—“Ace in the Hole” (Par) and “Yes 
Sir, Mr. Bones” (Lip). Mediocre 
$11,000. Last week, “Night into 
Morning” (M-G) and “Casa Mana- 
na” (Mono), fair $12,000. 

Orpheum (Loew) (3,000; 40-85)— 
“Excuse My Dust” (M-G) and 
“When Redskins Ride” (Col). Near 


te week, 
hree” (M-G) and “Brave Bulls” 
(Col), fair $11,000. 

Paramount 





Fenway 


” (Par). Low $11,000. Last 
ro gae Mi Outpost” (Par) and 


“Dear Brat” (Par), nice $14,000. 
State (Loew) (3,500; 40-85)—“Ex- 


cuse Dust” (M-G) and “When 
the R ns Ride” (Col), Fairish 
$7,000. Last week, “Soldiers Three” 


(M-G) and “Brave Bulls” (Col), 
good $8,000. 


‘| 8-day run. Last week, 





Majestic is riding The 
Frogmen,” with Loew's ’s “Ex- 
cuse My ” as the d high- 
est ;,RKO Albee perked up 
abit with “Apache ais 


pened sicely with “peer i Pe 
oO “ e, 
et Theatre has clesed down for 
summer. Hot weekend helped hold 
things «down. ‘ rae 
Estimates for This Week 

Albee. (RKO) (2,200; . 44-65)— 
“Apache Drums” (U) and “Holly- 
wood Story” (UD. Good $10,500 in 
“14 Hours” 
(20th) and “Hoodlum” (UA), meek 
$7,500. 


Majestic (Fay) (2,200; 44-65)— 
“Frogmen” (20th) and “Secrets of 
Monte Carlo” (Mono). Active $13;- 
500. Last week, “Half Angel” 
(20th) and “Kentucky Jubilee” 
(SG), very weak $3,500. 

State (Loew) (3,200; 44-65)—“Ex- 
cuse My Dust” (M-G) and “Flame 
of. Stamboul” (Col). Steady $12,- 
500. Last week, “Strictly Dishon- 
orable” (M-G) and “Skipalong 
Rosenbloom” (Coi), tepid $8,500. 

Strand (Silverman) (2,200; 44-65) 
—‘Lorna Doone” (Col) and “Never 
Trust Gambler” (Col). Opened 
Monday (10). Last week, “Take 
Care of My Little Girl” (20th) and 
“Blondie Has Servant Trouble” 
(Col), so-so $6,000. 


‘FROGMEN’ SOCK 206 
TO PACE KANSAS CITY 


Kansas City, July 10. 

“Frogmen” at four Fox-Midwest 
Theatres is turning up one of 
strongest grosses in recent weeks. 
Water epic is keeping with area's 
atmosphere of incessant rains. 

Despite daily heavy rains, intake 
is a bit better all around. Midland 
is beating average with “Excuse 
My Dust,” and Paramount is at 
same pace on “Ace in the Hole.” 
Steady pace is a bit surprising in 
view of the wet weather. 


Estimates for This Week 


Esquire (Fox Midwest) (820; 45- 
65)—“Jesse James” (20th) and “Re- 
turn of Frank James” (20th) (re- 
issues). Opened Sunday for mod- 
erate play. Last week, “Suicide 
Attack” (Indie) and “Blonde Sav- 
age” (Indie) played six days for 
fairish $2,200. 

Kimo (Dickinson) (504; 75-99)— 
“Blue Angel” (Indie) (reissue). 
Moderate $2,000. Last week, ‘“‘Lost 
Holiday” (Indie) (2d wk), satisfac- 


tory $1,800. 

Midland (Loew’s) (3,500; 50-69)— 
“Excuse My Dust” (M-G) and 
“When the Redskins Rode” (Col) 
(8 days). Pleasing $12,000. Last 
week, “Strictly §Dishonorable” 
(M-G) and “Gasoline Alley” (Col), 
average $10,000. 

Missouri (RKO) (2,650; 50-75)— 
“Stra on rest a wots and 
“The Hoodlum” ( . Making good 
headway, $8,500. Last week, “Mr. 
Lucky” (RKO) and “Lady. Takes a 
ol (RKO) (reissues), light 





(NET) (1,700; 40-85) | Sli 
at | ~~ Fort Worth” (WB) and “Forced 


ghtly abo at $8,500. Last 
week. ‘Fort Worth” (WB), healthy 


Tower - Uptewn - Fairway - Gra- 
mada (Fox Midwest) (2,100; 2,043; 
700; 1,217; 50-75)—“Frogmen 
(20th). -Splashiug up unusually 

trade in face of heavy rains 

r $20,000, best in several weeks. 
Last week, “Take Care of My Lit- 
tle Girl” (20th), pleasant $17,000. 





Minneapolis, July 10. 
est recent lineup of new- 
comers has put some badly neéded 
pep into the boxoffice. Competi- 


ae 


influx of customers into the loop | Last 


despite more unfavorable weather. 

o fault can be found with such 
fresh entries as ‘Take Care of My 
Little Girl,” “Strangers on .a 
Train,” “He Ran All. the Way,” 
“The Prowler,” “Oliver Twist” and 
“Excuse My Dust.” The lon: hold- 
overs are “So Long at the Fair” 
and “As Young As You Feel,” both 
in their second weeks. 

Estimates for This Week 

Century (Par) (1,600; 50-76) — 
“Oliver Twist” (UA). British pic- 
ture garnering praise and fair box- 
office reaction. Okay $4,500. Last 
week, “House on Telegraph Hill” 
(20th), bad $2,000. 

Gopher (Berger) (1,000; 50-76)— 
“Excuse My Dust” (M-G). Skelton 
picture. Okay enna t week, 
‘Double ‘ Crossbones” (WU), poor 





Mild $5,000. 
week, “Oliver Twist” (UA), 


yrie (Par) (1,000: 50-76)—“The 
Prowler” (UA). Satisfactory $5,000. 






Mpls. Steady; ‘ittle Girl’ $9,000, 
Strangers’ 9146, He Ran’ 76, Dust’ 66 


ness in some time. Good 


$9,500. 
“Best of Badmen” 


Last week, 
(RKO), slow $4,500 for six days. 
RKO-Pan O) (1,600; 40-76)—- 


ungl ) and 
ca of Chang” (RKO). Ok 
$6,000. Last week, “Little Gian 
(Indie) and “Time of Their Lives” 
(Indie) (reissues), bad $3,500 in six 


State (Par) (2,300; 50-76)—“He 
Ran the xa (UA). — Critics 
this one. Okay 

Stag ac," ss go, 
rn ” ‘ 3 
World (Mann) (400; 50-90) — 
“So Long at. the Fair’ (EL) (2d 
wk). Has done better than ex- 









) 









Mild $1,500 after (fH O 
er good 













Rebel 8 


% 
é 





“+ San Franciseo, July 10. 
£3 ‘ ‘Mid- holiday” most 
. Key City Grosses | Market St. biz with “Show qi 





Estimated Total Gress 
This $2,316,000 
(Based on 24 cities, 209 the- 
atres, chiefly first runs, includ- 
ing N.Y.) 
Total Gross Same Week 
$2,139,000 
(Based or. 22 cities, and 179 
theatres) 


4th Sparks Pitt; 
Dust’ Brisk 14146, 
Frogmen’ Hot 106 


Pittsburgh, July 10. 

Rainy Fourth of July was a break 
for all of the downtown theatres. 
Weather kept people off the open 
road and away from the ozoners. 
with result that holiday grosses 
were better than they’ve n in 
some time and gave the new at- 
tractions a solid teeoff. 

“Excuse My Dust” at the Penn 
and “The ¢ high, at Fulton are 





both riding high, with “Strangers 
on Train” at Stanley not far be- 
hind. Twin reissues of “Jesse 
James” and “Return of Frank 
James” didn’t start until Saturday 
(7), thus missing the July 4 break, 
but they’re doing all right, and 
“Sealed Cargo” looks like a strong 
entry ‘at the Warner. 
Estimates for This Week 

Fulten (Shea) (1,700; 50-85)— 
“Frogmen” (20th). Notices were 
terrific and this looks like the best 
thing house has had in a blue 
moon. Audiences are predom- 
inantly male, but they're coming 
in droves, sufficient to account for 
at least $10,000. It’s a cinch h.o. at 


that figure. Last week, “Fat Man” | 98-200 


(U) and “Smuggler’s Island” (U) 
finished fine, hitting nearly $6,000 
and going far above original es- 
timate. 

Harris (Harris) (2,200; 50-85)— 
“Jesse James” (20th) and “Return 
of Frank James” (20th) (reissues). 
Pretty good weekend should 
close to $7,000, 
all for a couple of oldies. Last 
moe coamene Peng of > Fea 

Penn (Loew's) (3,300; 50-85)— 
“Excuse My Dust” (M-G), Every- 
body seems to like this pleasant, 
warm-weather Red Skelton light- 
weight and it should do a_ brisk 

,500. ‘Last 





has had in weeks. “Frogmen” at 
the Missouri is also . 
biz, while, “Kon-Tiki” is at the 
Pageant after a neat first session 
at the upped scale. 
Estimates for This Week 
Last week, “Fabiola : “Fort Worth” (wy on Beat of 
Radio City (Par) (4,000; 50-76) | week Take Care of My Little 
“Take Care of My Little Girl” Divide” (Wes eal ane the Great 
(20th). Magnet for younger set, WB), $11,000. 
but opinions mixed. Fair $9,000.|. Fox (F&M) (5 60-75)— 
week, “As Y. As . You | “Little Horn”: (SG) and “The 
Feel” (20th), light $7:508. (CoD, $12,000. Last 
RK (RKO) (2,800;| week, “Strangers ” (WB) 
40-76) — “Strangers on Train”|and “Hollywood Story” (U) 
(WB). Giving house its best busi- | $15,000. 


Loew’s (Loew) (3,172; 50-75)— 
“Excuse My Dust” (M-G) and “Her 


Last week, “Strictly Dish oe 
onora ie” 
(M-G) and “Revenue Agent” (M-G), 


$10,000. 

Missouri (F&M). (3 ; 60-75)— 
Fat Man’ (0), $13,000. Leet wack 
“Comip’. Round ” (U) an 
“Smuggler’s Island” (U), $10,000. 

ine (St. Louis Amus.. Co.) 
Gi. 0), $3,000 follonina $4,008 toy 

), $3, ; or 


o 
Shady Oak (St. Louis Amus. Co.) 
(800; 50-90)—“Kon-Tiki” (RKO) 
., $2,500 after $4,000 for 





initial 


which isn’t bad at | °2 


' $7,000. 
Ohie (Loaw’s) (1,244; 55-80) — 
“Painted 








(Tues.) (3), tak. 
ing full advantage of the 4th and 
topping house record chalked up 
Boos Spine daprata Bit 

,000 opening an 000 on 
the 4th. Looks to hit a house 
record for its first stanza with 
$38,000 . 


Another whammo is at the 400. 
seat Larkin with .“The Hills of 
Ireland.” 

Estimates for This Week 

Gotden Gate (REO) (2,850: 60. 
85)—-""Best of Badmen” (RKO) and 
“Hoodlum” (Mono) (8 days), fine 
$17,000. Last week, “Little Giant’ 
and “Time of Their Lives” (Indie) 
(reissues), pallid $10,500. 

Fox (FWC) (4,651; 60-95)—“For 
Worth” (WB) and “Wh 
Up” (EL). Big $17,500. Last week, - 
“Secret of mvict Lake” (20th) 
and’ “Casa Manana” (Mono), nice 
$16,500. 


Warfield (Loew’s) (2,656; 60-85) 
— “Show Boat” (M-G).~ Record 
$38,000. Last week, “Excuse My 
Dust” (M-G) (2d wk) only.$10,000 
for 6 days. ° 

Paramount (Par) (2,646; 60-85)— 
“Peking Express” (Par) and 
“Danger Zone” (Lip) (2d wk), 
Dropped to fair ‘$10,000. Last 
week, big $18,000. 

St. Francis (Par) (1,400; 60-85)— 
“Strangers on Train” (WB) (2d 
wk). Big $10,500. Last week, hefty 
$16,800. 


Orpheum (No. Coast) (4,448; 55- 
85)—“He Ran All the Way” (UA) 
15,000. Last week, “Apache 
ms” (U) and “China rsair” 
(Col), nice $14,000. 

United Artists (No. Coast) (1,207. 
55-85)—“Prince Who Was Thief” 
(U) and “Naughty Arlette” (EL), 
re | opening-day (3) $2,500 for big 
$12,000 on the week. Last bit 
“Groom Wore Spurs” (U) an 
“Katie Did It” (U) (2d wk), $7,000. 

Stagedoor (Ackerman - Rosener) 
(370; $1.80-$2.40)—“‘Tales of Hor:- 
mann” (Indie) (4th wk). Sellout 

. Last $8,200. 

Clay (Rosener) (400; 65-85) — 
“Orpheus” (Indie) (4th wk), $2,100, 
Last week, $2,300. 

Larkin (Rosener) (400; 85-$1.20) 
—“Hills of Ireland” (Indie) sock 
a Last week, 

dows” (Indie) and 
turned At Dawn” (Indie) (2d wk), 


Vogue (S. F. Theatres) (354; 85) 
—“Kon-Tiki” (10th 
week, $3,800. 


wk). Last 





Hills” (M-G) and “Home 


‘eight int 


: 4 goo 


Town Story” (M-G 
500. Last week 
orning” (M-G) (2d 

$6,000. 





Gets Ed Small Reissues 
Favorite Film Co,, New Yor 


has wired reissue rights 
eight Siward Small productior 
for national 


en I Grow | 
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Chi Tapers Of: ‘Sun'-Morning” Best 


Of Newcomers, $16,000; ‘Comin’ Round’ <2 


126, ‘Sirocco’ 186, ‘Ft. Worth’ $14,000|:: 





—octileat July 10. 

Hypoed —- oS tae over the 
ast four wee off 
this session, aosaitns: a me rirly €0od 
sendoff on the holiday. United d 
Artists. with “Follow The Sun 
and “Night Inte Morning” dualed, 
looks best among the newcomers. 
Duo-bill of “Comin’ Round Moun- 
tain” and “Fury of Congo” is shap- 
ing brightly at Grand. Palace, 


with “Sirecco” and “Smuggler’s! 
Go'd,” ‘ooks 0 . “Fort Worth” 
and “I Was American Spy” is neat 


at State-Lake. “Frogmen” bows 
today (10) at Woods. 

Pacing holdovers is Chicago bill 
of “Strangers On Train” and Bob 
Crosby and Modernaires onstage, 
Second week of “Excuse My Dust” 
and Ethel Waters headlining looks 
light at Oriental. Duo-bill of 
“Best of Badmen” and “Sierra 
Passage” is heading to nice coin 
at Roosevelt. “Tales of Hoffmann” 
is solid in 12th round at Ziegfeld. 
World, with fourth frame of 
“Ballerina,” is good. 

Estimates fer This Week 

Chicago (B&K) (3,900; 98) — 
“Strangers On Train” (WB) plus 
Bob Crosby and Modernaires on- 
stage (2d yo Good $28,000. Last 
week, $40. 

Grand (REO) (1 200; 55-98) — 
“Comin’ Round Mountain” (U) and 
“Fury of Congo” (Col). Brisk $12.- 
000. Last week, “Folsom Prison” 
(WB) and Pie Gang” (CoD (2d 
wk), $8,500 

Oriental (Indie) (3,400; 98) — 
“Excuse My Dust” (M-G) and 


| Ethel Waters headlining (2d- wk). 


Mild $24,000. Last week, $34,000. 

Palace (RKO) (2,500; 55-98) — 
“Siroceo” (Col) and “Smugglier’s | $1 
eae? (Col). Sturdy $18,000. Last 
week, “Fat Man” (U) and “Hood- 
lum” (UA), $9,000. 

Roosevelt (B&K) (1,500; 55-98)— 
“Best of Badmen” (RKO) and 
“Sierra Passage” (Mono) (2d_ wk). 
Firm $10,500. Last week, $12,000. 

State-Lake (B&K) (2,700; 55-88) 
—“Fort Worth” (WB) and “I Was 
American Spy” (AA). Bright $14,- 
000. Last week, “Fabiola” (UA) 
(2d wk). $19,000, 

United Artists (B&K) (1,700; 55- 
98) — “Follow Sun” (20th) and 
“Night Into Morning” (M-G), Fast 
$16,000. .Last week, 
(UA) and “House On Telegraph 
Hill” (20th) (24 wk), $1 

Woods (Essaness) (1 ,073; 98) — 
“Frogmen” . (20th) bows today (10) 


after strong $14,000 for -final 
week of “Thing” (RKO). 
World (Indie) (587; 80) — “Bal- 


lerina” (Indie) (4th wk). Perky 

Wie etelan Copert) 434; $1. 20- 
egfe 

$2.40)\—""Tales' of Hoffmann” (In- 

tie) Ay - wk). Steady $5,800. Last 

week, $5,900. 


DISHONORABLE’ TOPS IN 





Cincinnati, July a 
Assortment of above-par prod 
is ae general trade eortawen 
at ref ing summer oan 
stanza. “ Dishonorab. 


ctly 
Albee pleaser, is the town | vopper, 
a + cous e of en ahead of 
Worth” at Palace Other new bills 
on favorable side are “ 
Was a Thief,” at Capitol; “ 
Danger,” at Grand “Long 
Dark Hall,” sat Keith's, agree 
Paper Pg 
ait at . ” 
Estimates for This Wie 
.@, 55-75)— 


Pleasing $12,000, Last. week. 
rion on Train” (WB), hotsy 


and 


Wh taw. Brother® fai 
“When w Up” Wa” and 


Grand (RKO) (1 400;  55-75)— 
Circle of mee wA (GAY and Man 
he My 3:24 


RKO) and “Sur 


Good $5,500. wee 
Snatcher” (Indie) and 

indie), s ot with “Tars and S 
Cob) an Hy Nights” (Col 


issues), 
Palace tRKO) (2,600; 55-75)— 
nore Worth” ( 


(VA), $8,000. 4 





CINCY WITH $12,000 MA 


Who |. 
rele of | 





he 
Sroka Ramet 


Estimates Are Net 


Film gross estimutes as re- 
ported herewith from the vari 
ous key cities, are net, Le., 
without the 20% tax. Distribu- 
tors share on net take, when 
playing percentage. hence the 
estimated figures ‘are net in- 
come. 

The parenthetic admission 
prices, however. as indicated, 
‘include the U. S. amusement 
tax. 


é ? 
Dust’ Tops Buffalo, 
6 ’ 
126; Strangers’ $7,000, 
° ? ry Lae bd 
Prince’ 96, ‘Girl’ 106 
Buffalo, July 10. 

Takings are spotty here this 
week, with “Excuse My Dust” tak- 
ing top biz. 

Estimates for This Week 

Buffale (Loew) (3,500; 40-70)— 
“Excuse My Dust” (M-G) and 
“Hometown Story” (M-G). Sturdy 
$12,000. Last week, “Go For Broke” 
(M-G), $13,000. 

Paramount (Par) (3,000; 40-70)— 
“Little Big Horn” (Lip) and “Save 
Drums” (Lip). Beating mild $10,- 
000. Last week, “Ace In the Hole” 
(Par) and “Father Takes the Air” 


(Mono), $11,000 
Center “ae a Ie 40-70)— | 
" (WB) (2d 


woot Train 
wk) ft $7,000. Last ‘week, 
70) — 





0 <a k (Basil) (3,000; 
“Prince Who Was a Thief” (U) and 
“Woman to Woman” (U). Pleasant 
$9,000. Last week, “Santa Fe” 
(Col) and “The Big Gusher” (Col), 
$7,000. - 

Century (20th Century) (3,000; 
40-70) —Take Care of My Little 
Girl” (20th) and Yukon Manhunt” 
(Indie). Cheery $10,000. Last week, 
As Young as You Feel” (20th) and 
root. of Monte Carlo” (Rep), 


‘Little Girl’ Taleen 
Care of, 226, Denver 


Denver, rien é 
t ccpptia tak eee te eG 
$s copp money here = 
dating at the Denver and 





Good weather is secre tah 38. 


eompetition in the overall b.o. 
‘or This Week 


ng 
“Mil Dollar Pursuit” (Rep), fine 


Broadway (Wolfberg) (1,500; 40- 
80)—“Excuse ba Dust” (M-G) (2d 
wk). Fair $6,000. Last, week, fine 


000. 


(Cockrill) (1,750; 40-80) 
“Ace in Hole” (Par) (2d wk-6 ). 
. Last fair 





Fabiola’ Off to Big 
$10,000 in Seattle 
1 


~"ry 0. 
Cool weather on the ho. and 
is ing things, the weath 
uly 4. by predicting Showers 
prs ge the day,” It made lots 
home who Lae 
trips. But showers we 
ited to just one early in ae org 
Estimates for This Week 


Blue Mouse (Hamrick) (800; 65- 
90)—"Strangers On Train” (WB) 
(2d wk), moved from‘ Orpheum. 
Look for big $5,000. ‘Last week, 
“Goodbye, My Fancy” (WB) and 
“Long Dark Hall” (UA) (2d wk- 
10 days). Good $4,800 

Coliseum (Evergreen (1,877; 65- 
90)—“Fabiola” (UA) and “Fast on 
Draw” (Lip). Off to big start for 
anticipated $10,000. Last week, 
“The 2nd Woman” (UA) and “My 
ison” Brother” (UA), not bad at 


500. 

Fifth Avenue (Evergreen) (2,349; 
65-90) —“‘Secret of Convict Lake” 
(20th) and “Kentucky Jubilee” 
(Lip). Headed for swell $9,800. Last 
week, “You're in Navy” (20th) and 
“Her First Romance” (Col) (2d wk), 
so-so $4,900. 

Liberty (Hamrick) (1,650; 65-90) 

—“Excuse My Dust” (M-G) and 
“No Questions Asked” (M-G) (2d 
wk-8 days). Indicated $8,000, good. 
Got $9,700 last stanza. 

Music Box (Hamrick) (850; 65- 
90)—“Oliver Twist” (UA). Fast 
breakaway on holiday change for 
indieated $7,000, great. Last week, 

(Continued on page 31) 


‘Show Boat’ Boft 
27,000 in Detroi 
$27,000 in Detroit 
| Detroit, July 10. 
“Show Boat” is heading to a 
terrific total at the United Artists. 
It is the only show in town doing 
good “Prowler” at the Fox 
looks only fair: “Last Outpost” is 
mild at the Michigan. “Bullfighter 
and Lady” is shaping up wea at 
the Palms. “Little Big Horn” is 
slow at the Madison. “Caruso” 


remains steady in seventh week at 
the Adams. 


Estimates for This Week 

Fox (Fox-Detroit) (5,000; 70-05)— 
“Prowler” (UA) and “Hoodlum” 
(UA). Slim $24,000, Last week, 
“Best of Badmen” (RKO) and 
“Tokyo File 212” (RKO), $19,000. 

Michigan (United Detroit) (4,000; 
70-95)—“Last Outpost” (Par) an 
“Dear Brat” (Par). Mild $13,000. 
Last week, “Prince Who Was A 
Thief” (U) and “Try and Get Me” 





(UA), $21,000. 
Paims (UD) (2,900; ‘70-95) — 
“Bullfighter and (Rep) and 


“Old Amarillo” ’ ono). Poor 
,000. Last week, “Ace in Hole” 
Par) 7 “Skipalong Rosenbloom” 


(UD) (1,800; 70-95) — 
agitite Big. art ier . iy 
“Savage Drums” ile , slow . 

week, “Beast With Five Fin- 
ers” (WB) and “Walking Dead” 
WB) (reissues), $5,000, 
United Artists (UA) (1,900; 70- 
+ ap ae Ae Boat” (M-G). Terrific 
“Apache 


week, 
(U ad “Casa Manana” 
(Mono), $9 
(Balaban) (1,700; 70-95) — 
“Caruso” yey (7th wk). Steady jo 
at $7,000. Last week, $7 


Despite the July 4 holiday and 
the Shriners convention, whic 
opened in N. Y. Sunday. night (8), 
Broadway biz is not responding as 
anticipated this week. Two excep- 
tions, of course, are the Paramount 
and Music Hall. Records are 
toppling at both stands. 

The Paramount, where Dean 
Martin and Jerry Lewis are doing 
six stage shows daily and seven 
Saturday, shattered its house rec- 
ord for the first week of the date 
last night (Tues.). Gross is estimat- 
ed at around $150,000. Picture is 
“Dear Brat.” Scale is being boosted 
from. $1.50 to $1.85 Saturday night 
and Sunday, but that isn’t stopping 
the customers. Previous recor 
was set by personal of Bob Hope, 
earlier this year, when first week’s 
gross went slightly over $121,000. 

“Caruso” and stageshow at the 
Music Hall, in their ninth week, is 
Te up slightly but is still 
socko. Ninth frame ending tonight 
(Wed.) will hit around $130,000, for 
a run of $1,278,000 or thereabouts 
to date, and it’s holding for a 10th 
week. Last stanza, $148,000. 

“The Frogmen” and-.iceshow at 
the Roxy, after.a good first. week 
of $98,000, is sliding off to $70,000 
in the current second round, end- 
ing tomorrow night (Thurs.). Pic 
will stay enly five days of the third 
frame, making way for “Take Care 
of My Little Girl” next Wednesday 


“Ace in the Hole” grossed $11,- 
000 in first four days of its second 
week at the Globe and is heading 
for a fair $17,500 on the round. 
First-week was solid at $27,000. 

The Warner (formerly the 
Strand), sans stageshows, launched 
its straight-pix policy Wednesday 
(4) with “Strangers On a Train.” 
It got only mild results. First week 
turned in fair $45,000. House is 
maintaining its night scale of $1.25, 
despite absence of stage show. 

owing strength is “The Prow}l- 
er’ at the Criterion, doing nifty 
$18,500 following tops $28, 600 for 
first week. 


Estimates for This Week 


Astor (City Inv.) (1,300; 55-$1.80) 
—‘“Hard, Fast, Beautiful” (RKO) 
(2d wk). First stanza ended Satur- 
day (7) at a low $14,000. Second 


d | stanza looks like $12,000 or less. 


Bijou (City Inv.) 589; $1.20- 
$2.40) — “Tales. of Hoffmann” 
(Lopert) (15th wk). The 14th week 
ended last A ag (Tues.), held to a 
steady $11,500 

Capitol (Loew’s) (4,820; 55-$1.50) 
Dust” (M-G) with 
Margaret Whiting, Jack Smith, 
Frank De Vol orch onstage (2d wk). 
“Dust” winds up tonight a 
fair $0000. “S Dishonor: 
able” (M-G) ivr (Wed.).” 

Criterion (Moss) (1,700; 50-$1.75) 

—"The Prowler” (UA) (2d wk). 
Doing nyo $18,500 — ter- 


dific 600 in first wee 
(Brandt) (1 500: 591,20) 
—“Ace in the Hole” (Par) (2d wk). 
Based on $11,000 first. four days ‘of 
second frame, expected to hit 
fair $17,500 oe week. First stanza 








“Show Boat” came to tow at at the | 99)— 
and took — from 
Looks ts “tei the 
on. wi 
house record. ag generally was 
bea les of 3 ” is picking | pana 
ales 
at the its 1ith ey 
ngers on ” is holding at 
criwing, tha “Boyd. "roe 
a 
men” Fox in its 
pad stanza. “He Ran All the 
Way” is strong at the Goldman 
Keen tte (In 
—“Tales of Hoffmann” (Indie) 
(11th) wk). Fine $5,000. Last week, 


ce $4,500. 
Boyd (WB) (2,360; 50-99)—“Great 
Caruso” (M-G) (9th wk), Nice $14,- 
000. 900. "Last week, fine $14,000. 


Earle (WB) (2,700; cs 
ce Who Was Thief” (U-I. Neat 
Last week, of 


$28,000 for initial 


) (625; $1 40) | $42, 


| Show Boat’ Wow $42,000 Paces Philly, 
Prince’ 13/46, Ran 196, ‘Strictly’ 14G 22-7: 


Sateen, Kevicenan) (1,200; 
All on Way (yA. 


See ws Danger’ ein 7 


——— (WB) (4,360; 50-99)— 

Dishonorable”. (M-G). 

fild $14,000. Last “Bull- 
fetes and Lady,” thin 000. 

Midtown (Goldman) eg 50- 
99)—“‘Teresa” (M-G) (3d wk). Nice 
$8,000. Last week, nice $11,000. 

Randolph (Gokiman) (2,500; 50- 
99)—“Show Boat” (M-G). Wow 

000. Last week, “Youn bor Ra You 
Feel” (20th) (24 wk), 

Stanley (WB). <a 50-99)— 
“Strangers on Train” " (WB) (24 wk). 
Thin $15,500. Mild opener, $17,000. 

Stanton (WB) (1,473: 99)— 
“Texas Rangers” (Col). Good $11,- 
500. Last ay “Last Outpost” 
(Par), good $H,000 

Trans-Lux (T-L) (500; 50-99)— 
“Dancing Years” (Indie). Bt man 

ws 


(G&S) $0-09)-— “Angelo” 
(Indie) (2d wk). Good $4,500. Neat 





1$5,000 last week. 


ne enna + 


OMffoliday  (Zal (Zatkin) (950; 50-$1.50) town 





Shriner Inflax No Spur to Bway So Far; 
Martin-Lewis- Brat 
‘Strangers’ Mild 456, ‘Caruso’ 9th 1306 


in Record 1506, 


“I Was An American Spy” (AA). 


h | Good opening day failed to hold up 


and week ending tonight fell to 
$8,500, poor. Holding over two 
days, with “Texas Rangers” (Col) 
coming in Friday (13). 


Mayfair (Brandt) (1,736; 50-$1.20) 
—“The Black Swan” (20th) and 
“Son of Fury” (20th) (reissues). 
Slow $7,000. Last week, final frame 
of “Miracle of Morgan’s Creek” 
(Par) and “Star Spangled Rhythm” 
(Par) (reissues), poor $6,000 


Palace (RKO) (1,700; 55-$1.20)— 
“The Hoodlum” (UA) with 10 
vaude acts; ends tonight (Wed.). 
Good $22,000. “Fort Worth” (WB) 
bows today (11) with vaude. 


Paramount (Par) (3,664; 70-$1.50) 
—"Dear Brat” (Par) and Dean 
Martin and Jerry Lewis onstage. 
First week smashing all-time house 
record, with $150,000 assured by 
closing last night (Tues.). In ahead, 
“Ran All the Way” okay $53,000 in 
second round. 


Park Ave. (Reade) (583; 90-$1.50) 
—“Tony Draws Horse” (Indie) (9th 
wk). Eighth week ended Sunday 
(8) at $6,000, dropping per from 
previous week’s nice $7,1 

Radio City Music Macy (Rocke- 
fellers) (5,945; 80-$2.40) — “Great 
Caruso” (M-G) and stageshow (9th 
wk). Dropoff from eighth week’s 
$148,000 but still hefty at $130,000. 
Holding for 10th round. 

Rexy (20th) (5,886; 80-$2.20) — 
“The Frogmen” (20th) with ice- 
show (2d wk). Sliding to around 
$64,000 in second frame after big 
opener of $98,000. Program stays 
for five days of third week, with 
“Take of My Little Girl’ (20th) 
coming in Wednesday (18). 

State (Loew’s) (3,450; 55-$1 .50) 

—“Prince Who Was a Thief” (U). 
Started second week yesterday 
(Tues.) ae opening round $14,- 


500, mi 
Sutton (B&B) (561; 90-$1.50) — 


“Kon-Tiki” (RKO) (15th wk), The. 


14th week finished Monday (9) to 
$7,800, Hr ss0. but .below previous 
week’s Holding. 

Trans-Lux 60th St. (T.L.) (453; 
74-$1.50) — “Emperor's N ighting- 
gale” (Indie) (9th wk). olding 
pace at $4,700. 

Trans-Lux 52nd St. (T.L.) (540; 
90-$1.50)——-“Teresa” (M-G) ( 14th 
wk). Find five-day frame ended 
last night (Tues.) with akay $2,500. 
“Circle of Danger” (UA) opens to- 
day (Wed.). 

Victeria (City Inv.) (1,060; 50- 
$1.50)—“Mask of Avenger”. (Col) 
(2d wk). second round 
last reap 12.000". with mild $9,000. 


i 


Opener, $ 
Warn arner ‘wBY (2,756; est 5) 


“Strangers on = 





955; oan 698; 694; )— “Cav: 

(M x me: 14,000. Last week, 
ono). ’ 

“Santa Fe” ( and “Casa Mana- 


na” (Mono), $10,000 
Eclinton 


. Vietoria (FP) (1,180; 
Mr. 


1,140; 40-80) — “Here Comes 
Jordan” (Col) and “Fuller Brush 
Man” (Col) (reissues). Light co 
Last week, “Up in Mabel’s i, 
(EL) and “Twin ” (EL) (re- 
issues), $8,000. 

Hyland (Rank) (1,357; 50-80) — 
“Browning Version” (Rank) (9th 
wk): Still steady at $4,000 after last 
week’s $4,500. 

Imperial (FP) (3,373; 40-80) — 
“On the Riviera” (20th) (2d wk). 
Fine $15.000 after last week's ter- 
rifie $25,000. 

Loew’s (Loew) (2,743; 40-70) — 
“Great Caruso” (M-G) (8th wk). 
ry $9,000 after last week's 


Neen: University (FP) (959; 
1,588: 40-80) — “Guy Who Came 
(Continued on page 31) 
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10 PICTURES 

Practicality of staging teevee 
shows designed specifically for the- 
atres was demonstrated last week 
at the Warner. Theatre. (nee 
Strand), N. Y., in connection with 
the opening of the house as a 
straight filmer after many years of 
stageshows, Video program car- 
ried via direct wire from the NBC 
studios was the first of its kind 
ever staged and also served as 


Broadway’s first gander at the RCA 
large-screen theatre teevee. 


Demonstration on the 25th anni 
of sound pix, gave further indica- 
tion that large-screen television 
would revolutionize the picture 
business: just as talkers did a quar- 
ter-century ago. 

Those who felt that theatre video 
would serve no other purpose than 
to eliminate a short or a second 
feature, probably felt otherwise 
after the Warner RCA demonstra- 
tion. Tele transmissions done spe- 
cifically for theatres gave tae audi- 
ence a feeling of spontaniety, a 
quality that’s difficult to capture on 
film. The show comprised Damny 
Thomas, Patricia Hitchcock, Den- 
nis Morgan and Ben Grauer as the 
principal participants, Thomas re- 
vealed himself to be a fine person- 
ality whether on large or small 
screen. He makes every line and 
gesture count, being a master of 
the unexpected. Miss Hitchcock, 
Morgan and Grauer did little more 
than wander through the NBC stu- 
dio, with Grauer explaining the 
various gadgets. It was an enlight- 
ening bit. Other personalities were 
RCA’s president Frank Folsom and 
Maj. Albert Warner, both of whom 
congratulated each other on the in- 
stallation with Warner telling of 
his_studio’s role in the develop- 
ment of sound pix. 

Closeups Better 

The image obtainable on the 
screen is far from perfect, especial- 
ly when compared to the quality 
of film. Although there was little 
graininess, focal depth seemed in- 
sufficient, long shots were fuzzy, 
but closeups were excellent. But 
it must be remembered that this 
phase of television is still in its in- 
fancy and technological improve- 
ments will probably result in better 
picture quality. 

The RCA theatre video system 
provides a direct image. There’s 
no time lapse between reception 
and projection. Unlike the system 
at the nearby Paramount Theatre, 
which is a DuMont system, there 
is no intervening film. Latter 
system provides for a 
which is developed in a high-tem- 
perature bath and run through the. 
projector. Time elapsed is less 
than a minute. ‘ 

The demonstration obviously 
showed insufficient rehearsal, but 
the informality was an asset. Par- 
ticipants created a cozy mood by 
taking the audience into their “con- 
fidence.” aS tt 

Problem now is to determine the 
type of programming payees will 
go for. It’s been established that 
transmitted sports events are 
healthy b. o., for the time being. 
A great deal of pioneering is nec- 
essary to determine what other 
kinds of programming wili entice 
customers. New channels are still 
to be explored. Whether exhibitors 
will have a bonanza or strangling 
competition will be determined 
within the next year or so. The 
RCA-Warner demonstration and 
the theatre b. o. of the Louis-Sa- 
vold and Murphy-LaMotta fights in- 
dicate that the industry knows how 
to harness teevee to its advantage. 
But since there aren’t enough 
sporting events available for closed 
circuits to provide a steady gait 
at the b. o., experimentation with 


personalities, dramatic forms and 


other public é¢vents seems neces- 
sary before the potential can even 
be indicated. Jose. 


RKO Preps Return 


Hollywood, July 10. 

RKO has added “No Return,” 
for some time a secret front office 
project, to its production slate for 
early filming, with Nicholas Ray 
definitely set as director and prob- 
ct ee 

arn, 

activities of big town gypsies; is 
based on details provided by Jean 
Evans, newspaper reporter. 








public relations problem that. re- 
quires careful publicity and adver- 
tising presentation to overcome, 
Par exec said. ; 

“Weitman’s idea would be okay,” 
another exhib countered this week, 
“if we were still living in the days 
when theatregoing was a habit. An 
exhibitor was then justified ‘in 
thinking about the attitude of his 
regular customers and attempting 
to keep their good will. But that 
doesn’t mean a thing now. 

“We don’t have regular patrons 
any more. We have people who 
come only because they. especially 
want to see the picture we happen 
to be playing. What we’ve had be- 
fore or after doesn’t seem to mat- 
ter too much, although obviously a 
run of good pictures tends to build 
up business. But no matter how 
much you’ve built up, put one 
weakie in and watch the grosses 
slide right back down again.” 


One of the reasons for houses 
upping admissions on the current 
series of exclusive fight telecasts is 
the relatively high price they have 
to pay the International Boxing 
Club for the events—about 40c 
per seat. In addition to that there 
are charges for lines and equip- 
ment, plus the regular cost of the 
feature picture. That doesn’t leave 
much—if anything—out of an or- 
dinary admission fee. 


UNGER-LEVINE SHIFT 
TO VIDFILM DISTRIB 


Oliver Unger and Martin Levine, 
partners in Distinguished Films, 
art pix distrib outfit, are following 
the lead of other such releasi 
organizations and shifting to tele- 
pix distribution. Unger and Levine 
have obtained a franchise from 
Snader Television Productions in 
Hollywood to serve as sales rep on 
their product throughout the world. 


Another foreign pic distrib who 
has shifted almost wholly te han- 
dling films for television is Irvin 
Shapiro. He set up Film Equities 
Corp. some time ago for video re- 
leasing as a parallel to his Films 
—— for arty theatrical 
pix. 


.Max Rosenberg, operatcr of 
Classic Films, similarly is shifting 
from foreign distrib to tele. He re- 
cently advanced part of the financ- 
ing and made a deal for distribu- 
tion of a series of 15-minute color 
shorts for TV on science subjects. 
‘Called “Junior Science,” they were 
made by Milton Subotsky and Har- 
vey Cort, and narrated by Dr. Ger- 
ald Wendt, author, lecturer and 
organizer of Science Clubs of 
America. 


Rosenberg has set up a subsid, 
Junior Science Distributing Corp., 
to handle the pix. 

Mpls. Has TV Theatre, 
But No TV to Show 
Minneapolis, July 10. 

Minnesota Amus. Co. (United 
Paramount Theatres) finds itself 
with big-screen television, repre- 
senting an investment of more 
than $25,000, in its Radio City The- 
atre here, and practically nothing 
to show on it. Theatre TV, it now 
develops, is a long time away for 
Minneapolis, though it already has 
one theatre equipped for it. 

Radio City couldn’t get the re- 








cent fights because cable hook- 
up was available. that it has 
been able-to show so far are talks 


all would be trailerizing in their 
effect. 

It’s said numerous sponsors are 
available for such a show built 
around the product of any single 
one of the four top majors and 
that practically any sponsor in the 
country with $2,000,000 to $3,000,- 
000 a year available for TV would 
welcome a show with clips from all 
four of the majors. 

Thus the companies could not 
only get their trailers on TV reg- 
ularly, but would get paid for them, 
Holding back is: 


laetance by- ri) pas Sy 
their stars on the rival m ‘ 
even if for the purpose of an ad- 





vertising plug. 








48 Serial Episodes, 
26 Mystery Features 
In TV Sale by Rep. 


Hollywood, July 10. 

Republic’s television subsidiary 
made its first sale of studio backlog 
to KNBH—a package of 48 serial 
episodes and 26 mystery features 
for $77,700. Signing of contracts, 
however, was held in abeyance 
pending agreement by attorneys on 
arrangement for payment of a sec- 
ond 5% to the musicians’ union re- 
cording fund. 

Déal calls for payment of $1,050 
for each of the mystery features 
for one run and $1,050 each for two 
runs of serials. Pictures, made by 
Republic from 1938 to 1945, start 
showing around Oct. 1. One pic- 
ture or serial will be shown each 
week, which. would require two 
years to dispose of . contractual 
runs. 


While it was agreed to incorpo- 
rate AFM’s 5% into sale price, 
James C. Petrille is demanding an- 
other 5% on difference between 
cost of KNBH and sale of pictures 
for sponsorship if it exceeds pur- 
chase price. This threw deal into 
new legal wrangle, which Earl Col- 
lins, of Rep. TV unit, will try to 
unravel on personal call to Petrillo. 

KNBH ‘balked on buying the 
Gene Autry, Roy Rogers and Red 
Ryder westerns on the basis of one- 
run price of $30,000 because of 
“prohibitive” cost to a sponsor. It’s 
estimated that with time costs and 
other incidentals one picture would 
cost the sponsor around $75,000, 
which is more than the top live 
shows are budgeted. 


Video Poll 


Continued from page 5 
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of time as previously, and about 
35% were giving less. 

Query as to who dictates the 
choice of program on the video re- 
ceiver brought a curious reversal 
to the situation in films. Theatre- 
men well know that women do al- 


which couples see. On video, how- 
ever, the old adage apparently 
holds that a man is king in his own 
castle and thus it’s the male who 
does the choosing in about 32% of 
the cases. The wife gets her selec- 
tion about 23% of the time, and 
the kids do the choosing 25%. 
Guests and other outside influences 
control the -channel-choosing the 
rest of the time. 

On the query as to whether the 
respondent would be willing to pay 
$1 to see a major event on sub- 
scription TV in his home that he 
wouldn’t be able to see otherwise, 
approximately 60% said yes and 
35% said no. 

On whether those polled would 
be willing to pay $1 to see a major 
event on large screen in a theatre 
that he wouldn’t be able to see 
otherwise, answers were.about 55% 
against, and 36%. for. 

Question on comparison of moral 
standards of films and TV brought 


the following responses in approxi- 
mate pereentages: 

Same... .. Boe s-, 54 44% 

TV Higher...... 29% 

TV Lower.......15% 


That led into the query on 
whether tele needs a Johnston of- 
fice. Replies were 55% yes and 
36% no. 





film: In showing original e 


ae 


used innumerable times. 

Encouragement of repeat show- 
ings, therefore, naturally tends 
exhibs to think in terms of Para- 
mount equipment, or that of Gen- 
eral Precision 


negotia 
’ that it wants. 
of its 42d St. installations to be 
Par’s or GPL’s so that it can take 





advantage of the repeat feature. 


fous for a definite repeat policy to 
‘be set by IBC and is known to be 
pushing for it. That grows out of} 
the fact that its particular type of 
theatre tele—in contrast to that of | 
RCA, its principal competitor in 
the field—automa makes a 


there’s a 30- to 40-second delay |)" 
tee eamayh lh age: Blagerpeasn 
buf once it is made it can be re- 





Weaver Sez. 
Continyed from page 5 aam 


clude best of the highlights of TV 
comedy shows of last season. 


been set at $150,000, . Weaver 
acknowledged that that fi 
came as something of a shock to 
him and other NBC execs when the 
film. technicians arrived at it. 
Charges are there, however, in a 
five-page cost breakdown, Weaver 
said, and there seems no way of 
cutting them. 
3. to 4 Days.of Filming 

Lensing of each film is expected 
to take only three or four ‘days on 
the stage of.the Center. Top 
comics who will re-create the 
scenes they did on video will work 
on a profit-sharing basis. No out- 
side financing of the productions 
will be sought, NBC picking up 
the entire bill itself. . “After all, 
$150,000 is just the cost of three or 
four big video shows,” Weaver ex- 
plained. 

Only NBC comics whose avail- 
ability for such films is seriously 
in doubt, the NBC v.p. stated, are 
Dean Martin and Jerry Lewis. 
They are under contract to Hal 
Wallis, and also to an indie film 
unit (York) in which they are 
partnered with their former agent, 
Abby Greshler, and a group of 
moneymen, 

Others whose availability is al- 
most certain because they have no 
conflicting contracts include Eddie 
Cantor, Milton Berle and Sid 
Caesar-Imogene Coca. Metro has 
some hold on Jimmy Durante, but 
Weaver thinks that can be hurdled. 

No attempt will be made to in- 
ject a story into the film, Weaver 
said. “One of the reasons for fre- 
quent failure of pictures. starring 


| radio and television names,” he ex- 


plained, “is, I think, Hollywood's 
insistence on building a plot 
around them. We don’t propose to 
fall into ‘that trap. Our pictures 
will be merely the pre-tested high- 
lights of each performer’s comedy 
shows, with the bits gracefully 
woven ‘together. Our view of the 
pictures is not as a feature film, 
but as a personal appearance on 


Aside from the promotional 
value of the films to NBC, the net- 
work has another strong reason for 
hoping for their success, Weaver 
disclosed. 

Enough Coin As Lure 

“One of our blems in tele- 
vision,” he explained, “is to pay 
our stars sufficient money to keep 
them available to us. If we can’t 
‘do that, they are constantly run- 
ning off to. Hollywood or taking 
other types of engagements that 
will permit them to cash in on 
popularity that we at least in part 
have created. 

_ “We hope-that these pictures we 
intend to make will be profitable 
so that the financial paticn 
the stars have in them will pro- 
vide sufficient added income to 
keep them in New York. We don’t 
mind whatsoever their wo in 
other media, but we don’t like 

to have to go out of town for long 
stretches to do it.”. 

Weaver said that NBC itself was 
not seeking to make any important 
coin but of the pix. Aside from 
promotion, the company’s point, he 
said, was to get money for the stars, 

Declarations by exhibs in the 
past few. weeks. that they wouldn’t 


most.all of the selecting of pictures film 


promotional experiments 
for the film could be tried. 





Nassours’ New Indie 
x Hollyw July 10. - 


‘ew . indie company, 
||NPM Productions, Inc., was formed 


E 
least. one | Nassour Bros, 
lack Grandee,” costarring 
Maureen O’Hara and John Payne. 








Budget for each of the fiims has, 


Wednesday, July 14,°1951 
SIMPLEX THEATRE TV 


Another move to down the 
cost of theatre -telé equip. 
ment, following on the heels of 
last: week's announcement by 

tron that it would 1 large. 
}screen apparat is ‘development 


of a new direct-projection theatre 
tele system by General Precision 

Tagged the Simplex Theatre 
Television System, the new appara. 
tus will be “competitively priceq” 
vis-a-vis RCA’s big-screen equip. 
ment, currently: being marketed for 
$15,800. While GPL hasn’t yet set 
its: figure; it will be sold, through 
National Theatre Supply, in the 
RCA price range. 

GPL will continue to peddle its 
higher-priced system, which, like 
the Paramount large-screen 
method, uses a film projection 
technique. The GPL film setup is 
currently installed at the Fulton, 
Pittsburgh. 

Simplex will be demonstrated 
for the trade, probably in New 
York, in August. Orders are now 
— taken for delivery in late 
all. 

Preferred throw-distance is 65 
feet, with a 20-by-15-foot image, 
However, Simplex has a _ range 


from 32 feet, with an 8-by-10 
image, up to 80 feet, with a 25. 
by-19 picture. 







Trust. Suits 


Continued from page 3 


vision of $200,000 for costs of pend- 
ing litigation. 
Lawyer Paradise 

Disclosure’ of the amounts in- 
volved serves to give full meaning 
to the remark made some time ago 
| by Eric A. Johnston, Motion Pic- 
ture Assn. of America prexy now 
on leave of absence. “The industry 
is becoming a lawyérs’ paradise,” 
he stated. 

Distrib execs have long since 
been hep to this. They’ye been ex- 
erting full effort constantly tc avert 
courtroom hassles via arbitration 
or other peaceful means but evi- 
dently not to much avail. In the 
Chicago area alone last week, eight 
new suits were launched vs. the 
pic outfits and Balaban & Katz. 
Total. damages -demanded come 
close to, $11,000,000. 

Companies vary in the amounts 
which they're putting into reserve 
for the antitrust frays and, of 
course, they lack knowledge of the 
specific costs to be involved over 
a year’s span, Warners, for its re- 
cently-reported six-month period, 
put aside $400,000 for “contingent 
liabilities,” largely representing 
the bouts with exhibs. 

Loew’s, some time ago, placed 
$3,000,000 in a special fund 





about $1,000,000 re oa used, 
Other companies ven’t broken 
down the specific funds set to cover 
legal costs, thus the total of $8,- 
500,000 is a rough estimate. Para- 
mount, for example, in its report 
for last year, listed among its lia- 
bilities a reserve of $6,325.398 for 
contingencies. In additio 
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producers. 2 

Further breakdown of these sta- 
tistics would imply that 76 films 
would share ‘around $6.000,000, 
which would yield, on average, 
$80,000 per picture. With average 
production costs around the $350,- 


ket, almost every average. cr bet- 
ter than average picture, should 
come out in the black, and pre 











for the legal skirmishes, of which .- 
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Showmen- 
watch for 
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New York, N.Y. © Jersey 
City, N. J. ¢ Nework, N. J. 
Elizabeth, N. J. ¢ Linden, N. J. 
* Rahway, N.J. © Highland 
Pork, N.J. © New Brunswick, 
N, J. ¢ Trenton, N. J. * Penning- 
ton, N. J. ¢ Longhorne, Sto. 
tion, Pa. ¢ Philadelphia, Pa: 
Flourtown, Pa, ¢ Whitemarsh, 
Pa. ¢ Fort Washington, Po. « 
Ambler, Po. ¢ Spring House, 
Pa, * Montgomeryville, Pa. ° 
Colmer, Pa. © Unionville, Pa, « 
Sellersville, Pa. * Quakertown, 
Pa. ° Shelly, Pa. ¢ Coopersburg, 
Pa. ¢ Center Valley, Pa. + Allen- 
town, Pa, ¢ Bethlehem, Pa. * 
Bultztown, Pa. * Farmersville, 
Pa. « Easton, Pa. * Westcosville, 
Pa. * Maxatawny, Pa. * Monte- 
rey, Pa.* Kutztown, Pa. *Kemp- 
ville, Pa. * Moseleum, Springs, 
Pa. * Maiden Creek, Pa. * Read- 
ing, Pa. ¢ W. Reading, Pa. 
Wyomissing, Pa. ¢ West Lawn, 
Pa. ¢ Sinking Spring, Po. * Wer- 
nersville, Pa. ¢ Robesonia, Poa. 
* Stouchsburg, Pa. * Meyers- 
town, Pa, ¢ W. Meyerstown, Pa. 
¢ Avaon, Pa, * Lebanon, Pa. * 
Cleono, Pa. Annville; Pa. + Pal- 
myra, Pa. * Hershey, Pa. * Hum- 
melstown, Pa.* Paxtang, Pa.* 
Harrisburg, Pa. * Rockville, Pa. 
* Dauphin, Pa. ¢ Clarks Ferry, 
Po. ¢ Newport, Pa. ¢ Millers- 
town, Pa, ¢ Thompsontown, Pa. 





* Locust Run, Pa. ¢ Center, Pa, « 
Mexico, Pa..¢ Lewistown, Pa. ¢ 
Strodes Mills, Pa,*McVeytown, 
Pa. + Mill Creek, Pa. * Hunting- 
don, Pa. Smithfield, Pa. + Alex- 
andria, Po. ¢ Water Street, Po. 
¢ Yellow Pa, * Canoe 
Creek, Pa; * Frankstown, Pa. « 
Holli 
Pa. * Altoona, Pa. « Ducansville, 
Pa. ¢ Summit, Pa. * Cresson, 
Pa. * Munster, Po. * Johns- 
town, Pa. ¢ Thomas Mills, 
#a. ¢ Jennerstown, Pa. « 
Sipesville, Pa. ¢ Somerset, Pa. 

Pa. ¢ New Stariton, 
* Irwin, Pa. © McKeespoit, 
Pittsburgh, Pa. * Crafton, 
Run, Pa. ¢ imperial, 
1, Pa. © mee | WwW. 


© Greentown, Ohie * Union- 


Cleveland, Ohio « Parma, Ohio 
* Strongsville, Ohio * Brunswick, 
Ohie * Medina, Ohio + Lofay- 
ette, Ohio * West Salem, Ohio 
¢ Ashland, Ohie * Mansfield, 
Ohie * S$. Boulevards, Ohio « 
Lexington, Ohio ¢ Johnsville, 
Ohio * Williamsport, Ohio « Mt. 
Gilead, Ohie * Ashley, Ohio » 
Delaware, Ohio * Stratford, 
Ohio * Worthington, Ohio « 
Coiumbus, Ohie * New Rome, 
Ohio ¢ Alton, Ohio + West Jef- | 
ferson, Ohie » Summertford, 
_— i ae 
* Enon, 





Po. * Lakemont, 
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Ohio * Fairborn, Ohie * River- Ind. *Comentvitle, Ind.» Speed, 






































Sracht, Onietbiinendgn:t Ohio. Ind. * Ingalls, lad. * Hun a eHon@y Wisc. + By, 
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tans Meodlan, Obie © Cin, ‘ae or. Frankfort, Ky. umbus, ind, Hon bury * Columbia City, Ind. © Larwill,~ *¢ Justice, iil, «lo G Delton, Wise. 
cinnatl, Ohio» Covington, Ohi ands ind. * Pierceten, Ind. * Warsaw, Orchard Place, iil»Des BB Visc. + Maust 
ngton, Ohio Ind. * Atwood, fad. © Etna Wl, © Fox take, lil. "RIG bon, Wise 


© Ft. Mitchell, Ohie + Erlanger, 
Ohie « estapee oy . > 


Wisc. *Oake 
» Wise. « Bie 
SC. * Merrill 


Ill, * Genoa City, 7 ee 
Coapens Wise. 0 
*le Grange, Wist. 


Greet, ind. * Bourbon, Ind. + 
inweod, Ind. * Plymouth, Ind. 
Grovertown, 





*Donaldson, Ind. « 
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d.sHongy Wisc. © Ft, Atkinson,’ 


1. « Vol u Cambridge, Wise, © 
¢, ind. Wisc. ¢ Middleton, 
+ tnd” ' Springfield’ Corners, 
; uk City, Wise. * Praire 
orlond Wise, « Baraboo, Wise. 
2G Delton, Wise. * Lyndon 
iit. Bes Wisc, « * Mauston, Wise. 
iit, Bi lisbon, Wise. © Comp 
1y, Wises Wisc. *Ockdale, Wise. 
+ ek » Wise. « Black Riyer 
wise. *'S¢: * Merrilian, Wise. 


i | PE eatin 72 


¢ Humbird, Wise. * Fairchild, 
Wise. * Auguste, Wisc. © Fall 
Creék, Wise. Eau Claire, Wisc. 
eet Mound, Wisc. ¢ Menomonie 
Wisc. * Knapp, Wise. * Wilson, 
Wise. * Hersey, Wisc. * Wood- 
ville, Wisc. * Baldwin, Wise: + 
Hammond, Wise.Roberts, Wise. 

¢ Hudson, Wise. ¢ St, Paul, 
‘itsan. * Minneapolis, Minn. 
Lakemills, Wisc. * Johnson 
Creek, Wise. * Concord, Wisc. 
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* Delafield, Wise.Wavwatosa, 
Wise. * Milwaukee, Wise. ° 
Francis, Wise. * $. Milwaukee, 
Wisce.*Carroliville, Wisc.*North 
Racine, Wise. Racine, Wisc. * 
Kenosha, Wise. © Turedells, 
Wisc. « Zanesville, Wise. « a 
kakee, tH. © Gillmon, fl. 
Onarge, i. . Gibson City, mn. 
Flower, Wi, * Farmers 
City, mM. * Clinton, If. * Decav- 


Yer, i © Macon, i. + Ton, Mt 


“tay Sia oe tee ee 
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‘© Assumption, til. + Romsey 
til. © Vandalia, lil. ¢ Patoke, til. 
© Sandahol, til. « Centralia, til. 
Ashley, tl. * Beloit, til, « 

Rosco, Mi. © Rockford, Wl. » 

Freeport, Ill.*Eleroy, Iil.*Stock- 
ton, Ill. © Woodbine, iil. ¢ Eliza- 
beth, ill. ¢ Moline, Ul. » Rock 
island, lil. ¢ Galena, U. * Du- 


Linden, Tenn.» Nashville, Tenn. 


Jasper, Tenn, * Chattanooga, 
Tenn.*Cleveland, Tenn.*Athens, 


¢ Wilmington, Del, * Chester, 
Del. * Camden, N.J. * lizabeth, 
N.J. * Newark, NJ. * Stamford, 


tain, Conn, ¢ 
e£nfield, Conn. * Springfield, 
Mass. * Palmer, Mass. * Charl- 
fon City, Mass..* Worcester, 
* Brookline, Mass. * Boston, 
Mass.*Bridgewater, Mass.*New 
Bedford, Moss. * Foll River, 
Mass. * Providence; R.1, 
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Paris A Vast, Variegated Museum On 


2,000th Anni; 80 


Events Last Month 





By LYTLE FREDERICKSON 


Paris, July 3. 

Probably even a whirling dervish 
would get dizzy trying to follow 
all the events, special and other- 
wise, that are going on in Paris at 
the moment. The official program 
of the city’s 2,000th Birthday Par- 
ty listed some 80 attractions of one 
sort or another for the month of 
June alone, ranging from the spe- 
cial window displays that every- 
one can (and does) enjoy. gratis, to 
the most exclusive of private par- 
ties, passing through special con- 
certs and importations of foreign 
opera companies and orchestras to 
flower, porcelain, jewelry and glass 
shows. The whole town is a vast, 
variegated museum. 

To begin with, the window dis- 
plays; most of the important ave- 
nues and streets have taken a leaf 
out of the (successful) book of the 
Faubourg St. Honore, which in- 
augurated specialized displays on 
a given theme four years ago. Con- 
sequently we have the Place Ven- 
dome representing the epoch of 
Louis XIV, the Boulevard Male- 
sherbes the First Empire, the 
Champs Elysees the Second Em- 
pire, the Grands Boulevards 1900, 
etc. The Avenue Franklin D. 
Roosevelt is, appropriately enough, 
dedicated to 150 years ‘of Franco- 
American friendship, with the Tri- 
color and the Stars and Stripes 
fiving everywhere, and with sales- 
girls and men in Colonial costumes. 

To continue through the various 
balls. all of them held for some 
charity or another, there was 
Claude Dauphin’s brilliant affair at 
the Palais de Chaillot, where he 
succeeded in getting most of the 
principal theatre and pix stars to 
hire themselves out as taxi-danc- 
ers. The money raised from the 
people who wanted to dance with 
Michele Morgan or Jean Marais, 
for example, went far towards pro- 
viding badly-needed funds for the 
old. actors’ home at Pont aux 
Dames. 

Studes Will Be Studes 

The Medical Ball, for the bene- 
fit of the medical students’ asso- 
ciation, also got the cooperation of 
a number of theatrical personali- 
ties, principally the Freres Jac- 
ques who, at the insistence of a ca- 
pacity house, went thyough their 
entire repertoire before the general 
dancing began in the marble lob- 
bies of the same Palais de Chail- 
lot, overlooking the illuminated 
fountains of the Trocadero Gar- 
dens. 

The “Grande Masse,” the Stu- 
dents’ Assn. of the Beaux Arts, 
gave their impressions of 2,000 
years of Parisian history .in the 
gardens and courtyard of the fa- 
mous institution on the Quai Mala- 
quais. It was probably the most 
successful of the out-of-doors cele-. 
brations (it didn’t rain), as it is 
not often that the general public 
can get into the Beaux Arts. More- 
over, the students had their-own 
light-hearted (and frequently ri- 
bald) versions of historical events. 
Since they were in costumes rang- 
ing from Roman days to the 1900s, 
and the female guests.were togged 
out in the latest creations of the 
haute couture, the mixture was 
something to see. : 


Scots Beef at Upped Vaude 
Prices With U.S. Talent 


_ Glasgow, July 10. — 
Beefs are increasing at fact that 
music-hall prices are upped. when 
certain U. S. artists appear. 
Top price for Bob Hope at Em- 
pire Theatre, Glasgow, was $3. 
Similar prices are being charged 


for the Drama Quartet (Charles 
Boyer, Charles Laughton, Agnes 
Moorehead and Sir Cedric Hard- 
w'cke) in “Don Juan in Hell,” due 
at King’s Theatre here July 16. 


The American Drama Quartet is 
now playing at the Empire Theatre, 
Edinburgh. 


Top charge for week of the An- 
drews Sisters at Glasgow Empire, 
No. 1 Scot music-hall, on Aug. 13, 
will be $1.50. Normal top price of 
75c is likely to be set for appear- 
ance of Gypsy Rose Lee at Glas- 
gow Empire Sept. 3. 

Vaude audience objects to paying 
more for U. S. acts than for the 
homegrowh product. There has 
also been some press criticism. 





Aussie Radio Exec Quits 
To Join Munro Pic Setup 


Sydney, July 3. 
Clive Ogilvy, member of the Aus- 
tralian Board of Radio Control— 
governmental setup controlling na- 
tional and .commercial broadcast- 


ing——has quit to join his father-in- 
law, Charles Munro, major indie 
pic operator in the Queensland 
zone. 


Understood that Munro, who also 
holds pic interests in Melbourne 
with Maurice Sloman, is planning 
a further loop expansion, and is 
also about to delve into local pic 
production. 


Munro for many years Headed 
the powerful Hoyts’ pie loop here. 
Sloman was Munro’s Melbourne 
chief. Both bowed out when Na- 
tional Theatres sené out the late 
Bill Powers, Hersechell Stuart and 
J. C. Graham to reconstruct the 
managerial side of the loop. N.T., 
via 20th-Fox, still holds a big stock 
sayso in Hoyts. 


Buenos Aires Legit Booms; 
Mgrs. Eyeing Film Houses; 
Chevalier Set at $10 Top 


Legit is booming in Buenos 
Aires. Managers are having a dif- 


ficult time due to the shortage of 
theatres and are eyeing a number 
of film houses. « Unless foreign 
film imports are renewed very 
soon, they hope to lease a half- 
dozen. or so pix houses for recon- 
version to legit. 


Amelia Bence and Alberto Closas 
have had to cut short ‘their suc- 
cessful run of “Una Estrella Cayo 
al Mar” at the Odeon Theatre, to 
make way for the arrival of a 
French company. To follow the 
French legiter, the Odeon manage- 
ment has signed an Italian com- 
pany, managed by Piero Monaldi, 
and headed by Diana Torreri, Vit- 
torio Gassmann and Elena Zares- 
chi, with a cast of 15 Italian rep- 
ertory players. 


Negotiations are well advanced 
for the personal appearances of 
Maurice Chevalier in August, prob- 
ably at the Politeama Theatre. 
Conciertos Daniel is acting for the 
French star, and there is talk of 
setting an admission scale of $10 
for stalls to the one-man show. No 
trouble is anticipated with the Ar- 
gentine immigration authorities 
such as recently prevented Che- 
valier from entering the U. S. Ar- 
gentines find it hard to reconcile 
the idea that Chevalier might have 
left-wing sympathies with the 
charges publicized so freely during 
the last war that he wes a Nazi 
collaborationist. Chevalier’s last 
visit to Argentina was in 1925, 
when he and his then wife, Yvonne 
Vallee, formed part of a musical 
review at the Portena Theatre. 
Chevalier has already been 
signed for radio broadcasts on the 
Mundo network, with Glenz cos- 








Benoit-Levy Sets French. 


' Ballet Pix for U.S. Tele 


Paris, July 3. . 

Jean Benoit-Levy, after giving 
up his post as UN film director, is 
now working in a French television 
studio putting a series of ballets on 
film for stateside and French tele- 
vising. He has organized a special 
ballet troupe for the pictures, 
called “Ballets of France,” with 
Leone Mail doing the choreogra- 
phy and Janine Charat, Miskovitch, 
Serge Penaut and Penetti the terp 
leads. Most of the ballets are new, 
with Jean Weiner, Richard Blareau 
and Janine Rueff doing the music. 
Of the 13 packages of 30 minutes 
each, one is being devoted to the 
mime talent of thesper Jean-Louis 
Barrault, who will do two panto- 
mimes based on the character 





Baptiste from the pic “Children of 


7 + oo 
‘Rose Marie on Ice’ Again 
Sock in London Opening 
Lo.don, July 10. 

Tom Arnold presented his musi- 
cal spectacle, “Rose Marie on Ice,” 
for the second year running at 
Harringay Arena, July 5, with prac- 
tically the same cast, headed by 
Barbara Ann Scott, Michael Kirby, 
Heinie. Brock. Newcomer is Val- 
erie Moon. Gerald Palmer is again 
responsible for the stage direction, 
and orchestra-is conducted by Regi- 
nald Swinney, who also adapted 
the musical score. 

Show, which cost $140,000, is 
lavishly mounted; has an excellent 
singing and skating chorus, and 
looks likely to repeat its last year’s 
success, getting an ovation at the 
premiere. 


Swiss Prep 3-Yr. 
TV Trial Period 


Zurich, July 3. 

Swiss experimental TV service 
for three years is being contem- 
plated, during which the P. T. T. 
(Swiss Postal Authority) will run a 
transmitter on the. Uetliberg (a 
foothill in Zurich) and the Swiss 
Broadcasting Corp. is to be in 
charge of programming. Film stu- 
dio Bellerive will be rented for 
this purpose. This is one of the 
only two studios in Zurich, ‘and 
will pose a serious problem for 
film producers like Lazar Wech- 
sler, who is dependent on such 
space for his activities, as well as 
the rest of the Swiss film industry. 

Insofar as financing is con- 
cerned, the whole three-year pe- 
riod will be covered by a total of 
4,000,000 francs ($920,000), of 
which the federal government wil 
contribute 1,500,000. A final deci- 
sion on this matter will be made 
by the government this fall. 


At the moment there exists a 
television commission under direc- 
tion of the director general of the 
Swiss Post-office (Postmaster Gen- 
eral). In addition, there is to be 
another commission which is to 
survey the cultural basis for TV in 
contrast to the technical, business 
and legal ends being attended to 
by the other group. 


Swedes Tab ‘Sunset Blvd.’ 
Best °50-’51 Foreign Pic 
Stockholm, July 3. 
Film critics throughout Sweden 
have voted Paramount’s “Sunset 
Boulevard” the best foreign _pic- 
ture screened during the 1950-51 
season. Runnersup were “Orphee” 
(France), “All About Eve” (20th), 
“Un Si Jolie Petit Plage” (French), 
“Bitter Rice” (Italian), “La Ronde” 
(French), “Give Us This Day” (Brit- 
ish), “All the King’s Men” (Col), 
“Kind Hearts and Coronets” ‘Brit- 
ish) and “Tomorrow Is Too Late” 
Obs oie pla 
or the re- 
Sover” (“Whil the Cie Sleeps”) 
er” “ e oi) 
the best Swedish film. A Svensk 
Filmindustri production; the pic 
concerns youthful criminals in 
Stockholm, 








-~ Current London Shows 
(Figures show weeks of run) 
‘ » July 10. 









Melody,” Empress (6). 
“Love 4-Colonels,” Wyndh’m (8). 
~ “Man & Sup’rm’n,” Prince’s (21). 
“Merry Wives,” Old Vic (7). 
“Penny Plain,” St. Mart. (2). 
“Reluctant Heroes,” Wh’th (43). 
“Ring Round Moon,” Globe (67). 
“Seagulls Sorrento,” Apollo (56). 
“Take It From Us,” Adelphi (36). 
“Three Sisters,” Aldwych (11). 
“To D’r’thy a Son,” Garrick (33). 
“Waters of Moon,” H’ym’k’t (11). 
“Who Is Sylvia,” Criterion (32). 
“Who Goes There?” York (15). - 
“Winter’s Tale,” Phoenix (2). 
‘ CLOSED LAST WEEK 


a ” New (8). 

“Will Gentleman,” Strand (43). 

“Worm’s View,” Comedy (219). 
OPENING THIS WEEK 





Paradise.” . 


“Storks Don’t Talk,” Comedy. 


{ Churchills. 


German Quota Issue Still Wide Open 





Talent Policy Change At 
London Colony & Astor 


London, July 10. 

A change in cabaret policy at the 
Colony and Astor begins next Mon- 
day (16), at the conclusion of, 
Georgia Gibbs’ two-week stint. 
Hitherto, practice has been for one 
artist to double at both spots, but 
from now on separate acts are to 
be engaged. 

Opening the. new policy at the 
Astor will be Arthur Blake, cur- 
rently playing at the Empire after 
a four-week cabaret season at 
He’s in for a month 
on a two-a-night basis. 

Astor, which is a membership 
club, and had previously managed 
solely on liquor sales, is now to 
provide meals. Before 11 p. m., 
the normal cover charge of $3 will 
be waived, but in its place will be 
a $3 minimum dinner, After that 
time, the cover will operate. 

The Colony, which will also be 
having a twice-nightly cabaret, tees 
off the new policy with Louise 
Howard, who has been booked for 
two weeks, and will be followed in 
turn by Betty Riley, Suzanne Mil- 
ler and Sue Carson. 


East Germany Film-Week 
In Berlin Turns Into Dud 
With Audience Apathetic 


‘Berlin, July 3. 
-The Soviet-inspired Film-Week 
of the People’s Democracies (Fest- 
woche des Volks-Demokratischen 
Films), which ran here June 16-July 
1, wasn’t much of a hit. Partici- 
pating countries were Poland, 
Czecho-Slovakia, Roumania, Hun- 
gary, China and Bulgaria. The 
showings took place in the Babylon 
Theatre, near Alexander Platz. 


In the entrance ha}l of the thea- 
tre a large extra front had been 
erected where all kinds of ‘slogans 
were displayed. One of the slogans 
read: “The Films of the Peoples’ 
Democracies have a great Ideal: 
The Truth of the Soviet Film.” 
Pictures of the presidents of the 
participating nations adorned the 
confronting walls of the lobby. 





the visitor’s attention was immedi- 
ately focused on the flower-deco- 
rated stage with its display of the 
flags of the participating countries 
centered around the Soviet flag. 
A program of the day’s film was 
given out, together with a brochure 
on all the films scheduled to be 
shown during the Film-Week. Ger- 
hard Eisler sup an introduc- 
tory article for 
emphasizing that the film exchange 
between Soviet Russia and Ger- 
many would constitute a consider- 
able help for the materialization of 
a United Germany. It eoncluded 
with a request for assistance in our 
fight against aggressors. is 
Audience wasn’t too enthusiastic 
about the whole affair. There was 
a noticeable difference in compari- 
son with the West Berlin film fes- 





“hot jazz” numbers, are flops. 

‘Bush natives in Rhodesia attend 
at least onte a week such screen- 
ings in the numerous ozoners lo- 
cated all over that British colony. 
They’re not interested in- news- 
reels. A sports film, however, with 
a Negro participating, generates 
excitement regardless of what 
teams are playing. 


HAVANA NITERIES WET 
Havana, July i0. . 
Seasonal rains are starting to 
hurt two big outdoor niteries, Sans 
VSouci and Tropicana, with the 








other of the Big 3, Montmartre, 
doing good business indoors. 


Upen entering the theatre itself, f 


ing against the Western world and'| 


ever, especially’ those containing ti 


Despite Much Industry Pro & Con 


10, 

Bitter fight within the West Ger. 
man film industry on the screen 
quota issue reached a new high 
pitch this week, as two Opposing 
factions made tremendous efforts 
to force a government decision fg. 
voring their side. 

Both producers and distributors 
favoring quota, as well as exhibi. 
tors, opposing, did their utmost to 
influence the Bundestag (lower 
house of the Bonn Parliament) 
which has to-decide upon a screen 
quota law between July 9-11, 
Bundestag goes into its summer re. 
cess July 15 and won't convene 
again before next season, Starting 
Aug. 1. 

Quota issue, which is of major 
importance concerning free Amer. 
ican film imports, has completely 
split the industry practically 
wrecking the top industry associa. 
tion, Spitzenorganization der Film 
wirtschaft (SPIO). Germany be. 
came. signatory to the general 
agreement.on trade and tariffs 
(GAAT) at Torquay, England, ear. 
lier this year. GAAT treaty rules 
“should there be a screen quota” 
me-further imports or restrictions 
aré invokable by a government, 
Draft law envisages a 27% quota 
on local products, but if it fails to 
pass the Bundestag, free American 
and other foreign film imports in 
next season might also become un- 
realizable, 

Draft law is sponsored by a coali- 
tion of Christian Democratic, Free 
Democratic. and German parties 
but at the first Bundestag reading 
June 20 a Free Democratic spokes- 
man expressed .nonfavorance, Ex- 
actly a week later SPIO split when 
producers and distributors formed 
their own working association, 
Arbeitsgemeinschaft der Filmin- 
dustrie in Deutschland (AFI) to 
counteract exhibs’ anti-quota stand, 
SPIO chairman Theo Aulich re 
py and became chairman of. 


This week “Quota Battle” 
reached the homestretch. On July 
2 the exhibitors’ association deliy- 
ered a virtual ultimatum to the 
Bundestag press, radio and films 
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- DOyly Carte, (10). ‘| Africa Bush Natives Go ee zone. - ‘tues 
| Fancy Bree,” Pr. Wales). | For U.S. Oaters, Cartoons | processing equipment’ to tndle 
oars the ” Saville (21). Mombasa, Rhodesia, July 3. . fe een commitments. 
u »” Fortune (6). Bongo - bongo notwi — would be flown 
“King’s Ri ” Palace (94).| American western pix, as well as |to Denham, for processing 
“Kiss Me, 9 (18).| Mickey Mouse and | Duck |#nd then returned. Bruce said that 
“Knight's Madn’ss Vic (69). | cartoons, are doing top biz with | the three-color was around 
,” Casino ¢ bush natives in Rhodesia 15% costlier standard two- 
“Little Hut,” Lyric (46) in Central Africa. Musicals, how- | C°lor process used here for a long 


in his forthcoming pic. Avondale 
will .also use the for a 
series of educatio and commer- 
cial ad shorts. 
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‘Skating Vanities’ Set for US. Tom 


Bolstered by Many Foreign Acs|, 





London, July 3. 

For the first time in its history, 
the “Skating Vanities” revue, cur- 
rent at Empire -Pool & Sports’ 
Arena, will return to the States 
with, a cdllection of foreign 
acts to bolster its 10th anniversary 
edition. 

Booked so far by producer 
Harold Steinman, who has been 
scurrying all over Europe on 
a talent expedition, are.Van Gom- 
pel, Belgian comedy skater; De 
Vos & Peperman, girl team spe- 
cializing im solo and paired turns 
and o.o.’ed in Antwerp; Lothar 
Mueller, German acroballet and 
figure stylist; Kermond Bros., Aus- 
tralian knockabout comics, and El- 
vira Collins & Fernand Leemans, 
ice and roller performers. who, be- 
fore turning pro in 1949, annexed 
some three dozen world and na- 
tional titles in both mediums. 


The Kermond’ freres, featured 
skaters in the “Babes in the Wood 
on Ice” pantomime; at. Empress 
Hall past winter and in Tom. Ar- 
nold’s “Ice Express” at the Sports 
Stadium, Brighton, will drop their 
wheels for-the American tour and 
will work as one of the vaude acts. 
Collin & Lemans, upon turning 
pro, copped the world’s ice skating 
crown for pairs, at Brighton, 1949, 
and were pacted for a long tour 
in “Seandinavian Ice Revue,” 
which played Scandia, Egypt, In- 
dia, Singapore, Hong Kong and 


Europe. 
Big London Run 


London run represents the third 
straight year the show has sum- 
mer-toured here. It opened June 
18 and is skedded for six weeks, 
but with options, as in the past, it 
can stretch to eight. Rollery tee- 
off, in April, was at Antwerp, a 
new date with. solid b.o, over 19 
days. Another break-in town, Gen- 
eva (13 days), was weak, but third- 
time-around Zurich (15 days) was 
potent. In Paris (17 days), it ran 
into the big transportation strike 
and after the first three or four 
days biz was way off, despite the 
fact that the show was in for a 
third trip and had been building 
each year. Similarly, Milan, a 
new date (15 days), was a blank 
for which blame was placed on. the 
sizzling election campaign. 


As usual, “Vanities” will bypass 
the U. S. for its 52 edition open- 
ing. It will preem at. Quebec 
City’s new $3,000,000 Sports Pal- 
ace next September, in connection 
with the Provincial Exposition, 
which has given the show an aver- 
age of 100,000 customers in past. 
Its only other date previously in 
Canada has been Montreal, but 
this time there wil be a split _—. 
in Ontario cities, according to 
Steinman, 


tion have been directed by Gae 
Foster of Roxy Theatre, N. Y., 


with other Roxyites engaged in 


costume designer, and Anolyn 

den and Flo Kelly, Miss’ Foster’s 
aides who routine the show on the 
Toad. Steinman, former. manager 
of fighters King Levinsky and 
Johnny Paychek, created “Vani- 


" ites” in 1942, and had tough going 


with the newly-styled roller idea 
until four or five years ago, when 


| it started to click big. 





Italo Listeners Sas Gert. 
Radio for Comm’! Shows 


~ Genoa, July 3. 
R.A.L, company — runs the 
Italian "radio government 
lease until 1952, is helaee sued for 
breach of contract by A.L.R:é., an 

association of Italian radio 
ers, in a novel case currently 
ing tried in Genoa courts. The lis- 
tener group has charged that the 
Italian radio, which levies a fixed 
tax per radio each year, is violat- 
ing its obligations by adding spon- 
Sored programs and lengthy com- 
mercials to its daily programs. To 
Support its claims, the association 
has produced stacks of mail from 
other listeners all over Italy com- 
Plaining about the amount of pub- 
licity carried daily by Italian sets. 


R.A.I., on the other hand, has 
termed the charges “extravagant” 
and “inadmissible,” claiming that 
Payment of yearly subscription 
rates by listeners are not of a con- 
tractual nature, therefore not bind- 
ng in ‘pregram selection nor in 
Matters of radio policy. 





British Associate Put On 


WB’s ‘Charley’ After Beef 


London, July 10. 


Warner Bros. has had to give in 
to Ministry of Labor and~ union 
demands and appoint a British as- 
seciate producer on its production 
of “Where’s Charley?” This follows 
a protest by the Assn: of Cine 
Technicians at the appointment of 
David Butler as director, because 
of the peculiar British nature of 
the. subject. 

Butler was granted a two-month 
labor permit for preliminary work, 
but the Ministry stipulated that 
the appointment: of a British asso- 
ciate producer. or associate direc 
tor would: be. a -condition of its 
extension. 

Phil Brandon has now been as- 
signed as associate producer on 
this Teddington Technicolor pro- 
duction and, as a result, Butler 


has been granted an extended work | 


20 British Pix In 
Arg, Lissim Deal 


Buenos Aires, July 10. 


Argentina will see some 20 Brit- 
ish films, as result of a distribu- 
tion agreement signed by Wladi- 
mir Lissim, on behalf of Alexander 
Korda and London Films, with 
the Cinematografica Interameri- 
cana (Guthmann interests). This 
agreement relieves the British pro- 
ducer of any need to fight with the 
Argentine government to. get im- 
port permits. 

Battle will be up to Interameri- 
cana, which has many advantages 
on its side. Apart from producing 
pictures in Argentina, the outfit is 
distributing Argentine-made films 
all over the world, not only of its 
own production, but for Emelco, 
San Miguel, Mapol, Horvilleur and 
other studios. Their international 
distribution setup qualifies them 





‘\for excellent bargaining with the 


Argentine government. 


Of the 20 films covered by this 
agreement, the first four imports 
are to be “Tales of Hoffmann,” 
“Odette Agent S.23,” “The Wins- 
low Boy” and “Seven Days to 
Noon.” It’s just possible that 
“Odette Agent §S.23” might run 
into trouble with the Municipal 
Censorship Board, which doesn’t 
like stories about Allied resistance 


-|during-World War II. 
New numbers for the 10th edi-| _ 





AUSSIE LEGIT BOOMS; 
ICE SHOW IS BIG DRAW 


Sydney, July 3. 
Legit is booming Down Under. 
Biggest draw in a long time is 
the British comedy, “Worm’'s Eye 
View,” at the Royal here, for J. C. 
Williamson. Looks like it will stay 
at least six months. This one also 
scored solidly in Melbourne. 
‘Cyril Ritchard and Madge 
Elliott have struck at the jackpot 
with a revival of Noel Coward's 
“Private Lives” for the Williamson- 
Fuller combo. Show is playing at 
pti rs Palace here to a $3 top. 
Hottest show is Er ge N. Mar- 


edad “Ice ee: 


happened Down 
pe ge ” should do a year 
n-| solid here and means the exit of 


be Tivol’ vaude for that term. 


In Melbourne, “Brigadoon” is in 
its fourth month at His Majesty's 
for J. C. Williamson and continues. 
At the Comedy, same city, under 
same management, Evelyn Laye 
and Frank Lawton are pulling 
them in with “September Tide.” 


Lezama Heads Mono 
Pix Setup in Mexico 
Luis Lezama, onetime manager 
for RKO in Mexico, has been 
named manager of Monogram Pic- 
tures de Mexico, by Norton V. 
Ritchey, prez of Monogram Inter- 
national Corp. 





He replaces Max Gomez, who re- 
cently resigned. 


Tivoli 


INTERNATIONAL 





| Syndicate Halls Eyeing 


London, July 3. 
It’s consiinil here that goty, 3. | 
Beldee PU mmth: kippedioas 
the Palace, Plymouth; é 
Aldershot; and Empire, Kingston. 
Latter two are owned by indie 
Stanley Watson. 

Faet that these houses are 
booked by Gerard Heath; who was 
recently appointed chairman of 
SH, adds credence to the story. 
Deal involves around $300,000, and 


eight houses. 





: ’ . 
Tearle-House’ Revival 
Shapes as London Hit; 
e * ¥ e 
Eire ‘Passing Day’ Slim 
London, July 10. 
Henry Sherek revived Arthur 
Pinero’s “His House in Order” at 
the’ New Theatre, last Friday (6), 
with Godfrey Tearle starring in 
role created 42 years ago by 
George. Alexander, for whom 
Tearle was understudy. Mary 
Kerridge: plays the femme lead, 
with other parts taken by Sebas- 
tian Shaw, Joan Haythorne, George 


| Merritt, Wynne Clark. John Coun- 
sell is director. 


Show looks set for a prosperous 
run, on basis of favorable opening 
night reception and press. Tearle 
was. acélaimed, with Miss Kerridge 
and Shaw also outstanding. Pro- 
duction is firstrate. 


George Shields’ dramatic com- 
edy, “The Passing Day,” recently 
staged at the Lyric, Hammersmith, 
was presented by C.E.M.A. of 
Northern Ireland at the Ambassa- 
dors July 3, in cooperation with 
the Arts Council. It is a richly 
human play of a smalltown store- 
keeper who disinherits his wife in 
spite, and dies before he can 
change his will back to her ex- 
pectations. 

Joseph Tomelty heads a first-rate 
east of Irish players, and the 
showis adroitly directed by Tyrone 
Guthrie. It received a fine recep- 
tion, but its appeal is limited to 
specialized audiences, owing to the 
unknown names. 


ARGENTINE VIDEO SEEN 
SET TO GO BY OCTOBER 


Buenos Aires, July 3. 


Argentina is to have television 
before the end of the year. The 
transmitters and 10,000 receivers 
are to be supplied by the Interna- 
tional Telegraph & Telephone’ Co., 
with Radio.Belgrano taking over 
agate of the first video sta- 

on 

This is another triumph for the 
Belgrano network’s president, 
Jaime Yenkelevich, who is at the 
same time president of the Argen- 
tine Broadcasters Assn. He con- 
trols most broadcasting matters in 








‘| Argentina now, with some super- 


vision by Oscar Nicolini; Minister 
of Posts and Telecommunications. 
and by the President’s wife, Eva 
Peron. 

Television transmitter is to be 
erected on top of the Ministry of 
Public Works Bldg. on the Avenida 
9 de Julio. Very probably one of 
the first events to be televised will 
be the Oct. 17 celebrations, fifth 
anniversary of Peron’s reinstate- 
.ment in power after a short-lived 
ousting in 1945. 


Burstyn Buys ‘Millionaire’ 
During Rome Filming 0.0. 


Rome, July 3. 

Joseph Burstyn, in Italy for four 
weeks seeing Italian films for pos- 
sible distribution in 
bought “Napoli Millionaire” (“‘Na- 
ples Millionaire,”) which he will 
have ready for showing next sea- 
son. Pic is a comedy of the post- 
war era in Naples, and was made 
entirely in that city. Cast is head- 
ed by Edouardo De Filippo, Italian 
stage-screen star, billed usually in 
Italy as just “Eduardo,” the Ital- 
ian counterpart of Charles Chaplin. 

Burstyn saw films steadily dur- 
ing his stay here. However, under 
the new ™Italo-American motion 
picture trade pact, the Italians ex- 
pect to set up an office of their 
own in New York for the subse- 
quent distribution of some 15 or 20 
Italo pix per year. Details for this 
organization have not been com- 
pleted as yet, but it’s possible that 
a number of top products are 
slated for this group. 











- 3 More British Vauders 


if it materializes, SH will control. 





West Genans Map New Co-Production 
Picture -_ With Foreign Filmers 
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Limited to 100 This Year 

Mexico City, July 3. 

Mexican pie production this 
year isn’t expected to exceed 100, 
as the business‘seemingly learned a 
lesson from the all-high output of 
126 in 1950. Only a handful of 
that crop had any boxoffice draw. 

Reduced 1951 production figure 
is predicated on the 57 pix com- 
pleted by June 30. Trade has good 
hopes of reasonably good biz from 
several of these: Trade’s own bank, 
the semi-official Banco Nacional 
Cinematografico, aided production 
of 24 of the pix made during the 
first half of this year, totally financ- 
ing 12 of them, and partially pro- 
viding cqin for 12 others. 

Ge Voice 
Sked Curtailed 
Frankfurt, July 3. 

The agreement calling for the 
curtailment of “Voice of America” 
broadcasts. over networks in the 
U: 8S. zone of Germany went into 
effect July 1, following the VU. S. 
High Commission’s bow to German 
demands that compulsory “Voice” 
broadcasts be stopped. 

Present contractual arrangement 
ealls for cutting the daily “Voice” 
broadcasts from 30 to 15 minutes 
over Radio Munich, Radio Bremen, 
Radio Frankfurt and South-Ger- 
man Radio, in Stuttgart. However, 
webs will retain an additional 30- 
minute special broadcast on Satur- 
days, contents of which they may 
choosé from available material, 
such as news, plays or music pro- 
grams. All four stations decided 
to. take music programs for that 
time. 

U. S. Land (State) Commission 
broadcasts, such as the Wuerttem- 
berg-Baden . Land Commission’s 
Monday night commentary pro- 
grams, were also dropped. 

Radio in the American Sector 
(RIAS) in Berlin, the network of 
the High Commission, however, 
will retain full “Voice” programs, 
consisting of the daily 30-minute 
casts, the twiee-daily, 15-minute 
commentary or press review pro- 
grams, the Saturday morning “Mail 
Call from Berlin and the Soviet 
Zone,” as well as the Saturday 
“Prohibited Music from America” 
broadcasts. Latter two are aimed 
for the Soviet zone, as is generally 
the -entire RIAS operation. 

Move to cut “Voice” broadcasts 
‘was initialed last March in” Bonn. 
It-was proposed by Dr. Rudolf 
Vogel, chairman of the Bundestag’s 
(lower house of Bonn parliament) 
committee for press, radio and 
films. At that time, U. S. authori- 
ties in Germany were considerably 
disturbed by these demands. 


FRENCH PIX NAMES HYPO 
TREK TO ITALO STUD!OS 
Genoa, July 3. 

French film names in increasing 
numbers are trekking to Italian 
studios for pic stints. Though 
many of these trips are results of 
Franco-Italian co-production proj- 
ects, in which both industries pool 
actors and technicians, an increas- 


ing number of Gallic personali- 
ties are here on an independent 











the States, | basis 


Currently at work in Milan on 
“Maria Luce” are Michel Auclair, 
Valentine Tessier and Michel Si- 
mon. Simon, previously here for 
two co-produced '(“Fabiola” 
and “La Beaute du Diable’”), is in 
his first indie venture; Michel Au- 
clair, popular via his “Manon” 
lead, recently worked in “Red 
Shirts,” with Anna Magnani, in 
Rome. Charles Vanel, now shoot- 
ing “Street of Evil,” is a vet iu 
Italian films, having appeared in 
several since his success as the 
Mafia leader in “Mafia” a couple 
of years ago. Serge Reggiani, Ital. 
ian-born French star, returned here 
for “Red Shirts”; Alain Cuny ap 
ared in Curzio Malaparte’s “For- 
dden Christ” with Philipe Le- 
maire, another French actor who 





has appeared in other local pix. 





Ry GEORGE F. GAAL 
- Frankfurt, July 3. 

West German film producers, 
hard-pressed for months by the 
lack of backing for pix production, 
are increasingly going into the co- 
production business with foreign 
producers after they discovered 
that such operation pays off well— 
and helps them stay in existence. 


Present trend towards this type 
of film-making includes co-produc- 
tion with Mexican, British, French, 
Austrian and Italian producers. Co- 
production with U. S. producers 
is also being envisaged. This “new 
deal” production scheme has six 
important features: 


(1) Production costs are divided 
between German and foreign pro- 
ducers, thus the Germans have 
pa chances in obtaining back- 
ng. 

(2) Co-production increases the 
foreign markets of German pix. 


(3) Exports of such films help 
the federal government in earning 
foreign currency. 


(4) The export intrease facili- 
tates getting government credits. 


(5) Exhibitors give preference 
in bookings for co-produced pix 
over entirely German-made films, 
which are usually of inferior 
quality. 

(6) Co-production provides for 
the making of better films. 

The most important present de- 
velopment in this field is the estab- 
lishment of co-production with 
Mexico. With German collabora- 
tion, this was initiated by Mexican 
producer Rudolf Loewenthal. 

He Signed an agreement with the 
Berlin production company of his 
former collaborator, Carl Froeh- 
lich, which calls for the co-produc- 
tion of two films. One will be pro- 
duced in Mexico before the end of 
this year, while the second is 
scheduled to be shot in Berlin, 
early in 1952. Loewenthal is pres- 
ently touring other production 
cer.tres, in Hamburg and Berlin, 
negotiating with German producers 
for similar deals and meeting top 
government officials. 

British Tie 

Another co-production contract 
was signed between the independ- 
ent British producer Jain Graene 
McCormick and the newly-founded 
ETEGEO-Film, of Munich, Deal is 
for one film, tentatively titled 
“Escape to Nowhere,” with Jack 
Lee directing. Lee also directed 
“Wooden Horse,” produced by Sir 
Alexander Korda in Germany two 
years ago. Planned cast will in- 
clude Robert Cummings, Nadja - 
Gray and Ilse Werner. Contract 
would give Junior-Film a cut of 
foreign earnings. Super-Verleih 
will distribute. 

Director Reinhold Schuenzel, 
who emigrated to the U, S. to 
escape the Nazis, to Ham- 
burg recently and will do one pic 
for Friedrich A. Mainz’s Fama- 
Standard Film, titled “Weekend in 
Paradise.” Mainz is board chair- 
man of the recently organized $1,- 
000,000 Europa Filmverleih, a pro- 
duction-distribution outfit in which 
Monogram-International, of N. Y., 
Lux-Film, of Rome, and Associated 
British Pathe. Ltd., of London, are 
also shareholders. Company’s pri- 
pine. plan is also for foreign co- 

U . 


ction. 
Co-filming with French pro- 
ducers is also being planned, partly 
as the result of the French-German 
film agreement, which calls for 
ar deals. One such pic, “Blue- 
” starring Cecile Aubrey and 

rh Albers, was completed in 
Munich’s Geiselgasteig studios ear- 
lier this year. Sintilar plans exist 
with Italy, while co-production with 


Austrian producers is practically 
continuous. 


Mex. Durango City Theatre 
Destroyed In 2506 Fire 


Mexico City, July 3. 

Teatro Principal, chief theatre 
of Durango City, was destroyed by 
a short-circuit fire during a per 
formance by a road company. No- 
body was hurt and there was no 
panic. The audi2nce was calmed 
by warbling of the troupe and by 
the orchestra playing marches, 
while attaches guided customers 
to exits and safety. 

Loss is estimated at $250,000. 
Theatre was one of the oldest and 
best in north central Mexico, as it 












had been frequently facelifted. 
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Aceording to Mrs. Hoyle ; 5"s 





a wtrechnicolor, Charles Boyle; music, 


Mild programmer for lower 


sel April 17. °51. Running time, 
half of double bills. 74 MINS. 





Monogram release“ of Barney tee. 


Sam Leeds............. Stephen McNally 
ON 8253) .:s Vawe pane ogbaee Coleen Gray 
Joe Madden ...... gus waais Willard Parker 


ures Anthony Caruso, Brett 
Chandler, Siephen Chase 
Tristram Cofiin, 
by Jean Yarbrough. Screenplay. W. Scctt 
and Barney Gerard; adapted froin 
ae novelette by vean —. 
Harry Neumann; 
: a Previewed June 13. 
pO time, €0 MINS. 

Spring Byin.ton 
tae Cerusy 


Reverend Griffin: . ..-.. Arthur Shields 
Robert ikarnes. Lt. Glidde 








Tristram Cot i. a 
Sremeensae Atty 
i Bi Good Alan Ladd action me’o- 
William: 
Cheties eT take drama with okay b.o. prospects. 


Michael Whaien 
Leaniee, de Cordovi. 


Gordon Warren 
Rev. Haverford - 
Paramount release of Ropert Fellows 
production. Stars Alan Ladd, Phyllis Cal- 
vert; features Paul Stewart, Jan Sterling, 
Webb. Directed by Lewis Alien. 
Written by Richard Breeh and Warren 
Duff; camera, John F. Seitz; editor, LeRoy 
Stone; music, Victor Young. Tradeshown 
2, ’51. Running time, 90 MINS. 

Al*GoeGdard ....scccesees Alan Ladd 
Sister not ete eoeeeesss- Phyllis Calvert 
wad etapa 


const Attendant ... . 
Bailiff Baron James Lich*cr 
Police Officer in Hospital 
Clerk of Court 

Don Harvey, Rory Mallinsor 


(Reviewed June 20, 1951.) 


Aee in the Hele 





Grim melodrama of reportori- 
al opportunist and a cave-in 





A gag en of Pere! Wilder pro- 


Artha 1. (Reviewed April 18, 1951.) 
Written by wile ae. 

Walter Newmszn; cam- 

B. 3} music score, Huo 

Freidhofer; editor, Arthur Schmidt. Trax e- 

30, °51. Running time, 111 


Directed by Wilder. 
Le 


As Young As You Feel 


Fairly amusing companion fea- 
Charles Tatum ture for general bookings. 


Kirk 
sich s «6 6 bre ond .... dan Sterlinre 
Bob chur 


20th-Fox release of Lamar Trotti pro 
“Fra : duction. Stars Monty Woolley, The'ma 
. Richard “Benedic. 
. Ra tures Constance Bennett, Marilyn Mon 


Sundberg, 
by Harmon Jones. Screenplay. Lamar 
Trotti; based on story by Paddy Chayef- 
sky; camera, Joe MacDonald; oer. Rob 
ert Simpson; music, Cyril ockridge. 
| Tradeshown May 31, ‘51. unio time. 
: Geraldine H-U | 77. MINS. 


(Reviewed May Pi 1951.) 


eee eee ee 





Radio Announcer. . 


John Hodges ....... anes, -Mipaty Woolley 
re. Hodges. . . Ri 


Alice Hodges “ate ‘i gieie’s Jean Peters 
‘ucille McKinley. ..+.-.Constance Benne<t 
rriet . M M 





A Streetcar Named 


Louis Mc ” Ra 
Frank Erickson....°.. a es 
eland Minor 





Vivien Leigh, Marion Brando 
starred in sock pic version of 
Pulitzer Prize p.ay. Word-of 
mouth should build it. 


Warner Bros. bes ~ of. Chattes 
Stars Vi 
“feotures Kim heater 
d Elia iKa: 


teitaen sSacteatere 


Conductor.......++++.-- Ludwig ‘Sees 
| Bee oo Wally Brown 


Saltonstall. .......... Roger Moore 
(Reviewed June 6, 1951.) 


Randits of El Dorado 





Le Sia ag meen 


Routine oater for lower half of 


N. ¥., June 13, ’51. dualers. + 
INS. 


Reka eer bameny 2 


oa nee ‘cutciadiie idtadase ne-dhatinies! Rhiei ones 
Ce Oe ae ee ee ay Stars <nentoe, tnerest. Peataves : 


eee eee eee ee eee eee 


te, Fred 
Sears, Mustard & G ravd. Directed by fay 


rene 


Pablo ce pase andtiasd 600 660cnee 





Screenplay. Shi, 
ecmera, Fayte B 4 eaiter. Poul Bo- 


(Reviewed June 2%, si) 
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Along the 4:~-at Divide 
(SON 





Just fair western entertcin- 
ment, but with Kirk Douglas, 
Virginia Mayo and exp oita- 


Best of the Badmen 





ection fon.” the Kirk 
rs 
Mayo. John Agdr. Walter fea 
tures Ray feal. Hugh Sanders. "teers 
Anirum. a ge An“erson. Charles Mere 
Directed Raoul Walsh 


play. Walter The Lewis Meltzer: from 
story hy Doniger: 
editor. Thomas Reilty: music score. Ry Ay 
Buttoloh Tradeshown April F 
ning time. 88 MINS. 


anacorestsediinnteinensaseadlrnmncnennensicinsmdatannaateinnanto 


“Best of the n” (Col- 
Post-Civil War western’ with 
fair chances in general action 


RKO release of Samuel! Bischoff (Her 
man Schlom) production. Stars’ Rober: 
Ryon, Claire Trevor, Jack Buetel. Robert 
Preston: featyres Walter Brennan, Bruce 
Bartor MacLane Dit Rt go wien D D. 
5 Breni1n a n a ne. re “mM 

“Walter Nussell. Screenniay. Robert Hardy An 
‘rews and John Twist. from story by An- 


sMorris An..san | Cranisger: editor. Desmond Marquette: 
Char'es Meredit® 


(Reviewea 6: ss 2, 1951.) 3. 51 Running time. 83 MiNS. 


\ CHAGROG 3. i ocdci ches. Robert Ryan 





“ob Younger 


Apacke OD r-usetass Matthew Fowler. 





Fresties-dage heey with 
good climax, strong title 


cotor to rate b.o. 





Universal release of Val 
ction. Ste 


Parxer. Arthur 
Hugo Fregonese. 








play. Das David ig reall from “Stand 
Brown; cam- 


Salter; editor, Mitton Carruth. 


sseessss Clarence Muse 


(Reviewed April 25, 1951.) 
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..Jan Sterline 






Joe Regas Se RAY .... Jack Webb 
Sad Ferrar....... . Stacy Harris 

Soderquist......... Henry Morgan 

Goodman .......%.-: David Wolfe 
Maury Ahearn ia hua cbc Dan Riss 
Taylor (Postmaster)....... Harry Antrim 
Mother Ambrose..... ..... Geraldine Wall 
ERO CYOMM Soles ewes George J. Lewis 
Gene Gunner........:.-. .. Paul Lees 








David Wayne, Jean Peters; fea- 


Allyn J .» Albert Dekker, Clin- 
sg Watson. Directed 
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— “ ee. At New 
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‘And Mustard and geen” 
(Reviewed June 27, 1951.) 
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camera (Technicolor), Edwerd 
Paul -Sawtell Tratechown April 
Fssdoace .... Claire Trevor 


i Jack Buete' 
. R-Sert Preston 





Butcher... .. Walter Brennar 

Youncer..........: Rrree Cebet 
Curley Rinzo ......05. John Archer 
“esee James ........... Lawrence. Tierrev 
‘oad veseececees. Barton Mect-ne 
(yg ome = oh ows segs ont, i 
: COURSED «sc cccccecss%- ” 
‘ohn Younger............ : ce 
"feutensnt =... ok... nee. Lee MacGre~or 
Pes TD ah 5 Tak a 6 ose Emmett Lynn 


Corleton Young 


ploitable * booking for 
cities. 





ony Quinn, Miroslava, 





(SONGS) 


ting. Good b.o. 


John Hubbard. Katy Jurado 


foetticher and Ray Nazarro: 








of b.o. success in U. S. 








Cavale« Seout 
~~ {COLOR) ~ 





shouv'd p'ease action fans. 





by Leslev Selon 


monre: mreic, “ar Stes. 


Martin Gavin... 








for b.o. 








(Reviewed May 2, 1951.) 


The Brave Bulls 
Authentic screen treatment of 


best-selling novel. Offbeat, ex- 
key 


China Corsair - 
Fast-action escapist yarn okay 


Columbia release of Robert Rossen pro- 
ion. Stars Me] Ferrer; features An- 


‘ene Igl 
dose Torvay, Charlita.. Directed by Ros- 
sen. Screenplay, John B it, based on 
novel by Tom Lea; camera, Floyd Crosby, 


James Howe; editor. He Batista. 
Previewed April 13, °51. Running time. 
106 MINS. 

Rania: Be ge. 8 hs Se ams 2 Mel Ferrer 
Linda de Calderon ....... va 
Raul Fuentes ........... Anthony Quinn 
Pepe Bello ........++.:; Eugene Iglesias 
Eladio Gomez.. -........... Jose Torvay 
Raquelita as ; Charlita 
Yank Delgado “Jose Luis Vasquez 
Loco Ruiz .....6...; . Alfonso Alvirez 
Pancho Perez ......... Alfredo Aguilar 
Monkey oe sap sees Balderas 
Jackdaw. .. seeeess..-+» Felipe Mota 
eS egeeaeaass:: Pepe Lopez 
Little White .. ....... Jose Meza 
Geyo Salinas ..«.... Vicente Cardenas 
Abundio de la O ... Manuel Orozco 
eS ee we " Estevan Dominguez 
Policarpo Cana ..... Silviano Sanchez 
Lara ... Francisco Reiguera 
Don Alberto Iriarte .... E. Arozamena 
Rufino Vez¢a..... kay bspa see Lais verens 
Senora Bello .......... ‘Esther La 
oo SE et ae M. “. P. Ca ite 
Alfredo Bello............ Juan Assael 
TU 6.2 sca a pine ...--.Delino Morales 
Oe SE i Ser are Conde 
Don Tiburcio Balbuenna. Rxmon D. Masa 
Mamoecita Fanny Schiller 


Don ‘elix Aldemas Fernande Del Valle 
(Reviewed April 18, 1951.) 


Bullfighter and’the Lady 


Well-done action drama 
against Mexicrn bullring set- 


Republic relezse of John Wayne pro 

duction. Stars Robert Stack, Joy Page 

Gilbert Roland: features Virginia ner os 
a 


Assoc 
producer and director, Budd Boetticher. 
Screenvlay, James Edward Grant; story. 
camera. 
Jack Draper: music, Victor Young: son¢, 
Youne and Jack Elliott: editor, Richard 


L. Ven Eneer. Previewed April .24. ‘51. 
Runninz time. 87 MINS. 
Chuck Regan _................ Robert Stack 
Anita de la Vega ....-... « doy Page 
Manolo Estreda ......... Gilbert Roland 
Lisheth Flood ............. Virginia Grey 
Narney Flood ............ John Hubbard 
Chelo Estrada ........... Katy Jurado 
Anton's ee «+seees-.-Antonio Gomez 
Panchito -eeeeesess-. Ismael Perez 
0 SS ee aS «sees... Rodolfo Acosta 
RY Pare ee ry Pad 
ee eee eee Dario R-mirez 
(Reviewed May 2, 1951.) 
Captain - 
Horati> Herrhlewer 
(BRITISH) é 
(Color) 


Gregory Peck, Virginia Mayo 
in Britt British naval thriller; sure 


Na Stars Gregory Peck, 
Virginia Eeye. Directed b Tiasul Walsh. 
» Ivan Goff. Roberts, 

$ ; adapted by C. S. For- 

e from his novel; camera, Guy Green; | 
editor, Jack Harris: Tee’ r, 
ge; Farnon. At 


» Robe 
Werner theatre, London. Running time. 


16 MINS. 

Ca ; ele rnblower Gre Peck 
yt el So Sapa . Vi Mayo 

Lieut. banana Beatty 

Vievt. Gerera ow Morgan 

Lieut. Moultrie “elsall 

My, Midehipaian Longley James Kenney 

ee ear James Rohertson - 

Polwreal .............. Richard Hearne 

Goscesees Bey) ee ae ee a 

% son jain oon Stan 

Se-man Garvin eos 

oS Sie eee “vey Biles 

Don Jviian 


-Mango 
(Reviewed April 18, 1981.) 


j 
/ 


7 


~Good adventure yarn which 


Monogram releace of W:zlter Mirisch 
nroduction. Stars Red Cameron? features 
Andres Long, Jim Davis. ee Miliern 


and 
pi aneta+ Mn, Don Ullman: ondiniom ae iaalen. 
Thomas Blaekhurn: efmera (Cinecolor). 
Merry Nermenn: editor. Richard hanes 


Aori) 32. °51. Runni time. 78 MINS. 


Meas Pepe eek i ects. Rod C-meron 
5 a ey yw nae easse Audrey Lone 
TA. Soawiding. ...ccccess. Jim Davis 


. James Millican 


"orth . Jomes. Arness 
Verney ca .. ‘ohn Deneette 
St, Wilkins | eeiwad wees. Wig Pri"ips 
“ol Dremm  ............ Stenhen Chase 
“orpors! ceoee.. Rory Mal¥qenn 
Genera) Sherman ........ Eddy Waller 
Matsen AT aD SRE a Wileer 
Col. TNeering Clark 


(Reviewed April 18, 1°51.) 


Co'umbia relesse of Rudolph Cc. Flo 
thow production. S‘ars Jon Hal’: fea 
tures Lisa Ferraday, Ron Randell, Doug: 





las Kennedy,: Ernest Borgnine, John 
Dehner, Marya Marco. Directed by Ray 
Nazarro. Screenpiay, Harold R:. Greene; 
camera, Philip. Tannura; editor, Richard 
Fanti; music director, ae Bakaleini- 
koff. Tradeshown in ies - June 1, ‘61. 





Ps ¢ dka ts 6 dmbeans <¢h0008.0"% Jon 
Tamara ..... siemens ¢4 Lisa Ferrada 
Paul Lowell ... Ron Rande 
Frenchie .... uglas Kennedy 
Hu Chang.. rgnine 
Pe John Dehner 
Lotus a 

Wong San . Philip Abn 
SUE ak cin tbe c CF UEE STL rotor Mamakos 


tide tm ek Oks ch Weaver Levy 


‘(Reviewed Jnue 6, 1951,) 


Cirele of Danger 
(BRITISH) 





Slow melodrama, but costars 
Ray Milland and Patricia Roc 
will help at b.o. 





Eagle Lion Classics release of Coron 
ado (Joan Harrison) production. Stars 
Ray Milland, Patricia Roc; features 
Marius Goring, Hugh Sinclair, Naunton 
Wayne. Directed’ by Jacques Tourneur. 
Scroemmas. Philip MacDonald; camera, 


Oswald Morris; music, Robert Farnon. 
Tradeshown in N. Y., March 26, °51 
Running time, 86 MINS, 
Clay D@ualas ®....v.0....8. Ray Milland 
Elspeth Graham............ Patricia Roc 
Sholte Lewis ..eeeee... Marius Goring 
Hamish MacArran........ Hugh - Sinclair 
Reggie Sinclair.......... Naunton Wayne 
Mrs. MacArran .++. Mar — By 
Fewlass Lieweliyn a by 
Fewlass ““Papey” Liewellyn prnd Bailey 
Colonel Fairbairn ‘‘s . Colin Gordon 
Bubbles Fitzgerald..... Dora Bryan 


Bert Oakshott......... Rennes y preomee 
Oliver Reginald 
(Reviewed March 28, 1951). 


Celerado Ambush 


Fair Johnny Mack Brown oater 
for lower half of dua's. 


Monogram release of Vincent M. Fen- 
nelly production. Stars a 7 Ae at 
Brown; features Myron ve er 
Tommy F Directed 
lins; screenplay, Myron SF pote 
Gilbert Warrenton; editor, Fred M ma ope 
At New York Theatre. N. Y.. dual, y i, 
51. Running time, 52 MINS. 








Janet Williams... 
Terry Williams.. 
P-@ Btar.... «+. 





(Reviewed. May 9, 1951.) 


Comin’ Reund the 
Mountain 
(SONGS) 


ag oe peur 
some 
ence ae Shay her 








Universal 
production. : 
tello, Dorothy 
Shaye Copan, Joe 
Ida 


eee eweee 


(Reviewed June 20, 1951.) 
Danger Zone 





N al, * Paula ’ Pa- 
oan Drabe. by William Berke. 
. Julian Harmon, 
stories. by Louis Mor and rt 








(Reviewed June 13, 1951) 


’ Dear Brat 


Mild family comedy avanti 
further poriection of the origi- 
nal “Derr Ruth” chore-ters, 











Paremount poteeee of Mel Epstein» 











CP eee eaten eeee 





Barbara Latham. 


rt Shefter. At New Theatre, 
N Y., June 7, 51. Running time. 55 MINS. 
Dennis O’Brien ........ Hugh Beaumon‘ 
Professor Shicker.. . Edward Brophy 
Lt. Bruger wh geheme : ee Travis 
Edear Spadely .......... Tom Nea) 
Vicki Jason cseesss Pamela Blake 
Claire Underwood......... Virginia “Dale Twi 
Larry Dunla me h Sanford 
Sheila Jason aula 
Cole .... Jack Reitzen 
Elderly Man Edward Clark 
Henry. the Bartender... eens ee 

Bud Recker Garner 


Fair mystery melodrama for 
general situations, based 
cuaruetets in radio series. 
Universal release of Aubrey Schenck 
oduetion. Stars J. oe 
Rie Conon: Rock adn Cnn Se 
(Continued on page 18) 





duction. Stars Mona Freeman, Billy De 


Edward Arnold, le 
features Mesy Philips, Natale W Bettecr 


A> Seiter. Wane 
an; camera. John ten by 


seers Alma Macrorie. _aceeews A 
Running time, 82 MIN pri 


" mene Freeman 
- Billy De Wolfe 





ye af 
Senator Wilkins. . TTTTT - Sawend Arnold 


A BH peccses . -Lyle 
Mrs. Wilkins...........-... lary Phi “4 
TaN Pr seeseceeee::».-Natalie Wood 


pee sereseeess. William Regnolds 
Mr. Crea se dé6eee 
Dora pet ~ 


perce ong — Randolph 


Mrs. Baxter. vee ak »: ion te Winston 





Emperor’s ideas 


(CZECH-MADE) 
(COLOR) 





Hans Christian Andersen fable, 
done mainly with puppets, 
made into novel pic, with Eng- 
lish narration; ideal for art 
houses. 


en 





William L. Snyder ngenet n 
lease. Directed by Jiri Trnka, Based — 
Hans Christian 


Based on 
Radenien ye English 


narration, Phyllis McGinley: narrated b 
Boris Karloff; music, Vaclav Trajan, 
played by Philharmonic ln Aste under 
Padenhoras fn Mo Mag ai Sh, hs 
ning time. 70 MINS. i 


(Reviewed. May 16, ian 





Exeuse My Dust 
(SONGS—COLOR) 


Comedy with. son songs, sparked 
by Red Skelton into neat b.o, 
bilities. 





Metro release of Jack Cunning Ss pro- 


duction. § Red Skelton, Sa ae 
a wey oS m oe 
— Lewis, ond Walburn. 


Roy ab ee Written » 


Georae. e. Wells; —aeneee (Technicolor), 
fred ine 


we - ‘Schwarts and Doro 
Fields; musical direction, gie Stoll; 
orchestrations, Leo Arnaud, Martin; 


» Hermes Pan. Tradeshown 
‘51. Running time, 82 MINS. 


Joe Belden................. Red Skelton 
Bullitt ....... . Sally Forrest 
rus Random, Jr.......Macdonald ¥ 

e on De wane illiam Demarest 
Monica Lewis 

er Fred Haskell. . Raymond Walburn 
MS Cae hos 5 ioe Jane Darwell 
Matilda sercaneed bat bmi Lillian Bronson 

Ben Parrot..... > antes > Oy Anderson 
Cyrus Random, Sr......... ‘aul Harvey 


rs. Cyrus Random, Sr... Matingie Wood 
Horace PE «hod ond 02 ps 6 Lee Scott 
OR errr ree: 

P peed Tosca 


aig Tawar 
cM init 64s oopce ° 4 “hee 4 
eiccn tsar a 3 right 


teviewed May 23, 1951) 





abiola 
ee 


: music, ‘Emo Enzo Ma- 
"31. Running 


A devens seseseees-Michele Morgan 
— Simon 


oe ee ee ee 


ee ee ee eeee eee ° 


MEL May 3. 1981.) 
- Father Takes the Air 





comedy f for lowerca® 


Program 
ing in dual situations. 


Henry Latham...... - Rayman 
Colton .............Walter Wanclett 
David Lathem.§ ........... Gary Gray 
Minerva Babin... 2000+. Florence Bates 
Mrs. Latha <sesseee.-Barbara Brown 
_M’Liss McClure 





Max 
(Reviewed June 20, 1951.) 





The Fat Man 


















Wednesday, July 12, 3951 











FA ao«@ ee 


NOTHING WRONG WITH THE MOVIES 
THAT AN M-G-M MUSICAL CAN’T CURE! 


i 

= M-G-M’s TECHNICOLOR MUSICAL 
= PARADE MARCHES ON! 

4 At press time M-G-M launched its famed 


“Show Boat”. First 3 days does “Caruso” 
and “King Solomon” biz in Frisco. Best in 
6 years in Detroit. Tops M-G-M’s biggest 
in Philly, Atlantic City and Wildwood, N.J. 





ee Following “Show Boat” comes still another 
a M-G-M Technicolor Musical smash, “Rich, — 
Ane - Young and Pretty”. Previewed in neighbor- 
(> hood theatres East and West, audience 
x, UY surveys rate it tops for youthful talents, . 
nnelly Gere ‘ 
i romance, great songs and sure-fire appeal. 








oraan A lusty addition to M-G-M’s great Techni- 
vical color Musical Hits! 
sito , * . 
! M-G-M presents “RICH; YOUNG AND PRETTY” 
in starring JANE POWELL - DANIELLE DARRIEUX 

¥ey WENDELL COREY - FERNANDO LAMAS - with 
_ ' Marcel Dalio - Una Merkel - Richard Anderson 

/ _ * Jean Murat And Introd VIC DAMONE-Color 

ly pro- by Tecunicotor = Screen P by y Cooper 
jorence and Sidney Sheldon - Story Sy Dorothy Cooper - 
ireDon- Directed by Norman Taurog 
m gan. 3 Produced by Joe Pasternak - An M-G-M Picture 
oo ae pated 
2 ates : 3 | . 
weciure Sm Ree } ~ ‘Extra! Unheralded, unannounced, two sur- 
Noes —  *) And just wait till he prise Previews of M-G-M’s famed “QUO 
Licher opens his mouth! sy aat VADIS” to thunderous ovations at Berkeley 
n Hicks . ? . . 
"valerie 0 acl a and Frisco, Cal. Truly the opening shots 
1.) Orsi ny! | 3 of a Fame to be heard ’round the world! 


(See LOOK, out July 17th, for ‘‘Quo Vadis’ 
section, biggest ever given a motion picture.) 





> 
ee rmoere 


ao a 








Se I ee ae we 


amigen 


ee 


NE PN a a aU IN 








VARIETS 

















pred. haa ta begi en oe wed J. Scott Smart 
Wat Dave ‘24.3 6. ceegveeessest ie Laue 
Ro. Clark Hudson 
Bill Norton ‘ einton ‘aanibere 
Jane Adams. .......se+++: Jayne Meadows 
Gene Gordon .sscseses-: John Russell 
Fe ee Jerome Cowan 
Be Deets .-wviccvescovess: Emmett Kelly 
Loia Gordofl........+..+- Lucille Barkley 
Piotener © ...:* wacetecee: obert Osterloh 
ney Stevens. .....65..55-. arry Lewis 
Teh ia Mabate-ciaeres 50's © Teddy Hart 


"(Reviewed April 4, 1951.) 


Fighting Coast Guard 
(SONGS) 





Standard actioner okay for ac- 
tion market. 


Republic release cz Joseph Kane pro- 
@uction. Stars Brian Donlevy, Forrest 
Tucker, Elia Raines; features John Rus- 
sell, Richard Jaeckel, William Murphy, 
Martin~ Milner, Steve Brodie, ugh 
O’Brian, Tom Powers, Jack Pennick. Di- 
rected by Joseph Kane. Screenplay, Ken- 
neth Gamet; story, Charles Marauis War- 
ren; camerz, Rergie Lanning; editor, Ar- 
thur Roberts: music, David Buttolph. Pre 
viewed April, 25, ‘51. Running time, 
86 MINS. 


— Donlevy 
Forrest Tucker 

Ella Raines 
John Russell 
bpesevesen's Richard Jaeckel 
Ar rr William Murphy 
Martin Milner 


* 
Commander McFarland... 
Bill Rourk . 

EG@GRO FN... vcvecsccesin:> 
Barney Walker.......... 

Tony Jessup 
Sandy Jessup 
Al Prescott 


serene ereeeees 





Red Toon Steve Brodie 
Tom Peterson Hugh O’Brian 
Admiral Ryan ......iee0..- Tom Powers 
Coast Guardsman ......... Jack Pennick 


seseeece Olin Howlin 
‘eeekes Damian O’Flynn 
«.. Morris Ankrum 
James Flavin 
Roy Roberts 
Muriel Sandra Spence 
Civilian Wrestler Eric Pedersen 
And Sons of the Pioneers 


(Reviewed May 2, 1951.) 


Desk Clerk 
Captain Adair 
Navy Captain ; 
Commander Rogers . 
Capt. Gibbs 


Fingerprints Don’t Lie 


“Fingerprints Don’t Lie” 
Low-budget meller for dna's. 





Lippert Pictures release of Sigmund 
Neufeld production. Stars Richard Travis, 
Sheila Ryan; features Syra* Marty. Di- 
rected by Sam Newfield. ——- Or- 
ville Hampton, from _ story Rupert 
Hughes; camera, Jack irecnhelgh: editor, 
Harry Reynolds; music, ~~ Chambers. 





At New York theatre, N. Y., dual, week 
of April 3, 51. Running time, 67 MINS. 
James Stover ........e0-: Richard Travis 
Carolyn Palmer.......+.ss--: Sheila Ryan 
Hypo Dorton .......ceseeseess Sid Melton 
Prosecutor © ..cescsses eo’ Tom Neal 
Nadine Connell .......+6+.. 

Lieut. Graysor’..........- Lyle Talbot 
Frank Kelso 

Paul Moody 

Brad Evans ° 

King Sullivan . 

Connie Duval .....«.. deecns’ Tatum 
Rod Barenger ...... Coded vos 1 Davis 
Syra ... ececceeses. Syra Marty 
Edwin Monroe............ Forbes Murray 
Re Taylor ..g.cccres- p= Murray 
po REY Sey Vee Roy Butler 


(Reviewed April 11, 1951.) 
The First Legion 
Charles Boyer in film version 


of Emmet Lavery’s play; dubi- 
ous b.o. for general situations. 





United Artists release of Douglas Sirk 
Grececten, Stars Charles Boyer; features 
illiam Demarest, Lyle aes: Walter 

R or Fg 4 


Hampden, Barbara 

H. B. Warner, Taylor Holaees, bee 

roll. Directed ee Screenplay, Sannet 
Lavery, from play of the same name; 
camera, Robert De Grasse; » Francis 


v4 = music, Hans Sommer. Tradeshown 


Vis ril 9, *51. Running time. % 
MINS. 4p 
Father Mare Arnoux ... C Boyer 
Monsignor Michael Carey. .Wn1. marest 


Dr. Peter Morrell.........«. Lyle Better 


Terry Gilmartin ......... Barbara. Rush 
Father Agr Duquesne... Leo G, re 
Father E. Quarterman. .Walter Ham 
Father John Fulton...... Wesley dy 
Father Keene ............ Taylor Holmes 
Father Jose Sterra......... B. Warner 
Father Robt. Stuart ....... George Zucco 
Father Tom Rawleigh..... John 
Lay Brother ......... .». Clifford ke 
fs eg paws osuere- Adams 
Gilmartin ..........+ Molly Lamont 
Henrietta». hnsidee os paegss% Queenie Smith 
eetetee eeeeeeeee Joanne DeW: 
(Reviewed April 11, 1951.) 





Five 


Imaginative Spr pet x about last 
five survivors of atom blast; 
interesting cxpleitable fare. 








Columbia release of Arch Oboler pro- 
luction; written and directei by Oboler. 


€ 
Features William Phip Susan pens 
yomee Anderson, Char Lampkin, | 





Lee. Camera, Louis Clyde Stoumen; mu- 
sic, Henry owe editor, John 5 
April 6, ’51. Running 

oeeteees Phipps 


eeeees 





eee ee cee eee 


Barnsta 
“Tneviswed April 25, 1951.) 


Footlight Varieties 
(SONGS) 


Revue tailored from old- and 
new song and dance clips. Nice 
supporting material. 


RKO release of George Bilson produc- 
Fea ee, y 





tion. tures Leon The 

men (4), Liberace, Je: Murad’s Har- 

monica Carle Jack Parr. 
ected Hal Yates. Screenplay by 

Hal —— Felix Adler; camera, J. Rey 


fecte, Wee deshown March 16, 51. 
ci, Wenge. Trader 

race, Jerry Murad’s Harmonicats, 

Carle Oreh, Red *puttons, Inesita, Bus- 


ter West, Melissa Mason, Grace Romanos, 
Lorothy Granger, Patti_ Brill, ‘Emory 
Parnell,- Elaine Riley, Byron Foulger, 


Harry Harvey and Jack Paar. 
- (Reviewed March 28, 1951.) 


Fert Worth 
(COLOR) 


Good feature western with ac- 
tion, Randolph Scott to insure | 
b.o. prospects. 


Warner Bros. release of Anthony Veiller 
production. Stars Randolph Scott, David 
Brian, Phyllis Thaxter; features Helena 
Carter, Dick Jones, Ray Teal, Lawrence 
Tolan. Directed by Edwin L. Marin. Writ- 
ten by John Twist; camera (Technicolor), 
Sid Hickox; editor, Clarence Kolster; 
music, David Buttolph. Tradeshown May 
9, ’51. Running time, 80 MINS. 














Met: Mee. oa. dss bivcant ——% Scott 
Blair Lunsford.... ... David Brian 
Flora Talbot...... F llis Thaxter 
Amy Brooks...... elena Carter 
Luther WEEE. scccsectes eSeann Dick Jones 
Gabe Clevenger.. ‘ ..Ray Teal 
OO Eee eecceens : Lawrence Tolan 
Cc. ~ uve 6b0eeees eee Paul Picerni 
Ben Garvin....... eeeees Emerson Treacy 
“SSOOECY” . so cncevesecve bocce Bob Steele 
WOO. oo sSsccas ses... Walter Sande 
The Sheriff..........+:- "Chubby Johnson 


(Reviewed tas 16, 1951.) 


Four in a Jeep 
(SWISS) 


Meller in Vienna’s interna- 
tional zone starring Viveca 
Lindfors; good b.o. 


Praesens Film Zurich (Lazar Wechsler) 
production. Directed by Leopold Lindt- 
berg. Screenplay, Richard Schweizer; 
camera, Emil Berna; music, Robert Blum; 
editor, Hermann Haller; production man- 
ager, Oscar Dueby. At Scala, Zurich. Run- 
ning time, 100 MINS. 

Franziska Idinger 
William L 


Marcel Posture... 
Madame Pasture. . 
Kar 


1 Idimger...seevcsssss- 
SL. ¢< sate cvage Coeace Bauard Lotbner 
Hammond .....eececcees:: 

GE. vc Bride o ctbh cd sidan 010 Geraldine Katt 


(Reviewed April 11, 1951.) 


Francis Goes te the 
Races 


Amusing followup to U’s origi- 

nal talking-mule comedy. Good 

b.o. indications. 

Universal release of Leonard Goldstein 
paceetn Stars Denald O’Connor, Piper 
Pa Francis the talking mule (voice 
by Chill Wills); features Cecil Kellaway. 


















Wednesday, Saly' 11, 1951 





Goottrey Foot: music: G Georges Auris At 


-time, 82 MINS. 
Collins....++-s000000. sail 


se aee teens 


eee eee ee 


James 
go ery 16, Sim 
Ghest Chasers 


Bowery Boys in pameele 
slapsticker for duals. 











Monogram releasé of Jan Grippo pro- 
duction. Stars Leo Gorcey; features Huntz 
a Lloyd Corrigan, Jan Kayne. Directed 

y William Beaudine. Screenplay, Charles 
id Marion; additional dialog. Bert Law- 
rence; camera, Marcel Le Picard. At New 


York Theatre, N. Y., dual, May 23, 51. 

Running time, 67 MINS. 

RRS ey Pepe ee eee Leo .Gorce 
___ SERGE? “Pa Pe ee Hail 


eee oe eee ee ee ee 


Coogan 
Kemper 
Belle Mitchell 


"Reviewed May 30, 1951.) 
Ge for Broke 
Topflight World War IF film 


about Japanese - American 
troops. 





Metro release of Deore Schary produc 
tion. Stars Van Johnson and heroes of the 
442nd Regimental Combat Team. Written 

and directed by Robert Pirosh; camera; 
Paul C. Vogel; music, Alberto Colombo; 
editor, James E. Newcom. Tradeshown 
March 21, ’51. Running time, 90 MINS. 


Lt. Michael Grayson........ Van Johnson 


Akira Fukunaga 
es ge K. ne 
enry Oyasa 
Harry Hamada 
Henry Nakamura 


Col. rles W. Pence. - Woener pee 
Sgt. Wilson I. Culley...... a Canale 
— OPERAS 8 Si Ee Gianna 
Capt. Golawh. «ss. 0 - oscveceso6-- 


(Reviewed March 28, 1951) 
Geedbye, My Fancy 


Joan Crawford-Robert Young 
in adult ‘comedy drama with 
fairly good b.o. possibilities. 


Warners release of Henry Blanke 
duction. Stars Joan Crawford, Robert 
Yow Frank Lovejoy; features Eve Ar- 





den "“Snctee Rule, Lurene Tuttle, Howard 
St. John: Directed by Vincent S 
Screenplay, ~_ Goff, 


herman. 
Ben Roberts; based 











Jesse White, Barry Kelley, Hayden Rocke. on play by . from stage pro- 
Vaughn Taylor, Larry ea ating. Direc duction - Michael Kanin, in association 
by Arthur Lubin. lay, Oscar Brod. with Aldrich & Myers; camera, Ted Me- 
ney, David Stern; story, Robert ur.|}Cord; editor, Rudi. Fehr; tradeshown 
based on character “Francis” created by | March 27, ’51. Running time, 106 MINS, 
David “gterns camera, Irving Glassberg; Joan Crawford 
music, Frank Skinner; editor, Milton Car- Robert Young 
ruth. Previewed May 15, °51. Running . .Frank Loveiey 
time, 67 MINS. Soke awaneea ere AE econ 
Peter Stirling........... Denald O’Connor | Virginia Merrill .........-.- anice 
pies — Travers...... ‘Coeil' caers anes g | _— 

vers wereeeete e. wa . 
Frank "Dalmer i “2 Jesse White Miss Shackleford............ Viola 
eo ply Fay Rorke | Dr. Pitt "bergen Baste 
Rogers. .....: eveceseaee en rke e- 
uaseen Mises seen teiaaes ay bs ned Vir <4 Gibson 
Dr. Marberry:..s.s0rcscase Peter Br ‘(Reviewed April ii, 1951) 

> err rrrrrr Tat hoe Vv 
First, Me Re iterate ba Max ‘ad Pp r 
. ulm sewn ee eee ee eee n 
Second Mug CU Bll Wale The Great Caruso 
Jockey..." erie ** Webster (COLOR—SONGS) 
(Reviewed May 23, *T951) 
eeree musical biog of B-. 
The Frogmen ate great Metepera tenor, 
Marie Lanza. Geod boxoffice. 





Realistic thriller based o1 ex- 
pleits of Underwater Demoli- 
tion ‘Teams of World War IL. 
B.o. chances excellent. 


——_—_—— 
20th-Fox release of Samuel G. 
production. Stars har 
Andrews, Gary Merrill; features ree 
Hunter, Warren Stevens, Robert W. 
Harvey Lembeck, Robert Rockwell, 
Slate. Directed by @ Bacon. ‘Screen- 
'e Tucker Battle; 
3 camera, Norbert Brodine; muse, 


Cyril Mockridge: editor, William ey- 
nolds. wn June 4, ‘5 
time, 96 a ins.” 
Lt..Com. Lawrence.....Richard Widmark 
re Mo btn Mae be 3% s 
Lt. Com. Pete Vincent..... Gary Me 
pe abnebeehebns es Jeffrey Hunter 
Hodges ........... sees. Warren Stevens 
Lt. G. Franklin....... Robert Wa 
Canarsie..... seveeeeees-Hatvey Lem 
= cteeeseseeeess Robert Rockwell 
eepy eee eee eeeeteeree 
Chief Ryam..ccccsccccess :Snobert jAdier 
Lt. Klinger.......cseese. 
Kinsella...... whee vedo ges * ae "ylowers 
r . es. William Bishop 
Fay Roope 





Commander : ‘William’ M. Neil 
Chief Petty Ofticer Lane. James Gregory 
anaes Be Radford Russell Hardie 


senerel Coleson...+.....+. 
sicler pious ante 
camemer.. bedsee 





eee went 


-Harry Hama 
me(Reviewed — 13, 1951.) 
The Galloping Majer 
(BR ) 








Humorous British pic should 
do well. 





IFD lease of eg 
Cornelius production. Stars 
ford, Jimmy Hanley, Janette gente 
tures A. E. Matthews. Pirected by He 
Cornelius. Screenplay, Danischewsky an 


Fee. 








Cornelius; camera, Stanley Pavey; editor, 


hs or release of Joe wastoraaks (Jesse 

L. Lasky) production. Stars Mario Lanza, 

Ann = features Dorothy Tuco Jaxr-. 
ovotna 


3, Richard Hageman, Carl 
nton Reid. 
by Sonya Levien, William 
wig; suggested by gg A Caruso’s Bond 
of her husband; music Verdi, 
savane. Tosti, Rossini, Donizetti Hanae. 


Puccini, Mascagni, Bach-Gounod, Pon- 
chielli, von Flotow, | agi de Curtis; 
“The Loveliest N' 





t of the Year, 


échnicolor), J 
editor 


rothy nr .3 fe cat 
Louise Heggar..... vases -DOFO t 
Ma * *eeeenere 
Carlo, Santi bceachas d 


Park Benjamin..... > 
Giulio -  ~" mame «ses» Eduard Franz 
Alfredo Lu 


see eee eee 














j bag oe 
Smerhet. Sone 


Peter cal 
and ba cores seore by J 
= : 
+ a Pans ane| 
5. Sac 1, Running time, | 
Enrico Caruso 





lag Biges, Tyadeshown, 16, ‘31, Run- 


TUE. x0 0ccteeescdsennss taceetvwns Me Holt 
OCTTY .-caserencescerernserescs 










(Reviewed Pee 2, tet : 


The Guy Who Came Back 
(SONG) 


Drama of aging football player 
who shines again briefly. Mod- 
erate b.o. 








20th-Fox release of Julian Blaustein 
duction. Stars Paul Douglas, Joan n- 
pert cine Pe ay features Don De 
by Joseph Newman. 
Screenplay. A sien Scott; based on SatEve- 
ory A William Fay; camera, Jo- 
seph La Shelile; editer, William B. Mur- 








phy; Se ie Ken Darby. Tradeshown May 
16, °*5. time; 91 MINS. 
Paul Douglas 
Joan Bennett 
Linda rnell 
.Don Fore 











Bur! 
Ka 
sechehiaenter nie Dick Ryan 
B. W 
Ted Pearson 
Mack Williams 
> nemo cenesen< Garnett Marks 
Hat “Check Girl...... .».+. Shirley Tegge 
Clerk. .»-- Charles Conrad 
cab Dri Shalloek. . y+ Grandon Rhodes 
ae aba * ..»+..Mack Gray 
ret ee Sees . Rai h Montgomery 
Sepaee Sobabs cao R. Hamilton 
Tufano..... 0.00ced eee si seheret Close 
Ammouncer.......6-- 06.0055. Hanlon 
(Reviewed May 23, 1951.) 
Half Angel 
(SONG-COLOR) 


Mildly entertaining, whimsical 
comedy with Loretta Young, 
Jeseph Cotten. 


Twentieth-Fox release of Julian Blau- 
; we m production. Stars Loretta Young, 
seph Cotten; features Cecil Kellaway, 


Boni R gy, Jim een Irene Ryan, 
John Ri . Directed by Richard Sale. 
Serenustien. bert Riskin; 


based on story 

pe ag Carleton Brown; camera (Tech- 
Milton Krasner; editor, 4 

Fritch; music, Cyril Be eocagy —~ wf 

Alfred Newman, Ralph Blane. Tredecmows 

April 5, °51. Running time, 77 MINS, 

Nor: ‘ 





Tim 
Mrs. Caney. « 
Recepti 


eeteeserer 
eee aeteseteos 

CPPCC e eC eee eee 
Ceeeeeeaseresee 


ONO on 0.6060. 060084000 
Max 





r heviowod ‘April ‘it, 1951.) 
Hard, Fast and Beautiful 
Exploitable drama of femme 
tennis champ and selfish moth- 


er, b.o. 





RKO 
ma 


release of Collier Young. ri 
as oi Carleton Young. 
, Kenneth Patterson. Di- 


or novel by” Jomn 
ra, Archie St Stout; Ns sgeg hel 


"51. 


Robert 
rected by 
Tunis; 
liam 
shown 


21, ee ie 


ie ee 


pig 





Umpire. . PC Ose woeeceresececss 
Gir eee eee eee atest eeeeee 


(Reviewed May 30,1851)" 





Meart “> the 2 Rackinn 


the western market. 
on . 















Exist Barr be: ye vente Peter Eaweon Price Splinters a 
Voeececss estate eee eteeetee ones 
eaieress.. Angele, Gee ne ee ee 
Hutchins pep cepaee reseed olfe mee ES 
@ 7 oper eee gt mia. Gould 
Also: Blanch Thebom, Teresa Celli, ePeweeetoestaee ee Hern 
rome Bsoene, G Ginseres ,yadenan Lu- ue Soe ge Pie 
(Reviewed April 1 18, "1951,) (Reviewed March 28, 1951.) 
Gunuplay He Ran All the Way 
Routine sagebrusher not up to John By nye Shelley Win- 
usual okay. dards of the ters in taut gangster 
Tim Holt series. for good re 
RKO release of Herman Schlom UA release of Bob 
Bes pea saa es city |e eee a ite 
‘0, 7 
Lesley Sela 
Repp: Ph a — say ig Roy “iien } sare Down Endore AA | i "eth, Wesel en’ 


See | es aie 


ne 


by Sam 








“Her First Romanve” (Col), 
Margaret O’Brien in fair fami- 
ly programmer. 





Celumbia fon release. Stary 
Margaret Orbetons fest s Allen Martin, 
edie 9 < Hunt, Sharyn offett, Ann 

; ye Directed 

Seymour Friedman. Scrpouguny, Ravers 

nnheimer; based on story by 
Wouk; camera, Charles Lawton, in edi- 

» Herome Thoms. Previe 27, 
“Si. Running time, MINS. 

Betty Foster ........,...Ma t 
Bobby Evans .....¢s5.: on M ie 

— fo-eveenetr pes ces ¢ 
Leo: Dean eecccceccess Onaryn 
ae oe Scevcecvcces 






et 
“ates Foca 


Ss 
usan Stevens 


le ** 
Mr. Foster .....cessesees... Arthur Space 
Mr. Ev scercsenacvecesss Otto Hulett 
or WeTTcririr ities Pace 
Paul posses eevecscoaces: PE a age Warde 
EPPS Be ie Prickett 


(Reviewed May 2. "1951. 





Hollywood Story 


Excellent whodunit with film 
capital setting. Okay b.o. 


Universal release of Leonard Goldstein 


Adams; features He Hull, Fr 
Jim Backus, Richard an, 
Stevenson. Directed 

Story and screenplay, 


Fred Brad ei Pre camera, Carl Guthrie; editor, 








Virgil Voge asovawes May &, ’51. Run- 
ning time, 7 NS, . 
Larry O O'Brien” Sabres sees Sans ~ Conte 
oa seecces Adams 
Lt. areas Ses ot © ae an 
Vincent "st. CUED, vaenessvnecissee ull 
Sam Collyer..... panenbih mo? 
Mitch Davis.....cccesssseess: im Backus 
Mr. Miller... - Mensa Stevenson 
Roland Paul. ‘ Paul Cavana 
7: eee <a +s..ecKatherine Me: 


Louis Letti 
a Reviewed “May 16, 1951.) 





Heme Town Story 


Institutional di drama concerned 
with big business and custom- 
er profits. Fair as lowercase 
programmer, 








Metro production and release. Stars 
Jeffrey Lynn, Donald Rey- 
nol features “Monroe, Alan 
Hale, Jr. Written directed by Arthur 
Pierson; camera, — editor, 
Tredechows Ase St, Kenting tess 
61 MINS, : 
Blake Washburz. eeefeeer — Lynn 
7. en Mee aStNS. «++ y PETES. 

a@nice Hunt.......0+. menses Jr, 
Iris Martin ssgosesnocess SMMERO nroe 
Hatie Washburn. 
Taxi Driver..... 
Berny Miles..... 
Uncle © CUM. ss eeesenen sss Griff 

LES etb ines veoee Virginia 


P Wwiserworth: cooess++-Harry 
eee ee eeaee Nelson 


Br a 
“"(Reviewed May’ 9, 1951.) 


The Hoedlum 





tracks film for lower 
Telease of of Jack 
wrence Tierney; 


prenee 
ese Doone «Ties WAY 


AS see 


Ter pail ges oe Pia 
I Was an Ameri 
(SONGS) one 


. 


| liye 










rl 


"a 


; 


Serer ewes etebaeeeres 
ota Gebasees DUNE 
+ssesccoececes DOUgIAS 


Lolita ibis “Ttesteeee tees a 
Arite eeer. rales 
Dian et FN « 
Zig seeee - Howard lew 
ed March 28, 196 
i Was a Com a Communist 


for the FBI 
with excel- 





Timely melodrama 
lent exploitation a el 
fer b.o. 





arners release ot Bevan ¥ spe “ 




















RL 


LOOK FORWAR®\ 
GO FORWARD \. 


AMAA og 


pith aha 
LLihdbddd hhh ht AMEE 


AAA hhh hh lh h he AAA AA 


Vphd kde Ahhh hh Mh BM AMM MM AMAA G 
= ? _— 


4 


Chad hh deimlh a tah 8 ttle ahh Md Ahhh hhh AA he fh chs ha ss Ahh 


(ah thd AAAAAMA AAA LA MLE M AMA AMM AAEM Lh hh Mid Md bed bbb hdd 4 


Akt MAMA AMAA A ARMADA ARAMA hag df fl ht hhh hhh bh, ptt b th hh hhh hh dg 
y A << 


4 
, Fim 
thd Mle Mh ta A k het  BA Be 
a wea ate snc 


/ 





7 
64 AAAMAEEMMME Mh hh Ahdhhh hdd 
heey, 


OPO ees 2 . . y ppt bh hd MdbMM AE MEMEE AAA EAA 4 Ad dhdag 
Pee, o . on 


so LEEMLL LM AAM AL Mh hhh hh dhhh bP 





— 
Be ieee aan a 


MdhdildditttttsidlidbisLisLhssMn2 


hb b hhh hhh hhhhhhdbdshhhid 4 LLL 


Sore Ba, | 


(Hhhhdhhhdhblddd hid ddihddhhddishhé /, 


















33 MINS. 
Matt Cvetie iwneweneenetoea Frank 
Eve Merfiek....cccccscsess- Dorothy 





Crowley. ©). ...sseeee0e+-.-+ Dichard Webb 
Gerhardt Eisler........ Konstantin 
Joe Cvetic.. ..ccccccceveeess Paul Picerni 
Father NOWac.....secececes: Roy Roberts 
ATINOGR . <ccccccsescnccsecs Norris 
Dick CvetiG....ccscevseess- Ron Hagerthy 
Gargeee ; ck. ceacecccecesesss Hugh Sanders 
Ruth Cys: avs cviccvesacs Hope Kramer 


(Reviewed April 25, 1951.) 


In Old Amarille 
-(SONGS) 





Only fair Rey Rogers oatune 
actioner. 





Republic release a, paces J. White 
production. Stars Ro ers and Trig- 
er (equine); oe Rhoongl Este ta Rodriguez, 
enny Edwards, Pinky Lee. Directed by 
William Witney. Written by Sloan Nibley; 


camerg, Jack Marta; editor, Tony Mar- 
tinelli; songs, Jack Elliott, Foy illing. 
Zreviewss May 15, °51. Running time, 
7 MINS, 
ab ROGERS... ecvacccccsceses Roy pears 
Trigger *....see6 Pree Serre 
Pepita. Suge Re0s Exteliia hoarigues 
Madge py ~ “28h 7 ee Edwards 
Sg) | BR, ROPE 7 os RS inky Lee 
Clint Burnside...+.....:... Roy “Barereft 
George B. Hillg........+++- Pierre Watkin 
Phillip Hills... .....edeesees-> Ken Howell 
Granny Adams.....+...-; Elisabeth Risdon 
; BMartim. £555 65006 ce canard William Holmes 
* And Roy Rogers Riders 


(Reviewed May 23, 1951.). 


Inside the Walis of 
Folsom Prisen 





fresh- 
l_action and ex- 
» b.o. 


Warners release of Bryan Foy. produc- 
tion. Stars Steve Cod David Brian; 


features Carey, Ted de Corda, q 
Forbes, ‘Wrihen nod directed by ‘Grone 
Wilbur; camera, Edwin DuPar; editor; 
Owen Marks; wae. William Lava.. Trade- 
if oan May 8, . Running tee, 7 


Prison-reform — meller, 
ened with 
citement. 


Red Perdae. so sdeocos 
Warden nese . 
Frazier .... eseeccceds 


CP ORO eee eee es awetesereete 


eee ee eee ee eee 


(Reviewed May 23, 1951.) 


Jim The 
All-Ame 


Burt ‘Lancaster in of. 
famous Indian athlete; good 
a diversion for neat 
0. 


_ 


NT SAME I 











mivamer Bros. release of Everett Free- 
Stars Burt Lancaster, 

Charles Steve Cochran; features 

a 2 TS gg We. Directed 


Morrow and Biers t Freemans from story 
sien  culogzanty, uma, 
fic, Soe Beene eee 


107 MINS. 





Foe pepe SP TIE: Gy ALAN MP 


weer 


Se ees 


f 


sim T Thorpe, Mis xesscunbs rod ol 
(Reviewed June 20, 1951.) 

? Jungle Headhunters 

(COLOR) 





‘ ja ty expeditionary film 
3) trek to headwaters of Amanee. 
¥ Exploitation b.o. offering. 





RKO release of Julian Lesser (Thalia) 
production (Lewis Fag 1 Made in the 


of Amazon ex- 
peditio ns. Written b by Joseph Ansen ant 
temary 


iy thotographers, Sales 
W. Baker: p af arfean? 





ae m Wuth, 


acta time, 66 MIN 
(Reviewed May 2, 1951.) 


Katie Did It 
(SONG) 

Just fair comedy helped by 
pleasing cast personalities. For 
com feature. 


CONE: L808 Nae 








Universal release of Leonard Goldstein 
production. Stars Ann Blyth, Mark Stev- 
hy ens; features Conk, Eouawery, Jesse 
i Stevens, William Lynn. 

3 by rick de —— Screenplay, | B 
BS Jack Henley; added dialog, Oscar - 
Bi Bey; camera, Russell Metty, editor, Frank 
at Gross; song, Lester » Dau Shapiro. 


Le eee een na agg 
Ae : = - . 








see eeeeeeee 
eer weee 
en eeee 


eeeeneens 


tre eee eee ew ee eae 


(Reviewed April iL ‘os 


Kind Lady 


— ee Maurice 
vans in suspense melodrama; 
beautifully ‘ormed but 
spotty b.o. ook. 


Metro release of Armand Deutsch 
duction. Ethel . 











ory Hugh 

editor, F Webster 
June 13, “51. ‘Rudaing 

Mary Herries 


Henry Springer ‘Elcott.. 
Mrs di 


rd 
ag Elcott 


seeeeeeeeee 
etree 
see eereaeeeeeeees 


eee eee eeeees 


+2 sdwemeees 
Monsieur Malaquaise...... 


Lucy Weston. . 
Chauffeur... ; ‘ 
Aggie Edwards. yer vere 
Coristabie "Orkin. . se seses-Patrick -O"Moore 
WBS: wos oe wand énseves Keith McConnell 
6.0 Seb ode cba eimeh as Leonard Care: 


Victor 
‘(Reviewed June 20, 1951.) 


The Last Outpest 
(COLOR) 


Routine outdoor feature. Okay 
actioner. 








Paramount release of William H. Pine- 
Willia 


ut. Crosby ... 
Lieut. Fenton 
Sam — 
Delacourt 


Se ee eee ee eee e ee eens 


(Reviewed April 11, 1951.) 


Laughter in Paradise 
(BRITISH) 


ee ee Se ee 


‘situatfons for some 








a ae 


aoe 


seetene 
ee eee tee eee 





Otho mae 7 
New York theatre, N 


eee eset eee areee 
wer eeteree 


iomas .. 
Lohu ..... 
Walu 


Woodrow 
teistiseed ine 4, 1951.) 


Little Big Horn 
(SONG) 


Cavalry vs. Indians outdoor 
feature for general action 
houses. Fairly good b.o. 


eeeeee 











Pgs Fisturee release sense of | Carl K. Hit- 


a a eats 


Donovan, 
> ws ~3 Sherwood. 
d by Charles Marquis Warren; 
screenplay by 
old Shuma 





Warren from sto 
te; camera, Ernest 


Counsell 
are jane C 





<fee ee eee wesesee 


eee ee eeaae seen 


(Reviewed "May 30, 1951.) 
arse” semen 
Lerna Doone 
(COLOR) 





score, 
Previewed = 18, °51, 
, 82 MINS. 


Reeth eereeees 


ee ed 


Doone 
Carver Doone........ coos WH 
Tom Faggne. basscce deeds: 
Charleworth Dovune 
or Doone.......-. 

haries II .... 

Baron de Wichehaise....... J 

Lerna Doone (as a child).. Gloria Petroff 
John mae (as a child) 


ce aeetecee 


+eeteecsee 


Gwenny -o-. sarees eeedee: .Queenie Leonard 


“Set eee eee eee eeee 


(Reviewed May 30, 1951.) 


Ma and Pa Kettle Back 
eon the Farm 





Marjorie Main, Percy Kilbride 
amiliar antics. 


in Good gen- 
eral b.o. 





Universe release of 
Star: 


Seer eee eet eee 
sete een eee ees 


ee eteeeeee 


See eee ee eee eee wees 


Bsr March 28, 1951.) 
“Man With My Face. 


Barry 
identity crook meller; may do 
on lower: half of twin bills. 





1 
q 


¥ 
i 


< 
& 


ee teereaeteeeeees 


T, 


z 


(Reviewed May 16, 1951.) 
Mask of the sreninr 





tor, Jerome George 
ing. Tradeshown in N. Y.. June 25, ’51. 
Running time, 83 MINS. 


eee eeeeee 


bigest 
ye ie a al 


ee ee eee eee 


. Wil 
(Reviewed June 27, 1951.) 
Mask ef the Dragon 


Mediocre mystery meller for 
dualler support. 





















Nulter; Carl Pierson; 


(Reviewed May 2, 1951.) 
manera 


Mild meliler is weak entry for 
U. S. market. 





Columbia release of 
Stars Stanley 


estes 


| Mee ve 
«| Charles ‘Mason. SSS alpina Young 


NR, wos. 0 ods seeece.+- Sebastian Ca 
Jill Harris, ...5...aseen++- atasha Parry 


(Reviewed June 20, 1951.) 


Millien Dollar Pursuit 
~ (SONGS) 





— cops-and-robbers mel- 
r. 





Republic release of Stephen Auer pro- 
duction. Features Penny wards, Grant 
Withers. Norman Budd, Steve Flagg. Di- 
— as R.  & aor . Scree lays 

y Foote, 
=k DeMtond, camera, Walter 
erp Wilson; 2 Robert ‘M. 
a s? Reins. 


“eeeeeee 


Muller 
one > eeeunanat chats déeces John de Simone 
De eeeeeee 


eeess 


inspector Morgan. sone a Hamilton 
Parker.......... sees Brand 
EA) GMOS: «hoc siied s chtnes see. Jack Shea 


(Reviewed May 23, 1951.) 


Mr. Imperiam 
(SONGS—COLOR) 





Lana Turner, Ezio Pinza in 
mildly entertaining romance. 


Metro of Edwin H. Knepe -pro- 
duction. 
features Ma — ba, nem 
a sf Don Hart Scresmpley ny 
Knopf; camera (Technicolor, y 
jaw a ver, directed by a og, Bronte Green; 
yey own May Be 2. 51. Running time, 
Fredda Bario. eee eee eee enne 
Paul Hunter. rakten syns Barry Sullvan 
ss wa bes ae hoe ae Ann 
- (Reviewed May 9, 1951.) 
My Forbidden rant, 
Vintage costume ume drama with 





PIES crnoetsessvinss eee -Robert 
ser ee ee eee ert ente.- 

eee eeeesetosers Wy 
eee eeoeeesrere 












Sai potest, 7 


Boge riggs da 


(Reviewed March 28, 1951.) 
Native Son 


CREED 
oy oe 
has - 


-spoken film 
chance in the U. S. market. 











weer 


‘ Peer eere 
Woe wke es & soocehs AMOEo 
Peewee eeeeeetee 

F400 Sere ¥E obs cccees 


Poe eee eee eee ee eee 


(Reviewed April 25, 1951.) 






04 MINS. 
Capt. -Hunt seeeteeracess 


cee ee 


eeeeerteres 


lg ag ret eeeeecne 
Pvt. 






Pees Walter 
~** ee eee eeeesses ae Groote 
coe beoees 


hee ee 


Geviewed Wiay 2, 1951)" 
Night Inte Morning 


Thoughtful but depressing 
drama on the living’s grief 
ever death of loved ones. 


Metro release of Edwin H. Kno 

duction. Stars Milland, John 
Nancy Davis; features Lewis Stone, oe 
en, Rosemary De Camp. Directed: by 
Fletcher Markle. Written by Karl Tun- 
berg and igass; ome. 

Coors J. Folsey; music, Carmen 
editors, atts. 
time, 











e White and Robert 
oe own May li, *51. Running 


te eae tees reses 
"tee eee eeeeeeseee 


i eee 2 eee ee ee 


Jer 
(Reviewed ed May 23 23, 1951) 


Night Without Stars. 
(BRITISH) a: 
David Farrer, Nadia Gray in 


crook meller; not likely for 
U.S. market. 








6 hota oie ie 


seecsesses. Maurice 
Deffand ........ ocsessecss Gilles 
Pierre Chaval ............Gerard 


eeteerteete 


serene Peewee seoneortee- +: 


tee ee 





eee eee 


see OOP Baw eree 





SP een ew es eeeeeeeeee 
(neat eens eteeeateres 







sae 





see 


e- yy Gill Tee ford 
Rex, audrey Cuttle @).:......5- 





eee ee eweenee 


(Reviewed May 30, 1951) 


On The Riviera 
{MUSICAL—COLOR) 


Sock Danny Kaye musical. 
(Continued on page 22) 
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_. The Trade Papers are unanimous: 


"FRANCIS GOES TO THE RACES’ 


‘BETTER © 


than the original FRANCIS 


“BETTER than the first FRANCIS ... . 


more laughs, more comic situations, more 
_ values to satisfy the general public!” Fim BULLETIN 




















“TOPS the initial FRANCIS . . . just the 
ticket for the current segson!” FILM DAILY 


“FUNNIER than the original . . . will -be 
right there among the winners in this 


year’s boxoffice sweepstakes!” 
| MOTION PICTURE DAILY 


“MUCH MORE HILARIOUS than the first FRANCIS shia 


an out ene out wonderful show!” 
HOLLYWOOD REPORTER 


“FRANCIS ‘DOES IT AGAIN... Universal and the 
| exhibitor have a sure-fire winner in the talking mule!” 
MOTION PICTURE HERALD 








TT. w_F 


st mwers 














UNIVERSAL-INTERNATIONAL presents 


—TOTHE RACES 


DONALD O'CONNOR - — LAURIE 
ext FRANCIS ety 


wo CECIL KELLAWAY - JESSE WHUTE . sone bi 
Sczaaty y OSCAR BRODINET ot DAVID STERN + Pend LEONARD GOLDSTEIN - sect ARTHUR LUBIN 























SSSeeeassses FSFsee? 




















poly ve <teenr venient 





oor ate a 


eee es 











Wednesday, ‘July 12; °1951 











Sophisticated comedy with 

strong b.o. yore.’ $ 

20th-Fox release of - at ae © c; Siegel pro- 
Corinne Beare. features. Mareel Dalio, 
Jean urat, enti Clinton 
Sundberg, Sig Ruman, Joyce MacKenzie, 
Monique Chantal, Marina ' 
ed Wa Lang. 4» Valen- 
tine vies, be and 


Henry Ephron; 
on by Rudolph Lothar and. 
Hans Adler; adapted by Jessie Ernst; cam- 
era (Technievior), Leon Shamroy; editer, 
J. Watson Webb, Jr Cg Sy Fine; 

Sistet, Aikes eee ep 
staging, Jack Cole. Tradeshown i, 
"51, Running time: 89 MINS. 


Re Pees Cottons Calver 
oa FMT eee Marcel Dalio 
range eUEe's (hs wns Jean Murat 
con "Forel irwbebbode eaters Henri ndal 
RIND 6 a Pov dcccsaveses Clinton Sundberg 
CE asc ve ap eeeecedes: ons Sig Ruman 
SE theca 66 6 enele 008 = Joyce MacKenzie 
DERINOO.. <. . . Cccdocdocect Monique Chantal 
Mme. Cornet..........-.. Koshetz 
BG ONION, 6 ov ovens 0d ons '4< Ann C 
Mari Bilancherd 


Eugenie 
Dance Team: Ethel Martin, George Mar- 
tin and Vernal “Buzz” Miller 
Specialty Dancers... Ellen Ray, Gave 
' Verdon 
= Dancer....- ~... Rosario Imperio 
be Wbiee Antonio Filauri 
; Fienenaete. at Scaffa 


ine Petrovna 
Maril Lansing 


yn Turner 


(Reviewed April 25, 1951. ) 


Outiaws of Texas 





Moderate “Whip” Wilson sage- 
brusher for duals. 


Monogram release of wopceat M. Fen- 
nelly proquets Stars Whip Wilson; feo- 


tures Andy Phyllis Coates, Terry 
Frost. Directe by somes Carr 
play, Dan Uilman; , Gilbert Wer- 
renton; editor, Richard 
Edward Kay. At New York Theatre. 
N. Y., dual, May 23, 51. Running time. 
51 MINS, 
TOM... 5 cecHosen cepeaene Whip Wiison 
HIUMSFY « .. os cgecesveseccese- Analy Clyde 
RED = .sceee Leoxdeeses ++s»-Phyllis Coates 
JOrdaB....csvecceete eoeexs. | Terry Frose 
Moore...... abb be hewove Stanley Price 
J son ée Wide &45c4 Tom Farrel! 
BSN onesie ness «+. +. George Doesnt 
Sherif 6 ives seccs ese iss e Carr 


. Stev 
(Reviewed May 30, 1951.) 


The Painted Hillis ~- 


(COLOR) 


Lassie in good companion. 
feature for general situations. 





Metro release of Chester .M. Franklin 

roduction. Stars Lassie; features Paul 
eily, Bruce Cowling, Gary Gray. 
by Harold Kress. Screenplay, True 
Boarcma™ basert on nove!, “Shep of the 
Painted Hills” by oe Hull; cam- 


era (Technicolor), Alfred Gilks, Harold 
Lipstein: music, Daniele Amfitheatrof; 
editor, Newell . Kimlia. Tradeshown 
March 15, ’51. Running time, 68 MINS. 
« ” 
eT x0. paint eeRA Re deees ewes . 
Jonathan Harvey ,.., ul Kelly 
Lin aayier RE A Se Bruce Cowling 
Pitot Blake ...ccccccssssess Gary Gray 
te ccc cece Setbeeoes Smit 
TARO 2c ccccccvcsiss. Ann Doran 
Bald Bald Eagle ° ‘mass ef Yowlachie 
ees * 33 #. 5 Vir a Lester 


ceed bee * Reynolds 
(Reviewed March h 28, 1951.) 


Passage We 
(COLOR) 
Outdoor drama of early west 
with 


terwoven religious 
theme. Okay prospects. 


Eoramount release of William H. 
William Thomas production. 
nnis O’Keefe 








Stars 





Seana. « «vs ouseovoeaae Anderson 
Karns.... R 


seers eeeeeeee 


see ee eegeeraee 


Pop. ee 
Mom in. Hbevee cerca: . 
Mama sebeereswbawee: 

a ae Creer f 
Lea . wey “Tint leer > 
Ramon ee ee ee erecta dweesan 
|. MeErSeEl, COTPT ETT ee 





Action-thriller ; 
Commies and UN in Fa- | 
vorable b.o, 














Miller, Benson St Soo Yong. Robert 
sa~ ye bsg pave ineseess. 
Screenpisy. a Meredy a 
tion, st. by 
Harry Hervey; og es B. - 
dr.; editor; ;_muste, Di 
wn June 14, * 
Running time, 85 Mi : 
Michael Bachlin _...... Joseph 
peas renee <3aes Corinne Czivet 
ather Jose urray..,. fe 
MWe .. fe riuee  e eres Titer 
WEEE: « tvandaecas epaieestwes Benson Yon? 
rs Bee ee ee Seo Yon" 
Ti WP eprre. eeer Robert W. Lee 
SN |. skipbete casey 4 Grevory Gay 
Chinese Captain .. Victor Sen Yun 
Restaurant Car ... Peter Chong 
* ”. i eer a. Fong 
Chinese Policeman......... Eddie F. Lee 
Chinese Pilot .......... Beal Wone 
pe ag a Leen ™. * 2 
ver eep..... oa ee. Lane N-k-n 
WEEE. cecvacccves eoseee. Georre 7 
Seldier...ccccccccscccccescesss: Wing Foo 
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a vivid stabawd terete 





fe ee Kwon... -Wel ae, 


<eeeettee eee eee ee 





TREE PESS Eee e eee 


(Reviewed ‘June 20, 1951.) 


Pier 23 


First of series designed for 
initial theatre dating, then as 
a oe TV thrillers. 
N . hd 












lia Harmon, ; 
stories by orheim, Herbert 
es; camera, nhaigh; 

Bert east Pierson, Harry 
Reynolds. wed May 10, ’51. Run 
ning time, MINS, 

Dennis O’Brien........-.- ane | Rey ae 
Ann Harmon.......ssess-. pose 
Professor Shicker.... / Bayard tae 
Lt, Bruger .. .2.s0¢0+ : Richard ‘Travis 
lo aes a * “Biiareia Deas 

pe Danow dln 0s 0 bbws 
Charles Giffen... -+.«+:+--<- David Bruce 
Father Donovan... .+- mond Green) 
Norma Harmonm......«.+++-.-- Eve 

Doc Tompkins.......++.+.+- Harry Hayden 
Cigarette "Girl far eepeeees ts Joy La 
Nick Garrison........+..- Peter "viemaken 
Joe Harmon Dra 
Mushy Cavelli.........- Johnny Indrisano 
Willie Klingle........-. Bill Varga 
Henry, the mereenter Richard Monahan 
Insurance Agen ..Charles Wagenheim 


(Reviewed May 16, 1951.) 


The Prinee Whe Was a 


Thief 
(COLOR) 


Arabian Night-type escapism. 
For family trade in general 
runs. 











Universal release of Leonard Salastein 
production. Stars Tony Curtis, Pi > h 

pes features Everett Sloane, Je Gesay. 

Castle, Betty Garde, Marvin Miller. 


Dinasted by Rudolph Mate. Screenplay. 


| Gerald Drayson Adams, Aeneas MacKen- 


zie; based on story by Theodore Dreiser; 
camera (Technicolor), Irving Glassberg; 
ge Hans J. Salter; editor, Edward Cur- 
¥ io Zrersewes May 25, ’51. Running time, 


PR Sci co neaden dn eeoone skis Tony Curtis 
BUR... coccccevecccceseues Piper Laurie 
VOOROE .. cccccsacccscceces: Everett Sleane 
DROME . ccccccccccccevesesenss Jeff Corey 
Bi 6 cd seccteoceeseceesss: Betty Garce 
Na wins whee 4 ieesendes aes Marvin Miller 
Princess Yasmin........... Peggie Castle 
ROI. «5 osc on soceeess Donald Randolph 
CABUOMR.. 0. cevcccccaces Nita Bieber 
MOOT. c cosanesvccvccesss Mileada Miladova 
BOGPR. is ccccccesccccseccesss Hayden Rorke 
BER ch bade. cobsceccroetcueven Midge Ware 
BIR. cccvcsesusnceccevoese Carol Varga 
(Reviewed June 6, 1951.) 
The Prowler 





Van Heflin and Evelyn Keyes 
in a frank stery of illicit love 





and murder; strictly for adults. 
ee mae Stars "Evelyn a a an 
Brean: Kater, 


tler, 


John Gilvray......... 
Motel Manager.......... Louise 
















+ eas ebew tons 


Chite Rafterty... """ | nichard Matin 
(Reviewed April 4, 1951.) 


Santa Fe 
J (COLOR) 


Gocd action entry of post-Civil 
War Days. Stars Randolph 





Scott; okay b.o.: 
| Columbia release of tion. Sta Scott- 
Joe Brown Ran- 


Ro Roberts, Billy 
Allene 5 Di- 


Roberts. 
Irving Pichel. Screenplay. Ken- 


neth Gamet; based on novel by ‘ames 


Marshall and story by Louis Stevens; cam- 


=e 






ek TC 
era Podwtenter” Charles Lawton, Jr. 
editor, Hav 
$0'si. Sunning ‘time. 88 


Beatin =e 
— Kee dacoseaeae .Peter 
‘om Gandete. Sesser 
uve “e 
Plummer .....+++s¢e+0+- 
Sue. 1 OBE pA ng 9 A 
oe ed ee Oe eteeteeer 







erate eeeee 


a 


{incle Ba 
(Reviewed April 25, 1951) 


Sealed Carge ; 








Dana Andrews, Claude Rains 
in fast-moving World War Ii 
sea meller; fair b.o. 


Gilligan's 








20th-Fox release of Frank P. Rosenberg 
production. Stars Glenn Ford, Gene Tier- 
=. Ethel Barrymore, Zachary Scott; fea- 
tures Ann. Dvorak, Barbara Bat = 
Cusack, Richard Hylten. Helen Westcott, 


Jeanette Nolan, Ruth Donnelly, rry 
Carter. Directed by Michael Gordon. 
y, Oscar Saul; adaptation, Victor 


Trivas, from story by Anna Hunger 

Jack Pollexfen: camera, Lea Tover; music, 
Sol Kaplan: editor. James B. Clark. Trade- 
shown June 19, °51. Running time. 83 


eps 
SNE? 5 oes as weene 90 when Glenn Ford 
Mareia. Stodderd a Peeery Gene Tierney 
reer rate? © Yt bt) 
Greer. adh « Opes eedve cect Zachary Scott 
RC sn obo och nein gs ok 6 ON Ann Dvorak 
Berbara Purcell.........->. Barbara _ Bates 
Limey —.. .._ suvacveveresy 
Clyde Maxwell ........... Richard Hylton 
Susen Haggerty..........- Helen Westcott 
Harriet........-. de oe case: Jeanette Nolan | 
Mary..... Sen herd the «esases.- Ruth Donnelly 
Rudy ‘ ° ry Carter 
Matt EOOM,. 02 pec sesses: Jack Lambe 
Millie Wer ....6% .... Ma 
Pawnee Sam......... Housetey Stevenson 
Steve Gower .......-.....-Charles Flynn 
ee Fancher. us deedie <> Eek David Post 
Purcell......... Max Wagner 
Tom ae UL Reymond Gree 





Secrets of Monte Carle | 


Adventure thriller lacks any 
b.o. names; okay for unde ow 
of ake. 


alter 
» 5 n : 
ley Wilson. vedecoun te muse June 
. 6 MINS. 
Bill Whitfield....:....... Warren Douglas 
Susan OB... +5 Rocceee sc mum — = 
Otte Von Herzen........Ste Bekassy 
ag os nh ~— 


Tony Retella......+0.+.-- 
Ww a 


‘ apt Bag oly eg et Ava Gard- 

2 thay ee tgs o 
m , 
ert Sterling. . Wiliam 
Warfield. 

~Sereenplay, John Mehin; based on 

mu pay Jerome Kern and Oscar 

rstein, 2d, Ferber’s 

* eamera | (Technicolor), Charles 


MINS. 

Masnolia Hawks ....... Kathryn Grayson 
dulie Laverne _.............. Ava Gardner 
Gaylord Ravyenal_......-. rf Keel 
Captain Hawks. Joe E. Brown 
A ~~ Bis vevaed aa 
Stephen BGaker......... Robert Sterlin~ 
-orchy Hawks ........ Acnes Meoereheat 
Joe . ..... Witiem Werfieid 








(Reviewed June 6, 1951.) } 


Silver Canyon 
< -(SONGS) 
Another Gene hiutey — 
but wilder and woolier y 
usual; okay ue a aa 
draw. 
? ’ 
Stars eK, J 


‘Alan James; camera, 


editor, James 
Tradeshown in N.Y.. June 8,51. 


Gene Autry....... 5 . Gene Autry 
SGongars Ghageelé. 5: esecees Pat Buttram 


ll Middler....... odeececes ++ Gall mae 
Wade M 0. > abiebckba>> GD 
bh - = nace das che) obs oa baae’'bs A 
olone. Midler. ..se-+s5- aring 
Luke Amders......+.. “ichard” Alenapder 
EU. WOME’ vc Bec cctapesse Len» Terry Frost 
a E eee vn cees eugiée Peter Mam: 
Steve Clark 
Masor Weatherly .. 5 eaees ss * Stanley Andrews 
asec aes ees ‘ ke York 
a P .- Eugene Borden 


(Reviewed June 13, 1951.) 





Sireeco 


Bogart-Toren in fair meller 





wi 
Near East background. 

on kaleinikoff. —— 

N.Y , 51, Ri time, 90 erate prospects. 

Pat Bannon............+.. Dana Andrews a release of Robert Lord <San- 
Margaret McLean.......... Carla Balenda | tana) roduction. Stars Humphrey Bo- 
SEE Chin ctaveescésees Claude Rains | gart, Marta Toren, Lee J. Cobb; features 
EER SRP Philip Dorn erett Sloane, Gerald Mohr, Zero Mos- 
McLean........ eR ... Onslow Stevens ; tel, Nick Dennis, Onslow Stevens, Lud- 
BD < 6-25 50 1s50> ond00 Okabe Skip Homeier weet Donath, David Bond. Directed by 
digg Rg a wena | ‘ides Hans Jacoby ex = Sere, 
ro oo ioe Res snes o> Gia Guisee| “c “Coup de-Graée,” h Kessel; eam 

Mis vedeascvceses.entas Morgan Farley | eta. Burnett Guffey; editor, Viola Law- 
AMDrose.....seceseences: Dave by | rence, music score, George Antheil. Pre- 
Anderson........+++5- Henry Rowland | Viewed June 1, 51. Running time, 97 

MCS S Check abeeéevic Charles - A. Browne MINS. 

Serre er ere ee n Harry Smith........... Humphrey Bogart 
TOM. - 6 care reves eee erence ste Hill | EES RS peep crete yo con 
Lieut. Cameron........ Lee Ma gor | Colonel Feroud.......:.. Lee J. Cobb 
— aa ~se ny aneepee x? s we sagews General LaSalle.......... Everett Sloane 
and Villager... vss ngson-9- Rethinen Wile | Beletinee 302000 ee 

eoeeseeeeereae | Nasir Geen -s-- peers 
4th Villager Ss mitt Ste edie Sa Fiophowse P ... Onslow Stevens 
(Reviewed April 25, 1951.) phouse Proprietor.....Ludwig Donath 
be be bes Hen Cobsatess om David Bond 
Artin... ek SS detos Wilkins 
Seeret of Convict Lake (fT ‘icvbine 2227070 ee 

x ——_ Corville.. Edward ae 

dult pieneer-days melodrama, q eee wh eee eee ee eee ee mee 

based on actual early-Califor- | Hemel 00." PS Neo 

nia incident. Medium b.o. SAAR aA eS Leonard Penn 


(Reviewed June 6, 1951.) 


Skipaleng Resenbleom 


(SONGS). 





Mederate slapstick oater f 
lower duals. J 





United Artists release of Wally Kline 


production. Stars “Sla 


bloom; 


Lewis 


psie” Maxie Rosen- 
poomaee Max Baer, Jackie Coogan, 
Directed Sam N id. 


and J. R. Whittredge; they a 


Rannex. Tradeshown in 
‘time, 72 


(Reviewed May 23, 1951.) 


rena pen gedvere 





eeu te oe 








* 2S S00O9 09% 
a 
te nweeeees 
seeeeees 










Smungsier’s Islanad 
(COLOR) 


— 


* 





MUii.¢c cobévasebstéce 
ccccccenctee ee 





(Reviewed April 18, 1951.) 





Snake River Desper- 
adoes 
(SONG) 


Okay Charles Starrett actioner 
for program western market. 








Columbia release of Colbert Clark pro- 
juction. Stars Charles Starrett; mestures 
Smiley Burnette, Don Reynolds, T 
vo, Monte Blue. Directed by Fred. 
Sears. Written by Barry man; cam- 
era, Fayte Browne; editor, Paul Borofsky, 
ks by May 10, ‘S51. Running time, 








55 MIN 
Steve eae : 
The Durango Kidj....... Charlies Starrett 
Smiley Burnette......... Smiley Burnette 
i DUMGUEN, os < ¢<eet6ee'ss + Dor Reynolds 
+ <+ 5<» ba nnd 606ed0eebs<an Tommy ive 
Jim Haverly.......6+.-+..0+: Monte Blue 
a view ons edkre it da (Red) Morgan 
Josh (Dad) Haverly...... Comm esebro 
RS PR re ae Pickard 
Black Eagle......... ~+..Charles Horvath 
Jason Fox.......+++ 0900 8a0sen Sam Flint 
PN 0.65 08s cdncseehesac casewe Duke York 
(Reviewed May 16, 1951.) 
Suieide Attack 
Lou_ Pollock release of Charies Rhodes 
and John Floria production. Narrator, 
Paul bov; editor. Carlo Ledato; di- 
rector, Lerner; writer, Leu Pol- 
lock. At Esq » San Francisco, March 29, 


"51, meneres Saas, 0 8 


Dramatic wartime Nipponese 
newsreel; het bc. b.o. 


(Reviewed April April 4, 1951.) 


St. Benny the Dip 


Dick Haymes, Nina Foch, Ro- 
land Young, Lionel Stander in 
unusual comedy-drama; nice 
biz-getter. 








United Artists release of aie Bros, 
peeeetien Stars Dick Haymes, Nina 
Roland Young; features Lionel 
Stander, Freddie Bartholomew, Oscar 
Kariweis. ang a = by Edgar mer, 
by John Roeburt, from orig- 
eorge Auerbach; eamera, Don 
ae music, Robert Stringer. Pre- 
viewed in N. Y., June 21, ’S1. Running 
time, 80 MINS. 


DSM hye ceseeceseesssdtiek Haymes 
Nina Foch 








eteeeenee 


4: 't¢e Coesevves ~Karlweis 
Lieut, "Saunders. osvedeecgan Clark 
oe eeeteeeee ee ere anne il Lee 
eee eee eee ewe Fees Verne Colette 
Gordon 


Rev. Miles..........-... 
Srarawes June ‘27, 1951.) 











Suciet tovls ‘gual be A a4, m 
cage re May 9, 1951.) "(Continued » § page 24) 
Tales, of attmann 
Lavish Offenbach Senhaey in Technicolor, with chief 
appeal ach tie ud he. 
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PRP ESR OH THE e EFS HEHE EH Eee . 

. eee emer eer eeraseeeene 

+* Pe hew rere sere eeenes 

eee eetaee Swew eer ereraeteioas 


Kleinsack onwerede 








TORE REP ee ere eeeeee 


t 
Steerer eee eee eeeeeeeeeeaneenere 


ee ee ee Pee 
Andreas 
ACT .t . 


Mother’s 
Ballet in Prolog. & Epilog danced by Moira Shearer 
(Reviewed April 4. 4, 1951.) 


PPC EDE Tete ee ee ee ee 







See ewe eRe EHP He eee He eee He 
: ? 
Pee eee ee Poe eee eT eee 


totes Se eewewencsssersctatesee ds” 


Seer eaeeee eer ee Pre wenewt erent are 
Pee eee OPP e eee ee ee eeereeee 
TOR ee eT RE Pee URES eS eee eee ee 
eee eee ewe tee te ee www ere teat 
DOR Po Pee eee PRES R eee Be 
Oe Pee eee eee ee Se ee eee 


CRP O Cee ee Reem eee eee e eee 


o4b6d060 6q50 068 ¢dvdccoceves eee 
coeee PETTITT ITTT TT CLT ose 
eee eee eaeeeeeeeeeee ewer eee eeeete 
*eeee Peeee eee eee eee eeeaeeare 
"een ee . ere teow aeeereeeaeeteeeaee 
. 6 tighiatkah hes caune bebeoocts 

voice 
ee ee ee 





COP eee eam em ee ee Pn et ee eees RH Re Fe, 





i 



















Ro- 
+ in 
lice 


r Bros. 
_ Nina 
Lionel 
Oscar 
Elmer. 
mn orig- 
a, Don 
r. Pre- 
tunning 


Haymes 
ia Foch 


Wednesday, July 11,. 1951 


















for THE : ; 
( who was 
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The customers danced at, 
the’ Word Premiere blox 


Now the boxoffice tills are picking u upp Sampo and 
Exhibitors all over the nation are bel ihirlg to dance with joy! 






Best opening in a long, long time at Michigan 
Theatre, Detroit ...and the second and third 
4 days were great, too. 

2 















, Biggest opening this year for a U-I picture. 
an ’ at their regular five-theatre combination 
Y (United Artists, Ritz, Vogue, Studio City, 

j2 Culver) in Los Angeles. — 


BIG openings in small towns, too! . . . Top 
business in Bay City and Ann Arbor, Michigan; 
Z New London and Willimantic, Conn.; Water- 
/ town, N. Y.; Scranton and Wilkes-Barre, Pa. 









aa 


pr 


ME eae AES RR TE RRL kN 


ARE 


ee oe ee PB 





ab 











__ VARIETY 








oaerandy 4 
Mortom.......-.+++++, Ruth 

SP Cer Robert Walker 
Senator whee ewe + axes Leo G. Carroll 
Barbara Morton........Patricia Hitchcock 
Miriam eee eee ee eee Laura Elliott 
Mrs. Antony.......20+.++«- Marion Lorne 
ARS seis ( Se Sebo 
PGE. COE... bocce de cee tus Brown 
Mrs, Cunningham......... Norma Varden 
sisiewe ans eusewne sero Robert. Gist 
PEE, noo och un bee oe John Doucette 


(Reviewed June 20, 1951.) 


Take Care of My Little 


Girl 
(COLOR) 





Jeanne Crain in pleasant, light- 
weight romance about a col- 
lege sorority. For general runs. 





arth Fen, selsage af Julien Baysteln pre. 
@uction. Stars Jeanne Crain, Dale Rob- 
ertson, Mitzi Gaynor, Jean Peters; fea- 


leen Hughes, Peggy O’Connor. Directed 


by Jean Negulesco. Screenplay, Julius J 
and Phili . Epstein, ba on novel by 
Peggy camera (Technicolor), 


Harry Jackson; music, Alfred Newman; 


editor, W Reynolds. Previewed in 
N. ¥. June 7, 51. Running time, 93 MINS. 
ite Ss eiteladdete oie pede 608K Jeanne Crain 

Joe Blake .....cecceceees- Dale Robertson 
AGelaide. ... 2c cssccseceees Mitzi Gaynor 
ieee cob eb asbeugees Jean Peters 

Chad Carnes. ......seee05- Jeffrey Hunter 
Marge it vebine oe @aaie me Betty Lynn 
Merry Coombs.........+. Helen estcott 
Ruth ........-..-ee..++s.-Lenka Peterson 
Casey .. ii nseoe pecs coder Carol Brannon 
Mother Clark..........-- Natalie Schafer 
Teer Pere Beverly Denais 
SOMNY 2. veccccvsccescess Kathleen Hughes 
TURD. .ccccccveccussecac: Pe O’Connor 
BNO. 6 cccccdoccosvecesas Charlene -Hardey 
POS ciccocessivoseccceseess Janet Stewart 
UNL. noo + 60 d6b40ee506004%5< Gail Davis 
SNIEEE. 3 is 5 p09 ob kbs cb obs ween Judy Walsh 
Mr. Erickson.....-....+.--+: John Litel 
Marcia.......cccccescoes ....-Irene Martin 
Bien... oss cvcesvoccese= Penny McGuigg2n 
Pale . 6 <0 6008 60000060800. Pattee Chapman 
ViviaR. ... dcccccescecese css ary Ss 
Geormette. ...ccseveseseeess Palma Shard 
MeosalyB. ..cccvccvccocersees Jean Romaine 
CURING « iig:c:: 6s heweeeeye Marcia Dean 
Pete Grayson......... William A. Mahan 
Olive Erickson........ Marjorie Crosslendc 
Girk tn Gym... .ccsccocnns- June Alden 
Se) EP os 6g G9 Obb'es 6 eae Billy Lechner 
Sid Goldman.............. Jill Kraft 
Jack Gruber .........- George Nader 
Professor Benson....... Grandon Rhodes 
CNG so 6.c wees as denvees y Anderson 
DN Kccvceneessevaenvas try Harvey 
| ar ee Garnette Marks 


Lyn Hippenstahl ......... Virginia Hunt 
Freshmen Eleanor Lawson. Shirley Tegge 


(Reviewed June 13, 1951.) 


Tale of Five Cities 
(BRITISH) 





Episodic story of war vet try- 
ing to restore his memory; 
dualer. 





Grand National release of Maurice J. 
Wilson, Alexander Paal, Boris Morros pro- 
duction. Stars Bonar Colleano. Directed 
by Montgomery Tully. Screenplay, Pat- 
rick Kirwan, Maurice J. Wilson; camera, 
Gordon Leng, ota Maurice Rootes; 
music, Hans vy. At Gaumont, London. 
Running time, 99 MINS. 


Bob Mitchell. .... aesce Bonar. Colleano 
DMN ci 6 bs decd die ede Morris 
BOUT. wciccecccoccve .».-.Barbara Kelly 
Jeannine...... eseeeeess.- Anne Vernon 
Calin... cccocvcassase . Eva 
MM sees cccesedeues's Gina Lollobri 
ee SEECEP Eee Karin Himbeld 
CUPMMNE. oo ccccccntecss 4 ner 
ee ee eee. ily Kahn 
Italian Official...........-- Pp 
po Serr rer Annette Poivre 
; PT Te reen 
Charlotte’s Brother ........... Carl Jaffe 


(Reviewed May 23, 1951.) 


The Texas Rangers 
(COLOR) 





os 


Class western with unusually 
strong b.o. potential. 


(Reviewed June 6, 1951.) 


That’s My Bay 
(SONGS) 


Martin & Lewis in amusing 
ceee ees ae Excel- 
a. 








Paranvunt release of Hal Wallis (Cy 


Howard) production. Stars Dean Martin, | Tar 


pet | Lewis, Ruth Hussey, Marion 

shall, Polly Becgen: features Hugh San. 
Gers, John Mcintire, Tom Harmon, Eddie 
Directed by Hal Walker 


Story | / 


and screenplay, Cy Howard; camera, Lee 


ilm Reviews Index 


Continued from page 22 saaeeeum 












Evans. Tradeshown 4,51. Run- 
Bae times 96 MAINS. ship 


Bill Baker......... sec une ogne Dean Martin 
Ann Jackson........... ag aa acth 

“J Jack” Jackson. . Eddie 

Betty beers pay Bepes 
Benjamin Green.......... John Mclntire 
Henry cnt ede ceuees Francis Pierlot 
May (faid).........00+. Lillian Randolph 
Dec Hunter............. Selmar Jackson 
Sports Announcer..........: Tom Harmon 


© 
(Reviewed June 13, 1951.) 


The Thing 


Out - of - this - world ..curiosity 
shows, b.o. promise with ex- 
ploitation. 





RKO release of Howard Hawks produc 
tion. (Edward Lasker, associate producer). 
Mar; Kenneth T ; 


Robert Nichols, aoe 

Franz, » James Arness.- 
Directed by Nyby. Screenplay. 
Charles “Who 


Lederer: based on story, ‘ 
Goes There,” by, John W. Campbell, Jr.; 
Dimitri 3 camera, Russell 


music, 
th. Harlan; editor, Roland Gross; special ef- 


Stewart. Previewed in N. Y.. 


fects, Donald 

March 30, ’51. Running time, 89 MINS. 
Nikki ..... .........'Margaret Sheridan 
Capt. Patrick Hendry. . enneth Tobey 
Dr. Carrington ....... obert rnwaithe 
sxeooly me ne Oe es Douglas need 
Lt. BNNS + 6 a sks vs James Young 
Crew Chief ............. Dewey Martin 
Lt, Ken Erickson........ Robert Nichols 
Corporai Barnes........... ‘William Self 
REPRE ae Eduard Franz 
Mrs. Chapman.......... Sally Creighton 

(Reviewed April 4, 1951.) 


There Is Another Suan 
(BRITISH) 





Sports stery has small chance 
of doing well at U.S. boxoffice. 





Butcher’s Film Service release of a 
Nettlefold Films production. Stars Susan 
Shaw, Maxwell Reed, Laurence Harvey. 
Directed by Lewis Gilbert. Screenplay, 
Guy Morgan from a pan by James Rai- 
sin; camera, Dudley Lovell; editor, Charles 
Hasse; music; Wilfred Burns. At Gan- 
mont, London. Running time, 95 MINS. 


SER CE res See. ae Susan Shaw 
DEEL nsdne s gulp nee Weews's Maxwell Reed 
i ee Pera Laurence Harvey 
REE CR noice weeisns< Hermione Baddeley 
SOL 4d keteeesc hd Leslie Dwyer 
SRA Meredith Edwards 
Sarno soveccccccccccccs:. RODOEt Adair 
Ginger Jones............. Earl Cameron 
SIND 4. ocr ecc ew ot Charles Farre 

EE t-te vam des ewe Eric Pohlmann 
Young Rider ............. Harry Fowler 
Track Manager......._. : B: ie 

Oi aine us vocceses Laurence Naismith 
PIE aseiscececcévesse Hal Osmond 
Dora hy PS oer Jennifer Jayne 
Len Tyldesley .. Dennis Vance 


(Reviewed June 20, 1951.) 


Three Steps North 


Mixed cast of American and 
Italian thespers in fair who- 
dunit, 








United Artists release of W. Lee Wilder 
production. Stars Lloyd Bridges, Lea Pa- 
dovani, Aldo Fabrizi. Direc by Wilder. 





51. Renning time, 
Keeler ............ 
Elena Ravezza..... -..---Lea Padovani 
Jaek Copway.....2...) William C. 
Fi 4-0 B6Oss aaa Dino Galvani 
The Greeti: 2.c-coccccevess Gianna 
Ek: Seeh 609 ses ed veees ee as Fe-t'i 
Reviewed June 13, 1951.) 
Thunder in Ged’s 
Coun 
(SONGS 


Rex Allen in okay program 
western. 


release of Melville Tuck 
quntlan’ hae Rex Allen; featgnes Slur? 
Ellen Kay, Buddy Ebsen, Ian MacDonald, 





ee eo 


eee eweeeeen 





Tokye File 212 


Routine spy ee ee 
Japan with exploitation va 
to help b.o. in general market. 


mera, Hermen Schoop: 
Cohn: music, Albert Glasser. 
16, *51. Running time, 83 MINS. 
Steffi Novac............ Florence Marly 
Wee. CAPRGR.  cvecccces: Robert Pevton 
ya «eee-.-Katsuhaiko Haida 
fe Reiko Ot 


64a 0 ani 
= Tatsuo Snrito 
RE 5: Sh 0 020-500 0 3400s Satoshi Nakemurr 

Suisei M-tsu‘ 


Byren Michie 





Warren Low; music score 
Leigh ne; new song, Li 


Jeffrey 5; ‘ 
And Heiraehiro Okawa, Jun Tazaki. De 
kao Yokoo, Hideto Hayabusa, Gen Shimi 


Chief Officer :.:: Louis J 
with (Reviewed June 13, 1951.) 


zu. Major Richard W. N. Childe. USAR: 


5 7 MP > MP, USA; Pvt. 
ames Lyons, '» 
(Reviewed April 25, 1951.) 


Tony Draws a Horse 





lay by Lesley Storm; 


ony 
(Reviewed May 23, 1951.) 





Tom Brewn’s School- 
days 
(BRITISH) 

Remake of English school 


story; some possibilities in U. Ss. 





Renown release of George Minter pro 
duction. Stars John Howard Davies, Rob- 
ert Newton. Directed by Gordon Pyry- 
Screenplay, Noel Langley; camera, C. - 
nington-Richards, Raymond Sturgess; edi- 
tors, Kenneth Heeley- 3; music, Richard 
Addinsell 


. At Gaumont, London. Run- 
ning time, 96 MINS. 
Zom Brown ......«. Jehn Howard Davies 
Arnold... ...«.+«- Robert Newton 
Mrs. Arnold......e..s+:; W 
Squire Brown .......+-.- Francis De Wolff 
Mrs. Brown —...swss- Ka’ n n 
Sally Harrowell....... Hermione Baddeley 
Old Thomas ....cccese.s: James Ha 
Mrs. Arthur..... cesedens y 
Mrs. Wixie..... Seveseet oa Veness 
PE PEPE SE John Charlesworth 
Plashmam .....ccccseessesa:: John Forrest 
Si. ee sie cewoncesene ees Neil North 
RITE. occ cceccecccemecss Glyn Dearman 
ee os ac gena ceeeeuhe Ge Bengy 


(Reviewed May 2, 1951.) 


Travellers Joy 
(BRITISH). 


Lightweight British-made yarn 
— penniless tourists. For 
mals. 








GFD release of Gainsborough produc- 
tion. Stars Googie Withers, John McCal- 
lum, Yolande Donlan. Directed by Rage <3 


Il | Thomas; screenplay, Bernard 


lan MacKinnon from Arthur crae’s 
¥; camera, Jack Cox; editer, Jean 
ker; music, Arthur Wilkinson. At Gau- 
mont, Londen, March 28, ‘51. Running 


time, 78 MINS. 

Bumble Pelham ......... Googie Withers 
Reggie Pelham..........- John McCallum 
Lil Fowler .........+..- Yolande Donlan 


Two Gals and a Guy 
(SONGS) 


Robert Alda, Janis Page in 
comedy about TV; lower half 
ef dualers. 





—_— pe 
United Artists release of Weisner . 


Lloyd Bridges 
Aldo Pabrisi| Puce’ Jatace’ Gieasens ten 
> ap 


Oy i eg ag 


rected 


Three Suns ........... 


‘Ewe of a Kind 
Fairly entertain 
of suliton-diotior * Seinen, 
Okay cast names and medium 
b.o. prospects. 


Columbia a Rosier 
dace hee Rien, , Llanbeth 
_—. Terry Moore; f es Ale 
son; Vir Brissac, Directed bse 

Lawrence ble, 
J Gunn; 


story by James Ed- 
ward Grant; camera, : edi- 
tor, Charles Nelson; music score, 





ee Ciair e 











peareee wtel. Tre " May 28, ‘51. 
Running time, 95 MINS, 
| John Vickers...... seeee 










Courier 

Sgt. bag “eee eeeeeeees y Jr 
Tn” cppbeesenmun, pauy Bergen 
General CAGE isceseaccs ray nee 


.Edmond 
.Charles 
Forrest 





camera, Russell Thompooms euler, Gerald | Bartender 

omas; musi on y ark | DAFCENGeL . .....ssecerrerarrns- 

Ave., N. Y¥., May 14, 51. Running time, | Charles Stevens............ 

90 MINS. Sst. Picunbet wererrren lt itt. ft P 

Dr. Howard Fleming....... Geel Peshar ro" Cn. ce tee ee ta 

Clare Fleming...........-. Anne Crawford (Reviewed June 6, 1951.) 
Tim Shields .........+.-. Derek Bond sasigibhiabie stitial 

Joan pigeene occcsseteks aeemees rey , 

Alfred Parsons.......++- ervyn Johns 

Mrs, Parsons.....+.+..-.- Barbara Everest Wells Far koe Gunmaster 
——s aid deta Re %. ed 

Mrs, Smith.......+seese+. ndy ic 

BEER 5 aoa Fe gmap nn cash bamel é A x Routine sagebrusher in the 
QUEER... ciccccscccveders san dley : 
EL, « cc ave catnqnepecene Anth Rocky” Lane series. For pro- 


grammer beokings. 





Republic release of Gorden Kay pro 
@uetion. Stars “Rocky”.Lane dad 
Black Jack (¢ ); features Chubby 


hael 
. Walter Stuart 
Bakewell. 


Roy” Barcrott, ‘Bilen Ray. Mic Fi Han: 





tor, Robert M. : s. Previewed 
‘51. Running time, 6¢ MINS, 


Allan “Rocky” Lane. .Allan ky” Lane 
His § OU. .ohapes ebees ‘ lack Jack 
Skeeter Davis.....+..+++ Chubby Johnson 
Carol Himes ....sse-se+:- Kay 
Tommy Himes .....«s+«.- el Chapin 
Brick Manson ....eses..++- Barcroft 
Ed Hines... . .... Walter Reed 
John Thornton......... Stuart Randall 
Charlie Lannon ........ William Bakewell 
jrounser etecccevesvcesss.G@e@orge Meeker 
Mrs. Feathergill .........-- Anne O’Neal 
Hemry Mille .....esses.. James Craven 
TOE ince c cs ccveceeeces Forrest Taylor 
Towmsmam .... «.-.5. Rade sy Lee Roberts 


(Reviewed May 16, 1951.) 


When I Grow Up 


.Family-trade drama based on 
growing pains of youth and 
parental problems. Moderate 
prospects. 








Eagle Lien Classics. release of S. P. 
Eagie (Horizon) preduction. Stars Bobby 
Drisco. Robert Pre rtha 


5 Ma: . 
Pay Bey a 


Hanneford, Griff Barnett. Di 
rected and written by Michael Kanin 
camera, Ernest Laszlo; editor, Edward 
Mann; music, Jerome Moross; harmonica, 
George Fields. Previewed March 31, ‘51. 
Running time, 92 MINS. 


189@ Sequence 
Josh Meed . i. cccccss dvs: Bebby Driscoll 
Father Reed.......- decane: Robert Preston 
Mother Reed.. ° Jas Scott 
Ruthie Reed..........++.. She! Jaekson 
Duckface Kelly........ Johnny McGovern 


eet ewe ee teasers 


Tom Wright.......-.-..-.. Colin Gordon | C@™P ..--- treoeee peeeeeees 
Helstrom ..........++... . Gerald Heinz | DOC --.--.-.-... seeeneseos 
Lord Tilbrook..........Geoffrey Carp’s Assistant .........+--; 
7; Bidib taduecte cetera Peter Dr. Bailey...........+:--.. Griff Barnett 
BUG. 45s Sheen Beaks so Sabie Dora Volunteer Nurse........-- Margaret Lioyd 
(Reviewed April 18, 1951.) Modern Sequeace 


Reed os 
Father Reed... .scssessss- 


eorrere eteeeeerareer re 


eetewetoeess 


eee eee ee ee 





Warnath ee nv. Mares de 
(COLOR) ‘51. Running time, 76 MINS. 

tis Bieilee Gene Autry 
Actionful revenge meller of Smiley Burnet vooeese fimaliey, Dainese 
cavalry vs. Indians. Good Tor Big Jim Ls Lassitter ba Hurston. Hall 
outdoor market. Fag A ES eae > Be 
Paramount release of Nat Holt produc og ea meee steps: “ : Gregg Barton 
tion. Stars Edmond » Dean T,| Johnnie Evans ....sc0++ Tommy Ivo 

Forrest Tucker, Harry Carey. Jr.; features | Slim ............ Soa vus Du 
Polly Bergen, James M i i Sn . . . cbs cabasnaetebesetc.g uae Al Wyatt 


ce | Bert 
Ford, Paul Fix, Louis Jean Heydt. Direct- | Car) 


and screenplay, 





ed by 8 Haskin; 
Frank Graber: camera (Technicolor), Ray 


ee eee eee ee) 





Gary 
(Reviewed April 4, 1951.) 


Martin; music, 
with 
James 
Pau 
Douglas Spencer | | eicester 
J Mansfield 
Fra er Giese | Gros 
Dr. Shoesmith 
Dolly C 
t 
& 
| 





edi-|im the portrayal of sex maniacs 









































Nurse Miller.....+-.+++-+- Helen H 
Pallet .......dceses<ueuis.-. lie Beas 
Dr. Cook......... eeecees Timothy Bateson 


Continued from page 1 —— 


(which appears to be on the as. 
cendancy as far as TV program. 
ming is concerned.) 

The notice served on CBS two 
weeks ago by the Fort Industry 
Co., which at the last minute res. 
cinded a cancellation of the web’s 
Auto Lite-sponsored “Suspense” on 
its three midwest TV stations after 
exacting a promise from CBS to go 
easy on future scripting, brought 
to a head a succession of beefs 
over the rough stuff the webs have 
been getting away with. They 
range all the way from overaccen- 
tuating of sex crimes and laying 
the murder stuff on too thick, to 
political sensitivities and portrayal 
of women imbibing too freely (lat- 
ter squawks have been coming in 
with regularity: from the so-called 
dry states.) 

While the networks are alerted 
to the need for complying with the 
station demands to soft-pedal the 
sadistic mellers, they find them- 
selves in a continuing quandary. 
There are approximately 40 of the 
scare ’em shows riding the TV webs 
weekly, presenting an unprece- 
dented competition for audiences. 
(Fact that. such type shows are on 
the ascendancy is the clincher to 
the - networks’ argument that 
there’s a growing demand among 
= for the melodramatic hi- 

The boys in charge. of script su- 
pervision at the. webs say that the 
demand (in terms of qualitative 
ee eEn ebaa thes ain. 
poses a y main- 
tain, when formats are stripped . 

“al gue 












psychiatric pin-pointers la 
the fact that an adolescent, 
or for that matter an adult, whose 





It’s contended, too, that even 
though horror films in their day 
devious and appalling 
murder methods, their impact WS 
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More Diversified Pix May Be Answer 





Ry i = : 

. step shppemn pay To B.O. Problems, Opies Panama 
ae | "Rise Moreno has y.of ——————* Further diversification in Holly- 
De pe gh rer h leave ° -wood’s pic turnout might be-the an- 
ing SoS UPT’s Stock Conversion | swer to some of the industry's b.o. 


help. : 
Bill Raynor screenplay, 


than adequately in this, 


| first 
within the limits 





United Paramount. Theatres dis- 


problems, in the opinion of film- 
maker Norman Panama. The wid- 


| The : excuse | UnPortant part, closed this week an additional 24,-| ened program would include screen 
ones — wit ee ee Sida. chien ooks certainly make him worth been converted into regular com- Senate: ee icomn the Metro 
lark sibv lily seems to enhance these | "sc u"e- mon shares. lot for a brief N. Y. visit, pointed 
tling Saws ieaves little room for player|, The. story concerns a young, This brings to 2,716,463 the total|to the big play given impcrts in 
re appeal. Yarn a Virginia Welles romero, Bee to me number of shares listed on the some poatiene * em iy. 
wr as a would- songstress whose waa & s life of att, wat ese “‘m pix clearly appea 


boyfriend, Robert Clarke, has pur- 


N. ¥. Stock Exchange. Still to be 


to the higher I. Q. theatregoer. 
eson i Ties a wealthy rancher (Guillermo converted are 546,813 interest cer- 
vards chased a nitery (the Casa Manana) Batta , Hollywood tould turn them out 
| . glia) and is taken by him to tificates. Original ‘issuance of the 
Se] sen 2%GR* Sibling block comes| lve of his ranch with hia son and a Fay oe 


in the form of Robert Karnes, 
film’s heavy, who's also in love 
with Miss Welles. As footage slow- 
ly progresses and the various acts 
are auditioned, Karnes does his 
best to win the gal° and hinder 
club’s opening. succeeds at 
neither mission, and film’s end 
comes with the expected windup. 

Picture is little credit to the 


daughter. The yo wife is 
looked -on as an er hy fam- 
ily and. retainers. The old hus- 
band falls ill, and then subjects 
her to jealous scenes when the 
young doctor (Thompson) is called 
in.. When. the rancher dies from 
overdose of the drug the doctor 
has prescribed, latter and the wife 
are charged with murder* A showy 
trial scene follows, in imitation of 


Charles 





table discussions here July 20, with 
McCarthy and Robert 
Coyne fiying in from the east to 
complete arrangements for con- 


certificates was in compliance with 
terms of the Par consent decree 
in the antitrust suit. Persons hold- 
ing over 500 shares in Paramount 
Pictures are allowed only owner- 
ship of the UPT certificates instead 
of conventional shares. 


Armand Denis Cites 





but there would have to be ad- 
justments in present lensing eco- 
nomics. Since such ‘deep charac- 
terization” films would meet lim- 
ited success, they’d have to be 
made at a fraction of conventional 
pic budgets. But still there’s an 
audience for:such ofibeat films and, 
although. limited, Hollywood might 
de well in catering to it, Panama 





ity Lindsl arsons, ; shass.. stated. 
soe Both ma cepercen Hollywood, as such trials are not a a re aa eo eg cae Needs to P roduce He professes no formula for 
d choice of acts leaves m common feature of Argentine legal | tion and production represen making superior pix but figures 
ie an s much to be tives. Slogan for the national drive ° : : 
oe desired, while footage gives the im-|™ethods. The doctor tries to as-| ie “It's Movie Time, U.S.A.— Pictures in Africa | 2k°v°cttive themes always stand a 
astry pression that cost corners were cut | Sume Dlame See: RS Ee Oe eal G Movie Thetis” good chance of paying off. He said 
- at every opportunity. Camera work | “Be but an upright opoeet coun- *e sted COMPO. in| Adventure pictures “will keep | this idea was put to work in com- 
web's of William Sickner is okay, con-| S€! finally uncovers the fact that} Out-of-town ropes © bei a twee eo doen edy fashicn in his latest; “Callaway 
” on sidering. _ | a spiteful old housekeeper had j|include Gael Sullivan, Ned De-}on being made by"people compe) want Tiataway,” a comedy which 
after For the record, Miss Welles sings hidden the rancher’s suicide note. | pinet, Si Fabian, Trueman Rem |tent to-make them,” explorer-pro-| yokes fun at television’s fondness 
to go four tunes: “Bounce,” “People Like | ,, Jntermixed with the trial scenes busch, Bob O’Donnell, age ducer Armand Denis declared in| for cowboy heroes. 
ught You,” “I Hear A Rhapsody” and | there is thinly-veiled propaganda |ker, Leonard Goldenson, Arthur |) vo. this week prior to leav- Teams with Frank 
beefs “Madame Will Drop Her Shawl,” for the Peron regime, as when the | Mayer, Fred Schwartz and Rotus cnc: todas (Wed) Cea Panama is teamed with Melvin 
have the latter backed by Eddie Le-|Peroine tells the court of the al- | Harvey. ng today (wed.) on a series Of €X-| mrank. They wrote, directed and 
They Baron’s orch. Carol Brewster is in noe ee an honest femme : peditions which will span the next | produced “Reformer and the Red- 
ccen- for a rendition of “Fifty Games of | (PUne U0 ye - a, living before | Fdmonton Closes Road 20 months. Denis’ observation fol- | head,” “Strictly Dishonorable” and 
aying Solitaire on Saturday Night,” while Phat, ng of the “new order. . * of] t discl f Sol| “Callaway,” the latter two now 
k, to Olga Perez comes forth ‘with the | Photography is of a high stand-} Of Drive-In as ‘Nuisance’ |\°’* * Tecen’ Misciosure © 
ae “ ard and xteri inter- awaiting release, and have one 
rayal traditional “Cielito Lindo.” Le- SOURS SHEETS. BES TENE Ramonton, Aikerts. Sais. 30 Lesser’s that he plans no more} nore pic to turn out under their 
(lat- Baron is also. in with “Rancho | Sting, but Gori Munoz still tends meanton, 0 ey tne | “Tarzan” films in Africa since | M-G pact 
ng in Grande.” Neal. |‘ over-clutter the interiors with} A year-long battle between the pact. 
valled lacy draperies and excess orna-| City of Edmonton and the Soutli|they’re too expensive to shoot on| Panama is a firm believer in 
mentation. The atmosphere of aj Side Drive-In Theatre, Ltd., has | location. such partnerships (he and Frank 
hed Ombre et Lumiere small and gossipy country town) finally ended in a court order| yy. filming in Africa, Denis have been together since they 
>. in (Shadow and Light) is very well reproduced. “Nid. | allowing the city to proceed with | inteq out, a producer must take | S2dUated from Chicago U, in 
1 the (FRENCH) . ae to — the Te — advantage of the natives and er = — vente a —_ 
f July 4. use when travelling é theatre. : Pp reedom of creative effo 
nt Bacon tgs aati dn | REP. TURNS OVER 2. PIX |""SrStesuats"wes‘ estan [satura eects which cart be | then the producing teeing sn 
of the by Henri Calef. Written by Cee to. the city’s outskirts last year, resi- te thaws & complete knowledge of ing responsibilities are placed 


rac; camera, Yvan Bourgoin; editor, Ray- IN SETTLEMENT OF SUIT dents ~in .the,.nearby area com- in the hands of the same individual 




















ond L . At the local tribesmen, he added. for ° 
rece Be Seeiane Columbus, 0., Ju 0, | pained stendly, about the ear lity nat only necessary to pay them |Giector “will misintapret” th 
=p) Re ce re In settlement of a suit brought |filmery. The city decided to £01 Must also be developed to blend | Tih {OF of interferences which 
ae te BA. sc adoAbchtm ones das by the John K. Teaford Co., of| along with the complaining citi- could develop wher all three jobs 
Professet. soi sieves @uaensnes : zens, and announced its intentions are handled by diderent persons. 
that Columbus, against Republic for an ¥ 
aman _ » a8 P or 88) to ‘close a portion of the street. Since there can be-only one di- 
veg 8» oe se Lar — of a neurotic | accounting on two pix financed by/| City fathers agreed that the heavy rector in verbal contact with the 
a paractestaaaaiea fils PB Teaford, Rep. is turning over the} traffic constituted a hazard ina players, Panama and Frank take 
3 : oldman’ aakawean al un- | at of its distribution rights | residential district. turns at the megging role with each 
Dine sate this for the diserivalmating art-| to’ thé Columbus firm. Films in-|; The drivetm management ob- ~~ iLaie 
itative house set. On names of Maria Ca-| volved are “The French Key” and tained # court injunction restrain- junket. Same distrib may also re- — pF Coast this 
ly. It sares ane Simone Signoret .and|“Winter Wonderland,” produced by lease the other four films but deals upcoming weekend. While in N. Y 
-main- general love theme, picture could | Walter Combes in 1945. . on these haven't..been actually| he’s been seeing plays and con- 
ped of ‘in special situations. Teaford Co., a financing outfit, wrapped up yet. fabbing with M-i ad-pub de 
gue of stensibly the story of the loaned Combes $315,000 to 5 “ lain: Ac cecmal 
between two half-sisters — $315; produce ple will be ment 
glass man. the ak th . — Subsequently, Teaford while the ; 
all the e e distri con- Asia. 
rotest, psycho for general loss of 
pe or interest. A pianist has had a where the 
down. On “she, While costs have 
; her sister’s lover ' increased on adve safaris, 
talities the o ‘Denis noted ‘spiral has 
mming win him beck “hes largely been aga improved 
by its - sister’s fears of a aa a f — 
1d psy- At a concert all is years ago an took 
to the happy ending, as the saath, noir $2 
minous walks into : done in six 
ions in Director tries te get. use of the 
is_ they to wordier : oh pe vol. 
ne days aa Denis also b 
to the Tole leaves a strong Mrs. 
ad = the obsessed sister. oy 
, s mi = 
They pianist. Jacques Serta 
ry sus in his role of 
TV be effects for the 
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Army Reorientation Pix 
Knickerbocker Productions, pro- 


. - ducers of industrial and education- 
al Ba leaving ian semnaunieiy eat. «4 al films, last week completed a 
ved and set of three | of theatre operations, and Howard | heading exhibitor relations for the |two-reel documentary for the re- 
Hetween ld 15,179 | Dietz, ad-pub director. They're all| association. There has been nojorientation branch of the U. S. 


a 
al 
H 
8 


v. p.’s and 


represent the Loew- 


MPAA exhibitor contact since the 










Army as well as a three-reeler for 


at even 5,296 shares| Metro top éxee talent in the east.|resignation of David E. Palfrey-|the U. S. Air Force. Tagged “The 
heir day This, of course, points,up the im-|man several years ago. Art Student’s League,” the Army 
appalling fficer of| portance of the upcoming session.| Since the illness and retirement |short concerns a youth who studies 
was shares of the| Entire list of delegates from|of Francis Harmon, viceprez of painting. 

he large his pack-} Culver City had not n set but; MPAA and overseer of both com-| Air Force pic was lensed at Lack- 
could be officer | doubtless will ‘include Mannix, | munity and exhib relations, DeBra|land Air Base, Texas. It’s titled 
ily But taken to sequences Broad-|Thau and Sidney, along with] has been pinch-hitting in.exhihitor |“Plan for the Future” and shows 
re of the : “estancia” (ranch) life, evident- of |Schary. While the expected moves | relations on various occasions. His|how the AF’s information, educa- 
g or hor- Y with am eye on foreign markets, still | largely will be in the nature of| first task in the combined office|tion and career guidance sections 
e accept nd ng taming of wild ho realignment of exec. chores, ob-| will be to launch sup-| work. together to aid 





rses 
well 
a whodunit climax, 


worked ae tans . Seopenes bs 





sibility of some letouts. 


servers do not discount the pos- 


port with bs 





personnel. 
Both shorts were filmed in 35m 





in promoting 
20th-Fox’s “Sena and Bathsheba. 


black and white. 
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Wednesday, July 11, Y9S1_” _ Arter ' erereees i 
Inside Stuff—Pictures ee ee ae 
Apparently film as well as [1 | 
) -__| rea patrons are witing toe | 6 Legit Uneasy on Probe | 
Winsor, in an unusual action in the U. S. Court of Claims, cept recen “coyeli 
is persone to recaver part of the taxes she paid on coin received for a ns — may Rn —————es Continued from page | Ss per an 
screen ts oo Ferme ae She now c that she should te be Communist fronts. tly refused to testify on Con-|of labelling poapin within the 
tax. oe re APY = before the are currently sity ie release and |. Also; John Garfield apparently ‘atrwihin ‘this. tast, a er it has 
Court of Claims in the fall on “evidence presented to top biz, accor tore- |had no difficulty a full| become apparent health 
Commissioner Richard H. Akers *in a hearing June 28. Result’ may on grosses from Varrery | summer of strawhat ; as|of the Association is going to be 
have wide application to writers. _ a ' gorrespondents in various | star of “Golden Boy” after appear-| seriously impaired if certain ex- 
20th-Fox paid $200,000 for the screen rights to the best-seller. Miss | cities. ing before the Committee to deny | treme groups within the member- 
wut ate, Aus Lovie inn, ie ond Daun | ce, ape ee |g, Commi an oa |, ooot ry, tee a 
acmi ° er ’ : , 
ee ia 1048.. Since then she pits a lawyer, Arnold Krakower, whose Roberts in ok Laas ohne tigate Mia opens Rall Bhar gosemnig Si, aaron 


associate, John P. Allison, is a tax expert. It was in kickifg the situa- 
tion around that thetwo attorneys came to the -eonclusion that -Miss 
Winsor had paid too much tax> 

Allison during the recent hearing attempted to establish three prin- 
cipal points: (1) that when she wrote the book Miss Winsor waz not a 


P 


scripts an 


rofessional author and had no idea of the usual ways in which manu- 
d subsid rights were marketed; (2) that a number of 


proper- 
ties have been leased to films rather than sold outright; and (3) that 
screen rights had been held for “disposition” to Hollywood, but not 


primarily for “sale.” Distinction in the final 


would have been just as willing to lease the 
Witnesses at the hearing included Miss Winsor, Miss Williams and 
Paul S. Nathan, former assistant story. editor for Paramount 
author of a column, Books Into Films, for Publishers’ Weekly. Nathan 
testified as am expert witness on the point that a number of properties 
have been leased rather than sold to Hollywood. 


International News Service photog who crashed the recent Janet 
Leigh-Tony Curtis wedding in New York has forced Look mag to scrap 
plates for its August issue. .Look had been promised an exclusive on 
coverage of the nuptials and was under the impression only its lensers 
had been present until Life a couple weeks ago broke several pages of 
pictures on the affair. 

Life got its photos in routine fashion as a subscriber to the INS 


service. 





int is that Miss Winsor 


as sell them. 


and now 


INS photog won his way into the wedding ceremony and 


reception by posing as a friend of the bride and groom who just hap- 
pened to be an amateur lens hound. Life had previously requested 
permission to have its own photogs present and was plenty burned 


when it was nixed on the basis of the-Look exclusive. 


It thus lost no 


opportunity for giving adequate play to the INS pix and upsetting the 


rival 


mag. 





Considerable speculation exists on the Coast concerning future plans 
of Howard Strickling as a result of the announced departure shortly 
of Louis B. Mayer from Metro. The studio publicity advertising chief 


has always been closely identified with Mayer. 


As a matter of fact, he 


has been with Metro and its predecessor companies even longer than 
his boss, having started in 1919. Mayer came with the company at its 
founding as a result of a merger in 1924. 

Best info is that Strickling will stick with M-G-M for at least the 
two years more than his contract has to run. Prime reason is that that 
will also entitle him to full participation in the Metro pension plan 
and mean a consideralié sum of money to him in future years. 





Metro has nixed all requests for sneak previews of “Quo Vadis” in 
the Los Angeles sector. Idea is to keep the film veiled in the Southern 


California area until its preem at the Carthay Circle Theatre. Culver 


City flacks say it will be the top preem since “Gone With the Wind” at 
the same theatre 12 years ago. Picture, now running 179 minutes, will 
probably be shortened by about 20 minutes. - ~ 





Bob Murphy, Minneapolis Tribune film editor and critic, who watches 
300 to 350 films a year, recently set about lamping pix being shown on 
The result was a feature story in the Sunday Tribune titled “Old 


TV. 
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Movies Never Die.” 





ing the eastsideries, } 
location of the Shrine headquarters 
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The early aw activities are 
being taken of by a series of 
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Conclusion reached by Murphy, summarized in 
the story’s subhead was; “Our Film Critic Thought He’s Seen a Lot 
of Turkeys, but TV Has Convinced Him He Never Had It So Good.” 
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inilis 


One of the more noticeable | j 
facets of this convention is the fact: ck 
that the side street spots are get- irs 
ting meee, The fezzers are 
ongrega mainly, along thor- a : 
oughlares that are well-lighted. It’s Ts 10% ‘ a. 
hot so good for the “girls” and | The xs 
for the clip spots, With so fof séats for the top smashes (“Guys 
Wives along, as expected they are | and ae. “South Pacific,” “Call 
patronizing the family trade cafes. | Me Madam” and “King and I”), all 
The N. ¥. Convention Hureau|@franged.by mail many weeks or 
hasn't yet com the ai aes ago. But for other shows 
spending of a convention- | °@ list, practically all of which are 
aire because it’s been 65 years | beginning to have tough going in 
since they, had the opportunity. In -the season's boxoffice bottom, con- 
that ‘tna R wes Signs | oes tuum they het S osien 
at the convention dele- ey . —— 
Bate speak ie oe rai $153 during | ‘8 that the few willing spend 
«Gotham confah’ Shrine money on legit shows are more 
will be eguaiieatiiberteaeh cesouas than offset by others who occupy 
of higher prices and the fact that | hatel space that ing non- 
they generally comprise’ a better ' Shriner tourists y 
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the actor is a principal stock- 
holder, and Ferrer is.in Stan- 
ley Kramer’s “Cyrano.” Both 
are United Artists releases. 


Contnueid from page 7 





tor of the international division of 
the Motion Picture Assn. of Amer- 
ica, who sailed for England last 
Saturday (7); James A. Mulvey, 
prez of Samuel Goldwyn Produc- 
tions and rep of the Society of In- 
dependent Motion Picture Pro. 
ducers, who flies from New York 
today (Wed.) and Joyce O’Hara, 
acting prez of the MPAA, who flies 
tomorrow. ; 


British team will be headed by 
Sir. Hartley Shawcross, the new 
of Trade prexy. Sitting 
him will be Rupert G. Som- 
mervell, undersecretary of the 
B. of T. in charge of the films di- 
vision, supported by Sidney I. 
Golt, his principal executive, and 
officials of the Treasury and Bank 
of England. Also sitting in will be 
an Official of the U. S. Embassy 
commercial division in London, 
who'll represent the State Dept. 


Yanks OK Eady Plan 


American company prexies, 
meeting under the banner of the 
Motion Picture Export Assn., made 
an unexpected move last Thursday 
(5) by okaying the Eady tax plan. 
This is a scheme proposed by the 
British for . upping admission 
taxes, with only part of the in- 
crease going to the Treasury. Rest 
would be divided among exhids 
and producers. 

British Parliament made it clear 
it would not be finally passed. un- 
less approved by all the trade as- 

i These included the 


; 


: 
i 













Fie 


amember subsequently announced 
that the actor’s testimony had been 
forwarded to the FBI for “investi- 
gation.” Moreover, in the few barn 
dates he has played thus far, Gar- 
field has drawn big grosses and 
there have been no “incidents.” 
Judy Holliday, likewise condemned 
by certain. non-official groups, has 
b_ . drawing fine grosses in straw- 
hat appearances. 

Similarly, after Jose Ferrer’s ap- 
pearance before the Committee, 
during which he denied any Red 
ties or sympathies, although admit- 
ting he has been “careless” in not 
investigating organizations to 
which he had ‘ent his name, there 
was no apparent boxoffice effect- 
on “Twentieth Century” while he 
was co-star. On the contrary, the 
revival went. into an abrupt b.o. 
dive after he left the cast. Ferrer 
has since been working in a pic- 
turé (for which he was signed 
prior to the Committee subpoena) 
and. has announced plans to star in 
a legit production of his own next 
season.: However, he has not beef 
mentioned for any other show, nor 
soyght for sirawhat appearances 


-(fof which “Twentieth Century,” 


for instance, might have been a, 
natural): Bcc : 


Pressure on Larry Parks 

In the case of Larry Parks’ 
“withdrawal” from the Louis 
Verneuil play, which Richard 
Krakeur and Fred Finklehoffe were 
to have produced last spring, the 
general belief in-Broadway circles 
was that the film actor had been 
pressured into the decision. The 
incident occurred some weeks after 
Parks had admitted, at a Commit- 
tee hearing, chat he had at one 
time been a Communist party mem- 
ber but had subsequently resigned. 
But though Committee members 
have since been quoted as hoping 
actors who freely: admitted past 
Commie membership would not be 
deprived of employment on that 
account, Parks has not been men- 
tioned for. any film assignments 


_jand his bowout of the Verneuil 


play was under curiously quiet 
circumstances. 

It’s expected that if and when 
the Committee holds hearings on 
alleged subversive influence in le- 
git, people listed in Counter-At- 





one such case, a reviewer 
praised the play in his 
notice but rev himself and 


3. 


There are increasing rumors in 
theatrical circles of individuals 


‘ar as’ lly known, no one has 
ret been served with a Committee 


-} summons. 


There has been a perceptible in- 
crease of factionalism, much of it 


E 


-| This takes in the 


have even gone so far as to try to 
prevent members from getting em- 
ployment thro reckless hurling 
of political labels.” 

The union’s council passed a res- 
olution last winter, after several 
members on the Coast had been 
called before the Committee, say- 
ing it would watch to prevent em- 
ployment blacklisting, but making 
clear its attitude that, in the pres- 
ent world this is not time 
for “ideol shadow. boxing.” 


Spitz-Goetz Sale 


Continued from page 4 


RKO and has numerous financial 
interests growing out of heavy 
coin made over the years from a 
midwest theatre candy biz. 


Branton, the third partner, until 
recently was general manager and 
owned a considerable interest in 
the A. H. Blank Tri-States chain 
in Des Moines. That was a Para- 
mount partnership that has since 
been sold to Par in its entirety. 
More recently Branton has had an 
interest in the Horace Heidt radio- 
TV show. He works: on that on 
the Coast and will remain there, 
although taking an active part in 
handling the International re- 
issues. 

The pictures which the group 
bought are “Along Came Jones” 
and “Casanova Brown,” both star- 
ring Cooper; “Belle of the Yukon,” 
starring Gypsy Rose Lee; “It’s a 
Pleasure,” starring Sonja Henie; 
“Tomorrow Is‘ Forever,” starring 
Claudette Colbert, George Brent 
and Orson Welles; “The Stranger,” 
starring Edward G. Robinson and 
Loretta Young; and “Woman in the 
Window,” starring Robinson and 
Joan Bennett. 


Loew’s TV 


Continued from page 3 















tional assurance that the public 
would support it. 

This, obviously, came with the 
two . recent pickups of boxing 
matches from N, Y. The one 
Loew’s house which was equipped, 
the Century in Baltimore, drew 


*| capacity audiences for both show- 


ings. 

Loew’s wants 35 installations but 
hasn’t decided which of its thea- 
tres will be assigned the equip- 
ment as it is turned out. 

Meanwhile, RCA is contending 
it’s losing money on the theatre 
TV sales at the present price of 
about $15,800 per set. Outfit claims 
the equipment was designed to sell 
for $25,000 but it’s being offered 
at the lower figure as a “calculated 
risk.” Angle on this is RCA is aim- 
ing to encourage demand for its 
product in sufficient volume so that 


its own expenses will be cut 
through mass production. 
While the TV equipment is 


tagged at $15,800, total costs to 
theatre actually is about $20,000. 





on “Return of the Pimpernel,” 
which was made several years ago 
the in a co-production deal between 
|Korda and Samuel Goldwyn. Gold- 
wyn objected to it, claiming in a 
lawsuit in Britain that he was pro- 


vided only with a rough cut. That 
resulted in a settlement in which 
the contract was cancelled. 


story and talent costs for the pro- 
duction. 

Korda has re-shot part of the film 
and it is now ready for U. S. dis- 
tribution. Possibility is that Le 
pert will take it, although it is no 





part of the original deal with 


; 
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AND TERRIFIC — i 
1 A complete exhibitor low-budget , 
i pressbook ad campaign on a high- a Se : = | = 
{ salidin wedi taal ee adil, it packs the dramatic wallop that | rn 
ad power on a limited budget. It's getting audiences long remember!”’_™.p. paity *. 
i the $-results with FOX WEST COAST CIRCUIT oe 4 | 
(Great Business!) SALT LAKE CITY (Best UA : ry a “Taut, exciting | 
grosses since '47!) PHILADELPHIA ; a3. i Powerful pur 
(Tops in Mastbaum Theatre World Premiere!) ee aes 
j4t BOSTON (Metropolitan Theatre Best In Years!) 4 ~ . aa OTotatates 
Tl NEW YORK (Criterion, Theatre's Best in Months!) X | 
[ DETROIT (Smash at the Fox Theatre!) | 
4 SAN FRANCISCO (Exceptional at the Paramount!) 
4 CHICAGO (And the Metropolitan Theatre's still cheering!) 
} SPRINGFIELD (Wow Results at the Paramount!) 
a Yes, North, East, South, West, 
| HORIZON PICTURES gresents “¢ THE ; et 
VAN HEFLIN-EVELYN KEYES in PROWLER § UA 
| an S.P.EAGLE PRODUCTION with JOHN MAXWELL: KATHERINE WARREN - EMERSON TREACY ! LOOK TO. 
Screenplay by HUGO BUTLER « From an original story by ROBERT THOEREN and HANS WILHELM ee 
| Produced by S.P. EAGLE + Directed by JOSEPH LOSEY for your big money pix! 
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Manna for Exhihs 


Inroads of television on theatre boxoffices seemed somehow to 
he seus len dna aunties open paneie: ied taiedie dae te 


way cracking their alltime 

Lewis were 

Barry of $150, 
the Music Hall, Metro 


a eee 


gross records. 
able 200s nae ena th te 


and pots 
of in 
ait : 


eign 


Lea moves into immortality tonight edt atea eae ein its 
ninth week with total take up to that time of about $1.275,000,... 


Previous record-holder for gross at the Hall 


“Bells of St, 


Mary’s” with, $1,200,000 garnered in nine weeks oe the Christmas. 


New Year’s season in 1945-46. 


Still going strong, “Caruso” enters its 10th week tomorrow and 
may also equal or smash the house’s longevity mark. That’s 11 
weeks, racked up by Metro’s “Random Harvest” ($1,090,000) in 


1942-43. 


“Caruso” is certain to equal the runner-up mark—10 


weeks—scored by “Mrs. Miniver” (another Metro entry) in 1942, 
Its money take was $1,006,000. 










Martin & Lewis 
———=s Continued from page 1 


when the show’s cost. is deducted. 
They ‘are expected to do at least 
$130,000 the second stanza, giving 
them $65,000 of the gross and leav- 
ing them a net of $54,000. 

Hope’s 90G Net 

Hope did $121,000 his first week 
and $103,000 the second. His share 
was $112,000,- out -of which he 
paid the show, leaving him a net 
in excess of $90,000 for the two 
weeks. 

Hope's first-week gross was third 
biggest in the 25-year history of 
the theatre. Record prior to M&L 
was held by “Blue Skies,” the Irv- 
ing Berlin film with Bing Crosby, 
which garnered $122,521 in 1946. 
Right behind it was “Lady in the 
Dark” in 1944 with $122,113. In 
the show position was “Road to 
Utopia” with $119,113, in 1946. 

While the current two-week run 
is tremendously profitable to the 


house, the comedy team is certain-|... 


ly getting the lion’s share of the 
take. Theatre’s expense includes 
a flat rental deal with Paramount 
on the film, “Dear Brat”; overhead 
and rent. 

Par, incidentally, is profiting 
on the M&L showing, since it 
leases the house to the United Par- 
amount chain on a percentage-of- 
the-gross arra nt. Likewise, 
its pic, “That's My Boy,” starring 
Martih Lewis, is booked to open 
two weeks after their personal ap- 
pearance ends. The p.a. will great- 
ly hypo the pic’s gross, it’s antici- 


dow .includes the tossing 
hundreds of autographed glossies 
into the crowds that regularly 
block 44th St. below them. 


colored lights 
off fireworks. t 
mosquitoes a bit, 

The last thing on the program 
was "Embrasement des Bosquets,” 
or “kissing the bouquets.” I looked 
it up later and found it means 

“conflagration of the groves.” 
Actually, they didn’t have either 
one. 

The big show oe week is the 
French version. the Passion 
Play. Thi¢ a “can't be done in 
the U. SS , although they 
have only one set, that one ek gp 
to be Notre’ Dame. They put a 
stage all across the front of the 


cathedral’ and an inclined ramp 


of seats out in the square so that 
hl Mielziner would have to give 

rThe “curtain” is a series of pan- 
els which are carried on and off, 
and the apron is a broad flight of 
Steps. All the lighting comes from 
one side of the stage, and since the 
Step: are usually covered with 
extras the effect becomes monoto- 





































theatres 









nous, what. with 50 or .60 actors 
running up and down the steps 
all night; half of them with their 
faces in the dark. The tempo is 
very slow ... so slow that even 
the devout im the audience keep 
eating icecream and smoking. 


I'd never seen a Passion Play 
before and was a little surprised 
to see that the Devil is a hambola 
in a Brooks devil suit and that 
the Angels have wings and carry 
trumpets. The part of the Saviour 
was played by a character who 
couldn’t find the microphones, = 
some of the extras wore 
and regular Army shoes. 

During the intermission I wan- 
dered around “backstage” which is 
to say, out on the sidewalk. I 
found Judas smoking a cigar, and 
two of the girl Angels reading 
L'Humanite, the Communist news- 
paper. It would be real, funny if 
those angels decided to strike oe 
more dough. 

Incidentally, on the program 
they give eredits for everything 
costumes, lights, author, stage 
manager, al! the members of the 
committees, etc., but does 
anybody get credit for thinking 
up the one thing that makes the 
show worthwhile. Who thought of 
using Notre Dame as a cyclorama? 

P. S.- They have some beautiful 
dames at the new Eve, too! 


L.A. Suit 





ain Continued from page 7 


and-date with downtown or exclu- 
sively. Major distribs refused to 


permit such bidding, and an anti- 


trust suit was filed, 
Several similar actions are pend- 


ing in other territories. They in- 


clude the Isidor Adelman case in 
Dallas and Houston, where Adel- 
man was refused permission to bid 
for exclusive first-runs for his nabe 
against established down- 
houses. Another similar 
stafice is the Meiselman case in 


él action on which 
adjudication was in 


af 


the suit brought by David Milgrim | 


in Allentown, Pa. That applied to 


‘a drive-in, however. Federal Dis- 


‘win suit takes the line that a dis- 


Continued from page 5 


“The Capture,” “Admiral Was a 
Lady, ae and Get Me” and 

For a Day.” He'll continue 
to handle hoe Ah gy: product along 
_ the French. 


a gg ol Be are 
+ bec gor Bia le slated to make 


three pictures during the remain- 
der of 1951, “The Wedding of Four 
Thursdays, ” “Mamma Mia” and 
“The Grain of Sand.” In the plan- 
ning stage is a fourth pic, “Woman 
in Love,” to be shot in French and 
English. It is from a Frederick 
Hazlett Brennan story. 
The new Sachson-Bar association 
will also handle product of other 
European producers. 


* 


” in . 





UA’S DOMESTIC BILLINGS || 
UP TO 3406 LAST WEEK | 


Bons Artists’ domestic billings 


Mon Sesrepedely -snepene | 


|resehing 


represente the 1 
week’s UA business in. bist |S 
several years, 

Mainly responsible for the up- 
swing were “Fabiola,” “He Ran All 
the Way,” “New Mexico” and “The 
Searf.” While take was 
a vast improgeisent. company is 
still experiencing heavy expenses. 
Aim is to reduce overhead so that 
a weekly gross of $285,000, or $300,- 
000 at most, will be the break-even 
level and the distrib’s share of ali 
above that willbe profit. There’s 


still some uncertainty as to what 
the precise break-even figure is be- 
cause of current non-recurring 
hefty expenses, such as severance 
pay given to dismissed personnel. 






UA Foreign 


Continued from page 4 


and Germany, It was the first such 
confab since the Krim group took 
over the company. 

Aim now is to streamline the 
global organization and effect full 
efficiency in operation. In line 
with this Charles Smadja has been 
named the company’s new Euro- 
pean sales rep. Additionally, 
Smadja will have a partner, yet to 
be identified, who will serve as 
continental manager. 

Another appeiptment was that of 
Frits Strenghold, prominent con- 
tinental exhib and distributor, who 
was named a director of UA subsid 
companies in France, Belgium and 
Switzerland. 


Only other change in Europe 
made so far was the gnment 
of George Ornstein, has been 
functioning .as Continental man- 
ager. He shifts te the post of UA 
rep in Rome. Change was said to 
poate made at Ornstein’s re- 
quest. 


Looking to other global points, 
UA took the unusual step of em- 
ploying two foreign execs with im- 
mediate assignments to investigate 
distrib’s operations. George Kall- 
man and Keith Goldsmith both 
were taken on as special foreign 
reps, it was disclosed by Al Lowe, 
general manager of the foreign de- 
partment. 

Kallman, who has held various 
foreign posts with other companies, 
already is en route to Bombay. 
Burma, Ceylon, Pakistan, Singa- 
pore and Indonesia also are on his 
itinerary. Goldsmith, who 
been with Universal "for the past 


in- | 10 years, leaves N. Y. on July 18 


for Hong Kong, Manila and For- 
mosa. 


ee ee en ae 
lined ani réport their findings and 





aaa Continued from page 4 === 


Dorian and Kislyn patents, and 
EK has agreed to make the lentic- 
ulated film available to the film in- 
dustry, according to gover ane 
Schaefer said the 
process has been cetbattea under 
the patents but the film had ey 
unavailable h re because of 
the litigation, pate other 
than obtain the 
Lenticolor licenses, a he added. 
Principal feature of the Dorian 
method is said to be the low 
It’s said to run at little more n 
the present cost of black-and- 
white and could open the way for 
Hollywood studios to turn out vir- 
tually their entire programs in 
tints. With an eye to this, 20th-Fox 
has played an important part in 
ironing out kinks in the~ 
Additionally, 20th prexy 
Skouras. and exee v.p. W. 


ing settlement of the law suit. 

Threat of upsetting the settle- 
ment was removed last week in 
Paris when the French Keller- 
Dorian Film Co. lost a court bout 
with EK. Court decided the French 
company had ceded all rights to 
the lenticular process to the 
American Dorian company in 1930 
and there was no proof that EK 
had defaulted on its deal with 
French Dorian prior to that year. 
French Dorian claimed EK failed 
to exploit the lenticular process 
in the U.S 





had. 


tions to the UA man-/He draws down a fee Ss pe 


Krim will semain in N. Y.. fer 
about two weeks, following which 
he’ll hop to the coast for a stay of 
about three weeks. 


under of the Boy 5 


Boys and Girls—Tomorrow's Lead- 
ers.” 


Most sensational foreign import 
to the platform is flannel watch 
painter, Salvadore Dali. Wearing 
a small Emperor Wilhelm mous- 
tache, the Surealist Latin artist 
will speak about modern progres- 
sive, crazy. and revolutionary art, 
with demonstrations on the side. 
His title, “Revolution and Tradi- 
tion in Modern Painting.” 


Newspaper men, as always, head 
the list of gabbers. ABC’s Ray 
Brock, ex-N. Y. Times, reports on 
the powder keg situation in the 
Middle East. Hodding Carter, 
fightin’ editor of the south, will 
continue to crusade for fair play 
and end of race bigotry. Quincy 
Howe discusses American-Soviet 
future. William H. Lawrence keeps 
both eyes on Washington. George 
Sokolsky is the darling of all in- 
dustrial conventions of importance. 
His fee is either nothing or $1,500. 
Marquis W. Childs, Maurice Hin- 
dus, Robert Magidoff also stack 
blue chips. N. ¥. Timesman Han- 
son W. Baldwin discusses military 
matters. Music ¢ritic Olin Downes, 
also Times, is pet of Women's 
Clubs. 


Among the authors crossing the 
country on lecture circuit is Ernes- 
tine Carey of “Cheaper by the 
Dozen.” Louis Budenz, Elizabeth 
Bentley, Hede Massing are cashing 
in as reformed Commies. Whitaker 
Chambers was scheduled to speak, 
but ge oe of his book held 
up his tour. Louis: Fischer and 
Eugene Lyons also do well with 
Red expose material. 


Amiong the world reformers, who 
never were Commies, are Ely Cul- 
bertson and his charming wife. 
They speak on world affairs be- 
tween canasta tournaments. Dr. 
Kirtley F. Mather of Harvard 


Are Not in Conflict.” 


O. John Rogge, Henry Wallace's 
former New York running mate, 
who has set off fireworks in both 

Washington and Warsaw, now is 
debating with Arthur Schlesinger, 
Jr., on foreign affairs and a Third 


party. Schlesinger was Rogge’s 
foe for years when opposing the 


speaks on “Science and Politics 





ut use, she Rochester, N.. x 
ova Aes yrd of eeb-out 
an éstate recel pecosamts |Saee “tor 4 clean 
the King.’ Lady Baden will rejuve- | school ente book 
nate an ever-good topic: “Today’s | folk dancers, acrobats, , @X- 


rers, and scientific demonstra- 
tors. 


Business is on che beet as new 
managers open. offices: Elizabeth 
Crawford and Cooperative Pro- 
grams in New York; Charles Agen- 
cy in Philadelphia, Chicago man- 
ager Syl Paulus rounded out his 
52d year. Ricklie Boasberg Agency, 
working out of Cleveland; now 
books in the east; and Detroit agent 
Josephine Blanchard plans to in- 
vade the entire midwest. Coast 
agent Mrs. Samuel Horton Brown 
ee New York programs 
0 Tae As} 


Victims among the platform man- 
agers is the East West Association 
which had booked programs from 
China and other Asiatie countries. 
Pearl S. Buck, . president; . an- 
nounced the crackup. 

The University o. Minnesote now 
imports ‘a dance group from 
Indonesia. It’s a best seller,” with 
almost 200 bookings in the North- 
west alone. 

F.D.R.’s and Winston Churchill's 
lecture manager, S. Russel Bridges, 
declares, “I would like to’ book Mr. 
Truman after his term is over—a 
father and daughter act, with 
Harry at the piano.” 


Cinerama 
Continued from page 7 


property as the second project. 
The third production, they declare, 
will be shot entirely abroad. 


Assembling Consultants 
Todd and Thomas have been 
quietly assembling consultants, all 
tbe in legit and screen produc- 
tion, business and technical chan- 
nels, for advice in their respective 
fields. Director Fred Zinnemann 
was flown to New York from the 
Coast last Friday (6) to see a dem- 
onstration of Cinerama at the tem- 
porary scre@ning facilities near 
Oyster Bay, Long Island. Pre- 
viotsly, ward Small and -other 
production’ toppers were brought 
in for 0.0. of the process. Their 
connections with the new develop- 
ment are being kept under wraps, 
but indications are that they may 
become associated with it on an 
active basis. 
Todd locks upon Cinerama as a 









most werful ora popular “parlay between the legitimate the- 

bat ag age heed atre and the motion picture.” It’s 
New flavor has been added to in-|# case of using legit technique on 
dustrial group pri ae Sreiien \Sriee. eaten Sevens Bow Sped 
Reuther in his talks on ‘unionism. Sell dite and 38 aak Wie epoca! 


Grace Castagnetta, and the import- 
ed Salzburg Marionet Theatre. All 


Leo Kopp, Chicago conductor, 
who has been on the circuit for 
years, is now director of the North 
Shore Music Theatre. . 

Open Monday time at summer 


ites, Dr. Bruno Furst, the memory 
expert; Sidney Franklin, the Yan- 
kee matador who. “vanquished 
2,000 charging bulls;” and George 
Bailey, who reproduces Houdini’s 
tricks and does memory stunts. 
The school lyceum bureaus, such 
as Antrim in Philadelphia ‘$200,000 
gross a year) Yoward Higgins in 





' prac Taree is being eagle 
P.| country over. 
Michel had key roles in arrang- | pl: 
and {trate adequa 


performances led to outlawing hyp- ’s “Sirocco” 


mately six times the size of conven- 
tional theatre screens. It gives the 


. | Viewer the feeling that he is a part 


scene rather than merely 
looking at. it. ‘ 

Test reels have been shot in 
black-and-white, Technicolor, Su- 
per-Cinécolor and Trucolor, Com- 
pany execs are to: with a new 
color process which is said to be 
revolutionary in its simplicity. Cin- 
erama. may sew up the process as 
its exclusive property further 
tests prove successful 

Because pix must be made spe- 
elally by Cinerama for showing 
on the oversized 


product 

— a and Men situation will be an early problem, 
Other music ers are tenor | 4% the flow, by a be 
Set Svanholm, baritone Sigrid} limited to one pro at a time. 
Bjoerling, Wagnerian Mel- | However, it is planned to present 
chior, and the ranos Loot exclusively on long-run, road- 
Bollinger, also Rae dB Cinerama is controlled by Reeves 
Branzell. % Soundcraft Corp., with Thomas- 


Todd owning 25% of the stock. 
Paul Kesten, former Columbia 
Broadcasting System exec, is a 
member of the board. 





Continued from page 5 
do not pene- 


in the _ short 
periods of the film’s showing when 
there’s a 

was an- 
other which received a hurried 
booking immediately following its 
Capitol, N. Y. initial run. It went 
into the Loew’s chain but this was 
for the reason no other suitable 
pic was available due to the bottle- 
neck caused by the prolonged 
“Great Caruso” run at the Music 
Hall. Quick playoff produced ne 
unusual results with “Sirocco.” 
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‘Tn 1949 Academy-Award “SEAL ISLAND”... 
In 1950 Academy-Award “BEAVER VALLEY” 

















The newest. in Walt Dis- 
ney’s outstanding True 
Life Adventure series— 
that have won unprece- 
dented acclaim from press 
and public—and estab- 
lished themselves as po- 
tent boxoffice attractions! 
Contact your RKO Radio 
exchange TODAY! 


Nationally Advertised 
in 
LOOK. 
Magazine 




















. 






Never-before- 
witnessed miracles of 
Nature’s beauty AND FURY! 






That strange and wonderful world in tabloid 
that lies beneath our foot, under leaf and log 
and rock... Peopled by millions of weird and 
‘fascinating creatures... Where dragons the size 
of ants wage war in a tea-cup size arena... 
and the blooming of a single flower comes 
with the glory and grandeur of a sunrise... 
Where life and love, death and destiny, dwell 
for a moment... and Creation’s dawn each 
day is a never-ending pageant! 


Highlighted by the 
“SYMPHONY OF SPRING” 
a thrilling musical treat! 





Wreite PREMIERE, AUGUST Ist, at the CRITERION, Broadway, New York 


with WALT DISNEY’S “ALICE IN WONDERLAND”... Color by Technicolor 
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gfe Beer 
1,370; 

“Prince Wee + hie ‘and 
“Father Takes Air” (tone) (2d 
Mild peta Last week, 
nifty $26,800 

Four Star “(UA) (900; 70-90) — 
“Ace in Hole” (Par) (4th wk). Dull 
$2,500. Last week, light $3,600. 

Fine Arts (FWC) (677; 70-$1) — 
“Odette” (UA) (2d wk). Scant 
$1,100. Last week, light $2,000. 

Beverly Canon (ABC) (520-$1)— 
“Kon-Tiki” (RKO) (11th wk). Nice 
$3,000. Last week, = up- 
ward climb to fine $3,700, 

Laurel (Rosener) (846; $1.20- 
$2.40)—“Tales Hoffmann” (Indie) 
(6th wk). Into sixth round (9) after 
good $10,600 last week. 


L’ville Slow; ‘Dust’ 
Modest at $10,000 


’ Louisville, Jul n 
Business is slow-pace this 
week. Drive-ins have been slow 
up to the Fourth, but holiday 
brought biz in bumper proportions. 
Downtowners are looking for a 
slow week. “ che Drums” at 
the Rialto is modest, as is “Excuse 
My Dust” at the State. “Stran ers 
on Train” went over expectations 
at the Mary Anderson last™ week, 
and “Little Big Horn,” previously 
set for current stanza, was de- 
ferred to allow for holdover of 


“Strangers.” 
for This Week 

Mary Anderson (People’s) (1,200; 
45-65)--"Strangers on Train” (WB) 
(2d wk). Catching attention for 
likely oke $5,500 after last week’s 
beyond ex tions $6,500. 

Rialte (Fourth Avenue) (3,000; 
45-65)——“A pache Drums” (U) and 
“Fat Man” (U). Action picts do- 
ing well, considering. Looks like 
satisfactory $9,000. Last week 
“Dear Brat” (Par) and “When I 
Grow Up” (EL), excellent $11,000. 

State (Loew's) (3,000; 5-65)— 
“Excuse My Dust” (M-G) and 
“Painted Hills” (M-G). Paced st 


“Strictly 
didn’t fare so well with the critics 
juee still 





but Ezio Pinza on m 
pulled satisfactory $12, 
Strand (FA) (1,200; 


a cal i fare for this house, 
indicated medium 000. Last 
week, “Time of Th Lives” (U) 


(reissue) and “Little Giant” (U),}- 


about same, 


TORONTO 


(Continued from peas! 9) 
Back” (20th). Fair. $11,000. Last 
“Sealed Cargo” (RKO), 


Rank) (2,390; 50-90) — 
Ss Little Girl” 


11,500. 


40-60 

” (WB) (h.o.). 
Gal .500 after last week’s. ex- 
cellent $15,000. 7 

Uptown (Loew) (2,743; 40-80) — 
“Kind Lady” (M-G). ‘Poor ema 
Last week, “Soldiers Three” (M 
(2d wk), $6,000. 


SEATTLE 


(Continued from 
“Dancing Years” 








9) 
ono) - and 
(Mono), no 


ers on Train 
Bhi cae 


alomar (S ime! 1) 
“Fala? Slevin 300, s0.gp 


plus Sal et on stage. Expect 
fine Moo rast week, Shee ir 
Coast Guard” then) plus “Burlesque 
of ’51” on stage, sweet $10, 


000. 
Paramount. ) (3,039; 
65-90)—"Ace in Hole” (Par) and 


“Circle of Danger” (UA) (24 wk). 
500. Last week, |, 








— days), 


Washington, July 10. 

Most downtown theatres doing 
nice business this week, with me 
tol drawing biggest crowds for 
“Excuse My Dust,” followed by 
“Take Care of My Little Girl” at 
Palace, “Francis Goes to the 
Races” at Keith’s, and “Strangers 
on a Train” at Warner. 

Previous week’s attendance held 
up surprisingly well, considering 
three-day transit strike, with-only 
Capitol and Palace, town’s largest 
houses, showing noticeable effects. 
Estimates for This Week 

Capitel (Loew's) (2,434; 44-90)— 
“Excuse My Dust” (M-G) ng 
vaude. Nice $25,000 for eight 
Last week, 
vaude, 
Sunday, when transit s 
and continuing effects Monday and 
Tuesday. 

D upont (Lopert) 375; 50-85)— 
“Brave. Bulls” (Col) (3d wk). Not 
bad $3,500 after sturdy $4,500 in 
previous week. Good for one:.more 


week; 
(RKO) (1,939; 44-80)— 


Keith’s 
“Francis Goes to the Races” (UD. 
Buffo $13,000 and going for second 
week. Last week, “Best of Bad 
Men” (RKO) plus TV of Murphy- 
La Motta fight). Okay $8,000, de- 
spite transit strike. 

Metropolitan (Warner) 1,164; 44- 
74)—“Little Big Horn” (Lip ) and 
“Savage Drums me Fair 136, 000. 
Last week, “Flying Missile” (Rep) 
and “Al Jennings of Oklahoma” 
(Rep), better-than-average $7,200. 

Palace (Loew's) (2,370; 44-74)— 
“Take Care of My Little Girl” 
(20th). Very satisfactory $19,000. 
Last week, “On Riviera” (20th) (2d 
wk-6 days), fell off to $12,000 ac- 
eount transit transit’ strike. 

Playhouse (Lo Leper) (485; $1.20- 
$2.40)—“Tales o Hoffmann” (in- 
die) (12th wk). Okay $4,000 after 
$4,500 last week. Contin 

Warner (WB) (2,174: 44-74)— 
“Strangers on Train” (WB). Hefty 
$12,000. Last week, “Two of a 
Kind” (Col), very satisfactory 


$11,000. 
(T-L) (654; 44-80)— 


Trans-Lux 
“Circle of Danger” (UA). Sweet 
on. Last 


$6,000 and likely to stay 
week, “Fabiola” (UA) (4th wk-5 
okay $3,000 


DUST’ TOPS BALTO, 
106; ‘HARD, FAST’ 76 


Baltimore, July 10, 


Perfect weather on the weekend 
nicked in 


a.lone spot showing some activity, 
“Excuse My Dust,” at Loew's ms 


tury. Some response for 

ae Fast and | Beautiful,” a at the 
Rest list 

ay in mies son we 


en for This Week 


10)-"Exeuse My, ‘Dust 
penmens & out for $10,000 


bh ne eek, Ryo 

" get far at $5,700. 
Keith’s ) 
28 | ght chanberge A mg ont 


cine Cent of “Prince Wh 
* 0 

Was, Thief” (UD) drew nice $7,300. 
Hicks) (980; 20-70)— 





$9,000 | groove. 


Mayfair ( 
“Cavalry Scout” (Mono) (2d wk). 
after steady getaway to $5,600. — 

New (Mechanic) (980; 20-70)— 
cen) Sao" aight nt 

Stacy wo ane 

3 25-75)— 
ee se tan (WB) (2d 
wk) airish $6,000 after initial 


"Town (Ra Paport) Pg 20-70) 
Post Beautiful” 

(RKO). 
Last . week, 

ler” (UA), good $7,900, 


PITTSBURGH 


ig py Rr from a pee 8) 
thriller, but oot expleita- 
a4 


oie een oot get 


ee enough, to send athe 


send it to the 
of Badmen” (RKO), 
$9,000." 


Last week. 
fairish 

Warner (WB) (2,000; 50-85)— 
“Sealed Cargo” (RKO). Good ac- 
tion and Andrews 


isn’t aecting any where a “Frog- 


men” only a few blocks 
‘away for $5,000. Last 

“Night Into Merning” (M- 
G), slipped to $5,500. 


“The 





Geek. 





to grosses this week, with | Last 


Trying ate on $7,000 | 4¢2! 


get | Metro 
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Caruso’ Smash 28G si 
In 3d to Pace Mont] 


Montreal, 10. 
Metro’s ven 


“Caruso” continues 
strip the field in its third week. 
Men i Sl Shc: meien Radey. Sie ot 

the Orpheum for the second stanza 
and a another week. Strong 
ea Pi Ba deluxers due to 
y last week (2) and 
following wien ae 4 holiday, which 
brought many tou to town. 
Estimates for Week 
Palace (C.T.) (2,625; 34-60)— 
“My Forbidden’ Past” (RKO). Sock 
$15,000. Last week, “Half Angel” 
(20th), great $16,000. 
Capitol (C.T.) (2,412; 84-60)— 
“Rawhide” (20th), Okay $11,000. 
Last week, “14 Hours” (20th), solid 
$14,000. 
Princess (C.T.) (2,131: 34-60)— 
Me gor Hills” (M-G). NG $6,000. 
week, “Lorna Doone” (Col), 


oe $12,000 

Loew's. CT) (2,855; 40-65)— 
“Great Caruso” (M-G) (3d wk), 
following smash second 
session of $37,000. 

Imperial (C.7.) (1,839; 34-60)— 
“Texas Rangers” (Col) and “China 
Corsair” (Col). Steady $8,000. Last 
week, “Santa Fe” (Col) and 
“Zebonia” (Col), hefty $10,000. 

Orpheum (C.T.) (1,048; 34-60)— 
“Women Without Names” (Indie) 
and “Double-Crossed Fools” (UA) 
(3d wk). So-so $5,000 after solid 
second week of $10,000. 


Outdoors Lures Omaha; 
‘Dust,’ ‘Prince’ Best 
Omaha, July 10. 

Fourth of July, usually a big 
day in the theatres, was perfect 
for outdoor lures, namely the races, 

arks, free fireworks and a base- 
all double header in the West- 
ern Lea cages. It was too much, and 
pic b ess fell - off. Only the 
drive-ins fared well. 

Red Skelton, usually a draw is 
off at the Orpheum in “Excuse My 
Dust.” With a personal ballyhoo 
of Piper Laurie and Tony Curtis, 
the Paramount won't do. too. well 
with “The Prince Who Was a 
Thief.” “Valentino” is no great 
shakes at the State, although the 

icture did build after opening. 
Rest of the town just so-so thoug 
“Strangers On a Train” is warrant- 
ing a holdover. 

Estimates for This Week 

Orpheum (Tristates) (3,000; 16- 
70)—“Excuse My Dust” (M-G) and 
“Pride of Maryland” (Rep): mate 
$9,500. ee SS week, “Little ~ stl: 
Horn” (Lip) and “Savage Drums 
(Lip) $3,800 for four days 

Paramount (Tristates) 12,800: 16- 





|70)—“Prince. Who Was a Thief” 


(U). Light $8,500. Last week, “As 
Young As You Feel” (20th) and 
“House on Telegraph Hill” (20th) 
fair $8,000. 

State 
“Valentino” (Col). ~ So-so 500. 
week, “Lorna Doone” (Col) 
and “Hunt the Max Man Down” (RKO) 


Cen-| (4 days), $2,800. 
Omaha 


(Tristates) (2,100; 16-70) 

“1 ble - bones’ 0) ep. 

“Insurance Vv: 3 

Okay bere Last week, “T. 

Care of My Little Girl” (20th) 

«m.o.) “Man Who Cheated Him- 
lively $8,000. 


self” (20th) B24 

Brandeis (RKO) (1,500; 16-70)— 
| oer On a eng (WB). Im- 
over. Last week, et ec ecarn pre | 
“M” (Col), picked up $7,000, 
which is okay here. 


Cleveland Variety Seeks 





New Central Clubhouse 


Cleveland. 
Variety Club's Cleveland —e 
men _ are 


now’ angling for a new | ager 
clubltouse, after selling their a. 
borate , 


in a converted 
te the American Legion 
~ 


mansion 
Post No. a of perooe Tt 
club had occupied site for nearly 
five years but found location too 

far off ‘the downtown beat. Abe 
+ er chief barker, indicated a 


made shortly for a 
iliy located clubhouse. 


Albany Tent's Golf 7 


mn te Aisand Vancty 
won the ny 
cham for the third. con 


ear, with we 85, 
dge Club. ph Rivne. 
sa finished second 
among members, with 89. Irwin 
Ullman, manager of the Mohawk 
Drive-in,- had the second lowest 
score for guests, 79. Leon Duva., 
owner of the Morris Theatre in 
Morrisville, won the prize for the 
longest drive, 271 yards. Seventy- 
five participated in Tent 9’s ninth 
annual tournament; 110 attended 





Shaker 


the dinner, at which an honorary j- 


membership was 
Quinn, oats of 
standing citizen.” 


ted to Leo 


cial, as “an out- 


te (Goldberg) (865; ays — | both Doylestown 


hy, bandleader ; 








Clips From 


Film Row 





_ NEW YORK 


bjects 
chief, off on as tour of exchanges. 
He returns to N. Y. July 27. John 
P... Byrne, Metro’s eastern sales 
chief, is spen most of this week 
at the distrib’s Buffalo branch. 

Winding up the last of Para- 
mount’s field force sessions in con- 
nection with the “Salute to Al 
Schwalberg” sales drive, members 
of distrib’s eastern and southern 
division met in N. Y¥. yesterday 
(Tues.) to discuss product mer- 
chandising for the balance of the 
year. Sessions were conducted by 
viceprez E. K. O’Shea, ad-publicity 
chief Jerry Pickman and Hugh 
Owen, eastern-southern division 
manager. Drive runs through July 
and August, 

Robert L. Lippert, _ of Lip- 
pert Pictures, arrives in New York 
this week from the Coast for sales 
conferences prior to leaving for a 
four-week European trip. He will 
huddle with Harris Dudelson, mid- 
west division manager, and Arthur 
Greenblatt, general sales manager. 

Thomas J. Guinan named- RKO 
homeoffice rep, covering branches 
at Atlanta, Charlotte, Dallas, Mem- 
ere New Orleans and Okiahoma 


WASHINGTON 


In a sudden switcheroo, Little 
Theatre, pioneer here in art 
cinema field, was transferred from 
Lopert aegis to the Roth~ chain. 
The 285-seater is owned by Mrs. 
Louise Noonan Miller, who leased 
it to Lopert: House ‘has been in 
red side of thriving Lopert ledger 
recently. Sam Roth, who owns 
some nabes here plus town’s new- 
est arter, the Plaza, took over with 
moveover of “Mudlark. ”  Lopert 
continue opera’ his art hocns, 
the Playhouse and Dupont. 

James S. Carberry, manager of 
RKO Keith’s theatre here, leaves 
this week to.take over supervision 
of Rowley United Theatres, Little 
Rock,- Ark. He'll have charge of 
eight houses and two drive - ins. 
His Successor has not yet been ap- 
pointed. 


PHILADELPHIA 


William Goldman, first-run chain 
owner, named to board-of directors 
of the Academy of Music. 

Harp Levin, of National Screen 
Service, in Graduate Hospital for 


antitrust. suit 
against County Théatre, Doyles- 
town, Pa., settled out of court. 
Claude Schlanger ‘is a running 


William J. Clark, aietee 
National Film Service, ta 
leave of absence because of bac 


that requires treatment. 
Chester M. Rose, ; Cs of ‘Bonded 





erly Littl 
for Sack on Enterprises, 
who went to Sack’s | New York of- 


fice. 

George W Sullivan purchased 
the Runge Theatre, Renee, Tex.. 
aren Ross Willoughby. 


MINNEAPOLIS 


With 49 prints working, 20th- 

Fox ciniiog for ‘saturation book- 

territory: for “The Secret 

Chavet Lake,” due at Radio 
-| City here July 20. 

Ted Bolnick, former Bennie 
Berger circuit eneral manager and 
now a West Coast exhibitor, here 
for the funefal of his mother. 

“Terrace, Pa A 8 tlewest and most 
elaborate theatre, seeking exclu- 
sive 21-day run, seven days ahead 
of all other neighborhood and su- 
burban houses. It previously 
sought unsuccessfully a 14-day run 
and also sounded out distributors 
regarding a first-run. 

Columbia salesmen sporting new 
autos furnished by their employers. 

Mrs. S. D. Keane, wife of the 





to the ground. 
opened the film was brought 





North Central Allied executive 


counsel, a ted to board of di- 

League of 
Women Voters and also named edi- 
tor of its publication. 

Two former local churchmen par- 
ticipating in $400,000 motion pic- 
ture production of life of Martin 
Luther to be filmed in fall and 
released ‘:.roughout the world in 


Ju iy 1952 

asper Choinard, former local 
United Artists branch manager 
and more recently with same com- 
pany in Milwaukee, appointed to 
Paramount sales staff here, suc- 
ceeding Lowell Kyle, resigned to 
enter another line of business. 

Local RKO branch finished fifth 
nationally, well up in the money, 
in the Ned Depinet sales drive 
which just concluded. 

Mannie Gottleib, Universal dis- 
trict manager, here for sales con- 
ference. 

Ben Marcus, Columbia district 
manager, in from Kansas City. 


ST. LOUIS 


Homer Hulsey. purchased the 
Ozark, 360-seate., St. Clair, Mo., 
from Dickson and Adams. 
managed the house for 
years. 

Ozoner near Steeleville, Mo., be- 
ing readied for an early lighting. 

Flood waters from the Missouri 
river closed the theatre in Morri- 
son, Mo. Houses in several other 
Missouri river towns likewise are 
threatened. 

Frisina Amus. Co., Springfield, 
Tll., shuttered its Ritz, a 580-seater, 
Taylorsville, Il)... for the summer. 

Clarence Kaimann, owner of a 
string of St. Louis indie nabes, 
purchased an interest in a_new 
ozoner near St. Charles, Mo. “He’ll 
also book the new } theatre. 


CHICAGO 


Jack Schwartz, Monogram ex- 
change salesman, retired. 

“Great. Caruso” (M-G) ate 
108 theatres in Chicago dur its 
first three release weeks. abort. 
edly 90° of houses contracted for 
the pic are ho'ding over. 

Don Goldsmith named midwest 
district manager for Radiant 
Screen Corp. 

Chi police censor scanned 415,- 
000 feet of film and 83 pics last 
week, rejecting two and classify- 
the three films for adults only. 

Virginia Seguin ankled her post 
- ‘ egpenaeane of Tilinois Variety 

ub. 


Hulsey 
several 





DETROIT 


Dox Theatre, westside nabe 
house, will reopen July 12 as the 
Studio Theatre with firstrun and 
foreign films. Management will 
eomprise Irving Teicher and Ed- 

ward Shulman... of the Detroit 
Cinema Guild, with Albert Deze) 
and William Fliemion, of the Coro- 

net Theatre, eastside art house. 

ge a ood Theatre, nabe house, 
holds record >for. defying jinxes. 
Two years ago while “Mr. Pea- 
body and the Mermaid” was the 
feature, the theatve nearly burned 
this week, 
back and a 
roof fire closed the house for re- 
pairs. 


SAN FRANCISCO 


The 1,100 seat United Nations, 
Fox West Coast house shuttered 
for summér months. This thea- 
tre, operated by FWC since 1943 
was turned to the United Nations 
during their sessions for nightly 
showings of foreign films, ood 
the aegis of FWC. House has been 
used as move-over for FWC. 

reg Film Distributing Co., ac- 

sub-distribution rights for 

e 11 western states to the 
French-made “Eagle With Two 
po reall from Noel Meadow Asso- 

a 





New York Theatres 





RADIO city MUSIC HALL —— 
Reocketetter Center 


{awe GREAT CARUSO” 
¢ MARIO LANZA - ANN BLYTH 
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AFRA Polling Members on New Law 
Barring Front’ Adherents From Union 





American Federation of Radio+— 


Artists is polling its members in 
a referendum.on a constitutional 
amendment to bar Communists or 
anyone aiding “front” organizations 
from membership in the union. 
Ballots were mailed out last week. 
after AFRA’s national board ap- 
proved the amendment, and votes 
mus. be returned by July. 28. 

Move followed a_ resolution 

passed by the union’s convention 
last year, the intent of which was 
disputed by various members + 
the national and local boards. 
a result a committee was Seepinsed 
to discuss the matter. National 
boar¢ later studied two anti-Com- 
munist amendments, the first of 
which said that anyone who is 
proven a member of the Commu- 
nist Parity in a court of law, can- 
not be a member of AFRA. The 
second is the one which is subject 
of the referendum. 

At a meeting of the national 
boar last week the vote was 29- 
23 in favor of submitting the sec- 
ond, or more comprehensive, res- 
olution to the membership. Six 
members of the board didn’t vote. 

The proposed amendment would 
chance Article 3 of the union’s 
constitution by adding as Section 
4: “No person shall remain a mem- 
ber of AFRA or retain employment 
in AFRA who has been proven 
to- have maintained membership in 
or to have joined the Communist 
Party since Dec. 31, 1945, in state 
or Federal Government court ac- 
tion; or who has been named as or 
fdentificd as a Communist by the 
State Dept., Justice Dept. or by the 
FBI; or who after the adoption of 
this amendment maintains mem- 
bership in any organization listed 
by the U. S. Attorney General’s 
office or by any duly constituted 
Government agency as subversive; 
or who after the adoption of this 
amendment renders aid and as- 
sistance by knowingly lending his 
name or talents to, or by actively 
promoting the interests of, or by 
making financial contributions to 
any organization listed by the At- 
torney General's office or by any 
other duly constituted Government 
ageney as subversive.” 

Another rule (Section 5) would 
be added: “National board may, 
in its discretion, require a written 
statement in affidavit form from 
any officer, member or employee 
of the association, or any local, 
to the effect such officer, member 
or employee is not and has not 
since the adoption of this section 
been in violation of any of the 
provisions of section 4 of this 
article.” 


WLAW Hikes Rate, |= 
Reversing Trend 


Boston, July 10. 

A new rate card, upping scale 
10% and in some cases more, has 
been issued by WLAW, Hub’s ABC 
outlet, with the new price schedule 
going into effect August 1. New 
scale tilts om hour of Class A time 
(6.p. m. to 10:30 p. m.) from $400 
to $450, with plugs of one minute 
or less jumping from $50 to $55. 
Former Class B time, which was 
from 1 p. m. to 6 p. m., Sundays, 
has been eliminated, with Class 
(7 a. m. to 6 p. m. and 10 
to 12 m.) moving into 
gory with rates hiked fro 
hour to $250, and a 
novncements up from $25 to $30. 
Only segment slashed is the for- 
mer Class D, now C (12 n. to 7 
a. m.), which ‘is now pegged at $1.5 
an hour instead of $150 and minute 
breaks off from $16.50 to $15. é 


Station execs’ reason for price 
tilting is that, with WLAW now the 
only ABC outlet in the area 
(WCOP, formerly ABC affiliate, 
now operating as an indie), the 
new rates will bring scale into line 
with other Hub stations. 








Folger Coffee Mpls. Bay 


Minneapolis, July 10. 

Folger Coffee Co. here has pur- 
chased the 12:45-1 p, m. Monday 
through Friday segment on KSTP 
of “David’s Daily Double.” 

Show will feature David Stone, 
KSTP emcee, spinning tunes, plus 
appropriate platter chatter and 


‘Ed Herlihy Day’ 


' Monday (9) was 2 heavy day 
for Ed Herlihy. He blew into 
WNBC, N.Y., studios at 5:45 
a. m, to sub for Skitch Hender- 
son on the. latter’s 6-8 a. m. 
radio stanza. At 9 a. m, he 
started camera rehearsal . on 
WNBT’s “Date in Manhattan,” 
which went on the air at 12 
noon to 1.p. m. 

Immediately afterwards he 
went into recording session for 
the AM transcriber, “The Fal- 
eon,” until 4 p. m., when he 
started dry runs for the Tex 
and Jinx McCrary 6:30-7 p. m. 
tele show on WNBT. (He and 
Susan Shaw are pinchhitting 
for the vacationing. McCrary’s 
during the month.) 

At 8 p. m. he rushed to Uni- 
versal studios for his semi- 
weekly newsreel narration 
chores. That stint lasted un- 
til midnight. 


3-a-Day Hoopla 
For RCA's Color 


RCA prexy Frank M. Folsom is 
doing a three-a-day booking at the 
Johnny Victor Theatre 4RCA Ex- 
hibition Hall, in Radio City) in 
connection with the tri-color tube 
color demonstrations. The 10 a.m, 
field test show, and the two mid- 
afternoon telecasts are all pre- 
luded by Folsom’s spiel of wel- 
come, with q. & a. sessions by 
other RCA brass. 
Besides the opening morning 
stanza Monday (9), Folsom of- 
ficiated yesterday (Tues.) and will 
again tomorrow (Thurs.) to RCA 
color-tube licensees and set manu- 
facturers. The RCA topper is in 
Camden and Washington today 
(Wed.) and Friday (13). 
Folsom heads to The Bohemians 
Grove, annual San Francisco shin- 
dig, next week, returning in time 
for the RCA board meeting Aug. 1, 
at which he must preside in the 
absence of board chairman David 
Sarnoff, who is abroad with his 
wife. General Sarnoff wrote Fol- 
som that French video is “unim- 
pressive,” has only. 20,000 - sets; 
British TVis better, and in 1 ,000,- 
000 homes. 
After. RCA v.p.' and chief en- 
neer Hanson introduced Dr. E. 
Engstrom, RCA Labs’ veep 
over research, the latter, with in- 
terpolations by Folsom on the prac- 
tical merchandising, presided over 
ed ae and a.s. Accent was the 
d testing; how TV came a long 
way since the early ‘30s and °40s, 
because of. continuous field-test- 
ing; that costs. that “will fit the 
American. ‘s pursestrings” 
are then. determined; that there is 
no timetable on research or manu- 
facture, other than. that RCA is 
“confident that its improvements 
have stood the test.” (Later, Fol- 
som accented that General Sarnoff 
“would never have gone away if 
there was any doubt about that nan 











but 1 
“because that’s the result of learn- 
ing how to manufacture better.” 


° + J ° 
Zenith’s FM Sulurge 

Chicago, July 10. 

Zenith Radio Corp., one of the 
leading exponents of FM, is uh- 
leashing a joint distrib-dealer cam- 
paign to promote frequency modu- 
lation radio. Drive, designed not 
only to plug Zenith’s own FM sets 
but the medium in general; got 
under way last week at a meeting 
here of the company’s district 
sales managers. 
Co-op ad campaign is planned 
via tieins with local FM stations. 
Project is especially aimed at the 
smaller metropolitan and rural 





NY. AFRA’s Dues Hike _ 


Fed npone i om rhycnsyent 4 
week ts dues app’ 
25%. in the minimum 


_ aged 
ee es a ae 


ter, and other categories step up 
accordingly. New setup goes into 
effect’ Aug. 1. 

Move was made to, keep the 
local out of the red. Falling in- 
come from radio has cut into the 
union's finances, despite numerous 
economies in its operations. 


High N.Y. Dialing 
Level Seen For 
Post-Midnight 


Post-midnight radio listening 
isn’t limited to the insomnia fringe. 
and the allnight shows offer a 
lucrative market to bankrollers, 
it’s indicated in a comprehensive 
study of the metropolitan New 
York and New Jersey area made 
for WNEW, N. Y., by. Pulse. 
Nosecounting outfit found a high 
level of dialing after the witching 
hour, with 38.4% of the homes in 
the 12 counties surveyed tuning in 
between midnight and 6 a.m. at 
least once a week. 

Most listened-to stanza was 
WNEW’s “Milkman’s Matinee,” 
with Art Ford. On the air since 
1935, and for the past nine years 
conducted by Ford, “Milkman” 
garners a total weékly audience of 
1,025,000, in 20% of the homes— 
a larger audience than for the 14 
other stations combined. 

“This survey proves that the 
post-midnight audience isn’t lim- 
ited to night-ewls and such late- 
night workers as taxi drivers and 
short-order cooks,” observed Claire 
Himmel, WNEW research director. 
“There are a lot of people on any 
given night who are returning 
home late from such ordinary ac- 
tivities as visiting, attending the 
theatre, ball games, club meetings, 
etc., all of which makes fora sub- 
stantial amount of dialing.” 
Survey also found: (1) Listening 
goes up at midnight, with 18.5% 
more homes tuned in between mid- 
night and 12:15 a.m. than in the 
11:45 p.m. quarter-hour; (2) late- 
night audience is varied, with 
about half the dialers being house- 
wives and clerical and sales work- 
ers; (3) at-home listening predom- 





of every 10 post-midnight dialers 
listening at home; (4) audience 
gp four women for every six 
men, . 
ga predominance in other time 
periods; and (5) meatien oer 
dialers is 38 years, with 45% of 
audience between 30-45 years of 
age. 


PHILIP MORRIS DROPS 
2 OF 3 ABC DAYTIMERS 


Philip Morris is ‘tegiie two of 
its three daytime stanzas, all of 
which are on ABC. Shows nixed 
after July 20 are Johnny Olsen’s 
“Luncheon Club” and Walter Kier- 

Cigaret, agp ted will. con- 
tinue its ‘backing of “Modern Ro- 





, Sponsor is sticking with “Ro- 


mances,” which is part of the new 


tinues his “Family Circle” strip for 


ABC. . 

° ? 

GF’s ‘Improvisers 
General Foods’ ramen, replace- 
ment for “Mama” will be a series 
in which all the action is impro- 
vised. Tagged “The Improvisers,” 
with Peter Donald as emcee, show 
tosses at a cast of six young thes.) 
pers a variety of situations, which | 
st by have to act out extemporane- 


“Improvisers” was on WOR-TV, 
N. Y., for six months a couple of 
seasons back, under the title “What 
Happens Next?” Stanza is packaged 
by . Persons Productions, with 
Joseph I. Sonnenreich as associate 
producer. Cast includes Jack 
Lemmon, Charles Mendick, Pat- 
ricia Hosley, Cynthia Stone and 
Joe silvers. Agency is Berton 











highlights on the day’s weather. 


markets. 


Bowles. 


inates, with more than eight out’ 


the usual |. 





week in the mornings. Outfit 
is now looking for othér daytime 
shows, via Cecil & Presby j 


the following in 

the ash heap, is 
The-U. S. 

webs .(at 

ment shows, ~ 
The “dai 

1951 network 

half-hour: program, it is carrying 


five minutes daytime on NBC; a 
Last year radio set sales wer 
500,000 television. 


“Dr. Pepper,” 


Blatz Beer has contracted: for 
week on ABC. 
Philip Morris has renewed all 





ng the Positive 


ety television has only resulted in s 29 decline in 


radio billings for fhe first four months 


of 195} are actually higher than ever 
- Even though Procter & Gamble cancelled out the Red Skelton 


21 hours and 21: minutes of radio, 


as follows: Eight hours, 45 minutes daytime on CBS; -eight hours, 


s well as four hours, 45 minutes 


CBS evening and 10 minutes NBC evening. © 

Léver Bros. cancelled “My Friend Irma,” but still has five hours 
of radio time, including two hours CBS evening, two and a half 
hours CBS daytime and 30 minutes NBC evening. 


e 14,500,000, compared with $6,- 


_. Kingan Foods, never before on the air, has signed to sponsor 
“Arthur Godfrey’s Digest” starting in October. 
after a four-year absence from network radio, is 
also signed for a new series on CBS. 

Sylvania is coming back to the network radio for the first time 
in 20 years with a Friday night sports show on CBS. 


a series of 20 news programs a 


programs and this year has more 


shows on the air than ever before. 
““Lux Radio Theatre” has renewed for its 17th consecutive year. 
On a special saturated campaign this summer on CBS, Wrigley 
Co. will sponsor six different nighttime programs. 

















‘Hurry-The-Thaw TV’ Movement 
Gains Momentum; Lop Off Months 





Bloody Accounting 
Minneapolis, July 10. 

What's beliéved to be a TV 
“first” occurred here when Bill 
Ingram, -KSTP-TV newscaster, 
donated a pint of blood and ex- 
plained and described the pro- 
cedure from KSTP-TV’s studio 
on one of his shows. 

Complete with all the néc~ 
eessary sterile equipment, a 
table and bed, and with hos- 
pital personnel, the show had 
Ingram giving viewers a step 
by.step account and pointing 
out how simple a process the 
blood donation can be. 


Kellogg May Face 
Kellogg In Snarl 


Kellogg’s cereal. may be bucking 
Kellogg’s cereal three days a week 
next fall unless the bankroller 
changes the situation’ = _ 

- When ABC grabbed off Kellogg’s 
“Mark Beng ut Victor at 


them: el 
un tere ee slot, 
Pec enemiceeaat wm: period on | 








Cokeeen that, that wChede be a. Kel- 
logge’s other show, which re 

on MBS, would move up ie te the 
5 p. m, period. 

However, “Beatty” is staying put 
in the 5:30 p. m. period, Monday, 
Wednesday and Friday, which 
places the two adventure ‘shows in 
direct competition. That's consid- 
ered okay by some of the Kellogg 
toppers, who feel that in this way 
they will saturate the kid audience 
in the period. It.could also reveal. 
relative pulling tok may of the shows 


Also figuring in the situation ‘is 
a tug-of-war between the two agen- 
‘cies, Kenyon & : 
handles the shows on: 
Leo igs which has. the Mutual 
series. originally had‘ the 
whole Rar sco but Leo. Burnett 
whittled away some of it. It’s fig- 
ured that each agency wants the 
other to give ground or tin the 
event the two shows remain in ¢om- 
petition) each would like to come 
up with the hetter-rated show. 
Situation may be resolved this 
week, A regular advertising mieet- 
ing is being held at Battle Creek, 
Mich., where the .various factions 
will have their say. 


*.3 : 
Detroit’s 491,000 Sets 
Detroit, July 1 

The number of video sets in "he 
Detroit area hit 491,000 as of June 
15, it was reported by WXYZ-TV, 
which makes a monthly survey of 
TV ‘distribs. 








previous month. 


This month’s figure is am in» 
&j crease of 9,814 over that of = 


Washington, July 10. 

Prospects for a lifting of the TV 
freeze some time.in the fall picked 
up considerably last week when the 
NARTB petitioned the FCC to can- 
eel its allocation hearings, now 
scheduled to begin July 23, and 
expedite the proceedings by accept- 
ing written testimony. The antici- 
pated NARTB action is expected 
to be followed by similar industry 
appeals, thus giving the Commis- 
sion approval in advance of such a 
step. 

Whether the hearings can be en- 
tirely eliminated has not yet been 
determined. It’s possible that some 
oral testimony may be necessary. 
But it’s: estimated that at least six 
months can be saved by the “paper 
testimony” idea. 


It’s expected that the next step 
on the hurry-the-thaw movement 
will come this week with a decision 
on the legality of the allocation 
plan and the set-aside of charinels 
for educational stations. It’s con- 
sidered practically certain the 
Commission will hold the city-by- 
city assignment table a valid pro- 
cedure and that its decision. will 
be followed. by a petition from the 

(Continued on page 94) 








liga Comedy 
during the ’51-’52 season. As with 
practically all the other stars on 


= series, O'Connor ee 

w from Hollywood, -when 
and if he N. ¥.-to-L. A. cable com- 
pletion permits, 


completes the Colgate roster, with 
Dean: Martin & Jerry Lewis set 
for a minimum of 11 shows; Eddie 


net | Cantor for’ 11; and the remaining 


22 divided among O'Connor, Ab- 
bott & Costello, Tony Martin, 
Spike Jones and possibly one or 
two others. - 
O’Connor , garnered 
comment when he. 
Durante kick off his 
night TV series last fall. 


CBS Promotes Hylan To 
~ Push Tint Show: Sales 


| CBS-TV . took .the. initial steps 
last week toward. setting ae he 
separate division a of i 
tint shows, with the» Se eiatment 
of William -H. ‘Hylan as aeaenietant 
sales manager for the vided web. 
In announcing the appointment, 
Dave Sutton, CBS-TV sales man- 
ager, pointed out that:  Byias “oe 


pnceniente oo oe 
seagh 7 godin. who Jones 











Pacting of O’Connor virtually 
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The Y & R Alumni Assn. 

Perusal .of the programming-production chieftains at the various 
networks responsible for turning out the major entries in the radio 
and more notably the television program sweepstakes, reads like a 
“Young & Rubicam Alumni Assn. 

Many of those currently ‘holding down the creative reins, par- 


ticularly at CBS, NBC and ABC, cut their radio teeth at Y & R in 
the days when the agency was programming 20 and more network 


radio shows a week. 


Sylvester L. (Pat) Weaver, NBC veepee in charge of television, 


was former director of radio at Y 


the agency was Fred Wile, his chief aide today at NBC: Three of 
the web’s top production stpervisors also came out of the Y & R 
camp. They are Sam Fuller (“Colgate Comedy Hour’), Pete Bar- 
num (“Four Star Revue”), and George McGarrity (“Saturday Night 


Revue”). 


The CBS programming braintrusters are likewise off the Y & R 
These include Hubbell Robinson, Jr., radio-TV program- 
ming veepee; Harry Ackerman, web’s No. 1 man on the Coast, and 
Lester Gottlieb, director of radio. 

“Sandy” Stronach, recently named veepee in charge of ABC 
television operations, reported to Harry Ackerman a few years back 


griddle. 


at Y & R. 


= = 
. 4 


& R. Serving under Weaver at 








NBC Prepping Top 


In 5006 Story of U.S. Navy From 1937 


TV Pic Project 





NBC is quietly moving along,+ 
without any fanfare, on one of its 
most. ambitious TV projects to 
date. It’s known simply, for the 
time being, as ““The Navy Project.” 
With the aid of the U. S. Navy, 
Marine Corps and an auxiliary as- 
sist from the Royal Navy of Great 
Britain, the network has allocated 
a $500,000 appropriation for a 26- 
week series of half-hour docu- 
mentaries, to be done on film, 
which will tell the story of the 
U. S. Navy from 1937 through the 
Korean War in all theatres of op- 
eration. 


Work on the series has already 
begun, under the overall produc- 
tion supervision of Henry Salo- 
mon, Jr., who played a major role 
in‘documenting the 14-volume “His- 
ory of U. S. Naval Operations in 
World War II.” As the U. S. Navy’s 
technical advisor on the series, 
Walter Karig, special deputy chief 
of information for the Navy and 
author of the “Battle Report” vol- 
ume in the massive collection, has 
been lend-leased to NBC to work 
with Salomon, 


Montgomery Narrator 
C. S. Forrester, Jr., author of the 
“Capt. Horatio Hornblower” fic- 
tional series, was signed by the 
network last week to write the 26- 
week series. Robert Montgomery 


poser. 

In collaborating with NBC on the 
undertaking and at the 
web’s disposal the vast footage of 
official film clips still unused, the 
Navy has made several provisos. | 
One requires the network toshave 
at least 16 of the 26 shows in the 
can before preeming the series (ten- 
tatively scheduled to. ‘get under 
way by the first of the year). An- 
other compels the web to show 





Cleveland, 

Triple damage suit for $984,000 
was filed here yesterday by WEOL, 
Elyria, O., against the Lorain 
Journal Co.. 6f Lorain, O., for in- 
juries allegedly resulting to the 
Station from the papér’s violation 
of anti-trust laws. ~~ 

Journal was convicted of mo- 
nopolizing advertising in Lorain 
ong has appealed its case to the 

upreme WEOL charges 
that it has forced to lower 
its rates and has lost considerable 
revenue as a result of the Journal’s 
“monopolistic actions.” 





ntly installed 
|majoér comic is Jack E. paonerd, 


Levant Cancelled 


General Eléctric and Young & 
Rubicam, the agency, were franti- 
cally searching for a new emcee 
as of yesterday (Tues.) for the 
Sunday night “General Electric 
Guest House” CBS-TV show, fol- 
lowing a decision to cancel out 
Oscar Levant. 

Latter had done two shows in 
the Fred Waring 9 to 10 summer 
replacement spot, with GE decid- 
ing that the brace of stanzas was 
sufficient to convince them. that 
Levant wasn’t the answer to what 
was needed. Generally, the show 
drew critical pans from reviewers. 


hacker Hadhine's : 
NBC Open House’ 
Faces Padlocking 


It now looks as if “Broadway 
Open House,” or at least Anchor- 
Hocking *s. identity with the. late 
night NBC-TV show, will become 
a dead issue. There’s no decision 





yet, and probably won’t be for an-.| ¢ 


other couple of weeks, but Anchor 
is seriously mulling dropping the 
program as soon as the heavy beer 

season is over in late Au- 
gust, and perhaps switch over into 
daytime TV. A-H currently spon- 
sors the show on a three-nights-a- 
week. basis, having dropped two 
pe a week when Jerry Lester 


Thus would end one of the major 
phenomena of the 1950-51 TV sea- 
son which saw, under Anchor aus- 


L MADR ACCTS 
‘HEE HANDS 


The past week will go down as 
perhaps one of the most turbulent 
in recent years among agencies, 
with increasing jitters and height- 
ened tensions as four major ac- 
counts involving - approximately 
$10,000,000 in all-media billings 
changed hands. 

When, after a succession. of sur- 
prising client moves and jockeying 
for stronger agency representation, 
the smoke had finally cleared, Mc- 
Cann-Erickson had wrested the 
Pepsodent (Lever Bros.) business 


from. Foote, Cone & Belding; 
BBD&O came out on top in a re- 
shuffle of nearly $4,500,000 worth 
of annual Schenley business and 
the Maxon agency had inherited 
the Packard account from Young 
& Rubicam and the Mohawk bill- 
ings from George N. Nelson, of 
Schenectady. 

The switchover of,the Packard 
business from Y & R to Maxon 
was perhaps the most surprising of 
all, in view of the fact that Y & R 
had the business for nearly 20 
years. Involved are billings of 
about $3,000,000, with a good 
chunk of that going into the ABC- 
TV Don Ameche nighttime show. 

Maxon’s other acquisition, Mo- 
hawk Carpet, is represented in TV 
via the three-times-a-week Roberta 
Quinlan show on NBC. 

Five Agencies Compete 

Switch of the Pepsodent billings 
didn’t come as any particular sur- 
prise, ever since ex-Lever prexy 
Charles Luckman moved the biz 
from Chicago to New York, with 
the subsequent shift of billings 
from the FC&B.Chi office to 
N: Y. Agency is considerable 
stronger in the Fairfax Cone-oper- 
ated Chi setup. 

Five agencies in all were com- 
peting for the billings, represent- 
ing about $3,500,000, with McCann- 
Erickson finally getting the nod 
over Kenyon & Eckhardt, Ruth- 
rauff & Ryan, N. W. Ayer, plus 
FC&B’s pitch to retain the biz. 

Pepsodent recently cancelled out 
of “My Friend Irma” on CBS and 
was holding in abeyance its future 
radio-TV plans pending resolving 
of its agency situation. 

Federal agency took one of the 
major raps in BBD&O’s inherit- 
ance of four Schenley brands. 





NBC Builds Twice as Many Sida 


At Less Cost Than Summer of ‘50 


sa 





N. C.’s Guv as Disk Jock 


Greensboro, N. C., July 10. 


The Governor of North Caro- 
lina is going to spin bebop 
for the bobbysox of his state. 

Gov. Kerr Scott has agreed 
to make an appearance as a 
disk jockey for radio station 
WRAL at Raleigh during July. 
Station said that the gov- 

+ ernor’s appearance wil be as a 
substitute for Fred Fietcher, 
regular conductor of the pro- 
gram. The governor and other 
local figures will appear on the 
program during Fietcher’s va- 
cation. 


Profit and Loss 
Enigmas Posed 
By Major Webs 


The NBC vs, “CBS ‘radio _net- 
work financial statements may well 
wind up in a welter of contradic- 
tions when the final returns. are 
posted at the end of the year. 


On the one hand, Columbia, on 
the basis of the first five months’ 
billings for ’51, is way out in front, 
with a 9.4% hike over 50. On the 
other, NBC is 8.8% under its figure 
of last year. The gross time sales 
read: CBS—$33,058,700; NBC— 
$25,263,890. 

But CBS, it’s understood, is an- 
ticipating a loss for the year on 
the radio. side, while NBC. figures 
to break even. That's because of 
NBC prexy Joseph H. McConnell’s 
streamlining policy put into effect 
a few months ago, when $3,000,000 
in radio operating costs was shaved 
off in compliance with McConnell’s 
new pattern to keep administrative- 


deals | 10 o'clock time. 


) gains 
maneuvered with top talent duri 
the ’48-’49 semester which, it’s 4 


accounts for the heavy coin rap in | ing 


the face of the top five-month bill- 


ng in the | ings. 


, wasn’t. affected 


(Schenley ciel? te. 


3 Coke Execs 





pices, the emergence of Lester as| Al Steele 


one of the most video 
personalities of the year, his subse- 
quent fadeout following a series f 


hassles with the client, and NBC’s | Lo 


ability to 
into a $1, 06 ,000 
off while Lester was riding 


as Anchor’s 


11 to ‘midnight 


4 


but the show hasn’t been able 


except Lester they came a cropper. 


Winchell’s Celeb Subs 


Roster of celebs has. been lined 





up to sub for Walter Winchell on | ¢ 


his ABC Sunday evening gabcasts, 
starting July 22. ' 
List includes Tony Martin, July 
22; Robert Alda and Isabel Bigley, 
from Broadway’s “Guys and Dolls,” 
July 29; Jimmy Durante, Aug. 5; 
Martha Raye, Aug. 12; Patti Page, 
Aug. 19;/Bob Hope, Aug. 26; and 
Frankie Laine, Sept: 2. Pinchhit- 
ters will conclude each broadcast 
with a two-minute news summary. 
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the fall. Show is still undecided. 

Bankrolfer will take the Satur- 
day at 11:30 am. slot, currently 
held ' by Bymart’s “Somerset 
Maugham Radio Theatre.” Latter 
exits Saturday (14). 


as 


) contract summer. 


NBC’s summertime program for- 
mula and budget setup are indica- 
tive of the new AM patterns and 
what’s been happening to network 
radio in general. 


Last year, it’s recalled, the net- 
work was given an appropriation of 
$700,000. for summer program- 
ming. Out of it emerged 26 shows. 
This summer, because of the addi- 
tional time availabilities, it’s been 
necessary to program 47 half-hours, 
almost double the amount of ’50. 
This has been achieved with a 
budget running about $25,000 less 
than the figure earmarked last 
season. On the same amount of 
coin, Charles (Bud) Barry's radio 
programming boys also filled up 
three 15-minute, cross-the-board 
daytime slots. 


All this, too, has been accom- 
plished -with a producticn staff 
practically sliced in. half in the 
wake of the retrenchments, inau- 
gurated a few months back, in- 
cluding six fewer directors. 


Ability to spread the money over 
nearly twice the amount of net- 
work space was achieved through 
lower-budgeted shows. Thus the 
network has been able to bring in 


‘its “NBC Stummer Theatre” for $2,- 


500 a week; “You Can’t Take It 
With You” for $2,000; “Mr. Moto” 
for $2,000; “Pete Kelly’s Blues” 
(originating from the Coast) for 
$2,500; “It’s Higgins” for $1,750, 
and the new Rex Harrison show for 
$2,000, . etc. a 


3TopCBSAM-TV's 
Still Go Begging 


Three of the most successful 
CBS AM-TV properties are still 
going begging, ‘despite their en- 
viable commercial records. Remain- 
ing unsigned for next season are 
Gertrude Berg’s “The Guldbergs” 
(TV); Sam Levenson ‘TV), and 
“My Friend Irma” (AM) 


“Irma” was cancelled cut by 
Pepsodent (Lever Bros./, which 
also relinquished Peed Monday wakes 

ams $8, 
weekly tab is believed the major 
factor in ve sponsors hold- 
from the property. al- 
though there have’ been several 
nibbles. (That's considered a lot 
of coin in radio today.) 


Levenson checks off for Tintair 
at the end of the month and takes 
@ summer” hiatus. Colgate is con- 
sidering him, among several others, 
for the Wednesday night at 9 CBS- 
TV slot which it recently inherited. 

“Goldbergs” was cancelled by 
General Foods. Miss Berg, report- 
edly miffed over the fact that CBS 
has sold all of its major video 
time availabilities, has been hav- 
ing some talks with NBC, with 
possibility that she may move out 
of CBS expiration of her 













MUTUAL'S 4%, HIKE. 
IN 1ST 6 MONTHS BIZ 


Mutual shows a 4% gain in gross 


|billings for the first six- months 


of 1951, compared with the same 
period last year. Estimated gross 
for the half-year span is $8,850,000, 
according to sales veepee Ade Hult. 


Considerable portion of the busi- 


j/mess comes from bankrollers who 


are new to the web. Leading spend- 
ers on the chain are P. Lorillard, 


_| Kraft, B. T. Babbitt, State Farm 


Mutual. Auto. Insurance, Pearson 
Pharmacal, R. J. Reynolds, Person- 
na Biades, Toni, Miles Labs and 
Pal Razor. 

Forecast for second half of the 
year is good, according to Mutual 
execs, with the addition of Bilatz 
and American Tobacco biz. Kel- 
logg’s, while it pulled off three 
half-hours from MBS to ABC, is 
expanding station lineup on other 
shows and Quaker Oats has added 





another half-hour a week. 
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Transit Radio Going to High Court 


After Snag Before Appeals Tribunal 





Washington, July 10. +— 


Transit Radio got another set- 
back yesterday (Mon.) when the 
U. S. Court of Appeals of the D. C. 
circuit denied a rehearing on its 
decision holding the music-as-you- 
ride service unconstitutional. 

Immediately following the D. C. 
action, station WWDC, which holds 
the TR franchise in the capital; 
Capital Transit Co. and the D. C. 
Public UtDities Commission joined 
in asking the lower court to stay 
its mandate until a petition can be 
presented to the Supreme Court 
for review. Such requests are 
usually granted. 


Because of the novel questions 
involved in the “forced listening” 
dispute, lawyers here expect that 
the Supreme Court will review the 
case. Its decision will affect some 
20 FM stations serving Transit 
Radio in their cities and determine 
whether other areas will adopt the 
service. The court case in the cap- 
ital is believed to be holding back | 
TR in a number of cities which | 
were planning to install the service. | 

TR forces in Washington had 
asked for a rehearing before all 
nine judges of the Court of Ap- 
peals. The original decision of 
June 1 was handed down unani- 
mously.by a three-judge court— 
Henry W. Edgerton, Charles Fahy 
and David L. Bazelton. 


Their opinion, written by Justice 
Edgerton, conceded that, while 
“exploitation of this (Transit) audi- 
ence through the sense of hearing 
is a new phenomenon” not explicit- 
ly covered by the Cohstitution, 
“the Bill of Rights . . . can keep 
up with anything an advertising 
man or an electronic engineer can 
think of.” 


The court said its opinion ap- 
plied to commercials and announce- 
ments-and that it was not deciding 
whether “occasional broadcasts of 
music alone” was unconstitutional. 
But TR counsel has admitted that 
its effect would be to kill Transit 
Radio. ; 

The decision resulted from the 
action of a minority group, known 
as Transit Riders Assn., spearhead- 
ed by two Washington lawyers— 
Franklin S. Pollak and Guy Mar- 
tin. After being turned down by 
the D. C. Public Utilities Commis- 
sion and the U. S. District Court, 
they carried the case to the Court 
of Appeals. 


AM-TV Revamp 
Detroit, July 10. 
Fort Industry Co.’s radio and tel- 
evision operations have been re- 
(9) b lao Wall vice Phaser ro 
y 5 es, t 
in charge of operations. 
Reorganization divides the oper- 
ating properties of the company 
into three distinct geographical dis- 
tricts and results in the promotion 
of three managing directors to the 
pn positions of district vice presi- 
en 
Richard E. Jones, managing di- 





rector of WJBK and WJBK-TV in |: { 


Detroit, will now oversee the op- 
erations of the Northern District. 
This will include, in addition to the 


(Continued on page 38) 


CKEY OWNER BUYS 
MAPLE LEAFS CONTROL 


Toronto, July 10. 
Control of the Maple Leafs ball 





team has been acquired by Jack | : 


Kent Cooke, sole owner of CKEY, 
Toronto, biggest grosser and. earn- 
ing radio station in Canada. Cooke 
also filed first application in this 
country for a private TV station 
license and is awaiting decision of 
the Canadian Brogdcasting Corp. 
He is also publisher of New Liberty 
magazine, which he purchased 
from Floyd Odlum in 1946, and 
owns 86.5%. 

New president and majority 
shareholder of the Maple Leafs, 
Cooke reportedly put up $300,000 
personally, with his Canadian syn- 
dicate beating out Branch Rickey, 
Pittsburgh Pirates, and Bill Veeck, 
St. Louis Browns, who sought con- 
trol of the Torontc franchise in the 





International League. 


6 9 

No Layoff for ‘Studs’ 

Chicago, July. 10. 
W. F. McLaughlin Co. has de- 
cided to continue bankrolling ABC- 
TV’s “Studs Place” on WENR-TV, 
the Windy City ABC outlet, dur- 
ing the hot weather months. The 
web will also continue the dramatic 
show in other markets as a co-op 

offering. 


Bride & Groom’ 
Los Angeles, July 10, 

Jury award of $800,000 in dam- 
ages last week to “Bride and 
Groom” producers John Master- 
son, John Reddy and John Nelson 
growing out of piracy of their TV 
show by producers of KLAC-TYV’s 


“Wedding Bells” represents one of 


the first cases in. broadcasting liti- 
gation in which the vérdict sup- 
ported protection of a program 
idea. 

Findings of the jury were upheld 
Thurs. (5) by Superior Judge John 
J. Ford, who orde.ed judgment’en- 
tered against KLAC-TV, its owner, 
Mrs. Dorothy Schiff Thackrey, also 
owner of the N. Y. Post; station 
manager Don Fedderson and G.A. 
M. Productions, a-co-partnership of 
Maurice Gresham, Herb Alien, 
Maurice Morton and = Fedderson. 
Court’s ruling came after defense 
no a that the verdict be set 
aside. 


“Bride and Groom” producers, 
the Three Johns, had sued for 
$1,000,000 charging th<-ir radio and 
TV format had been lifted by 
KLAC-TV’s “Bells.” For five years 
a top daytime radio show on ABC, 
“Bride” is now a CBS-TV daytimer, 
bankrolled by Hudson napkins. 
“Bells” is beamed in Hollywood 
and has been kinescoped for Cin- 
cinnati and Detroit airings. 

Jury of eight women and four 
men deliberated only a few hours 
before returning the vedlict last 
Tues. (3) after a trial which lasted 
more than a month. Following 
Judge Ford’s approval of the award, 
its expected that the defense will 
move for a new trial sometime 
within the next 10 days. 


Attorney Harold Fendler, who 
with J. G. Moser repped the plain- 
tiffs, branded the jury’s verdict as 
the “most important decision in the 
protection of entertainment ideas 
in the last 100 years.” Panel found 
for the “Bride” producers by 11 to 
one. Award is said to he the big- 
gest judgment ever entered in the 
history of TV or radio litigation. 











GEORGIE PRICE 
One of America’s Great 


Entertainers 
BOwling Green 9-8420 60 Beaver St. 
. New York City 





3526 Suit Filed 
On ‘Capt. Video 


General Foods, Benton & Bowles 
and Allen B. DuMont, Inc., last 
week were named defendants in a 
$352,400 damage suit brought in 
N. Y. Federal Court by radio-TV 
writer Mauriee C. Brachausen. 
Through his attorney, Leonard 
Steibel, he claims GF and B&B in- 
duced DuMont to breach his con- 
tract as writer of the net’s “Cap- 
tain Video.” An out-of-court set- 
tlement is believed imminent. 

Brachausen wants $250,000 from 
GF and the agency plus $100,000 
from DuMont. He also seeks $2,400 
from the web as coin owed him for 
scripts. In June, 1949, according 
to the complaint, DuMont hired the 
plaintiff-writer to do an original 
script for “Capt. Video.” Until Jan., 
1950, it’s charged, he wrote, pre- 
pared and played an important part 
in developing the program and for- 
mat. 

Deal assertedly called for Bra- 
chausen to get all writing credit 
on “Video.” In April, 1951, the 
complaint states, B&B and GF 
started negotiations with DuMont 
to assume sponsorship of the show. 
At that time Mona Kent started to 
help him, Brachausen disclosed, but 
her work was “not satisfactory.” 

Brachausen contends that GF 
and B&B “connived” with DuMont 
to use the Kent script without his 
consent, 





Salt Lake City—KDYL preemed 
the kickoff of another series of 
summer community sings held at a 
local park last Sunday (8). Sixty- 


minute session is a joint city-sta- 
tion deal, with ene Jelesnisk, 





music and talent or for the 
NBC outlet, in charge. 











J. CARROL NAISH 





Radio: “LIFE WITH LUIGI” 
Guest on TV: “STEVE ALLEN SHOW,” “JACK CARTER SHOW,” 
“FRANK SINATRA SHOW,” 
Watch for the Television Show 
“LIFE WITH LUIGI” 


This Fall 
Management: James L. Saphier 
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(IN NEW YORK CITY... : 

Girl (their second) for the Harper Carraines last week, born at 
Nassau Hospital in Mineola, L. I. He’s CBS researcher. ...Sid Eiges, 
NBC publicity veepee, now a Westchester County squire....NBC’s 
Bill Brooks to Maine for couple of weeks....Hal Davis, Kenyon & 
Eckhardt v.p: to Columbus’ on Sunday (13) with P. C. Spencer, prez of 
Sinclair Oil, who'll guest on WBNS radio and tele....Nelson Case 
celebrating his fifth anni as Léwell Thomas’ announcer... Stuart 
Weissman has joined WOR as assistant to sales manager Bill Crawford 
....Cecil & Presbrey has handed out v.p, stripes to John C. Legler, 
J. Frank Gilday and Archibald McGhee Foster. 

Ted Lazarus has been appointed ad-sales promotion manager of 
WMGM....Alfred Hitchcock guests on WOR’s Sidney Fields program 
Sunday (15)....Margaret Arien-leaves her WCBS radio and tele pro- 
grams for a two-week trek to the Coast, starting Monday (16). Jeanne 
Porter, New Haven gabber, will pinchhit on the video show. ...WINS 
disk jock Jack Lacey and the missus take off Saturday (14) for a fort- 
night in Florida. 

Ed Kebak to Chi and Minneapolis on biz, then to Pine Orchard, 
Conn., for balance of month on vacation....Merrill E. Joels on NBC's 
“Mr. Moto” Sunday (15)....Welch’s Wine backing a half-hour show, 
“Sweet ‘'n’ Hearty ‘Time” on WNEW....Ralph Smith, executive v.p.- 
general manager of Duane Jones, has resigned to join Sullivan, Stauf- 
fer, Colwell & Bayles as v.p..... William R. Dahiman, ex-W. Earl Both- 
well, moved over to Compton agency... .Bill Dunn, former CBS flack 
and newsman, has become manager of web’s Philippine stations, DZPI, 
Manila, and DYBY, Cebu....Arthur Godfrey in Paree this week, sit- 
ting in with Bernard Baruch in latter’s confabs with Gen. Eisenhower 
....NBC’s Bill Stern heads’for Germany next month for 30-day tour of 

GI bases. ...Disk jock Jee Soriaio readying “Melody Time” for July 
16 debut over WNJR....“Front Page Farrell” additions include Arnold 
Robertson, Richard Sanders, Billy Redfield and Mary Jane Higby. ... 
Alfred Shirley, Richard Janaver, Ethel Wilson, Mandel Kramer and 
Ann Loring new to “Lorenzo: Jones”. ...Patsy Campbell featured on 
ABC’s.“True Story” Monday (16) and NBC’s “Big Town” Tuesday (17). 


IN HOLLYWOOD ... 


Bill Harding, 28 years in radio (and doesn’t look it), checked out of 
the Ted Bates agency and will freelance as radio and TV director. He 
took the Dennis Day show from the start until ite washup and onetime 
helmed the Fred Allen exhibit....Same day Len White took over as 
talent buyer at the Thompson agency his wife delivered him an heiress 
....Les Gottlieb around for a week talking programs THAT SELL with 
Harry Ackerman and Guy del Cioppa.... Jerry Lawrence will let Bobby 
Lee watch the store while he chairs the class in creative writing for 
U of Alberta’s summer sesh at Banff up Canada way... Meredith 
Willson struggling with bow tie and crew cut to look as much like 
Garry Moore as “flip-lip” for the summer stint. Tallu’s quote should 
be a collector’s item ...Ed Helwick, who did a lot of radio writing in 
this town, now on State Dep’t payroll in Trinidad for Voice of America 
....Tommy Cook turned 21 which makes a lot of us feel older.... 
NBC would like Howard Duff on the network in “The McCoy” but 


Spade”....Johm Guedel dreamed up a new program idea and NBC 

immediately put it on acetate. It has the alluring title of “Get Out of 

Debt” and Guedel calls it “six shows in one.” Sounds exciting but 

Guedel has done it before....If all hands are agreeable to the reduced 

fees, “Gildersleeve” will be Back in the fall for Kraft....There’s talk 

_ eee ngrrd may start renegotiations with Judy Canova for next season 
a new e. 


'N CHICAGO... 


Walt Schwimmer’s duo of AM giveaways, “Tello-Test” and “Tune- 
Test,” have been peddied to 34 new stations during the past month, 


Chieago Council on Foreign Relations, is conducting a weekly inter 
view show on WMAQ....Dave Meore, ex-Chi CBS: publicity director 
now with the web’s documentary unit, in town last week taping material 
for a new series....Chuck Acree and family off to Paris. He's emcee 
of Mutual’s “Man On the Farm”....Talman Federal Savings & Loan 
Assn. to continue with WMAQ’s daily 7: ‘a.m. newscast for 


& 
S 


Shinin gen manager Frank MecGivern back in the 
harness after a 10-day eastern jaunt. .\.. With-15 shows taped in advance 
NBC’s “Welcome Traveler” crew, in emcee Tommy Bartlett, 
producer Stean Hatos, director _Beb and manager Les 
Lear took off on a three-week hiatus Monday (9). 


Peter Donald Set As 





. Chicago, July 10. 
lengthy -| Gus Mancuso, former major 
finally | lected to pair with Harry Caray 
to first | in airing all games played by the 
on ABC’s “Breakfast| St. Louis Cardinals. Since the 
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Wednesday, July 11, 1951 


Rosenberg & White are still hopeful he'll get lonesome for “Sam ‘ 


including five Canadian outlets....Mrs. Louise Wright, head of the - 


ABC ‘B'fast Clab’ Sub ST. L. CARDS BALLCASTS 








SS tt tt mr mm wets es tet em sll 











_Wednesday, July 11, “ 








bso 





ILLIONS 


\RADIO-TELEVISION 











Education Can't Afford to Be Without 
TV, FCC’s Walker Warns School Group 


San Francisco, July 10. 
Declaring that education’s effec- 


tiveness in dealing with complex 
problems of this age can be “im- 
measurably increased” by tele- 
vision, FCC Commissioner Paul A. 
Walker urged “full speed ahead” 
here last week in taking up the 
channels to be set aside for edu- 
cational use. 


Addressing the Delegate Assem- 
bly of the National Education 
Assn., Walker disagreed with the 
view that TV is too expensive an 
operation for the schools. “On the 
contrary,” he said, “the need for 
education is so great today, and 
television such an effective educa- 
tional tool, that education cannot 
afford to be without it. The increas- 
ing complexities of modern life and 
the dangerous world situation de- 
mand that both children and adults 
be better informed and trained.” 


Pointing to “evil forces and 
trends which push hard against the 
foundations of democratic society,” 
the rise in crime, juvenile delin- 
quency, psychopathic cases, alco- 
holism and divorces, Walker asked: 
“How are we using this electronic 
marvel of television to help us 
meet these problems?” 


He said there have been some 
fine educational programs on TV 
and some of the entertainment is 
good, but.“it must be honestly ad- 
mitted that much of it actually 
tends to breed anti-social attitudes 
and mental and emotional im- 
maturity.” 


Vast Possibilities 

Television, he said, could teach 
“quickly and effectively” individual 
responsibility, help the citizen bet- 
ter to understand himself and 
others and establish happy rela- 
tionships. It could present regu- 
larly, “in graphic and dramatic 
form,” programs designed to ban- 
ish race prejudice, religious intol- 
erance, greed and hate. “These,” 
he said, “are only a few of the 
vast educational possibilities of TV 
which could serve the needs of 
mankind.” 


Walker said the cost of a TV 
station is small compared to the 
annual budgets of major universi- 
ties and city board of education. 
When schools combine to pool their 
resources, he suggested, the finan- 
cial problem is not difficult. In 
some areas, he added, the financial 
hurdle can be met by private en- 
dowments. “I can think of no bet- 

_ ter way for a foundation to spend 
money in the Rayos interest,” he 
said, .“than by providing funds 

(Continued -on page 92) 
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Kelton, WJAS Staff Band 
Get CBS Web Spread 


Pittsburgh, July 10. 

Lee Kelton and his WJAS staff 
band have just grabbed off their 
biggest break since first landing on 
the station several years ago. 
They’ve been set as the summer 
replacement for the “Our Miss 
Brooks” program on the CBS web. 
Program will emanate from here. 

Title of. show will be “Starlight 
Melodies.” That’s the tag. by 
which maestro identifies his music 
locally—Lee Kelton and his Star- 
light Melodies. 


State-Run CBC In 
$1,150,000 Loss On 
1950 Operations 


Toronto, July 10. 

Wth a deficit of $1,150,000 for its 
1950 operations, the state-operated 
Canadian Broadcasting Corp. has 
been given a federal government 
grant of- $1,500,000 to cover the 
loss, with Revenue Minister Mc- 
Cann intimating that, if the radio 
recommendations of the Massey 
Royal Commission are followed, the 
federal government will henceforth 
make $5,000,000 grants annually to 
the CBC. According to the Mc- 
Cann report, the gross income of 
CBC last year totalled $8,200,000, 
against expenditures of $9,350,000. 


Income from the $2.50 annual 
fee levied on radio set-owners in 
Canada totalled $5,500,000; from 
commercial advertising, $2,660,000. 
Expenditures included (in round 
figures): $4,000,000 for programs; 
$1,900,000 for engineering; $540,- 
000 for administration; $271,000 for 
press and information services; 
plus depreciation allowances, bring 
the 1951 deficit for the CBC to 
$1,150,000. 


John Mason Brown TV’er 


John Mason Brown, Saturday Re- 
view of Literature columnist, has 
been signed for “Treasure House 
rof Adventure,” projected tele 
series to be produced by Marshal- 
Hester Productions in cooperation 
with the Aa Museum of Nat- 
ural History, N 











ARCHIE BLEYER 


MUSICAL 
For “Arthur 


DIRECTOR 
Show” 


“Arthur Godfrey Talent Scouts” 
“Arthur Godfrey and his Friends” 
CBS Coast to Coast and TV 








PLUSH SETUP 
FOR DAY SHOWS 


On the basis of programming 
blueprints, the networks are ready 
to gamble millions oh daytime TV. 
Encouraged by the fabulous bill- 
ings and audience payoff on its 
Kate Smith hour show, NBC-TV 
is going whole hog on its morning 
and afternoon programming, with 
coin investitures on a par with 
major nighttime attractions. Same 
goes for ABC and CBS. 


The upcoming Rudy Vallee day- 
time show (in the 11 to noon pe- 
riod) will be-comparable to the 
Kate Smith hour in production ac- 
coutrements, with an approximate- 
ly $30,000 weekly talent nut. The | 


Daytinhe’s s Pull 


Evidence of the _ growing 
waiting list among sponsors 
for strong-pulling daytime en- 
tries in TV is reflected in the 
new record chalked up by 
NBC last week. 

Within a hour after Hunt 
Foods served notice on the net- 
work that it was forced to can- 
cel out on three of the five 
15 - minute, cross - the - board 
strips on the Katc Smith show, 
the web had negotiated new 
deals, with nearly a dozen 
other prospective clients 
turned down. Grabbing up 
the three vacated segments 
were Tintair, Gerber Baby 
Foods and Cannon Mills. 


web is willing to meet clients half 
way in launching the series, serv- 
ing notice that 50% of the show 
must be sold by July 18 (when 
30-day option on Vallee’s services 
expires), or it’s no dice. Show will 
be sold, as in the case of Kate 
Smith, in 15-minute segments, 
each of which will fetch the net- 
work $300,000 in time and talent. 
$40,000 Package 

As a companion attraction to 
Vallee, NBC is prepping a Tex 
and Jinx show for the 12:30 to 
1 p.m. strip, which will have a 
$15,000 production nut. 

ABC is even going NBC a step 
further with probably the top day- 
time TV showcase to. date, which 
will costar Frances Langford and 
Den Ameche in a full hour, cross- 
the-board presentation, utilizing 
stars and a full complement of 
“nighttime and tech- 
niques.” Web is akin down 
approximately $40,000 a week for 
the show, which will also be ped- 
died in quarter-hour segments. (In- 
itial sponsor was wrapped up last 
week when Cory Corp., Chi makers 
of brewing equipment and table 
appliances, signed for the Tuesday 
and Thursday 12:45 to 1 p.m. strips 
starting Oct. 2). (Show preems 
Sept. 10 in the noon to 1 period.) 

CBS is readying a..flock of 
“house personality” shows topped 
by Arthur Godfrey (who will get 
2 simulcast ys VF oe Steve 
Allen, Garry Moore. 


Crosby's Third Interest 
In Calif. Radio Station; 








Bo sagt Rey 
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owner last srook of 
radio’ station Cation KMBY ba bante Monterey, 
Calif. The crooner’s interest was 
revealed when the FCC approved 
the transfer of the outlet to the 
Monterey Radio-Television Co. for 
$45,000. Bing (Harry L. Crosby, 
a aan vice-president and treasurer 

Crosby’s partners in the enter- 
prise are een Brown of Wichita 
Falls, Tex., and George L. Cole- 
man ‘of Miami, Okla. Brown is as- 
sociated with KGLC in Miami, 
Okla., in which Crosby” has a stock 
interest. 

Name. of the company which 
bought KMBY indicates that Cros- 
by may apply for a televisior sta- 
tion in Monterey. Under the pro- 
posed allocations, channel 8 is as- 
signed to Monterey, a town of 10, 
000 population. 


+ 


FOR DAYTIME’ 





May Seek TV Channel | 





Erik Rhodes Signed For 
ABC-TV Swanson Show 


Dallas, July 10. 

Erik Rhodes, who played the role 
of “Count Peppi” in the State Fair 
Musicals: production “Song of Nor- 
way” which closed Sunday (8), has 
signed a five-year contract with 
ABC-TV for a Sunday variety show 
co-starring with Gloria Swanson. 
Show - will start in September. 

Rhodes previously appeared with 
Miss Swanson for 26 weeks on a 
TV show on WPIX, New York, and 
also has had his own TV show, 
“Wonder Boy,” on the same outlet. 


Ex-Gov. Rivers 
‘Penny-on-Dollar’ 


WMIE Deal Bared 


Washington, July 10. 

. A surprise development in the 
WMIE, Miami, Fla., transfer case, 
which has been held up by the 
FCC for unexplained reasons, oc- 
curred last week with the filing of 
an application by Arthur B. Mc- 
Bride and Daniel Sherby, Cleve- 
land taxicab operators, to transfer 
control of the station to former 
Gov. E. D. Rivers of Georgia at 
what was represented to be a heavy 
loss. 

Nearly two months ago the Com- 
mission anriounced that although 
time for filing exceptions had ex- 
pired it was staying for “further 
review” the initial decision of Ex- 
aminer Leo Resnick favoring as- 
signment of the 5 kw station to Sun 
Coast Broadcasting Corp., owned 
by McBride and Sherby. The per- 
mit is now held by Lincoln Operat- 
ing Co., Miami theetre operators, 
as trustee for Sun Coast. 


_ Prior to the Commission’s stay 
order, Sen. Estes Kefauver (D., 
Tenn.) protested the decision. As 
former chairman of the Senate 
Crime Committee, Kefauver had 
participated in the investigation of 
Continental Press Service, racing 
news service to subscribers, for- 
merly operated by McBride and 
now owned by his son, Edward. 
In a motion accompanying the 
application, McBride. and Sherby 
requested that the initial. decision 
be finalized to enable them to turn 
the station over to Rivers at a big 


. (Continued on page 38) 
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Agencies Ponder NCAA Gridcast Plan 
Effects on Clients F all Ad Campaigns 


Chicago, July 10. 

Ad agency representatives who 
sat in at the National Collegiate 
Athletic Assn.’s TV committee 
confab here last week, are busy 
trying to figure out how the 
NCAA’s latest football telecast 
proposals can be fitted into their 
clients’ fall ad campaigns. 

Tom Hamilton, chairman of the 
college group’s TV committee and 
athletic director of the U. of Pitts- 
burgh, declared at the windup of 
the meeting Saturday (7) that he 
hopes the NCAA “experimental” 
package will be snapped up this 
week or next. However, there are 
sO many unanswered questions in 
the plan, that the agency men are 
still marking time this week, pend- 
ing further details before they 
make their pitches to ‘their respec- 
tive clients. 


Agencies repped at last week's 
parlay were McCann - Erickson 
(Standard Oil of Indiana), N. W. 
Ayer (Atlantic Refinery) and 
Ketchum, Macleod & Grove (Chev- 
rolet Dealers). Significantly, no 
network officials were present, in- 
dicating a possible “hands off” 
policy by the webs in light of the 
absence of Dept. of Justice ap- 
proval of the NCAA’s gridiron TV 
plans. 


The agencies, speaking for ad- 
vertisers who were active in foot- 
ball television heretofore, regis- 
tered their eagerness to cooperate 
with the colleges’ limited TV 
project designed to test video's in- 
fluence on attendance. But-they 
apparently feel they can’t go ahead 
with definite plans until the murky 
picture is clarified. And, at least 
one agency rep felt, that the lat- 
est meeting failed to spell out all 
the necessary details. 


Unclarified Angles 


With the networks out of the 
picture, the whole deal depends 
upon bankrollers,, either individ- 
ually or*in combination, buying the 
package. The bundle is set up 


(Cogtinued on page 94) 


Toni Alternate Sponsor 
On CBS-TV ‘Crime Photog’ 


CBS last week picked u 
alternate sponsor for the “ oe 
Photographer” TV series, slotted 
in the Thursday night 10:30 to 11 
time. 

Toni has bought the show on an 
every-other-week basis, to alternate 
with the segment sponsored by 
Carter Products. 

“Crime Photographer” is one of 
the series of CBS_ properties 
oxiginally created for radio that 
was adapted to the visual medium 





and subsequently dropped on AM. 
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“American mapopeey,/ BUC EN. 
(in cooperation with the an 
Foundation) exploration into edu- 
cational programming, got down to 
real facts in its second time up last 
Sunday night (8-8:30), after the 
previous week’s introductory, 
weaker stanza. In delving into the 


nation’s economic pattern, NBC, ) 


put its best showmanship foot for- 
ward in a refreshing half-hour 
“sociological frolic” titled |What's 
Happened To Your Dollar.” _ 

It was enlightening, entertainin 
and educational, and represent 
perhaps the most successful’ at- 
tempt to date to integrate the Liv- 
ing Newspaper documentary tech- 
nique into TV programming. It was 
a refresher course in present-day 
American economics, simplified to 
a degree where a youngster could 
grasp its significance, with a facade 
of delightful entertainment values, 
as for example, ballet dances Doro- 
ay Jarnac’s interpretive $$ sym- 


1. 

Last Sunday’s installment co:té 
well be a milestone in establishing 
commercial television’s claim to 
carrying the educational torch. 





Pabst’s followup telecasting of 
the closed - circuit fights, first 
Louis-Savold and now Murphy-La- 


- Motta, is a new value and a new 


TV gimmick. It packs inherent 
showmanship and may be extended 
and expanded even further. As 
unreeled July 4, Russ Hodges had 
Irish Bob Murphy second-guessing 
the Yankee Stadium bout with 
Jake LaMotta. In the between- 
rounds interviews and during fight 
commentary by both, Murphy han- 
died himself modestly.. When a 
kudo was forthcoming from Hodges 
the winnah just said nothing to 
footnote it, and wisely he didn’t 
attempt to act coy or manifest 
phony gallantry. When he did 
make references to LaMotta-hurt- 
ing him, or vice versa, it was as 
objective as a subjective party-of- 
the-first-part could make it sound. 
Asked which punches hurt, etc., 
Murphy did as good a job on his 
end as did the professional sports- 
casting Hodges. This second-guess- 
ing of a recent event, with one of 
the contestants participating, is a 
new and good gimmick for TV. 





Camel cigarets’ “Man Against 
Crime” wasn’t a worthy summer- 
time preem entry as viewed on 
CBS-TV in the regular 8:30 to 9 
p.m. Friday (6) slotting. For one 
thing, it didn’t seem good taste or 
good salesmanship to employ the 
“starring Ralph Bellamy” label 
only to show the-series, big wheel 
on the phone in a brief and some- 
what irrelevant filmed sequence 
that was fuzzy. Second quarter had 
announcer switching to “bringin 
you Prowse Preston,” which tend 
to pate the original miscue. 
Second, Preston, taking the star- 
ring role as Pat, Mike Barnett’s 


escribed. 
The Phil Resiman, Jr., script, 
on creations of program’s 
Lawrence Klee, fell apart in plot 


(but good), kups, threats, and 
flirtation overtones that seem 
standard for whodunits. The whole’ 
idea seemed to be that banditti 
were out to get absent Bellamy, 
but the phoning approach to get 
latter onto the screen and into the 





his violoncello-patter nonsense as-| | 


sume extra values. With the dearth 

good cafe names, rdam 
looms importantl, and with re- 
newed potency for the class cafe 
league. 
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JOHN CAMERON SWAYZE 
CAMEL NEWS CARAVAN 
NBC-TV, Mondays through Fridays 

7:45 p.m., EDT 





der was solved without the services 
of a private eye or a stereotyped 
police inspector. 

Hero of the yarn was a doctor 
who refused to be swerved from 
his belief that a woman's death 
was actually murder instead of an 
accident. Kirkland etched in some 
nice character studies of the vic- 
tim’s relatives—two ‘sisters and a 
niece—before the script emerged 
as a mystery. 

Robert Pastene was thorough as 
the physician who solved the 
crime. Barbara Joyce was effective 
as a high-strung gal who jilted 
Pastene. Peggy Allenby was amply 
sinister as one of the sisters whose 
designs on her kin forced her ‘nto 
murder... Jane. Seymour, Lesie 
Woods and John Boruff provided 
good support in this Fred Coe 
uction. a 





Now bankrolled by the Coca-Cola 
Bottling Co. of N. Y., Du Mont’s 
“Hands of Destiny” dipped into 
fantasy Friday (6) with a slow-mov- 
ing tale of a dying man who man- 
aged to fight off death with the 


help of a girl’s faith in him. “The 


Strange Journey,” authored by 
Lawrence Menkin, was notable for 
some clever camera effects but 
the story itself cried for more 
action. 

Badly wounded at the scene of a 
holdup, a man is seized as a murder 
suspect. Death continually beckons 
to in his hospital bed but his 
spirit leaves the body and romances 
a waitress in a nearby restaurant. 
With the knowledge that she be- 
lieves in him, the victim recovers 
and identifies the true killer. 
Donald Murphy competently 


credi 
cians. John Silo was 
restaurant boss. Natalie Core, the 
voice of Death, made her tones 
sufficiently eerie. Had the actual 
murder been depicted, more sus- 
nse and movement could have 
injected into the half-hour 
session. 
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subtitles under the French phr 


_jand for a gag under some 


dialog, too. And there were some 
droll lines, as the minister of col- 
onies’ explaining that the previous 
governor, a bachelor, ed “not 
because he performed his func- 
tions, but because he 
his functions too well.” 

In spots the yarn got a little tired, 
overworking the situation, but 
overall effect was good. Cast did 
a neat job, with Alfred Drake as 
the would-be governor, Peggy Mc- 
Cay as the maiden, Ross Martin as 
a helpful gendarme, Adelaide 
Klein and Gordon Nelson as the 
man’s cousins, and Frederic Tozere 
as the minister. Daniel’Petrie was 
producer-director with David Alex- 
ander directing the Russell Beggs 
adaptation. Sets by Howard Bay 
were good. ting, however, 
was off in several spots. 

Commercials, handled by Joyce 
Mathews, gave an effective demon- 
stration of Tintair, but the copy, 
per usual, was stiff. 





STRIKE IT RICH 
With Warren Hull, emcee; Robert 

Preston, guest 
Producer: Walt Framer 
30 Mins.; Wed., 9 p.m. 

COLGATE 
CBS-TV, from New York 
(William Esty) 

“Strike It Rich,” which is 
beamed cross-the-board on AM in 
the afternoon and on TV at 11:30 
a.m., now has an evening tele 
edition. The five-year-old stanza 
is still billed as “the quiz show 
with a heart” and piaces its pri- 
mary appeal in dispensing largess 
to participants in need. 


Since all the comers stress their 
need for the cash, there’s the 
danger of a boomerang effect if 
they fail to answer all five ques- 
tions for the $500 prize. 

*However, on the initial night- 
time telecast Wednesday (4) all 
four of those who played the 
game “struck it rich,” with the 
sponsor ag coming across in 
a charitable light. There was 
some good human interest in a 
discharged Navy man who hadn't 
been able to face up to family re- 
sponsibilities and was now going 
back to his estranged wife; a cou- 
ple. who wanted to adopt two 
orphaned girls; a year-old young- 
ster who had to be fed with a tube, 
and a girl with multiple sclerosis 
(who had appeared on an earlier 
show and came back to get some 
extra money sent in by viewers, 


plus luggage, a plane ride an 
other pmo for a trip to a special 
hospital). 


While it’s somewhat exploitive 
for this show to trade on and pub- 
licize the misfortunes of some citi- 
ae. (and in mene cases non $500 

represe y a sma 
tion of the aid needed); the po 


is seen, for example, in close 
of members ofthe euslo audience, 
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incidentally, was fine.- 


participant, an unemployed sea- 
man with arthritis whose desper- 
ate (he offered one of his eyes for 
sale) wasn’t matched by the k 
and manner of emcee War- 
(He was invited on the 
with someone to 
was gene 

estions were cute 
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HARRY SALTER 
MUSICAL DIRECTOR 
Stop the Musio—ABC 

ARCS ETS 


PARTY TIME 
With Bud & Midge Ege, Bob Paige, 

Louis & Marge Mayer, Jerry 

Mayeron Orch, Arthur Murray 

Dancers 
Producer: Warren Michael 
Director: Roger Gardner 
25 Mins.; Mon., 10-10:25 p.m. 
ARTHUR MURRAY STUDIO 
WTCN-TV, Mpls. 

This local Arthur Murray dance 
studio TV show is mainly a sell- 
ing job, and a good one, but it 
also comes through with a satis- 
factory amount. of entertainment 
for the average viewer and. espe- 
cially considering the apparently 
low budget. Patterned after the 


previous Arthur Murray network 
show, it’s the only TV one spon- 
sored by any of the individual 
studios for its particular trade 
territory. 

Entertainment of general appeal 
acerues in this ance from the 
lively firstrate music provided by 
Jerry Mayeron and his combina- 
tion of piano, drums, sax trumpet 
and bass fiddle-bongos, during its 
own numbers as well as for the 
dancing; the fancy organ keyboard 
manipulations of Bob Paige, and 
the attractiveness of and skill dis- 
played by the young terping 
couples. 

Show is entirely spontaneous ex- 
cept, of course, for the rehearsed 
musical numbers and one set for 
finale dance. There’s the night 
club setting similar to that of the 
a>. pa Murray TV network show, 
with couples at tables circling the 


d| dance floor. Bud Eee, who oper- 


ates the studio here, a person- 
able young man who takes to em- 





(B 

“It Pays to. Be Ignorant” has 
been more or les$ a rmanent 
fixture on the networks for a num- 
ber of years. This quizshow satire 
fadimanned by Tom Howard, has 
long. since lost any original vein 
of humor it might have had at its 
inception, but it still purveys a 
corny collection of gags that might 
be popular.among the unhep set. 

Video version is a direct transla- 
tion from radio. There are no spe- 
cial visual attributes to the show 
neither in the matter of sets nor 
performances. It’s a show that 
could easily remain on radio. 

Howard enacts the frustrated 
quizmaster who gives his panel 
some extremely easy questions, The 
answers are zany and _ inconse- 
quential and beg the query. Panel 
on the preem show had one 
change. el Owens subbed for 
Lulu McConnell and managed te 
insert Miss McConnell’s manner- 
isms and personality into the ses- 
sion. Vets George Shelton and 
Harry McNaughton comprise the 
other panelists and their work is 
in the ges mun 

Studio audiences are brought 
into the perceene ee with selectees 
picking the question out of a dunce 
cap. They are rewarded for their 
efforts. 
serts an occasional song. Like the 
rest of the show, this group man- 
ages to provide an oldtimey flavor. 

Plymouth-DeSoto deéalers pick- 
ing up the tab on this program, 
have an informative set of commer- 
cials. Ray Morgan does the spiel- 
ing. Jose. 


FIRESIDE THEATRE 
With Vaughn Taylor, Richard Wig- 
ginton, Joanna Dougias, Bernard 
urke, Frank Mullen 





B 
Writers: George and Gertrude Fass 
Producer-directer: 


: Albert McCleery 
30 Mins.; Tues., 9 p.m. 
PROCTER & GAMBLE 
NBC-TV, from N. Y. 
(Compton) 

Procter & Gamble “Fireside The- 
atre” went live Tuesday (3) as 
summer sub for its vidfilm series. 
It gets an eight-week ride (to 
Aug. 21) under what shapes up as 
low-budget operation which was ef- 
fectively bridged via the live 
tubeing that is sharper and less 
lens-stilted than many of the 44- 
week entries. The new dressing 
discards last year’s summer-titled 
“Cameo Theatre” and plugs Ivory 
soap and homewave Lilt, against 
the winter kick’s Ivory, Duz and 
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Director: 


’ . 
DuMont, from New York 
(Duane Jones) 

“Twenty. Questions,” which has 
been on Mutual as a radio feature 
for over five years, is now split 
into separate AM and TV editions, 
with the latter moving over to Du- 
Mont. Until recently, both the 
AM and TV airers were done at 
one time, the radio version being 
a tape of the tele audio. The new 
setup hasn't changed the show’s 
familiar format; and “Questions” 
comes over as a fairly interesting 
low budget teleshow. 

The entry gets its appeal from 
the audience watching the panel 
play.the old parlor game, “animal, 
vegetable or mineral?” and the 
panelites (Fred Van _ Deventer, 
Florence Rinard, Herb | Polesie, 
young Johnny McFee, all of whom 
have worked together for a long 
while) know the ins and outs of the 
pastime, Special credit goes to 
emcee Bill Slater, who handles the 
various situations that arise in an 
affable, fair and intelligent man- 
ner. Guest on préem broadcast 
Friday (6) was cartoonist Ham 
Fisher (“Joe Palooka’’), who fitted 
in nicely. 

One deviation from the usual 
format was omitting the question 
where the home audience is not 
prompted by the “mystery voice.” 
That feature should be reinstated 
as a means of getting the viewer 
to play along with the regulars. 

There were a couple of produc- 
tion slips regarding pickup of the 
“mystery voice,” but these can 
easily be worked out. Lighting 
could also be improved. 

One revision made possible by 
separating the radio and tele 
editions was. having a Mennen 
scoreboard to keep track of the 
number of questions used. Closing 
commercial, billing: Mennen’s as 
“not one of those sissy, deodor- 
ants,” was a bit off. Opéning, 
however, was. sock, with an at- 
tractive model stating “there’s no 
question about Mennen’s.”. Bril. 


CHI BANK SWITCHES 
SYMPH AIRER TO TV 


Chicago, July - 10. 

The move into television by 
banking and trust firms continues 
with the Chicago Title & Trust Co. 
set to bankroll a weekly half-hour 
on WENR-TV, starting in mid- 
September. Trust company is scor- 
ing a local first by its pact with 
the Chicago Symphony, which has 
agreed to put together a 25 or 30 
piece “TV Symphony” which will 
be featured on the: show. Group 
will be batoned by Rafael Kubelik, 
regular Chi Symphony conductor. 

CT&T shift to video represents 
a loss to WCFL, Chi AM station, 
which has carried the weekly hour- 
long symphony concerts for the 
trust outfit for ‘the past six sea- 
sons. 


Deal was set by. the W. Biggie 





Summer’ replacement for Pall 
Mall’s “Big Story” is an espionage- 
whodunit with semidocumentary 
overtones, “The Door’ With No 
Name” gets its*name from an un- 
identified portal through which, 
presuMably,-pass the most intrepid 
spies.and spy-fighters in the world. 
It. adds ‘up. to an okay: modestly- 
priced series; in an old surefire 
groove, ‘given ‘standard but . not 
standout handling. 


Grant: Richards stars as the un- 
dercovermanh, with Mel Ruick as- 
sisting as the intelligence chief 
On the kickoff vehicle Friday . (6), 
Ruick dispatched Richards to Paris 
to bring back an agent who had 
been working for the U.S. The 
enemy, however, had intercepted 
that man and laid a trap for Rich- 
ards. The twist in the story was 
a- gal, whom Richards at first 
thought was on his side, then on 
the opposite side, and finally— 
when she helps save his life— 
learned was okay. 


Script had some cliches: “we 
need you—you know how impor- 
tant and dangerous an assignment 
this is,” etc. It moved fairly slow- 
ly and heavily, which was pointed 
up by excessive use of narration. 
While the voice of Westbrook van 
Voorhis (“March of Time”) tried 
to give a simple spy tale a broader 
significance, it succeeded in inter- 
rupting the action to spell out al- 
ready obvious situations. 

Acting was generally suitable 
and camerawork was good. Pall 
Mall commercials, on films, con- 
tinued to slug home the filtering 
advantages of a kingsized a 

ril. 





AMERICA SPEAKS 

With Robert Trout, emcee 

Producers: Hal Janis, Lee Painton 

Director: Frank Jaceby 

30 Mins.; Mon.-Fri., 3:30 p.m. 

Sustaining 

NBC-TV, from New York * ‘ 
New series, “America Speaks,” 

aims at telling “the American 

story” through governmental and 

industrial films on various sub- 

jects, includinz U. S. military pre- 

/paredness and industrial power. ' 


Show caught Thursday (5), a 
transportation and economics seg- 
ment, was divided in two halves. 
First consisted of a pic dealing 
with the work of the merchant 
marine in the present Savin in- 
cluding its part in e Korean 
buildup. Second half- was the 
kickoff of a group of films pre- 
sented through the C.K. Kazan- 
jian Economic Foundation, an or- 
ganization started by a candy man- 
ufacturer to spread knowledge of 
economics, This portion opened 
with some overly formal introduc- 
tions and a bit of gab between em- 
cee Robert Trout, a rep from the 
Kazanjian group and a Columbia 

on the nature of economics. 

t cued in a film, “What Is 

Capitalism?” in which a half-dozen 

teenagers tossed around some ele- 

mentary ideas on the freedom of 

contract, free enterprise, the profit 
motive, etc. 

This show isn’t quite the answer 
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MUSICAL PLAYHOUSE 
With 


Writer: Arnold Horwitt 
30 Mins.; Thurs., 9 p.m. 
PACKARD 
ABC-TV, from New York 
(Young & Rubicim) 

Packard’s summer replacement 
show for its “Holiday Hotel” 
(client will alternate weekly with 
Cluett, Peabody & Co.) is a feeble 
entry titled “Musical Playhouse.” 
Even in terms.of summertime fare, 
it came off on the premiere last 


cluding Don Ameche and Betty 
Brewer. Arnold Horwitt, who usu- 
ally knows his way around the mu- 
sicomedy stage, is credited with 
the writing assignment, but in at- 
tempting to depict via song, mu- 
sic and comedy the trials and tribu- 
Yations of getting a summer the- 
atre into shape, he brought forth 
a contrived, weak plot that was 
hardly adequate for the equally 
tepid music and dance sequences. 
There’s still the germ of a good 
TV idea in-a summer theatre for- 
mat. But not in terms of last 
Thursday's ABC attraction, which 
seldom rose above second or third- 
rate level. Ameche’s woes in get- 
ting his barn frolic off the ground 
was a burden shared equally by 
the viewers. There were sporadic 
“interruptions” in the story con- 
tinuity as Ameche, Miss Brewer 
and Dorothy Greener burst into 
song, either soloing or dueting 
(at one point Miss Brewer, accom- 
panied by the Myer . Rappaport 
Chorus, was obliged to serenade a 
live pig). There were a few mo- 
ments, too, allotted to the Charles 
Tate Dancers, backed by Bernard 
Green’s orch. But for the most part 
these were thankless assignments, 
for “Musical Playhouse” lacked 
any qualitative entertainment. as- 
pects. Rose. 





SHORT STORY PLAYHOUSE 
(“The Good Sport”) 
With Rebert Breen, Vera Ward, 

Jim Andelin 
Producer: Ted Mills 
Director: Dave Brown . 
30 Mins.; Thurs., 9:30 p.m. 
STANDARD OIL OF IND. 
NBC-TV, from Chicage 

(McCann-Erickson) 

“Short Story Playhouse, Stand- 
ard Oil summer replacement for 
the Wayne King Show on the mid- 
west NBC-TV leg, looms as an am- 
bitious attempt to introduce new 
techniques to video dramatics. 
However, on the initial offering 
(5) the execution failed to live 
up to the enterprise. 


Basic trouble séemed to be the 
discrepancy between the story and 
its treatment. Sinclair Lewis’ 
“The Good Sport,” as adapted by 
nafrator Robert Breen and pro- 
ducer Ted Mills, lacked suff t 
substance to fet by with those 
viewers most ely to appreciate 
the attempted dramatic s:rategy. 
And on the other side of the coin, 
those who might have been satis- 
fied with the plot Spey oe 
that the handling dulled the effect. 
~ The technique employed had 
Breen moving in dnd out of the 
story as an “active” narrator. 
on-camera commentary served as 
bridges between the thespers’ se- 

uences and apparently was We- 


*«- 


signed to supply an added dimen- 
sion to the unfol the yarn. 
Unfortunately, the ptation used 
too many words say too little 


and it’s to be pro- 

who’s a professor of dra- 
matics at North U, will 
overcome . evidenced 
on the initial 


which were wisely slotted only at 
the beginning and the end of the 





frame. e. 


h Den Ameche, Betty Brewer, 
Greener, Charles Tate 
Dancers, Myer Rappaport 
Chorus, Bernard Green Orch eed 
Director: Joe Svibetta 
Preducer: Felix Jackson | 


Thursday (5) as a heavy-handed, | 
belabored attempt at musicomedy. | 
There’s a lot of wasted talent, in-'| 
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RCA preemed its FCC-rejected 
tri-color all-electronic color tube on 
Monday (9), in the first of a . eries 
of three-a-day field test demonstra- 
tions,-two weeks after CBS lifted 
the curtain on colorvision’s first 
commercial show. In contrast to Co- 
lumbia’s mechanical incompatible 
disk - system, making its pro 
| gramming, inaccessible to black 
and white set owners, RCA’s big 
selling point—compatibility— also 
permitted b & w viewers. to wit- 
ness the show. 

As unfolded Monday at a press 
viewing in the RCA ‘Exhibition 
Hall’s theatre, on west 49th street, 
New York—across the street from 
the originating point in NBC’s 
Studio 3A—(and transmitted over 
the regular Channel 4 facilities 
from- the Empire State Bldg. an- 
tenna), it was a vast improvement 
over the tri-color tube as demon- 
strated last December in Washing- 
ton. So much so, in fact, that to 
the casual viewer, less concerned 
over the technical ramifications in- 
volved, it suggested anew that the 
ever-recurring RCA vs. CBS con- 
troversy could conceivably be head- 
ed back to the FCC’s doorstep for 
re-examination and reappraisal. 
(Restricted to non-commercial 
field testing in view of. the FCC’s 
nod of approval to the CBS stand- 
ards, RCA hopes to stir up suffi- 
cient public sentiment through its 
improved definition to eventually 
upset the tint cart.) 

In RCA’s savor (on Monday’s 
initial demonstration) was a keen 
appreciation of showmanship val- 
ues in whipping together a half- 
hour intimate revue, with vide- 
ogenic Nanette Fabray as star- 
emcee, which combined an aware- 
ness of color visualization with 
some solid entertainment compo- 
nents. Miss Fabray’s green then 
blue-motifed ensemble, the varie- 
gated. tint splash of the Harry Con- 
over models, the production values 
backgrounding the showcasing of 
Peruvian singer Yma Sumac, with 
the native dancing of the Inca 
tribesmen permitted for.some bril- 
liant costume display; and on a 
more intime level the tinted pro- 
jection of “Howdy Doody” and 
George Burton and his birds re- 
flected a “rainbow consciousness” 


tepreneurs. 
Remote Pickup 

The remote pickup from Pali- 
sades Amusement Park in New Jer- 
sey (via microwave relay) featur- 
ing Buster Crabbe and a water 
ballet closely approximated in sock 
tint values the CBS highlighting 






on the part of the RCA en-+ 









zssz|RCA’s Compatible Colorvision 


-as Much Improved 


. Y¥. City Ceftter Ballet 
presentation of “La Valse” on its 
recent premiere. 

If such sequences as that featur- 
ing dancer Ray Maloae had a take- 
it-or-leave’ quality, it served to 
accent anew that, at best, only a 
portion of TV programming will be 
enhanced through the. added visual 
display; that, in fact, much in the 
realm of video would benefit from 


|a continuing black-and-white pro- 
| jection. 


(Side by side with the 
color-tube sets at Monday’s demon- 
stration were two b-w receivers, 
and through the engineering pro- 
cesses involved in effecting the tint 
adaptation, the black-and-white re- 
ception was particularly outstand- 
ing; the pictures having sharpness 
and depth.) : 

Despite the unquestioned refine- 
ments achieved in the past few 
months of laboratory experimenta- 
tion, there were equally apparent 
weaknesses and drawbacks in the 
transference to tint, with occasion- 
ally not much more than a pastel 
quality brought’ to the screen sur-. 
face. Also noticeable to the lay 
eye was the diminishing size of the 
picture, a 16-inch receiver retaining 
only a 9x 12-inch image, and a 21- 
inch tube (both used at fhe demon- 
stration) also losing 20% in size- 
value. As pointed out, however, in 
aq & a round-robin on the techni- 
cal aspects, by Dr. E. W. Engstrom, 
RCA’s v.p. in charge of research, 
current experimentation will assure 
pictures of increasing size directly 
off the tube and even‘30-foot images 
via projection. 


Thus far, it was acknowledged, 
no-attempt has been made to invite 
an FCC showing of the improved 
color tube. However, it was pointed 
out, if chairman Wayne Coy and the 
other FCC members desire to see 
it “they’re more than wins ot 

ose 





JIM McCARTY SHOW 
15 Mins.; Fri., 2:45 p.m. 
Sustaining 
WRGB-TV, Schenectady 

WGY staffer, Jim McCarty, who 
teams with Earle Pudney and Jer- 
ry- Coyle on a Tuesday evening 
WRGB commercial, makes his solo 
video bow as an organist here. 
McCarty plays a Hammond with 
sensitive touch and intelligent ap- 
proach, although he seems lacking 
slightly in ease and poise. He un- 
doubtedly will develop a surer pro- 
jection and a stronger television 
personality in time. 

On block viewed, organist pares 
a ballad melodically, and en 
went into “Million liar Baby” 
oldtimer, and “Solo,” from Chopin 
tunes, Themer closed quarter-hour 
pleasantly. Cameras roamed around 
the instrument and artist. Jaco. 















es 


funny.” 


Produced and - 
Directed by 
EDWARD DURYEA DOWLING 








“With: Beatrice Lifiie heading the bill the NBC-TV Comedy Hour last 
night had the best show of the season. 
elegant. diction contrasting richly with her elegant burlesque is always 
Harriet Van Horne (World- f 


“The BEATRICE LILLIE SHOW” 





© Vivienne 


Miss Lillie her dainty airs and 


Telegram). 


Management 
CHARLES E. YATES AGENCY 
645 Fifth Ave., New York 








F ehersn an ere é 
nee ramen eager 








> 
: 
, 
i 
vi 
ie 
¢ 
. 





OE ee 


PPR Os grt 





“$38 RADIO REVIEWS 








PETE KELLY’S BLUES 
With Jack Webb 
Writer: Jim Mosher 

30 Mins.; Wed., 9 p.m. 


Sustaining 
NBC, from N. Y. 

The locale of this new dramatic 
series is Kansas City and the script 
is full of jazz names, but this is 
basically another big city cops-and- 
robbers airer in hepcat’'s clothing. 
It’s’ an interesting show with 
scripter Jim Mosher furnishing a 
taut story line and racy dialog, 
both of which stem from the pri- 
vate eye school of literature. Musi- 
cal background by Dick Cathcart, 
moreover, cleverly integrates clas- 
sic jazz passages into the story 
continuity. 

Jack Webb, as Pete Kelly, plays 
a K.C. trumpeter back in the 
speakeasy era of the 1920’s. On 
the kickoff staifza (4), he becomes 
involved in a chase of a murder of 
one of the town’s leading racket- 
eers. The mobsters and the cops 
are both looking for the presumed 
killer who happens to be Kelly’s 
old trumpet teacher. There’s lots 
of sharp talk and the program does 
suceeed in creating an atmosphere 
of rooms filled with smoke coming 
down to the floor. The plot, how- 
ever, is conventional and the wind- 
up follows a familiar pattern of 
contrived irony and the dead 
racketeer’s gal friend kills the 
wrong man. 

Webb performs persuasively as 
the hard-lipped jazz man with the 
rest of the cast supporting him in 
a style to match. Herm. 


ROCKY JORDAN 
With George Raft, Larry Dobkin, 

Lou Krugman, Doris Singleton, 

Paul Frees, Gerald Mohr 
Producer-director: Cliff Howell 
Wsiters: Adrian Gendot, Larry 

Roman 
Music: Richard Aurandt 
30 Mins.; Wed., 8 p.m. 

Sustaining 
CRS, from Hollywood 

CBS’ new mystery meller series 
shapes up as okay listening for ad- 
venture hungry dialers who enjoy 
George Raft’s clipped monotone. 
As “Rocky Jordan,” the series’ 
tough hero, Raft carries the dialog 
load and only those who have 
fallen for his tight lipped screen 
thesping will become the program's 
steadies. It’s Raft’s show all the 
way and it’s doubtful if he can 
pick up any new fans via this 
airer. 

Yocky Jordan is a Cairo caba- 
rei owner who can’t keep out of 
adventurous meddling or away 
from exotic femmes. In show 
caught (4) Jordan was involved 
in an entry called “The Lady 
From Tangiers,” which offered a 
solid helping of mayhem and 
romance. Stanza had a plenitude 
of murder, arson, and counterfeit- 
ing interspersed with sweet talk 
but Raft’s one-plane delivery dis- 
sipated any excitement scriptin 
may have had. Larry Dobkin hel 
the stanza together as the narrator 
while other cast members met 
script’s. demands nicely. 

Howell’s direction missed 
in that hé couldn’t get Raft to 
change pace, and Richard Aurandt’s 
music set atmosphere adequately. 


Writer: Richard 
30 Mins.; Sat., 9:30 p.m. 
Sustaining 


CME peti ees seaming 
private eyes 

over the networks, some vartation 
of the theme is a 
ing a necessity. 
with one variation in the form 
a gent who's hired on the 
ability to perform miracles. Since 
many believe that the day of mira- 


: 


produced airer. Ri 
writing has a sophisticated sheen. 


It’s hep and many of the lines are | 


entertaining. Production gimmicks 
include a clever bit of musical 
scoring that has a narrative line all 
its own. Same effort on a more be- 
lievable base would enhance its 
ch-nces. . 

Initial yarn gives Mr. Aladdin 
(P.ul Frees) the assignment of 
making events out of a play come 
true. The aging male lead in the 
opus. has a theory that should it 
ever be possible to make the vari- 
ous make-believe events come to 
pass, then the leading lady would 
meses him, just as it occurs in the 
play. 

Aladdin completes his assignment 
and is faced with the task of un- 
doing his miracle because the actor 
= a change of heart. That’s done, 


00. 

All the show’s components in- 
cluding acting are on a generally 
high level. Only a firmer story 
line is necessary. Jose. 





JOHN CAMERON SWAYZE 


Highlighting and SMelighting the 
News for Raytheon TV 
Coast-to-coast on NBC’s AM net- 





work every Sunday afternoon, 
3:45-4 o’clock, EDT 
Linens me — 





THE TRUITTS 
With John Dehner, Constance 

Crowder, Parley Baer, Eddie 

Firestone, Dawn Bendcr 
Director: Andrew C. Love 
Writers: Doris & Frank Jursley 
30 Mins.; Thurs.; 8 p.m. 
Sustaining 
NBC, from Hollywood 

“The Truitts” returned last week 
(5), to keep warm the slot of “The 
Aldrich Family” till Aug. 23. As 
domestic shenanigans, show is 
brisk and consciously clever, 
punching its jokes hard and reach- 
ing way up inte the stratosphere 
in a college try for effect. 

Spliced between the web’s quar- 
ter-hour “One Man’s Family” and 
half-hour “Father Knows Best,” it 
aims to keep the home fires burn- 
ing, but the trouble is that listen- 
ers can be quickly surfeited with 
back-to-back domesticity, to the 
detriment. even of good entries. 
This one is lowgrade, and a few 
of the characters can be examined 
for sound. _The get-rich-quick 
philosophy of the younger mem- 
bers of the Truitt household isn’t 
properly patterned for emulation 
by the population, teenage or 
otherwise. _ 

The scripters gave Clarence 
Truitt, 18, extremely precious 
mouthings along birds and bees 
lines—done in straight face—that 
would be considered unworthy of a 
12-year-old. Hugo, a friend of 
Clarence’s, is strictly a conniver, 
despite the designedly humorous 
context. Grandpa (called “Gramps, ’ 
of course), is an inane welding of 
urban. articulation and bucolic re- 
gionalisms. 

The one good bit in the whole 
script was the fast-talking, 
Kaye-styled gibberish of Gene- 
vieve, a tele e operator friend 
of Gladys Truitt, 19, who was not 
in this preem.. Elmer Truitt, 44, 

ppy of the family, is stock. Cut- 

yocks,; yammers and whistles oc- 


cur frequently as artificial stimuli 
of tinny ty. To enjoy this 
summer sub, dialers will need to 


be overgenerous. 
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CY HARRICE 
ANNOUNCER NARRATOR 
. THE BIG STORY 
CAVALCADE of AMERICA 


2 Major Gripes — 
‘on fern is battling te retain 

- batting average, 
larly in face of the TV 
opposition, -why do AM~ 
programmers continue to han- 
oe it unduly with those 
murderous institutional com- 
mercials? They show on 
almost every summer replace-- 
ment program, selling “mes- 
sages” of this or that calibre 
—everything from forest fires 
to safe driving—and by the 
innocuous plenitude thereof 
these institutional plugs, for 
all their altruistic objectives, 
only tend to accent radio’s 
shortcomings. Somehow they 
appear most frequently on 
newscasts and those midriff 
season’s whodunit replace- 
ments. 

Gripe No. 2—that forte mu- 
sic, and the needlessly blatant 
fanfares on TV. You go from 
an even-keel of a dialog show, 
with the knobs nicely tuned 
so as not to blast your next- 
door neighbor, and boom! the 
bandleader’s gotta get his * 
licks in with a fortissimo fan- 
fare or musical blast. If it’s 
not that, it’s those middle com- 
mercials which, for fear that 
everybody was too relaxed and 
enjoying the medicine show 
that is the come-on for all the 
huckstering, let go with stac- 
cato accents. What happens 
only hurts the commercial— 
the man or the woman who’s 
the pro at the knobs of the 
home TV set gets up, fumbles 
with the tuning dial, and -in 
so doing achieves only one 
thing — interference with 
whatever may be the sight 
values of the commercial, and 
certainly ditto with the sound, | 
in the tuning-down process. 
Maybe, in a way, that’s poetic 
justice. Abel. 








ON THE SPOT 
With Eric Johnston, Tighe Wood, 

Charles Wilson, Walter Watts, 

Millard Caldwell, Franz Stone; 

Jack Batchelder, announcer 
Director: Ken French 
15 .Mins.; Fri., 10:30 p.m. 

NBC, from N. Y. 

This is a sketchy but interesting 
program, handling important sub- 
jects im capsule, quick fashion, but 
nevertheless touching on vital mat- 
ters in its brief 15 minutes’ span. 
As such, it should appeal to the 
“run-and-read” busy man or wom- 


an. 

Makeup is attractive, being in 
question-and-answer form, with 
top experts from around the U. S. 
to satisfy the doubts and queries 
of the average Peewee On initialer 
caught (6), a chigan housewife 
asked about the wn roblem, 
and Housing Expediter e Wood 
came back with an answer. De- 
fense Mobilizer Charles Wilson an- 
swered a doubting New Orleans 
femme on the n 


an atomic bomb, 
and Charles Caldwell replied. An 
Indianapolis business man ques- 
e critical shortage of met- 


tioned 
als. Another man criticized Wash- 
ington bungling, and em on 


big business as against little. If 
questions and answers were brief 
and somewhat couched in generali- 
ties, they were nevertheless of 
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He’s sung more songs and MC'‘d 
more shows during the past year 
than any other pop singer on tele- 
vision. 

Personal Management 
; PHIL EDWARDS 
1650 Broadway PLaza 7-2042 











DEATH ON A HOLIDAY 
With Gene King, others 
Producer: King 

25 Mins.; Fri., 10:05 p.m. 
Sustaining 

WCOP, Boston 


This was a nifty and timely pro- 
gram of taped-on-the-scene con- 
versations between traffic enforce- 
ment officers with slightly tipsy 
and otherwise holiday-happy of- 
fenders caught in the net during 
the peak of July 4 heavy traffic. 
Produced by Gene King, WCOP 
program director, who with a cou- 
ple of engineers, and a Life mag 
photog, spent many hours in po- 
lice patrol cars during the holiday 
rush resulted in a program eafry- 
ing plenty of impact and offering 


a slick insight into a traffic cop’s 
problems when dealing with ac- 
celerator-happy drivers out for 
holida jaunts. 

Teeing off with King querying 
Registrar of Motor Vehicles Ru- 
dolph F. King, on number of en- 
forcement officers on the roads in 
Mass. over the holiday (7,000) and 


plans for accident prevention, pro- 


grams shifted to scene of a road- 
side pinch where the sobbing girl 
friend of a tipsy driver pleads with 
the cops to let him go. The en- 
suing conversation, in which - gal 
warns photog not to “take my 
pitcha” and tries to explain to cops 
why they were drinking (“he ain't 


working, and he’s a nervous”) 
would have been if the 
seriousness of the situation were 
not so When claims 
“this'll ‘my m the cop 
asks. her why she. didn’t think of 
that before, and lugs her off to the 
¢ 
Bac nd comments by King 
ted by actual noises 
of-cars v by 


it should be aired periodically 
ally during the summer and 
just prior to Labor Day weekend. 


a 
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With Cyril F: Kilb oxy a 
Howe savas Bi 

ME j 

_Cyril F. Kilb, new commentator 
to area radio, is a former faculty y 


_ 
xk” 


An apparent su of Gen- 
eral MacArthur, b called with 
seit: oe 3 


less “Russia’s vague meaning- 
less” terms: were tiie 


bany bank has 





spoken a local commentator. 


IT’S HIGGINS, ST 





laide Klein. 
Writer-director: Paul Harrison 
30 Mins.; Tues., 9 p.m. 


NBC. from N.Y. 

Summer sub for the vacationing 
Bob Hope show is a stock but 
amusing situation comedy, familiar 
in Yilm and legit plots, but inter- 
esting nevertheless. Story con- 
cerns a middle-class Americag 
family, which inherits a rare, ex- 
pensive silver set from a titled 
British relative—along with his 
butler. In order to keep the silver, 


the family must retain the servant 
as well. Opening segment Tues- 
.day (3) was concerned with the 
family’s original objections, and 
the final win-over to the butler’s 
acceptance. 

There were some amusing mo- 
ments Tuesday night, with some 
funny gags and some that were 
bog | static. The butler, a force- 
ful, domineering, but absolutely 
correct chap, interfered with the 
cook, criticizéd the children’s 
clothes and manners, changed the 
dinner hour, wanted to bathe the 
younger son, and took over run- 
ning the house generally. When 
he got rid of an. obstreperous, 
bossy aunt, he won over the family. 


Story gave opportunity for some 
light but trenchant comments on 
American (as well as British) fol- 
lies and idiosyncrasies, and these 
were humorously exploited. Marry 
McNaughton carried the ball as the 
butler and made a good show of 
it. However, he sometimes over- 
did it, leaning towards caricature. 
His butler could:have been a little 
more stiff and suave. Peggy Al- 
lenby was a little too fluttery as 


family matron; Vinton Hayworth 
was excellent as indulgent parent, 
and support was okay. Series is 
being heard via Peneietie. 
ron. 





Ex-Gov. Rivers 


Continued from page 35 


loss. They proposed to sel) their 
stock, costing $150,000, for $1,541 
(one cent on the dollar) and to ac- 
cept an additional loss of $8,791 
and-interest on loans to Sun Coast 
totaling $227,250. 

McBride and Sherby told the 
Commission that as long as it with- 
holds granting them a license to 
cover the construction permit un- 
der which the station now operates 
it is bound to lose money and 


within a very few more months.” 
They.asserted that they —— 





of Southern 
of WAGA and WAGA- 
TV, Atlanta; WGaS, Miami, and 
Florida Sun, Miami Beach 


“TUnder the reorganized setup, 
a directors of the seven 
outlets will report 
mhaneiny ta tiie. Desens ves ee 
Wiles stated: “Our objective in 
pro more Fort Industry 
Co. team by ibuting the bur- 
den of top management —, 
Wy. to the benest of each ual 
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wen ‘as well as the 
of —- ee : 
Ai |, George 3 B. Storer is president of 





‘| office is at Birmingham, 


“would inevitably be destroyed — 
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Key Broadcasters (In Both TV and Non-TV Markets) Deplore Crying into Beer on AM’s Immediate 
Future; Intelligent, Ingenious Application, They Say, Can Put Radio | 
| In Clover for Long Time to Come 


By THEODORE C. STREIBERT 
8 (President,.WOR, N. ¥.) 


The future of radio will be just’ as healthy and pros- 
perous as those who are operating make it. There is no 
question but that the period of expansion reached its final 


phase with the huge increase in number of stations follow- - 


ing the war. _From now on it is fairly elear that the ceil- 
ing on total billings for the industry has been reached and 
that no further significant expansion can be expected. 

We are now in the fifst phase of a transition from lim- 
ited and partial competition of television and will have 
another two or three years until complete national com- 
petition from television sets in. Today thé: * are only il 
cities where three or more television statjon.s are actively 
competing for audience, and it is only in those cities where 
radio is encountering the full effects of television com- 
petition. 

During this transition period radio has an opportunity 
to sell more aggressively and to sharpen its selling tools. 
Radio must capitalize on its advantages as a low cost mass 


. medium and exploit them more fully. We can expect im- 


portant help along the lines of promotion and publicity 
from BAB, and the more quickly it begins to function, the 
more effective it will be. 

Selling methods will have to be revised in order to in- 
ject more ideas into them.- This extends not only to 
suitable program ideas, but also to merchandising devices 
and other elements of program and talent which can be 
fitted into the advertisers’ selling problems. In many in- 
stances these ideas will have to be presented and sold 
directly to the advertiser. The costs of programs have 
already started to decline, and further reductions will be 
necessary, especially in local areas where union rates are 
artificially. high, . 

One of the most effective sales tools is the result story. 
Some of the excellent sales and low cost advertising im- 
pressions being produced for radio advertisers must be 
collected to a greater degree in the future and most widely 
publicized. Nothing talks like results! 


In addition to the sales side of the picture, program- 
ming will have to carry its share of the competitive load. 
Radio will continue as a major advertising medium to the 
extent that programs continue to furnish needed services 
to the public. There are undoubtedly changes in the of- 
fing, and station management and program directors must 
be alert to change their program structure as public 
tastes and requirements dictate. It may be that local 
stations will find a hidden asset.in catering more and more 
to substantial specialized groups and-in this manner pro- 
vide appeal more widely to the entire population. Radio 
may well be the proving ground for new talent and the 
opportunity for those with native ability and ambition to 
establish the strength of their appeal to the public. 

Now that radio has become alert to its competitive op- 
position, I am confident that it will rise to the challenge of 
tougher selling and miore ingenious programming. 





By HARRY MAIZLISH 
(President, KFWB, Hollywood) 


g else, room.must be made for progress 
and some one be hurt, Right now every other me- 
dium is, no doubt, being hurt in some way but not to the 
actual benefit of anyone! Television is, no doubt, hurt- 
ing newspapers, magazines, radio, theatres. If not ac- 
tually in money, it has in a reshuffling of types of spon- 
sors, reshuffling of rates (mostly networks, due of course to 
their own manipulations and fears and approach). ..but 
only in a few cases does TV itself derive any monetary 
benefit. “ Yes, some are making money—mostly networks 
—but when thoroughly checked it is at the expense of 
their radio affiliation. 

Now to the point. What about radio? Especially in- 
dependent radio? .We at KFWB have confidence in our 
future! It means more work... more showmanship. ..more 
ideas put into effect...more attention paid to competi- 
tion...all competition...and an actual dollar-for-dollar- 
return approach to the advertiser, There will be.and must 
be plenty of money directed to radio. > r 

As one who spent many years in show business it is 
only natural to turn to a page from it, to bring out what 
we may expect in the future. ‘TV! TV is like a motion 
picture theatré’...at home! Every community, whether it 
be Broadway, Hollywood, Chicago, Washington, Philadel- 
phia, or any other city...large or small...every such 
community has a number of film houses, among them 
being what is called “first run film houses.” With all 
the product from all the motion picture studios at their 
disposal hardly any week during the. year have there been 
more than two “hit” pictures running at the same time, 
pictures that run for a week or two or more. Now in 
cities such as those named above you have five to seven 
first run theatres...five or seven TV channels. What 
miracle éan produce so many “hit” attractions as to. hold 
the audience to all of the channels? Product for every 
hour and half hour? The result: One or two channels 
with the choicest attractions and special events will “take” 
the audience. What about the sponsor who is supposed to 


As in eve 


pay the bills for the- attractions g Herr these 
“hits”? -Are they going to. continue tO pay iper? No! 
Where will they turn to in order to reach the buyers, 


dollar for déllar? Radio. They can’t buy the time and 
attraction already sold to the r of the “hit” attrac- 
tions. They can’t pay the bill for the opposition to which 
they are not attracting a paying audience. But they can 
spend it on radio and get their money’s worth. Daytime 


radiq. Solid ideas that»can meet competition at night. 


And they will turn toit! — 

We, in California, have an additional plus. Auto radio 
and outdoor radio. No other of our country is es 
fortunate. ‘Phere are no cars ‘h stored away during 





any months of the year. Nearly 2,000,000 of them—yes, 
nearly 2,000,000 of them—and the majority with radios: 
These are our, and your, additional plus and we aim to 
get more than our share. Such advantages and such ideas, 
executed, give us all of the confidence that radio, indepen- 
dent radio operations, will remain as a great medium for 
the advertisers. . local and national. ..for after all a na- 
tional advertiser is a seeker of local business. 


By ROBERT D. SWEZEY | 
(Executive V.P., WDSU, New Orleans) 


Many broadcasters throughout the country are viewing 
with- deep concern and exasperation the more or less gen- 
eral tendency to interpret the current inertia on the past 
of buyers and prospective buyers of radio network time as 
irrefutable evidence that the entire medium-is on the 
skids—that somehow or other it has lost its popular ap- 
peal, its impact, and its efficacy, and that it should ac- 
cordingly be devaluated. 


I am inclined to think that Vartrety’s inquiry of sta- 
tions in various sections of the country will indicate that 
any such conclusion is entirely unwarranted. I am pleased 
to have this opportunity ‘to review our own situation in 
New Orleans, and will be most interested in seeing how 
it compares with the experience of operators in other 
markets. 


We have the only television statien in the State of 
Louisiana, and we are exceedingly gratified by the gen- 
erally enthusiastic acceptance which the people of our 
area have accorded television. We have been particularly 
alert for any indication that television is having a de- 
pressive effect on our radio billings. Certainly none is 
evident this year. After a rather slow staft in January, 
our radio business has staged a strong comeback, and 
each month has brought an appreciable increase in both 
national and local spot billings. 


Actually, during the month of May our local sales were 
40% ahead of May a year ago, and about 7% ahead of 
October, the best local sales month in 1950. National 
spot sales in May were: about 20% ahead of the same 
month last year, and about 2% ahead of the best month 
we had during 1950. 

Network sales are unfortunately slightly behind last 
year’s totals. 

All in all, so far as our little bailiwick is concerned, 
we see absolutely. no reason*for crying into our beer 
about the present condition of radio or about its imme- 
diate future. It is my personal conviction that radio can 
enjoy a very sound and prosperous future for many years 
to come, but I am equally convinced that that future tan 
be assured only if the industry is intelligent and ingenious 
enough to improve its product and greatly to improve its 
sales and promotion techniques in.competition with other 
media. 

Radio has a superb story to tell of its low cost and 
incomparably deep. penetration, but that story must be 
eloquently told. Radio can sell any program effectively 


against television. Television will have plenty of prob- - 


lems of its own—problenis of cost, production, and cover- 
age. All radio has to do is to find the chinks in the 
armor. 


Television isn’t everybody's kettle of fish—there will 
always be clients and audienees who will find themselves, 
all things considered, better served by radio. _ 

In a word, if we radio people stop whining and dismiss 
our idle notion that the world owes us a living; if we 
make a determined effort to improve our programming, 
sales, and promotion techniques; if we stop beating one 
another over the head—we will still be in clover for a 
long while to come. ' 





By WILLIAM B. McGRATH . 
(Manager, WHDH, Boston) Mi Wr 
What’s wrong with radio? Well, for one tilting, its re- 
fusing to face facts, the most. 


TV will eventually reach moat all of one hundred and 


fifty million Americans. 
it’s inevitable. Tia ae 
Well son, pull your head 

for the big blow. ce TV saturates your area 


ER Py for 
50% 


fs et 
going to take some brain ‘meat to program your little ~ ber o 


teakettle against even the worst television show—in the. hgh 


For a Rar may 
best. what's wrong. 
best” is a much better 
this is only the first round. ; 

You know television can get 2? What happened to 
the wrestling matches and the er derby? They were 
swell when the set was new. Now, 


Nag rE ‘re only 







fan will admit he 't as much time watch- 
ing as he used to, That bas game sounds better on 
me ego than it looks in the hot apartment. 

ou 


realize it, and ma 





buyer is a duce ta the herd mayer. Ate 
‘ er is a me. Wi 
there was penne just a ques of 


what station to buy: He never had anything to do with 
soeereners, eutdoor, or any other competitive 
medium. 


Now he’s buying television. Sp 

In many cases for the first time comparable statistics 
(?) are crossing his desk. These surveys aren’t helping 
either. Samples are confined to heavily concentrated TV 
areas. Projections beyond such areas to compare audi- 
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ence size are a great injustice to AM stations with tover- 
age areas 100 miles from home base. 

Yes, radio is still healthy and will get healthier as soon 
as ‘eee TV for the tremendous force it is and 
the still greater force it will be. But jyst because a big 
guy has moved in on the block doesn’t mean you have to 


take a powder. You might clean up everything in sight— 
together. , - ' . 





By JOHN M. OUTLER 
(Gen. Mgr., WSB, Atlanta) 


From the vantage point of one of the country’s leadin 
markets, and with the background of over 23 years | 
radio operation in that market, WSB views the present 
alarm over radio’s future as being falsely predicated. In 
this area, set population has shown a steady and consistent 
growth in the past 10 years—end the potential radio audi- 
ence is numerically greater today than before the advent 
of television in this area. Tune-in to the individual sta- 
tions may be less, percentage-wise, than it was four or 
five years ago, but simple mathematics show that the radio 
advertiser today gets more selling opportunity for his 
dollar than ever before in the history of this station. 

And the approach of “selling opportunity” should be 
given careful weight in any presentment which argues that 
radio is dragging a foot. There is little the matter with 
radio that cannot be corrected immediately with some new, 
attractive, appealing progrems or program ideas. We hav- 
en’t seen too much improvement or change in the program 
bill of fare in the past half-decade and present day audi- 
ence reaction rather goes to prove it. There is more 
actual audience out there than ever before. But they are 
exercising the good old American privilege of free choice. 
When tune-in to radio drops off it’s a fair assumption that 
the defection can be traced to a lack of program appeal 
rather than the handier rationalization of televisionor the 
movies or magazines or a barbecue pit in the back yard. 

The measure of radio’s success has been and still is a 
fiscal yardstick. And broadcasters are now being jolted 
into a sense of program responsibility because the shekels 
are short. That radio will meet this challenge is beyond 
doubt. It may be that radio in the tomorrow will not be 
as profitable, franchise-wise, as it was yesterday. But then 
who was brash enough in the 30s to forecast the radio 
fortunes of the 50s? 

There’s a lot of life left in radio and a lot of living to 
be done. And there’s no occasion for panic or dire fore- 
bodings or gray gloves if stations will Only rededicate 
themselves to the first principles of service to a commu- 
nity—with material which appeals to that community. 

That radio broadcasting will continue to be the greatest 
means of mass communications, and the most economical 
sales vehicle in the.world depends only on the willingness 
of the stations in this country to refine and improve the 
only tie we have to the audience—our programs, We are 
riding the bull side of the market in this neck of the woods. 


By ARTHUR B. CHURCH 
(President, KMBC, Kansas City) 


Woe to the broadcaster who can’t support his audience 
claims with factual evidence! And-woe to the publisher 
who can’t support his readership claims as well as circu- 
lation claims with factual evidence! 

. The buyer doesn’t have to buy! The law‘ of supply and 
demand and the law of reaction for every action will con- 
tinue to control, despite governmental controls to con- 

ol control. The buyer—the advertiser—must be con- 
vineed he will get his money’s worth in whatever medium 
he uses, whether radio, TV, magazines or newspapers. 

I predict that advertisers will scrutinize the problems 


- of ‘readership and make publishers produce facts, and 
demand that 


an rates be reduced just as they have demanded 
broadcasters te produce facts teolleectively we foundered 
on that one; didn’t we?) and reduce rates. And why 
‘shouldn’t they. do their best to make certain that they 
getting their money's worth? Shouldn't every busi- 
am analyze his budgets for the dollars he spends? 
ihfess I was just as hot under the collar about 











to attempt both’ to 
ness and to tell NAB, ANA and AAAA how 
ish’ standards for audience measurement, (I still 
1 number of seats in the airtheatre and the num- 

i seats should be differentiated), for units of 
r “per use” music copyright fees instead of 
et” or “per program” fees, amount of commercial, 

“ethics” and “good taste” (how did they get lost 


oking down the road. But above all, I think, NAB 
have listened to my continued opportunings for 
Andustry research organization that could pro- 
, we all need so badly. “Righteous indignation” 
torrect term for my feelings, the professor would 
I recall one network sales VP wrote me, 
, it doesn’t pay to be a crusader.” I’m proud to 
‘@ crusader or, remembering the word - correctness, 










should 


| 1d better say that 'I am proud to have been a crusader. 


can I evidence my conviction that radio 








t 
n our new home—KMBC Building—with its 
modern studios, completely new AM master control 
room equipment (and much new recording and other 


nit ge Ape at studio playhouse the immediate 
completion which was for our venerable Saturday 
night radié-stage show “Brush Creek Follies,” and ef- 
ficient, comfortable offices for our 100 staff, etc. 

True, I am convinced TV has already proved to be the 
greatest mass demonstration medium in selling history. 
And we've just begun to learn how to utilize this mar- 


(Continued on page 99) 
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’s Day of Reckoning at Hand;| 
Beveridge Report’s ‘Battle of Words’ 


By CHARLES K. FREEMAN 


at Hand; 


who hes made an extensive study of European television) 





London. + 


Before the current year is out a 
notable battle of words will take 
place in the halls of Britain’s Par- 
liament. The oncoming great de- 
bate will concern itself with the 
futire of British sight and sound 
broadcasting and particularly with 
the disposition of the ether, de- 
fined by the British Broadcasting 
Corp., as “a hypothetical non-ma- 
terial medium, filling all space, 


lated for theoretical purposes to 
the propogation of electro-mag- 
netic waves.” 

Sparkplugging the fight is a 
most singular document compiled 
under the guidance of the Rt. Hon. 
Lord Beveridge K.C.B., F.B.A., and 
presented to Parliament by Com- 
mand of His Majesty. The two 
word-crammed volumes referred 
to as the Beveridge Report sets 
down in painstaking detail all 
phases of broadcasting; does a 
thorough job of ascertaining the 
public mind and makes certain 
summaries and recommendations 
of the conditions uron which the 
wireless services are to continue 
after Dec. 31, 1951, the end period 
of BBC’s present charter. 

And the report is quite perti- 
nent to what is going on in this 
country. The current hassle here 
between the FCC and the nation’s 
educators on the one side and the 
National Association of Radio and 
Television Broadcasters on the 
other over the proposed allecation 
of a number of V.H.F. and U.HLF. 
channels to education is being 
watched by our cousins across the 
sea with marked attention. 


The sharp objection by the 
American group to the demands of 
the Regents has elicited a know- 
ing “You see what we mean?” 
from the supporters of the Beve- 
ridge Report. What they mean is 
simply this: That commercialism 
is solely alighed in its own interest 
and doesn’t give a fig for the 
social and educational responsibili- 
ties of broadcasting. Thus, they 
recommend: British Television 
(and sound) should continue with- 
out truckling to the men of com- 
merce and remain headmaster of 
the ether ... in other words no 
change from the present monop- 
oly. “Cammercial sponsorship” 
they say “introduces an ulterior 
motive and fails to cater to the; 
discriminating listener or viewer. 
It is not wanted by a majority of 
the people.” There is, however, a 
justy dissent to this viewpoint and, 
judiciously and objectively, the 
Committee have so reported. 


| Government’s Absolute Power | 
The BBC is, and always has 








so wishes to remain forever and a 
day. There has always been an 
unwritten agreement between par- 
ties political that the incumbent 
government has absolute powers 
over BBC. 


A new day’s reckoning is upon 
BBC with the fantastic growth of 
television and its frightening 
power over purchase and partisan- 
ship. A sharp resistance to monop- 
oly is taking root. Lord Beveridge 
has not ducked the brickbats and 
has dutifully recorded the yeas 
and nays. Nevertheless, he 
staunchly urges continuance of 
the single national network, main- 
taining, as does BBC itself, that 
in the public interest the ether 
must be administered under single 
authority. To the urgent demands 
for additidnal competing networks, 
the Report says: “Competition be- 
tween a public-service on which 
duties are laid and a commercial 
system of television, which would 
have limited objectives, would not 
be fair competition. In the long 
run it would lead to a deterioration 
of the public service.” 

Carrying the ball even further 
in support of mono-operation the 
Report cites that “If broadcasting 
is to have a social purpose, com- 
petition should not be allowed to 
become competition for numbers 
of listeners. Sponsorship puts 
broadcasting ultimately in the 
hands of people whose interest is 
in selling goods or services or 
the propagation of. certair ideas. 
We have to devise an authority in 
Britain which will be secure 








JOHN CAMERON SWAYZE 
“WHO SAID THAT?” 
NBC-TV, Mondays 
10:30 p.m. EDT 





future, so far as it is possible for 
any human institutions to be 
secure.” 


The case against monopoly is 
most persuasively set down in a 
minority report by Selwyn Lloyd. 
He points out that monopoly leads 
to rigidity and complacency, that 
it gives to one emovloyer excessive 
power, that it involves the con- 
centration of great power in the 
hands of a few men and women 
and cautions lest monopoly in 
broadcasting lead to a single gov- 
ernment track in the book publish- 
ing, theatre industry and such like. 

On his side is a weighty fistful 
of anti-monopolists. The Radio 
Writers’ Association and British 
Actors Equity argue that the 
present BBC pattern is unhealthy. 
Writers insist they cannot best 
serve themselves when confined to 
a “take it or leave it” market and 
Actors Equity say “Aye!” The 
Music Director’s Association, the 
Radio Industry Council and Radio 
Television Retailers Association, 


‘aS well as most of the national ad- 


vertisers put forth cogent claims 
for additional and self-supporting 
networks. 


between the factions. This seg- 
mentis not opposed to government 
management but pleads to eat 
oe See Oe ee There 


is too m p they aver 
and want a more equal distribu- 
of broadcast time. The Na- 


tion 

tional Civil Liberties want some- 
thing to say on the subject of script 
censorship, the Theatres Commit- 
‘tee would like to limit the free 
broadcast of national auton- 
omy is on behalf of Scot- 
land, Wales and North Ireland and 
the National Bookmakers’ Protec- 





against any degeneration in the 


There are those who sit midway- 


| tive Association complains that too 


much time is given over to those 
who attack bookmakers and too 
little to those who want to defend 
it. * 


| Film Industry Presents Its Case | 


The most forcible argument 
against monopoly is voiced by the 
film industry which has most to 
lose as television smashes through 
all competing entertainment bar- 
riers. Seizing upon the Commis- 
sion’s approval in principle of the 
broadcasting of films they want 
their own wavelengths and trans- 
mission stations. They would also 
like to pipe onto.large screen 
projection the same programs 
BBC brings to your door. This, 
BBC makes clear, can be arranged 








be any. blocking of talent, no 
sneaking in of high priced sports 
events, no holing up by the film 
makers of the bestest ... for 
which BBC has the leastest to of- 
fer. Furthermore BBC asks for a 
freer selection of new films and 
since there are fewer wave bands 
in England that the celluloid set 
use land lines not wireléss for 
transmission. 


Thpugh all this may seem a high- 
handed and arbitrary attitude on 
the part of the BBC mentors, the 
average Englishman is inclined to 
go along. He knows that there 
are adequate safeguards against 
-abuse of BBC’s power and so far 
has had little to complain in the 
programs he buys for his £1 
yearly for sound and a additional 
£1 for television. If there is any 
complaint it is on the part of those 
who so far have not been added 
to television’s wattage. 


Today there are only two sta- 
tions operating in Britain, reach- 
ing at best some 17,000,000 people 
which’ is a little better than two- 
fifths of possible viewers. It is 
the optimistic hope that by 1954 
80% of the population will be able 
to look in. ‘ 


It is BBC's job to balance the 
time available so that a little goes 
a long way. What this writer has 
seen as far back as 1939, and sub- 
sequently in British programs, has 
been of top standard. And when 
they go off beam there are sharp 
reminders from the critical Audi- 
ence Research unit and the pencil- 
poised pressmen. There aer in- 
herent dangers in any system of 
monopoly operation and the staff 
at BBC are constantly being re- 
minded of them. As to sponsor- 
ship of any sort, I doubt whether 
for a long time to come there'll be 
any. This makes sense if only on 
a practical basis. The Britisher is 
in austerity status, consequently it 
hardly sounds reasonable that 
Parliament~ would sanction a 
mouth watering plan for the sale 








of refrigerators, washing machines 
and the like. 


but points out that there must not | 





COMMERCIAL 





By DON RUSSELL 


It wasn’t so long ago that some 
of us used to get them to buy by 
“beating them over the head” with 
radio commercials. I suppose much 
of the same is going on today, a 
lot of rough words threatening the 
listener to put up his $2.98 for an 
article—or else! 

In television, we have some of 
those hard-hitting words designed 
to produce the urge to buy. But 
television, in general, uses more 
subtle methods. In the main, tele- 
vision sells by demonstrating. 

The television commercial an- 
nouncer finds himself not in much 
different a position than the retail 
salesman in the store, or the 
house-to-house canvasser. He can 
promote the urge to buy; merely 
by demonstrating, by showing how 
his product is better than the next 
fellow’s and by creating, thereby, 
an urge to buy on the part of view- 
er, or consumer. 

Did you ever stop to think of the 
advantage enjoyed by the TV 
salesman? Imagine, he gains ac- 
cess to hundreds of thousands of 
living rooms without once sticking 
his foot into a door to keep it from 
being slammed in his face. In 
other words, the TV commercial 
salesman actually is welcomed into 
the living room along. with his 
product. 

The good salesman will talk 


more about his product than’ he 
will to his viewers. He "t high- 


occasionally to your tele- 

vision audience. It never harms 

to look somebody squarely in the 
eye as proof of your sincerity. 

Other types of TV selling are 

the spot announcements and those 


spot, more or less, uses the ham- 
mer-home theory, but the jingle 
generally employs a cartoon char- 
acter of sorts, or a group of march- 
ing merchandise like, for example, 


Both are pretty and entertain 
the children well... As to their ad- 
vertising value, first we'd have to 
check the sales of comic books. 
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“© For Good 
as * 
| Documentaries | 
_ Ciactertalat EEEs RS OE 
By WORTHINGTON MINER 
Radio spent 20 years developing 
sustaining programs of a highly lit- 
erate and adult quality. In music 
there, werg programs such as the 
Philharmonic and. the loll 
concerts; in drama, there were doc- 
umentaries by Norman Corwin, 
Ranald MacDougall, and others; 
historical and biographical series, 
such as “CBS Was There,” etc. They 
were excellently written and fully 
deserved the critical acclaim they 
received. But the preponderant 
share of all of these programs 
were, and still are, sustainers in 
radio. :.They achieved wide critical 
recognition; in only sporadic cases 
did they attract a wide enough au- 
dience to justify sponsorship. 
About a year ago, -CBS-TV’s 
“Studio One” determined to include 
at least one documentary, one his- 
torical, and one biographical pro- 
gram in its 1950-51 schedule, in or- 
der to test the possibility of at- 
tracting a wide public acceptance 
in television without sacrificing the 


standards of quality eStablished by 
radio. By mail and word-of-mouth 
comment, as well as by the ratings 
foliowing each’ of these produc- 
tions, there is every reason to be- 
lieve that all were not only accept- 
ed by our audience, but were 
among the most popular programs 
produced by us during “the past 
year. 

The first was a straight documen- 
tary. It was based upon an author- 
ized ‘Navy Department record of 
the loss of-a submarine in Arctic 
waters. It was called “The Last 
Cruise.” Although this program 
was done in November, mail is still 
coming in requesting a repeat per- 
formance from people who either 


}saw the production at the time, or 


have heard of it since. 

The second was straight histor- 
ical, “The Trial of John Peter Zen- 
ger.” It was about a man who was 





of 

what the publié wants. 
have, we found that productions 
which have borne the onus of non- 
commercial classification in radio 
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“the Television Writer 


~ “Top Scripters Toiling in the Video Vineyards Explore Ways and Means of Bringing 
3 Style and Individuality to a New Medium and Win Respect 


By JOSEPH LISS 


Television is show business and there is no business 
like it. It is not. advertising, not the cosmetic business, 
the cigaret business, nor the automobile business. It 
is theatre -and more particularly the stage. Not the 
cinema, not the radio. And until the advertisers, the net- 
works and the producers realize that television is the 
stage will this astonishing media approach a g re- 
sembling dignity and meturity. All show business, all 
theatre, invariably begins with the writer. But in tele- 
vision, the working writer wakes up every morning with 
several knives in the small of his back. 

These blood-letting weapons are: 

1. The inane philosophy of the one-shot. Whether a 
play is good, middling, or lousy, it goes on the air and 
more rapidly goes off into the air to our cousins beyond 
Mars, never to be seen again on Earth. Rarely is there 
a return engagement, never is there a run. In the theatre, 
a good play demands respect, and respect means repeat. 
In television there is no respect. Write another one or 
eat the pleasant reviews. If there was respect, if there 
was the reward of a run or at least more frequent re- 
peats, the writer would bleed out his brains less, but 
bleed out better brains. He'd’ live and think and write 
as a dramatist and not-a hack. Get the knife of the one- 
shot out of our back. 





| Fear Is the Password i 





2. The deadly blue pencil, a weapon mightier than the 
pen. Your hands are chopped off as quickly as your words 
and ideas lest you offend the butcher, the baker, or the 
cigaret. maker. Your characters are not to resemble human 
beings living or dead. They are to be as bloodless as your 
typewriter. Get a little honest and you land out of a job. 
Fear is. the password. The writer is too often expected 
to create people in the image that the sponsor created 
them, and not in the image of God. And you better not 
use the word God on television. Get the knife that’s the 
blue pencil out of our back. 

3. The. castrati rewrite. Everyone claims to know 
how to write a play. And usually everyone does write 
the play, or rewrite it; such as the sponsor’s wife, the 
frightened director, or the confused actor. The good di- 
rector or the sensitive actor attempts to interpret the 
lines rather than insert rewrites of his own-to fit his 
thinking or his mouth. In a Broadway play a line may 
not be changed without the consent of the author. Should 
not the television play also attempt to occasionally con- 
sult the author about rewrites? And leave us be sensible 
about it. There’s a limit to them. Don’t put the play on 
if it is 400 bad and requires too many rewrites, but do 
not take out its guts or its profit. Get the knife that’s the 
too many rewrites out of our back. 

4. The dirty word called the “adaptor.” Let's call him, 
as many of our people already do, simply “the writer” or 
“television- play by.” It’s not a question of semantics. It’s 
a statement of fact. The novel, the short story, or the 
magazine’ article that’s “adapted” to television is more 
accurately created into a play, that more often than not 
has little or ‘no resemblance 
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of our back. : 
But don’t think writer is kicking constantly. The 

editor of VARIETY oy ges Fey 8 PB god aapraee 

the problems besetting vi ” TV has been good 

to me. It paid for a new . @ Rew house, and a new 

convertible. Please—a little 

in the marketplace. - 





By WILLIAM KENDALL CLARKE 


Television has been variously labeled a miracle and a 
monster. 


gaged in writing for, the camera and microphone, it is 
alternately a bonanza: and an ore vein run to exhaustion 
in stony shale. 

These miners for television’s golden rewards 
question and a challenge today. Leaving 


examine what he can do, as an | 
creator, to spark its progress toward 


This is no 
the policy, proj 


d to’ say that since - 
can be given, is to take refuge paper i og et 


ultimately cheat both 
he works. S . 


in 
The fact is that never in our experience has the crea- 


tive imaginetion. mead, Ue: vitally ‘clnns Oh ie Aare 


industry’s existence and gro 

Progress ean be 
maturity: eannot yet be defined. -It seems clear, for in- 
stance, that progress demands tha a fresh type of comedy 


and a fresh dramatic form be evolved to fit the requite- 


ments of the medium. It seems clear that the pattern 


of 
audience acceptance will be exacting and 
critical. i entene char that the comelin Scnt ann ine 
dramatic emphasis must be made by the camera 
Sats oll al eget Sipe 
eman ‘ ' 
them rests pricnasily with t the writer. . 
we of course, opportunity carri es with it respon- 
luity. 

It is up to the writer to find a means of proving 
Ception to the axiom that quality and quantity are op- 
posites, violently incompartible. Certainly TV is a quan- 
tity medium. But if it encourages quantity at the expense 








of quality, video will sign its own sentence of mediocrity 
and that of everyone who works in it. No pat formula is 
likely to be found, but some formula must be sought and 
the responsibility for seeking it belongs to the writer. 


It is time the TV writer began resolving his opportuni- 
ties and his responsibilities.. It is time -he recognized his 
own craftsmanship by spotlighting the word “integrity” in 
his work, by removing the word “experiment” from the 
horror blacklist of forbidden language, by admitting and 

» insisting that the word “artistic” is a legitimate adjective 
rather-than an object of ridicule. And it is time he ac- 
knowledged that video is no changeling sired by radio and 
born of motion pictures, but ‘an entity with potentials to 
be explored instead of exploited—and explored by the 
writer more than anyone else. He can spark TV’s prog- 
ress toward maturity if he will. There has never been 
a better time to begin than now. 


By GEORGE LEFFERTS 


When you ask a television writer to explain the prob- 
lems of the television writer, you are asking a man im- 


mersed in boiling oil to tell you exactly where it hurts. 
He can’t. It hurts all over. 


He may speculate with masochistic glee that the trouble 
is that producers are ignoramuses, that directors are in- 
sensitive butchers or that editors are secretly sired by 
wolves. But he is kidding himself and he knows it. There 
are as many competent editors, directors and producers as 
there are competent writers. The basic problem of the 
writer does not stem from the incompetence of his su- 
periors; it stems from their mere existence. 


After all; the writer who toils in the video vineyards is 
no different from any other creative craftsman. Anyone 
who ean erect a sound dramatic structure and work within 
its limits sensitively, can write for any drama form, be it 
radio, TV, stage or shadow-play. The main difference 
between the videoscribe and other artists lies.m his work- 
ing conditions. 


The painter does not consult a lineoleum salesman about 
his brushwork. The sculptor does not invite his agent to 
chisel the statue as well as the client. The novelist does 
not enter a creative partnership with the linotype oper- 
ator. But lo, the poor TV writer, from the moment he 
receives an assignment, automatically invites the whole 
team of editor-director-producer-agencysponsor to join in 
his effort. Before taking off on his script he is briefed 
like a bomber pilot so that he may bear in mind the exact 
course they have charted for him, including (to extend 
the analogy) the exact point at which they want him to 
drop the bomb. 

So long as TV is a healthy commertial monster with a 
psychopathic appetite for scripts, nobody wants to change 
this setup, least of all the writer, who must equate his 
artistic output with his_caloric intake. But he will and 
does complain. He will and does ask for certain fine ad- 
justments in the machinery, adjustments which will not 
only improve his digestion, but which will also relieye 
the s anxiety for more capable writers and _ bet- 


ter scripts, and iraprove the general level of TV drama. — 





| __ List of Modifications 7 





tor team. Here, all three men work.together from script 
to screen. Each learns the problems of the other. The 


Me 
: 
| 





As Dramatists, Rather Than Hacks 


writer can write better for it. All havé a feeling of “be- 
longing” to the show. 

So much for the delicate relationship of the writer to 
the people with whom he works. His next most pressing 
problem is his relationship to the work itself, particularly 
the problem of writing within a confining formula. Fewer 
and fewer producers are willing to risk a departure 
from the rigid standards which they know will “work”. 
If you don’t believe it, try to name two TV shows to 
which Arthur Miller could have sold the script of “Death 
~ a gre ge yoni lng Broadway success. It simply 

oesn’t mee e requirements of happy ending, s - 
thetie character and lack of social criticism. aiid wage 

Producer X, whose show is as ritual as a Passion Play, - 
will complain bitterly that too few inventive, creative 
writers are willing to work in TV. He professes an open 
mind, yet let a writer come to him with a fresh idea or 
style and he will clap him into a literary straitjacket 
faster than you can pronounce the sponsor’s product. 
Small wonder that X’s “open mind” is caustically referred 
to as “a hole in-his head.” And small wonder, too, that 
the writer decides he can make a faster buck as a Certi- 
fied Public Cliche Expert, able to write a True Romance 
script 15 different ways by moving the commas. Of 
necessity, even the finest dramatist will become a sort of 
traveling mowuntebank, bristling with gimmicks, cliches, 
quick fades, dissolves, Rismos, and grabbitch, always on 
tap with that so-clever plot in which the elderly banker 
with the weak heart is murdered by presenting him with 
a box of off-centre golf-balis. 

Symptomatic of this trend is the increasing reluctance 
of producers to assign a script based on an_ original out- 
ae Rather than take this risk, most shows employ story- 
‘eaders who pore over thousands of old magazin&s trying 
to find some bad story which can be reworked into 
passable dramatic fare. i believe the industry would do 
well to encourage the development of story specialists, 
men with a good sense of dramatic structure who could 
tailor stories specifically for TV. 


And while we’re developing specialists, how about tak- 
ing a cue from the oldtime piano player of the silent 
movies and developing a new kind of improvising mu- 
sician who could provide constant musical backing for a 
script, and do it quite economically? (Tony Mottola is a 
good. example.) : 


| Need for ‘Short’ Script | 


Finally, most writers would like to see a reorientation 
towafd the “short” script. It simply does not make sense 
to have to pad a script in the dialog where padding sticks 
out like a sore thumb. Does it not make” more sense for 


‘a creative director to, fill out his scenes—with natural 
stage business? ‘ 








e 
of his work, profit-or lose upea his ability produces 
a good script. He is willing to accept the limitations of a 
commercial medium, the limitations of taste, deadline and 
experience. ' : 

Management has welcomed this new approach by the 


America has ever experienced. 
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from set to set, often arriving, panting, 
causing what I shall term the “telepause,” 
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& 


“midgets under water” medium. 
all 


this is a digression and it is time te push on 
(Continued on page 99) 
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Thoughts On The 
Or, TV Isa 


By SYLVESTER L. WEAVER 
(NBC V.P. In Charge of Television) : 


Reality—not guest-in-the-house. 
| those things as well. But not first. First, in chorus, reality. Bully. 
+* * « 


To students of the current U. S. scene, there is only one revolution, 

and its name is television. If television is a fad, so is breathing. ~ 
* * * 

Television affects, what people do when they stay home, how they 
divide their leisure time among possible activities, and television affects 
what people de when they go out, how they divide their leisure time 
outside the home. And this in turn affects advertising of course, and 
the amusement world of course; and the commdunicatiéns world of 
course. 

+ * 

Organizations, (and facilities) now engaged in enterprises that will 
feel the direct impact of television, will be sharply modified, recast, 
remolded. Alas, poor Security, all ss flus: 

* 

Are the neighborhood movie houses the carbarns of tomorrow, phys- 
ical indices of changing modes? Will a magazine once again connote a 
place where powder is stored? In the classic questions, will flies be 
swatted and garbage cans lined without the aid of the daily press? 


Will college stadia join their fellows of antiquity, empty htlks dream- | 


ing of the days when Christians had boxoffice draw? 
* * * 

Picture this, as it would affect your life, and perhaps your occupa- 
tion. NBC Television, with a world-wide organization of newsmen and 
cameramen, with color photography and live sound, instantaneously 
communicating global coverage to all homes. Do* Messrs. Luce and 
Larsen listen? 

* * * 

Marry cybernetics to microfilm to large screen projection of inserted 
material to instantaneous coverage to home kinescoping, taping, picture- 
freezing and other delaying techniques. What have you got? A tomorrow 
in which many of us don’t fit yet. How’s the edge on your anxiety 
complex? Shall we keep honing? When about to take the easy high 
board finish from your office, just remember my motto for calmness 
...» “Don’t worry about these problems. They’re insoluble.” 

* * * 

A very interesting aspect of the new era comes from mulling over 
the following: One could not run a radio operation unless one were, 
first of all, a news, special events and public relations man. It is im- 
possible to operate a radio lash-up except as a communications medium 
dealing with reality primarily. It is possible to run almost all amuse- 
ment enterprises, and many informational enterprises without major 
concern with reality. Movies, for instance, have concentrated almost 
entirely on make-believe, on story-telling, on forming an escape f:abit 
in its market. The communications possibilities of the movie medium 
are near the top of the barrel, because the strategic planning of movies 
has been the planning of merchants, salesmen of illusion and escape, 
not the strategic planning of communicators. Radio, however, while 
it may not have capitalized on its educational opportunities to the 
fullest; made 90% of all homes get the news coverage habit and news 
orientation habit, and thus cause the creation of world citizens, junior 
grade. And on television’s planning boards now are programs that will 
sustain this great interest in news and will also reach educational 
heights not even dreamed of in any other medium. 

x * x 

When a people is committed to a grim task, as in war, escape is 
great and urgent. But when a people is trying to find out how they 
should commit themselves, then escape is secondary. 

ie os . 

The planning of TV at NBC is based on our knowledge that tele- 
vision is a communications medium, a medium of reality, not a story- 
telling medium. Consequently, those of us who deal with planning 
must start with coverage of the real world. And in our entertainment, 
we also start with television as a communications medium, not bring- 
ing shows into the living room of the nation, but taking people from 
their living rooms to other places—theatres, arenas, ball parks, movie 
houses, skating rinks, and so forth. Reality, mot art form. Reality— 


WPTR Sez‘Nuts To: 
Prophets of Doom’ 


Albany. 
Editor, VaRIEeTy: 

If radio be dead, what a lovely 
way to die! We repeat: Lovely. 
WPTR billings for second quarter 
of this year are ahead by 9912% 
over the first half of last year. 
WPTR billings for June are 140% 
over June of last year. WPTR 
will celebrate its third birthday 
on Aug. 6 by saying “Nuts to 
the prophets of doom on radio’s 
demise.” To these jokers we say 
“Stop, boys, you ain’t seen nuthin’ 
yet.” 

When we get over our glee on 
these billings figures we will take 
time to send you an advisory chart 
about percentage of new business 
booked so far this year. This, too, 
is 4 great-story. Right now it’s va- 
cation time, hot as blazes, and 
frankly we're going fishing. 

H. W. Maschmeier, 
Director Sales Promotion, 
WPTR, Albany, N. Y. 


AFRA’s Beef Vs. WEDC 


Chicago, July 10. 

American Federation of Radio 
Artists filed unfair labor practices 
charges against WEDC, foreign lan- 
guage station owned by Emil Dene- 
mark, Inc. Charges filed Friday 
(6) by AFRA attorney Sanford 
(Bud) Wolff with the National La- 
bor Relations Board here claim the 
station has refused to enter into Fe 
collective bargaining. . 

AFRA petition states it repre- 
sents a majority of the station’s 
staffers. 

















FIBBER McGEE and MOLLY 


Revolution: 


Fad, Like Breathing 


,not intimacy. But, of course, all 


The planning of TV at NBC is based on our analysis of audience 
' that comes to us from two decades of measuring home habits of 
| people, and the out-of-home habits of people. We know that people 
| do things outside the home because of what they do inside the house. 
|The pattern is complementary. The relationship is significant and 
firm. We know that our great radio attractions, based on appealing 
| to all people through their general interests, their common wish to 
| laugh, reached virtually all homes. We also know that only half our 
radio audience were magazine readers, and only a third moviegoers. 
We know that television follows the radio pattern in audience habits, 
and that we can count on all-home coverage in due time, with non- 
selective programming as the vitality-giving circulation base of the 
| medium. 

* * & 

Study of what people do is interesting, and would repay the 
strategic planners of the amusements and communications world. All 
people sleep, for instance. 95% of their homes. have radios, and now 
30% of their homes have television sets. About 50% of the people read 

magazines, and about 35% go to the movies, and far too few read books, 
| (an editorial comment). 





* * * 
| People in the movie business won’t believe it, but no picture ever 


| made could be put on television on a pay-for-it basis and not ruin the 
| station’s rating ... that is, the size of the audience. This does not mean 
that the movie might not gross a gigantic amount, but it does mean that 
|in premium times, free audience circulation is counted in millions of 
homes where boxoffice is counted in thousands of dollars. If subscrip- 
ition television was used, then the Colgate Comedy Hour would bring 
|in a $5,000,000 gross every Sunday night, if present viewers paid the 
| dollar per home charge. Show me the.showman who will make a show 
better enough than the Martin and Lewis show for Colgate, offered 
free, to get a significant part of that audience to pay a dollar not to 
tana Martin and Lewis. The mind reels. 
* * * 
NBC’s face-of-the-world project now checks with faces of the Greats 
| of our times, in all fields, and those not seen have appearances ar- 
| ranged, so that NBC viewers will live in a small town, Earthville, 
| knowing all the leaders, and in due time the people and the places 
}and the ideas of all their neighbors. When our TV geography. gets 
| from blueprint te broadcast, Rand will break with McNally, 
* *k * 


_Every program on the NBC schedule is studied by top level men 
(including me) to see what valuable purpose it can serve within its 
peculiar format and philosophy. “Lights Out” may be a suspense drama, 
but it serves the purpose of racial tolerance in this script, and points 
another moral in that. “Show of Shows” is an entertainment revue but 
it brings opera vignettes and fine ballet to an all-set circulation. All 
drama can sometimes serve good causes, and all personalities can often 
do good deeds. 

x * * 

Engineers follow the demands of entrepreneurs, doing dhe impos- 
‘sible. Evidently there has been no demand to improve movie-making 
'equipment, for the bulky and awkward material has not moved as fast 
toward lightness and compactness in a generation as the electronic 
cameras have in a few years. The new walkie-peekie of RCA. will 
allow us to be everywhere—careful! I foresee vidicon coverage by 
remote control at every phone installation of important people in the 
world, for quick interviews and special events. (When you hear the 
bell, don’t answer until your wig is on.) y 

* * &* 

Though I am known to my associates as the man who put the nix in 

electronics, a genuine cipher, sub-nadir type, I feel confident that our 


(Continued on page 47) 
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Will See You Again in the Fall ° 


Tuesday October 2nd on NBC 
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By SEN, E. C. JOHNSON 
(Chairman, Senate Committee on 
Interstate & Foreign Commerce ) 


Monday, June 25, 1951, will go 
down as an historical day in the 
progress of man, It was on this day 
that the frantic cries of delay and 
confusion were finally stifled and 
color television’ bécame a reality 
for John Q. Public.After years of 
dogged persistence in a seemingly 
hopeless uphill fight, CBS inaugu- 
rated commercial color -television 
operations. Thus ended the battle 
of words. 

I am an enthusiastic believer in 
color television. Its ability to re- 
flect natural beauty and present 
on the screen what is tantamount 
to a third dimensional view, is the 


.art’s best achievement. That it will 


prove a boom to advertising goes 
without saying. 

The. Senate Interstate and For- 
eign Commerce Committee, . of 
which I am chairman, has the re- 
sponsibility under the law to follow 
|as closély as possible all develop- 
ments and viewpoints on_ broad- 
casting matters. Accordingly, my 
objective as chairman has been to 
encourage and promote the devel- 
opment of the communications art 
in all of its various forms in the 
public interest and to press for a 
nationwide competitive television 
system. 

Concerned with the highly tech- 
nical nature of-the controversy 
over color television, the Senate 
Committee on Interstate and For- 
eign Commerce called on the Na- 
tional Bureau of Standards to ad- 
vise the Congress, and through 
Congress the people of the U. S., 
on the scientific status of color 
television. Accordingly, Dr. Edward 
U. Condon, director of the bureau, 
appointed a committee of five im- 
partial, highly qualified scientists 
of recognized ability, to study every 
phase of the problem and prepare 
a report. That committee of scien- 

ts examined every proposed sys- 
tem of color television, conferred 
with electronic . experts, “analyzed 
the nine months of testimony. be- 
fore the FCC, personally witnessec 
field and laboratory demonstrations 
of various systems, and one year 
ago submitted its report. That re- 
port said unequivocally and with 
finality that-commercial operation 
of color television is here now. 

On Sept. -1, 1950, two months 
after the report of this expert com- 
mittee had been filed and after 
nine months of exhaustive hear- 
ings and demonstrations, the FCC 
issued its first order in the color 
television case. It also held that 
color television is a -functioning, 
commercial reality which in the 
public interest should be made 
available to the people of this coun- 
try now. a do, 

> Door Still Open Ss 
re is ne question in my mind 
but that color television will im- 
ne Se Damiana. thes mpeien oe 
n n. e grea en- 
couragement to the development of 
any commodity is the stimulus of 
commercial competition. It is sig- 
nificant that the most rapid strides 
in the development of color ‘tele- 
vision followed the commencement 
of the Commission's heari on 
this subject.. The tri-color |itube 
emerged fromthe laboratory; the 
CBS system, according to the latest 
re can now -be received on 
a 17-inch screen; and a. panel of 
the National Television ‘Manufac- 
turers has 











that they now 

have a “com te” color system 
just around the corner. 

‘| IT was not suc to read the 
statement by the Commis- 


sion on June 11, which indicated 
again in no uncertain terms that 
it was not closing the door to 
further experimentation in the art 
of color television. As I understand 
it, that has always been their po- 
sition. The Commission has out- 
lined a specific and detailed proce- 
dure which any new television sys- 
tem may follow. This should dispel 
once and for all the contention that 
the Commission is stifling progress 
by adopting standards for color tel- 
evision at this time. The Commis- 
sion has no right under the law to 
foreclose the publig from the fruits 
of progress in the television art 


‘}and the Commission will not at- 


tempt to jo so. So from now on 
may we have less kicking up dust 
and more sweat in the laboratories. 
The public deserves iFe best—now, 
not a lot of talk about 20 years 
from now. 
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I Like It! 


By EDDIE CANTOR 

I’ve been riding around in for the past 41 years. 
Theatrical cycles, that is, when you total them up 
they come to six: from burlesque’s runway vaude- 
ville’s two-a-day, from musical com through 

‘ movies, and from radio’s audio into 
TV’s video. 

These last 11 months I’ve been hav- 
ing a lot of fun riding the latest one. 
There’s no doubt about.-it, television 
is the orneriest ogre, the meanest 
monster and the toughest taskmaster 
of them all... but I LIKE IT! 

Why do I like it? Ask a mountain 
climber why he risks his neck on the 
Matterhorn. It can’t be the view; all 
he can see is the tops of clouds. By 
the same token all a video performer 
can see is a lot of cameras. For all 
the work that goes into climbing a 
mountain or putting on a television show there ought to 
be some pretty good reasons for liking them. Since I've 
never climbed a mountain I'll stick to telling you why I 
enjoy television. . 

It isn’t because I like getting up at 7:30 a.m. for camera 
rehearsal. Being an invetérate ham who loves to rem- 
inisce and swap stories until ‘way past midnight, I hate 
alarm clocks, 

It isn’t because I enjoy memorizing 75 pages of lines. 
Having luxuriated in that legalized larceny called radio 
for 18 years I find studying sides a necessary evil. 

It isn’t because I crave putting in 60 hours of effort on 
a show that’s over and done with in 60 minutes. With only 
a little more effort it could be another “Whoopee” which 
ran for two years, 


It isn’t because working conditions are so jolly. But 
that could make another article, and besides, I should talk. 
Ask the Milton Berles and the Ed Sullivans and the Sid 
Caesars, who do it every week. 

But if you’re asking me I'll give you the one, the real 
reason I like television. 

It’s the impact of the “THING.” : 

I introduced Maxie the Taxi to the audience on Oct. 8, 
1950. That night I caught a train for Toronto, Canada, to 
appear in my one-man show. The next morning the very 
first person I met greeted me with “H’ya, Maxie, where’s 
your taxi?” Overnight Maxie had become a familiar 
character ...in another country. 

In November, when Ida made her television debut by 
fluffing the one line she had, the reaction could be heard 
around the coaxial. That was on the 5th. On the 9th, 
in a Chicago theatre, I referred to the fluff in an aside. 
Five thousand people let out a roar that told me all I 
needed to know about TV. F 

There’s a jolt and a shock to television like nothing 
that ever happened in my business before. It jolts you 
because you the power behind it. It shocks you 
because of what it can do. A new star, a new product, a 
new leader can be made overnight in it. For a while it 
gives you cause for fear, for wondering if we haven't 
created a terrible force. And then you learn something, 
learn the thing that makes you like it very much. 

Television is murder on the phoney. Those brutal cam- 
eras, those revealing closeups, are tougher than the Ke- 
fauver committee. TV exposes hypocrisy, insincerity, any- 
thing that’s faked and dishonest. That television screen 
in the living room tells you more about a man’s insides 
than the X-ray machine in a doctor’s office. When you've 
a ome in television’s tube, mister, you’ve had ‘it. 

e it! 


Hollywood Was Like This— 


BY JERRY HORWIN 
(CBS-TV Story Executive) 


The first question that the boys from the Coast always 
ask me when they arrive in New York and learn I am in 
television is “How do you put up with all the confusion, 
and the hysteria, after the calm of Hollywood?” Frankly, 
I have a long memory and I can recall quite definitely 
the early days of the talkies, when people from Broadway 
arriving on the Coast would ask me the same question. 
Because in those early days man 
facing us here in television originated. 

I can remember back when .. ; 

- +. We “borrowed” a precious sound truck from Fox 
just for the weekend, and made a feature picture in 48 
hours, and released it at Universal. « 

- + . the king-pin on the set was not the director, the 
star, or the camera man, but the sound technician, whose 
every word was awaited with awe. and wonder. The great 
Mystery of sound gave the technician his day. s 








Eddie Canter 
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he could continue in “the talkies, dramatic and: | 
Speech schools sprang up by. the: hundred to train the 


Ri: actor. tex: 

that I made up a supaciian 100 & the leaden ew York 

playwrights, and the first on the pa ae 
Anderson, { on the 


and Maxwell 
script of More Quiet on the Western Front.” 
. . » a famous Broadway 
then starring in Galsworthy’s “Escape,” was 
in Hollywood. But within a year any actor who came 
the stage automatically got a job in ages 
. . + directors felt that “talk” “sound effects were 
More important than action because they had a new toy 
and wanted to use i tn ate 
...I gota down for using Bing Crosby, then 
appearing at the Cocoanut Grove, and paying him $50 for 
& day’s work, because the business manager .of the studio 
— tr cule nae bined att sheets” throw 
... the papers were “ of 
aways, and directors. and stars would order tbe 
additional copies to send to friends and exhibitors, until 
VARIETY came along and ; 
told 


; 
8 
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ie 
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Will Rogers and Janet Gaynor. . 

+ +» all of the Broadway agents descended on Hollywood 
en masse and there were more knickers, berets and loud 
sweaters sold at Alexander and Oviatt that year in 
the store’s history. 

..» Bette Davis, a Broadway ingenue, was signed to 
play the good sister in “Bad Sister,” with Humphrey Bo- 
gart as the juvenile. 

+» +» we previewed “Frankenstein,” a new type of film, 
in Santa Barbara, and 16 women left the theatre threat- 
ening law suits, so we knew we had a hit. 

Those were the days, and I am certain that 20 years from 
now somebody will do a piece just like this about these 
wonderful, hectic, unbelievable but stupendous early days 
of television, before the coaxial cable, CBS color, and the 
international pickups. . 


TELEVISION 


By BLANCHE MERRILL 


What’s this thing that came a-creeping 
Then came leaping and a-sweeping 

._ Caught the show world all a-sleeping 
Almost. overnight 





What’s this thing that came a-stealing 
Then like thunder came a-pealing 
Rent the ceiling—sent us reeling 

So dynamic was its might 


We thought it an infant crawling 
Just a baby that was bawling 

Did we know that all that squalling 
Was the trumpet that was calling 
Calling us to give us warning 

That the child that we were scorning 
Would some funny sunny morning 
In the morning light 

Wake up and kick off its blanket 
Caring not who'd like to spank it 
Caring not who’d even thank it 

In its skyward flight. 


Bang! The fireworks then started 
Radio! The Lion Hearted! 

In and out of stations darted 
Quaking in its fright 


Movie bosses—faces blanker 

Wond’ring where their films would anchor 
Wond’ring what to tell the banker 

What an awful plight! 


Goldwyn—Mayer—Schenck and Zanuck 
Saw the boogie-boo titanic 

So titanic—come the panic 

Yes, a dreadful plight! 


But agents—10 percent receivers 

Started running round with fevers 
Dizzy—busy now as beavers 

Calling for those grand oldtimers 

With dreams of Goldie’s nickle-’n’-dimers 
Acts that have been on an outing 

Since vaudeville left them knockabouting 
Now these agents all are scouting 

All are spouting—and they're shouting 


“Acrobats—your tights are shabby 
Muscles have grown fat and flabby 
Get yourselves back in condition 
Once again boys—an audition” 


“Jugglers—start to-throw those nine pins 
Yellow—green and red like wine pins” 


“Get that gal that we've been breakin’ 
Breakin’ in at those forsaken 


Lawy: drawing up new papers 
Authors’ League is pers 
Til light : 
Theatres with | h admissions 
Have stopped gabbing bo : traditions 
Want to know ” 1 iC 
In their brand new plight 
at eh el ae elbow- benders 

They stay hom at night 

Mama has 2 down her zippers 
Papa’s in his sli 


Thanks! We all salute you keenly 
And of thee we'll sing 

The King is dead! . 

Long live the King! 


= Adjective and Cliche 


Survey of Television 
By MANNIE MANHEIM 
; Hollywood. 

To properly tabulate the number of times certain ad- 
jectives were used by television m.c.’s to introduce their 
guests, I attached a small gimmick to my set—it’s some- 
thing on the order of the gismo that Nielsen uses—there- 
fore my figures are approximate and the totals are open 
to debate. If they are debated, I suggest the subject be, 
“Resolved, That TV Emcees Should Mix Up.Their De- 
scriptive Adjectives.” 

It is not the purpose of this survey to criticize anyone’s 
vocabulary, no matter how limited it may be. Those of 
us who worked diligently to prepare this odd set of statis- 
tics, hope that the comedians and others whose lot it is 


to present various types of talent, will derive some bene- 
fit from our findings. 


For example, we started with the word “great” . . . used 
thusly: “Ladies and gentlemen, it is a. great thrill for me 
to have this wonderful opportunity to welcome such a 
great personality on my show. Here she is, ladies and 
gentlemen, this truly great little lady—a great singer of 
songs—Miss Fannie Ferguson . . . isn’t she great?” 

Well sir, since last October until this June, 1951, our 
little electric impulse attachment recorded the surprising 
fact that “great” was employed by m.c.’s 14,804 times. 
This applies only to programs whose budgets are over 
$50,000 weekly, not including time costs. 


We found also that the word “wonderful” was-a fa- 
vorite of many of the comedians and hosts, but strange 
as it may seem, “wonderful” wasn’t as popular as “great.” 
“Wonderful” was used 13,601 times so “great” leads “won- 


derful” by a slight margin of 1,203. 

Now for the adjective “swell.” This one surprised us 
too, as we certainly thought “swell” was way up there— 
but our tote board shows that “swell” was spoken 8,200 
times, or 4,003 less than “wonderful.” ‘ 


| , |. 11,180 Combinations | 


My associates and I were pleased to note that combi- 
nations of adjectives were used by the more literate in- 
troducers. Example: “Ladies and gentlemen—you are 
now about to meet the great—the wonderful—and if I may 
say so—a real swell young lady—here she is—Miss Fannie 
Ferguson.” This combination hit our tabulator 11,180 
times, placing it second only to “great” which has a safe 
plurality of 3,624. 

We leave adjectives for a moment to submit our re- 
cordings of cliches as used in introductions: “This lady 

. needs no introduction” received 7,650 abuses while “this 
man needs no introduction” got kicked around 9,780 
times. Findings: Men who need no introductions lead 
women who need none by a comfortable majority of 2,130. 
“Words faii me” was another popular phrase but it didn’t 
quite come up to men (or women) who need no intro- 
ductions. 

But here’s the big shock that almost broke our im- 
pulse gadget. The beat-up and broken down blooper, “It’s 
a privilege and a pleasure for me, etc. . . .” registered 
21,999 points on the cliche board so, for the benefit of 
those of you who are keeping score, “privilege and pleas- 
ure” leatis the entire field by a landslide of some 6,000 
over its nearest competitor, the adjective “great.” 

One jovial gentleman mixed = a batch of adjectives 
and cliches during a program heard in January that proved 
to us that if one really cares to take the time and trouble 
he can deliver someth original like this: “Now, ladies 
and gentlemen, it’s a privilege and a pleasure for me to 
bring out here on our stage—a lady (or man) who needs 
no introduction. Words fail me when I present this swell 
little lady—as she is nct only great and wonderful—she’s 
a credit to our profession—I mean, of course, the one and 
only—and here she is—Miss Fannie Ferguson.” (Fannie 
enters and m.c. kisses her on cheek.) 

There are several variations of this introduction and it 
has won “great” favor among ie pee of our ceremony 
masters. s used above, ‘ound employment 17,862 
times—which is not bad. o 

While we were compiling our figures, we had hoped 
that someone would have come up with—‘“Here he is—a 

. Triton among the minnows————” but, no one did, 
Maybe néxt year. 











Marxian Philosophy: 
; By GROUCHO MARX 


I won't discuss the number of commercials that infest 
most of the television shows, for I have a sponsor and 


sponsors are notoriously sensitive of any criticism involv- 
ing their product. Therefore, any comment I make does 
not include DeSoto-Plymouth, nor should it,-for I believe 
our commercialsare fair and avoid the incessant and re- 
a t type of selling that so many sponsors 

I believe the emphasis on popcorn and other noise mak- 
ing foods has helped to drive many people away from the 
movies, and I think the commercial that the 
television listeners are subjected to eventually drive 


. My comments are necessarily brief and cautious for in 
my profession, it is extremely hazardous for a comedian to 
outrage the sponsor, for without the commercial he hasn’t 
got a job and without a job he is hardly a comedian, 


Light Up a Moral 


Salt Lake City. 
Day Saints (Mormon), is in the middle-of a ticklish situa- 
cigarets. 
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I-Year History 
Of-a 1-Minute 
Commercial 








_livery date. Exactly 12 months 


-two months fishing ‘trip, 


- gins. With luck—and a lot of it— 


|_-« By HARRY HARRIMANN —— 


Like most people I have a de- 
lapidated aunt who comes to town 
once a year when the spring thaw 
releases her from Kingston, NY. 
We meet as usual for an insipid 
Schrafft’s luncheon and as_ usual 
she puts forth the annual question. 
“Well, Harry, what are you doinr 
now in your work?” For the past 
two years the answer has been, 
“I’m making television commer- 
cials.” And with the tone of one 
who is patiently trying to bolster 
the confidence of an idiot she’s 
said, “Well, now isn’t that fine! 
That’s what you were doing last 
year.” It’s obvious from her ex- 
pression that I’m just about ho!d- 
ing my own—!ike a salmon swim- 
ming up-stream in a fast running 
sewer. 

So then I come back to the of- 
fice and wonder if I really am 
ho'ding my own. Are television 
commercials really going any- 
where? Is there an ultimate in 
visual selling which once achieved 
will allow you to devote all of your 
time to stud farming? 

We seem to have reached it in 
radio because I know of no client 
who hasn’t come in and said, “] 
want a jingle like Pepsi-Cola Hits 
the Snot or Chiquita Banana.” 
Here the man has a criteria— 
something he thinks is great and 
all we have to do is better it by 
imitation. 

In television, however, we don’t 
have this convenient measuring 
rod. For awhile everyone thought 
there was one in the Lucky Strike 
marching cigaret gimmick. Right 
away spark plugs, cellophane tape, 
‘loaves of bread, everything . . 
were doing West Point graduation 
maneuvers across the TV screens 
of America. In less than six 
months the total audience was leg- 
weary and drum-happy and the 
words of the client who had said, 
“Get me something like the march- 
ing cigarets,” were not even whis- 
pered in agency elevators. 


| But Where’s It Going? | 


I’ve watched a tremendous flow 
of traffic of TV commercials for 
which I was in some part responsi- 
b'e and I still wonder, along with 
my aunt, if we’re headed in any di- 
rection. Some commercials have 
been imminently successful such 
as the Ballantine rhythm jingles— 
others have died a-borning as work 
prints on the projection room 
floor. Of course, as everyone in 
the business will admit, there is no 
rule to building a TV commercial 
except it must be live or film, 60 or 
20 seconds. and be acceptable to 
the Post Office as mailing matter 

One rule, however, has beaten 
itself into my beclouded brain. Al- 
ways ve yourself four more 
weeks than the brightest guy in 
the department estimates as a de- 








ago a call from one of our account 
representatives set the wheels in 
motion for a minute spot for his 
account. Today, after making four 
presentations with story boards, 
scripts and a tremendous histrionic 
disp'ay by the writer, the spot has 
been groomed to the point where 
if we can get the client out of 
Maine where he went for a short 
some- 
body’s going to put it on film. 
Then, of course, the real delay be- 


you may see this commercial in 
1952 provided we can find some 
- time to buy. 

It’s easy if you have vaiiitebns 
but last week came the day I al- 
ways knew wou!d arrive. The ac- 
count man who had six one minute 
spots in the works called and said 
ho'd everything. The client wants 
us to give him an estimate for the 
whole job in color! 

It’s about time to give up. 


Det.’s ‘Lone Ranser Day’ 


Detroit, July 10. 

“Lone Ranger Day” will be ob- 
served Friday (13) in Detroit, ac- 
cording to a proclamation 9f Mayor 
Albert E. Cobo and the “‘ommon 
Council. 
On that day the Lone Ranger 
and his horse, Silver, will be the 
guest star attraction at the “City 
of Freedom,” Detroit’s 250th anni- 
versary show being held at the 
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Univ. of “Detroit stadium. 








(Continued on page 46) 
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‘Video to Mirror World As 


‘Mass Information Gazette’ 
By FRED FRIENDLY 





When I was doing some research +- = 


at Memorial Center Hospital for 
“The Quick and the Dead”, a sci- 
entist told me that the next Nobel 
Prize should go to the person who 
invents a synonym for the much 
abused word “compound.” I think 
radio and television ought to give a 
prize to the fellow who finds a 
synonym and a substitute for the 
word “documentary.” Overworked, 
oversimplified, abused, and mis- 
used, it is ready for. the junk-heap 
at a time when that which it is 
intended to represent is just com- 
ing into its own. 

I don’t know what we will call 
the television (here we go again) 
documentary. That is a problem 
which this bright new industry will 
solve along with all its other prob- 
lems. Whatever we call it, it gives 
promise not only of being part of 
the television anatomy but its very 
backbone; and will continue to be 
so, long after the giveaway, the 
horse-opera, the soap opera and 
the warmed-over vaudeville jug- 
glers and comedians are as legen- 
dary as the crystal set, the Happi- 
ness Boys and the Stein Song. — 

TV will run itself as dry as an 
eroded, wasted wheat field in a 
Kansas dust bowl, if it does not 
turn to material which regulariy 
re-fertilizes itself. Already the 
crops are hard pushed. The fields 
of big-name comedians from radio 
and vaudeville have gone to mar- 
ket, and the yield has been slight, 
and even the tallest plants show 
signs of withering. The crop of 
old plays has been picked too early 
and by too many, and once-sturdy 
perennials like ‘“Counsellor-at- 
Law”, “Front Page” and “Bur- 
lesque” are old hat to youngsters 
who never even got to Broadway. 
In three short years of being big- 
time, television has eaten up more 
routines, more plays, more jokes, 
more gimmicks, more actors, more 
faces, more murder plots, more 
“talent” than radio did in 20 years. 

So M pgs happens to TV in 1955 
whe “Counsellor-at-Law” has 
been seen 10 times and Eddie Can- 
tor has ridden that taxicab 20 
times and Berle has made his last 
noisy introduction. Like it or not, 
the industry will have to turn to 
what is new each morning, which, 
like our good newspapers, remakes 
itself each night. ... the news, 
public affairs, the documentary, 
(God save us!). 


| It’s the ‘Seein’’ That Counts | 


What television does best is to 
see. Let us then see for the world. 
What radio did best was to hear; 
let us then hear for the world. ... 
Let us combine these two media 
into a bright shining new one, not 























MARTHA TILTON 
Third Year for 
ALKA-SELTZER 

Starring with Curt Massey 

On CBS and 400 Mutual Stations 
Exclusively on 
CORAL RECORDS ‘ 
Mgt.: Frank Cooper and Associates 


McCarran Sees 
Large Voice Cut 


Washington, July 10. 
Possibility of a “very tadical cut” 
in “Voice of America” funds for 
the next fiscal year was seen yes- 
terday (Mon.) by Sen. Pat McCar- 
ran (D., Nev.) after two Senate 
subcommittes began a closed-door 
investigation of Red infiltration in 
“Voice” programs. McCarran heads 
both the Senate Internal Security 
subcommittee and the Senate Ap- 
propriations subcommittee on ap- 
propriations for the State Dept., 
which are jointly conducting the 
inquiry. 

The Senator said the testimony 
given the subcommittees at their 
first session yesterday may. justify 
a heavy cut in the $115,000,000 
budget request of the “Voice” for 
the fiscal year beginning July 1, 
1951... While declining to identify 
the witnesses who appeared, he 
said their testimony left ‘‘no doubt” 
in his mind that Communist sym- 
pathizers have influenced “Voice” 
broadcasts. But several other Sen- 
ators said the testimony was 
“heresay” and would require check- 
ing. 

Sitting in at the inquiry was 
Deputy Undersecretary of State 








a radio news show you can alsQ| Carlisie H. Humelstine, in charge 


see, nor a television show with a 
mike hung carelessly out of camera 
range, but an entirely new con- 
cept combining these vital human 
senses in the creation of ‘a new 
medium. We shall transport, but 
we shall not just be a transporta- 
tion service with a free magic 
carpet. 

Television cover news; will 
make news. Politicians and states- 
men now create news by ‘making 
speeches or by giving interviews. 
The big speeches are reserved for 
the big banquets and important 
ceremonies, the big interviews for 
the hot reporters with the biggest 
circulations. In 1955, the big ban- 
quets and the hot reporters will 
not be able to challenge the audi- 
ence and the atmosphere that TV 
can deliver. If our audiences will 
not hold still for a 30-minute 
speech or a 15 minute interview, 
then it’s up to us to find the mold 


of security matters for ‘the depart- 
ment. One of the witnesses was 
said to bea Hungarian-bora trans- 
lator. Another was described as a 
Czech familiar with “Voice” broad- 
casts to Eastern Europe. 





people to be the best informed 
people in the world, or the worst, 
depending upon how well we make 
use of it. It will command a new 
type of talent. ... being a radio 
newsman, or a public affairs spe- 
cialist, or a reporter, or film edi- 
tor will not be enough. For if we 
are to hold up a mirror -to the 
world with one hand, and a micro- 
phone with the other, we must be 
worthy of conducting the greatest 
.mass information gazette in the 
history. of man. To use it simply 
as another method of peddling soup 
and peanut butter will be to de- 
stroy a re , and therefore 


into which the biggest stories of | selling, opportunity never handed 


the day will fit. 


The answer is not going to be 
newsreels, nor magazines of the 
air, nor ill 


to any race of men. 

We who get the first whack at 
it, and those who take our places, 
will need courageous, imaginative 


commentaries. 
Television will command the gi bosses, fantastic endurance, tough 


gest audiences in the histo 
communications and of show 
ness. It will enable the Americah 


of | skins, resilient audiences, and be- 
fore very long, something other 
than “documentary” to call it. 














“ESCAPISM” KEY. 
TO NEW PATTERN 


By CHARLES C. BARRY 
(NBC Radio Program V.P.) 


Radio’s “format for the future” is 
today the most controversial issue 
facing the broadcasting industry. 
Yet, a calm, objective appraisal of 
certain known psychological factors 
implicit in radio’s acceptance as a 
member of the family in more than 
40,000,000 American homes for a 
quarter of a century should prove 
reassuring to those in the indus- 
try to whom the specter of the fu- 
ture looms as a foreboding genie in 
the form of a dipole antenna. 


Even if we are to disregard the 
impressive amount of statistical 
research material in radio’s favor, 
one immutable factor remains that 
will always influence the enter- 
tainment habits of this nation, and 
that is “escapism.” And today ra- 
dio is virtually the only complete 
escapist medium remaining. 

Television, motion pictures, 
books—none of these is a complete 
escapist medium. Only radio can 
stimulate the imagination to the 
extent of permitting each individ- 
ual to create in his own mind im- 
ages of persons and places that are 
his very own. A free, unfettered 
imagination is today almost as im- 
portant as freedom of speech, or 
religion, for it answers the need of 
every person to escape occasional- 
ly into the pleasant realm of 
make-believe, to forget the hum- 
drum, the monotony of daily liv- 
ing, to imagine himselfas a Sam 
Spade, a Mr. D. A., or herself as 
a Portia or a gal.interne in love 
with a rising young pediatrician. 


| ‘Respite From Reality’ ‘| 


Only radio can today completely 
provide this “respite from reality” 
and it is inconceivable that a na- 
tion possessing the imagination of 
ours would deliberately deprive it- 
self of a medium which gives so 
much individual pleasure. 


Naturally there will be compro- 
mises and adjustments, both from 
the standpoint of the listener and 
the advertiser. But, any bar stool 
clairvoyant, who is given to com- 
paring radio today with the silent 
movies and the corner livery stable, 
has been gazing into a foggy é¢rys- 
tal ball, and it is high time he im- 
proved ‘his angle of refraction. 

For the listener, radio’s “pro- 
gram format for the future”. will 
ee on creative ideas, that 

1 stimulate the imagination, and 
which cannot be presented as ef- 


(Contfhued on page 92) 
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~ DICK BARSTOW 
Producer-Director-Choreographer 
Writer-Composer . 


Mr. Barstow’s contribution to the video screen has been—THE EDDIE 
CANTOR, FRED ALLEN, ED WYNH, DANNY THOMAS SHOWS—_| 
With Edith Barstow of DON McNEIL and GARROWAY AT LARGE — is far preferable to acres of empty 























AL BURTON 


Writing, Producing, Emceeing 
“TELE- TEEN REPORTER” for 


American Vitamin Associates. 
KLAC-TV, Thursday—(129th week). 
Writing and Producing “HI 
TALENT BATTLE” for Pictsweet 
KLAC-TV, Wednesdays (20th week). 
Arranging “SALUTE TO HI 
SCHOOLS” for 
KTSL, Fridays (36th week). 
Representation: Marvin L. Saltzman 
Orsatti & Co., Beverly Hills, Calif. 


Petrillo to TVA: 


Globe Bottling. 








Hollywood, July 10. 
Television Authorify was bluntly 
told last week by James Petrillo to 
keep hands off its musicians. Video 
union drew the rebuke from the 


AFM chieftain when Jane Davids. 
guitarist on the Ada Leonard show, 
complained to the union’s local 47 
that she would be pulled off KTTV 
unless she signed with TVA. 


Petrillo advised the local that if 
she’s f off the station by TVA 
he would order all musicians off 
KTTV. Miss Davids also sings a 
commercial while she plunks her 
guitar. TVA’s Peter Prouse has 
made no further demands on her 
or the station. 








Fame. They are Television's —e * and Sister Team 


Will Video Replace Live 
Sporting Audience ? 


‘Lay Off Tooters 








By BILL STERN 


Fear has been expressed in many 
quarters that TV would in time 
virtually eliminate all attendance 
at spectator sporting events. In 
my opinion, 
nothing could 
be further 
from the 
truth. 

It is admit- 
ted, of course, 
that television 
builds new 
sports fans. 
Yet the fear 
prevails that 
these fans will 
always remain 
TV fans, re- 
luctant to pay admission prices for 
the privilege of witnessing-sport- 
ing attractions. 


The boxing gentry, for example, 
are casting red bricks at television. 
They claim the new medium has 
wrecked attendance at the small 
clout clubs. Who will pay good 
money to see a mediocre fight at 
a small arena, they ask, when 
given the choice of remaining at 
home to witness a championship 
tilt on TV? 


A good ayestion this is, but still 
possible to answer. : In my opin- 
ion, small fight clubs are now feel- 
ing the business-pinch in the same 
way as manufacturers of TV sets 
and other appliances and in the 
same way as any retail business 
man has been during the past few, 
uncertain months. 


In truth, television is responsi- 
ble for the existence of some small 
fight clubs which actually call off 
their shows when television cov- 
erage is cancelled due to some 
emergency. Were it not for the 
revenue from TV, these organiza- 
tions definitely would not exist. 

As far as other sports go, the 
answer for survival is best summed 
in one word: atmosphere. A fan 
is a rooter and if he stood up in 
front of his home TV set or in a 
quiet local. tavern and shouted 
oraise or abuse at the contestants, 
he would in short order, be shut- 
tled off to the booby-hatch. At the 
ballpark he can jéin the frenzied 
following and shout to his heart’s 
content, providing, of course, 
sports promoters give him some- 
thing to root about. 

There are other aspects to the 
problem, too. One is of a techni- 
cal nature. The television camera 
or picture has not yet been made 
that can give a true panorama of 
a baseball or footba'l game. Pop 
flies to the infield, foul balls, hot 
liners and long home runs some- 
time still confuse the televiewer 
until enlightened by the announc- 
er. Forward pass plays in foot- 
ball often fail to spot the receiver 
and leave the viewer up in the air 
as to the outcome. 
| . ng TV Naturals | 

and wrestling do not fit 
this criticism since-the entire ac- 
tion here is covered by the camera. 
Boxing and wrestling could, by 
the imagination, be- 
eome ctly video sports, for the 
television picture tube gives every 
0 ec a $10 to $100 ringside 
seat. 

On the other hand, the two 
sports could tse television to build 
the greatest gate attractions in 
history. How? It’s easy.. Give the 
fans good, evenly matched con- 
tests. After following the con- 

















Bill Stern 








-|testants ‘through a number of 


bouts, fans will not be able to re- 
sist the temptation of paying cold 
eash to see the big one, the fight 
they all-have been waiting for. 

Another prospect. exists for 
sports promoters. Since they are 
earning found money by selling 
TV rights at high figures, why not 
reduce admission charges? The 
combined TV profits and gate take 





would still insure a tidy profit and 


seats. 
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What Is an. 
Indie Producer? 


|_ By BERNARD L. SCHUBERT__ 


a 

My copy of Webster’s, which ob- 
viously was pubjished before TV, 
laughingly defines an independent 
as “one who does not depend for 
support on any person or thing.” 
When the editors of this otherwise 
helpful work get around to putting 
out a new edition, I am sure they 
will want to rewrite that definition 
so that it will read something like 
this: an independent, a producer 
of radio and TV packages, a gam- 
bier, one who depends on luck and 
gts. 

The independent packager is 
tr.versing a bumpy road, and it 
r.sat get rougher before it gets 
s :oother. During these first few 
fuil-scale TV seasons we have fur- 
en.sued the bulk of the prozram- 
mg. With sponsors, agencies, 
n_.vorks and ourselves equally 
a>xious to get moving in the new 
m-:dium, we have all had covious 
oc »dortunities to get our packages 
o1 the cir. For some of us this has 
been a big break; others among us 
have merely gone broke. And this 
h..-or-miss, take-a-chance period is 
mot yet over, for I am convinced 
that the next two years will wit- 
ness the final separation of the 
men from the boys, the stayers 
from the sprinters. While I cannot 
be ahy more certain than the next 
fe'low as to just what cénstitutes 
t>2 winning formula, my exoveri- 
ence has been broad enough to 
provide an understanding of the 
p-oblems we face and some of the 
choices we have to make. 


“he first and most obvious move 
tl indtpendent packager must 
m ke concerhs the conversion of 
his current radié proverties. Pos- 
s sing an established reputation 
and a‘dience -and, pest 6f all, a 
sales record, these old standbys 
give the packager a_ substantial 
edge’'as he shifts from AM fo TV. 
“he Goldbergs,” “Stop the Mu- 
s "” “Big Town,” “Blind Daie,” 
“ shts Out” and “The Kate Smith 
S:ow” provide all the evidence 
anyone requires. But the packager 
with an affinity for black ink will 
k-2ep his properties alive on AM 
just as long as he can continue to 
breathe life into them. It is his 
job to anticipate the needs of t*e 
A™ sponsor by trimming costs to 
an absohite minimum. Nor must 
h> vermit the glamor of TV to 
allow him to grow careless about 
the AM packages bearing his label. 
A landlord of my acquaintatnce in- 
forms me that he finds the AM dol- 
lar as acceptable as any TV ones 
he has ever seen. 

T am convinced, too, that this is 
the time to display real showman. 
shiv. Unlike radio, where we have 
teilored a patkage for a specific 
s”onsor, serene in the knowledge 
tat if he liked it he would go on 
lixing it option after option. TV 
is going to witness endless changes 
in sponsorship and method. | Pack- 
azes are going to move from spon. 
sor to sponsor, network to network, 
ard possibly even from the home 
to the theatre and back again. If 
at first this presents a frightening 
prospect it shouldn’t, for it is in 
fact a healthy situation. It allows 
for complete freedom and for the 
development of ideas. We can 
move ahead as showmen, without 
p°using to consider the problems 
o” a single advertiser or the needs 
o” a particular network. Your bby; 
wll not have to die a-borning sim- 
p'vy because ene man has changed 
h‘s. mind. And you will find, too, 
that the advertiser’s control over 
yor" protram is limited, since he 
is. bound to be hesitant about 
spending the capitel, energy and 
time necessary for the production 
of a successful TV program. 

But—, while we have assets with 
which to begin and attractive’ goals 
beckoning to us, we do have some 
mighty big chances to take and 
choices to make. Together with 
the networks we aré charged with 
the monumental _task of keeping 
program costs down. They have 
risen during the past two years 
from 50% to 100% and there is 
no clearly discernible ceiling in 
sight. That is the Number One 
problem and from it stem other 
problems, most of them. requiring 
us to make the sort of decirion that 
will consume all of the aforen.en- 
tioned luck and guts we are fortu- 
nate enough to have on hand. 

In this. stratospheric financial 
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as ——DaMtht NEC 
5 P.M. : Y Falls 
(Sustaining) 
15— 
(Co-op) 
30— LOCAL LOCAL OPEN 
mt bese 
* (Kellogg 
~~) e (Colgate) 
6:00— 
Small Fry Club 
15— (Co-op) 
30— OPEN LOCAL LOCAL 
45— LOCAL 
~~ F00— . 
Captain Video Kukla, Fran & Ollie 
15— OPEN LOCAL (General Foods) (Procter & Gamble) 
30— Doug Edwards News John Conte 
i Beulah (Oldsmobile) OPEN (Van Camp) 
45—-| (Procter & Gamble) Stork Club Washington Report Camel News 
: (Liggett & Myers) (Sustaining) (Camels) 
8:00— 
Court ef Current 
$8.4) Issues 
(Sustaining) Texaco Star Theatre 
30— OPEN OPEN (Texas Co.) 
Johns Hopkins Science 
45— Review 
See (Sustaining) 
9:00—| 
SHOW NOT SET Fireside Theatre 
15— OPEN (Eversharp-Schick) (Procter & Gamble) 
Cavalcade of Bands 
30— (Drugstore TV 
Life Begins at 80 Suspense Productions) Circle Theatre 
45— (Arnold Bakers) (Auto-Lite) (Armstrong) 
~ 10:00—] 
Danger 
15— (Block Drug) 
. Original Amateur Hour 
30— OPEN OPEN (Lorillard) 
45—| OPEN 
11:00—| é 
15— 
Broadway Open House 
30— OPEN LOCAL OPEN (Anchor-Hocking) 
45— 
WEDNESDAY , 
5 P.M. Hawkins Falls 
(Lever) 
es Gabby Hayes Show 
(Quaker Oats) 
30— LOCAL LOCAL OPEN Howdy Doody 
(Mars) 
45—} (Int’l Shoes) 
6:00— 
‘i Small Fry Club 
15— LOCAL (Co-op) 
30— Space Cadet LOCAL LOCAL 
(Kellogg) . 
oun LOCAL 
OPEN be 
7:00— : 

4 OPEN LOCAL m Captain Video Kukla, Fran & Ollie 
15— 3 (General Foods) (National Biscuit) 
30— Doug. Edwards News Mohawk 

Chance of a Lifetime | _— (Oldsmobile) OPEN _ (Mohawk) 
45— (Bendix) Perry Como Earl Wilson’s Stage Camel News 
- (Liggett & Myers) | Entrance (Sustaining) (Camels) 
8:00—| % , 
_The Ruggles ' Godfrey & Friends 
15—| (Co-op) (Toni) 
sii ak ‘ Kate Smith 
30— OPEN 23 ' (Participating) 
} (Liggett & Myers) 2 
45— OPEN ; i 
9:00— 4 j ; 
Don McNeill TV Club) SHOW NOT SET Down You Go 
15—] (Philco) (Colgate) (Sustaining) © 
Kraft TV Theatre 
7 " » (Kraft) — 
The Web. Shadow of Cloak 
45—| OPEN (Lorillard) (Sustaining) / 
10:00— i : 
Break the Bank 
15—| Playwright Theatre Boxing (Bristol-Myers) 
(Celanese, alt.. weeks) - (Pabst). . 
30— ; OPEN 
; ee a) i Garroway At Large _ 
45—| _ Fight Follow-Up (Armour) 
_ (Sustaining) 5 wu 
il: Vincent Lopez SHOW NOT SET 
(Sustaining) . (Mogen-David Wine) 
15— ; 
30— OPEN OPEN OPEN 
bad OPEN 
45—!) 











_(AM-TV) life 








By A. C. NIELSEN 


With defense production and the 
menace of inflation affecting the 
economy so deeply this year, it be- 
comes more important than ever 
for advertisers and broadcasters to 
examine judiciously the true di- 
mensions “of the AM-TV conflict. 
No plans can be rightly drawn, no 
dollars. spent for next fall, until 


the spotlight of detailed research 
is beamed on the season just past. 
This concept will pay off in suc- 
cessful future advertising. . 

At the end of a hectic period 
that saw-big cuts in both radio 
time rates and TV set. prices, what 
do we find? Video audiences grew 
bigger, at the expense of AM; that 
was to be expected. But the 
mourners wailing loudly over ra- 
dio’s demise are quite premature. 
Sound broadcasting is by no means 
hors de combat. It’s not only alive 
—it’s still doing some spry kick- 
ing. 

Let’s look at the trends of the 
past months for concrete.facts. It 
was the season when a TV show 
(Texaco Star Theatre) first passed 
the top radio show (Lux Radio The- 
atre) in total homes reached—7,- 
504,000 to 7,459,000—as shown in 
the Nielsen Radie and Television 
Index Services for April. 


It was the season when seven 
TV shows reached the top 10 
among all shows in number of 
homes reached per minute. That 
happened in May. 

It was the season when tele- 
vision set ownership rose to 30% 
of all United States homes. 

It was the season when 12,000,000 
TV homes watched screens for an 
average of over five hours a day, 
reaching an advertiser potential 
of more than 60,000,000 home-hours 
a day, and helping to drive radio 
sets-in-use down during the = aft- 
ernoon for the first time. 

At season’s end, TV is bigger 
than ever. But how big, and what’s 
the audience like? The time buyer 
who’s been swept along by the ex- 
e~cment of TV’s impact and is 
virtually ignoring radio had best 
examine the current coverage pic- 
ture carefully, to match and com- 
pare it with his client’s sales and 
distribution pattern. 

In numbers there are now only 
30% as many TV homes (12,- 
500.000) as AM (42,000,000), and 
during a typical evening, the TV 
audience is but 61% that of AM. 
| Still Large-City Medium | 

Geographically, video is chiefly 
a large-city medium, with only 10% 
of small-town and rural homes 
owning sets, against nearly 60% in 
the metropolitan areas. But radio 


has almost an even 95% satura- 
tion. 


By family tos, TV families tend 
ae both larger and younger than 
radio’s. 


What is the trend in listening 
and viewing? Nielsen data show 
total evening radio audience po- 
tential, in terms of total home lis- 
tening hours, down 9% from the 
March, 1950, figure. Daytime is 
down 3.3%. But, taking the early 
morning hours, 8-10 a.m., and com- 
paring total radio usage against 
that of 1949, we find it’s up by 8%. 
The trend shifts the other way 
through the hours of the day. But 
morning radio is still impervious 
to TV—so much so, in fact, that in 














aii. 


audience in TV homes, from 9 to 
noon, significantly higher than in 
radio-only homes! | 

The biggest drop in AM listen- 
ing, of course, has occurred in 
metropolitan areas; the smallest 
has been in small-town and. rural 
sections, which lack TV service for 
the most part. 


| 50% Increase In Aft. Viewing | 


Looking at the TV audience, per- 
haps the most significant of 
the season was the startling growth 
of afternoon viewing, ranging from 








a 50% increase, at 4-5 p.m., to a 


264% increase at 12-1 p.m. — 
time network 

been responsible. In the oth 
average sets-in-use is still light, 
ranging from about 2 to 6%; and 


TV homes still listen to the radio 
(Continued on page 99). 














April we found the average radio. 
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Thoughts on The Revolution 


Continued from page 42 


boys will figure out a way to use one frequency for what appear to be 
several different shows, following each other on the same frequency, 
with non-interference guards set up. A second in electronics is quite 
a spell. You want te lie down for a while? 

* ok a 


One day writers will shake themselves and realize that they have 
fallen into a relatively new theatrical form, and made it cover almost 
all their work. I refer to using dialog in believable, sets, or in real 
backgrounds, and attempting to build completely believable stories. 
Most movies by far, and most theatre, and almost all television follow 
this extremely limited form® 

NBC is now discussing with a major movie outfit a joint TV under- 
taking in telling American history. The ‘studio has the footage that 
can give. motion, spectacle, excitement, glamour. We have the idea 
that will integrate and highlight and dramatize the progress of the 
country. When the younger Howdy Doody gang gets to Hapalong, 
there will be new heroes—Washington, Jefferson, Madison, and even 
new villains. Poor Gentleman Johnny Burgoyne! ‘Here he goes again! 

* * * 


Lightweight TV equipment will enable us unobtrusively to cover 


events, avoiding distraction at the events, and ending any discomfort 
for those participating. 





o «a 
The new tax laws sharpen the plight of the short-lived star of enter- 
tainment. Every day that dawns may find you a bum, if you’re a hot 
star. So new devices must be found to give artists (and even manage- 
ment executives?) what big gross income used to mean—good living 
now, and security in the future. NBC will be coming up with a corker 
in this line, and accept it or not, the Treasury Department of the U.S.A. 
will be forced to greet it with a friendly scowl. For we are replacing 
money, since it means nothing to high-grossing artists with something 
else—not barter, nor goods, nor wampum. Are you beside yourself? 
Well, play a duet. 
a a a 


Every man will walk the craters of the moon, look into the churning 
lava.of Vesuvius, sit in the ruins of Magna Lepta, be present at tribal 
dances, and range dowfi the corridors of antland. This is going to be 
tremendous. 

* * * 


If you have ever sat dozing and musing in the ancient theatres of 
Greece and Sicily, you must know what a barren experience is our 
theatre compared with those long gone. Quite avart from the “Who’s 
the Martyr with Father” bit in the circuses, we have limited our thea- 


pagentry, the greatness of the themes, are all gone. 
Planetarium tops the general offerings if you want size. But that farm 
had tremendous, great power. And were they to open the Circus 
Maximus tomorrow, our remote crew would be first on the spot, and 
intimate or no, TV would have a Hooper breaker. (No catsup spon- 
sors perhaps.) 


The Hayden 


* * & 

There is a magic in performance, and that magic is the theatre-per-, 
formance-instantaneous-history-in-the-making-Godfrey-may-say-a - real- 
bad-word-next magic. This is a visceral explanation to be sure. And 


it is possible to completely lose this quality in the way a show is done, , 


and also a way to evade the bad results of film in the way a show is 
made. But neither of those possibilities is being heavily exploited. 
*\* * 

Gentlemen, we must never forget that we found forms in radio, in 
movies, and in the theatre which made great performers seem great 
with«material which on analysis is only- mediocre. We must do the 
same in television. Because the whole, the artist-material-production 
unity will end up by being better than anything we have ever experi- 
enced before. But we will delude ourselves if we think that suddenly 
after two millenia of writers, we are going to he able to produce really 
great writing in quantity. We are not. We certainly will try, and we 
will succeed in part; but the shows must go on, good, bad, or indif- 
ferent, and to eliminate the bad, and improve the indifferent, we must 
find formulas where the mediocrity of the basic show is hidden beneath 
the glamour of the whole performance and production—just as has 
always happened in the entertainment arts, but without anybody being 
so blunt about it. . 


Gruen TV Drama | 
Series for ABC 


Hollywood, July 10. 

Hollywood gets another TV 
dramatic series on film to run 52 
weeks of the year under sponsor- 
ship of Gruen Watch Co. Show, 
to be called “Gruen ‘Guild The- 
atre,” will be produced at Cali- 
fornia studio by Leon Fromkess, 
in charge of film production for 
MCA.,. ~ . 

Half-hour program to feature 
stage and screen players will air 
over ABC on Thursdays 
oa 27. Gruen is cance 
. d 








Date” for Hollywood show. 

rnard’ Kliman, ad chief of Gru- 

en, said results from TV have been 

so outstanding that it was decided 

to keep the show going all year 

round instead of pitching merely 
for holiday trade. 


Steve Allen Adds P&G 
To CBS-TV Afternoon 


Steve Allen’s CBS-TV afternoon 
show picks up an additional spon- 
sor, Procter & Gamble, which will 
sponsor segments of the show on 
Tuesday and Thursday, starting 
Aug. 7. 

In August Allen’s cross-the-board 
airer will be trimmed from one 
-hour to 45 minutes; due to the ’ 
web’s acquisition of two new soap ‘ 
opera strips. Now heard from 12 
noon to i p.m., Allen will move to 
12:45-1:30 p.m. 








| Of Broadway plays. William Eythe 
tre to story telling and extravaganza. The spectacle, the sweep and | 








OZZIE - HARRIET - DAVID 


Heard Every Friday Evening—on ABC—for H. J. HEINZ COMPANY 








MARIL 

Currently singing at—LOOKOUT 

HOUSE, Cincinnati, 3RD RETURN 
ENGAGEMENT. 


RECENTLY FEATURED—Broad- 
way musical “FLAHOOLEY¥”: — 
Capitol Record Album “Flahooley.” 

TV APPEARANCES INCLUDE: 
Milton Berle; Steve Allen, Laraine | 
Day, Johnny Johnston, John Conte, 
Robert Q. Lewis, Arlene Francis 
and Earl Wilson Shows. 

Personal management: 
BERNIE THALL 
Hotel Walton, New York, N. Y. 


ROGER WHITE PREPS 
‘BIG LITTLE (TV) SHOW’ 


with “The Big Little Show,” a se- 
ries of half-hour musical versions 








will be featured as host-iiarrator, 
in addition to serving as director. 
Charles Sanford, NPC-TV’s “Your 
Show of Shows” ccnductor, will 
baton the projectcd show. 


The hits will. be adapted by Irv- 
ing Strouse with original music and 
lyrics by George Rilling. John 
Rumsey, prexy of American Play | 
Co., will be consultant on choice of 
vehicles. Package will have Willis 
Nighton as designer, with costumes | 
by Natalie Barth Walker. 





Carradine to Host 
WOR-TV’s ‘Trapped’ 


John Carradine has been inked 
as host of WOR-TV’s (N. Y.) 
“Trapped,” which moves to a new 
time slot, Sundays at 10-10:30 p. m., 
on July 15. Sponsor is Rayco auto 
seat covers, via Robert B. Grady’ 
agency. 


“ Show, previously seen on Fri- 
days, is directed by Harvey Mar- 





lowe; . 
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Special Thanks to Our Writers 


Ben Gershman — Bill Davenport — Don Nelson 


Tough to Be Married 
To a Producer’s Wife 


By WILBUR STARK 
I’m a producer. My wife is Kathi Norris. I’m married to Kathi. 
woe I’m marvied to a producer’s wife. And not so obviously, it’s 
tough. 

What I mean is that being.the husband of a TV star and, at the same 
time, the producer of her show creates certain complications. And, I’m 
sure the same problems exist for Irving Mansfield with Jackie Susann, 
Lee Cooley with Sidney Smith, and others in the same boat. 

Would you believe that I can’t eat ice cream (my favorite all-time 
food) because I’m a producer husband? MHere’s how it works out. 
Suppose I had an ordinary occupation—if I were, let’s say, a street 
cleaner married to a TV star, I might comment, “Dear, don’t you think 
you’re—that is—do you think you should—er, er—what I mean is, 
maybe you're a trifle overweight?” BUT, being a producer, I can’t 
afford to quibble. If a little extra poundage begins to appear on my 
spouse, I-issue an edict, “No potatoes, no bread, no cake, no ice cream.” 
I must protect my property. And Kathi dutifully complies with the 
producer’s orders. But, let’s not forget she’s my wife, too. And, the 
wife (not the TV star) says; “Darling, if I can do it, so can you.” Re- 
sult? No ice cream for the husband (producer). 

There's something else I'd like to mention. If I were a street c<2aner, 
I would go home every evening and complain to my star-wife about the 
cops ~—- me around, about the dirty streets, etc. And I’d em- 
broider the facts a little, too, to make sure I got sympathy. But, poor 
me. My business is my wife’s business. I’m limited to the truth. A 
lot of sympathy THAT gets me. 

Come to think of it, I wish I were a street cleaner. Then at night 
when I’m just dozing off, and my wife begins to talk about the meat 
shortage, her fight with the laundry man, or junior trying to shove the 
neighbor’s baby down the incinerator, I could mumble, “Yes, dear. No, 
dear. You're right, dear,” until I fall asleep. Do I have that privilege? 
Oh, no! I’m married to a TV star—a producer’s wife. And, when she 
talks at night, I've got to listen—she’s talking about my business, my 
bread and butter, my bourbon. 


KEVIEW-PREVIEW 








| Femme Fashion Authority 


Did you know that I'm now an authority on feminine fashions? You 
heard me. Here’s how it happened. Every morning, before Kathi and 
I leave the house, she asks me-(in my capacity as producer), “Do.you 
think this,dress will look well on the screen?” And I reply (as pro- 
ducer) either “Yes” or “No.” This has carried over to our marital 
status. Kathi, who knows more‘about fashions than most women, has 
fallen into the habit of consulting me when we go to the theatre, party 
or any social function. 

Aside from these private problems, there are the difficulties raised 
in business by being married to a producer’s wife. Let's face it. Kathi 
Norris has an unusual amount of ability and talent. (Are you still 
reading, my love?) As her producer and manager, I naturally enter 
into contractual negotiations on her behalf. Did you ever try to get a 
friend to listen while you tell him the latest “bright saying” of your 
child? #at chance you've got. He thinks you're prejudiced. When I 
begin to praise Kathi to potential sponsors, they smile indulgently. I 
can almost hear them thinking, “What a loyal husband. What a decent 
guy to speak so well of his wife.” Wife, my kilocycle! At that mo- 
ment, I’m talking, not about Mrs. Stark, but about Kathi Norris, one 
of the most talented gals in TV. Their tolerant attitude can lead only 
to frustration—serious emotional conflicts within me. And, I’m in 
business to support my family—not a psychiatrist. 

And even after the sponsor is convinced of my objectivity, another 
problem arises. When they offer X number of dollars for Kathi and I 
reply, “I'll take it up with my client to see what she thinks,” I get the 
old skeptical look. Your client! She's your wife—the dough’s going 
into the same pocket—make the decision now, bub! You see that it’s 
rather difficult to use the strategic stall of passing the buck. 

Then there’s the problem of the show itself. When I direct other 
women on the set, they take orders—after all, heh heh, I’m the pro- 
ducer. But with Kathi, I’m also the husband. When I give an instruc- 
tion, she quite naturally (yes, darling, and justifiably, too). falls into 
the marital status and enters into a pleasant discussion as to the pros 
and cons of my edict. That’s a fine state of affairs—I want action from 
Kathi Norris, and what do I get? A lovely talk with Mrs. Stark. 

Sometimes my five and a haif-year-old daughter, Pamela, guests on 
Mommy’s show. Then I have TWO women to contend with! 


TVA Snagged On 
Filmed Comms 


Chicago, July 10. 

The loophole in the current pacts 
between the networks and Tele- 
vision Authority, resulting from 
the stalemated jurisdictional hassle 
with the Screen Actors Guild, is 
causing considerable frustration 
among the video union's execs. 


Upbeat in the use of canned 
plugs during the current hot weath- 
er season, when clients are paring 
their show budgets, has served te 
emphasize the situation. What es- 
pecially concerns TVA officials is 
the absence of a schedule for 
the film work. ases have been 








sion of the commercial, with its 
lengthy re-run uses, for a tee only 
slightly higher than that paid for 
comparable live camera work. 


Ad agencies argue that in the 
face of video’s spiraling costs the 
expense involved in using live dem- 
onstrations frequently is not justi- 
fied by differences in quality and 
that the canned plugs are easier 
handled. - 


Al Grossman has completed a 
deal with Fortune Gallo to pack- 
age for teevee a series of Gilbert 
& Sullivan operettas along with « 
light opera translation. e 

Walter Teschen and Roger Gary 


are doing the writing and transla- 
tions. 
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Hold That 
Benefit! 


_—— By STEVE ALLEN 


The other night I rented a tuxedo 
and attended a benefit at the Wal- 
dorf-Astoria Hotel in New York 
City> The cause was a worthy one 
and the evening was by and large 
a huge success. Notables sat at 
every table and the dais was lined 
with dignitaries. At $35 a head 
almost 1,500 people were crammed 
into the grand ballroom, gladden- 
ing the treasurer’s heart and swell- 
ing the organization’s coffers. 
Eddie Cantor addressed the as- 
semblage, as did George Jessel, 
Jim Farley, Harry Hershfield, Mil- 
ton Berle and several other celeb- 
rities. 

Next morning, however, VARIETY 
reported that whoever planned the 
program had slighted Berle by 
relegating him to a last-minute, 
anti-climatic position and that “Mr. 
Television” had gotten a little hot 
under the collar and stalked from 
the room in a huff after his brief 
address. 

As a benefit veteran, angry or 











not, Berle couldn’t have been toof 


surprised. Perhaps his plight 


‘might have recalled to his mind 


the story of the great blow that 
Dr. Robert A. Millikan struck last 
year for all long-suffering after- 
dinner speakers. 

The famed scientist, well into 
his 80’s, waited through more than 
three hours of preliminaries to 
give a speech at a Chamber of 
Commerce dinner in Van Nuys, 
Calif. Finally, near midnight, af- 
ter the audience had grown glassy- 
eyed from a diet of chicken, cold 
peas, cigar smoke and talk, talk, 
talk, Millikan rose majestically and 
said, “At this hour, I fear the mind 
is too weary to listen to the speech 


I have prepared. I had intended to 


discuss one of the chapters.of my 
new book, ‘The Road to Peace.’ 
Any of you who are interested 
may read the book.” 

The stunned silence that follow- 
ed must have warmed the cockles 
of Millikan’s heart. He had, bless 
him, done something that all pro- 
fessional after-dinner speakers and 
entertainers have been itching to 
do for years: gotten back in the 
very simplest and most effective 
way at the individual whose stu- 
pidity had been responsible for a 
poorly planned program. 

Isolated instance? Not at all. 
I was invited to entertain, several 
years ago, at a dinner given for 


. the graduating class of an Arizona 


training field for Chinese airmen. 

It was during the war and 
Uncle Sam, busy making ftyers out 
of young Chinese recruits, was not 
unmindful of his obligation to pro- 
vide them with entertainment and 
wholesome recreation. Unfortu- 
nately, in the process of trying to 
amuse them I suffered the torture 
that only a comedian can feel when 
he discovers that his audience does 
not find him particularly amusing, 
for it was not until I had retired 
from the stage in considerable em- 
barrassment that the jovial colonel 
who had engaged me for the even- 
ing told me the reason the boys 
hadn’t laughed at my jokes. 

“Your see,” he explained, “they 
don’t speak English!” 

Every performer could téll you 
hundreds of stories like this. Asa 
matter of fact, very few of us who 


which the wheels of a benefit pro- 
gram have been oiled with enough 
care to insure a smoothly-running 


show. 
ae 


In the hope that this article will 
come to the attention of the pro- 
gram chairman of at least a few or- 
ganizations planning to organize 
banquet-hall extravaganzas in the 
near future, I herewith submit a 
few general rules which, if follow- 
ed, will not only make life more 








pleasant for the entertainers in-. 


volved but will add greatly to the 
audience’s enjoyment of the pro- 
ceedings. 

(1). Work well in advance. Con- 
tact the celebrities you're trying to 
book early enough to enable both 

arties to work the engagement 

to their schedules. "$s an- 


other good reason for planning 
(Continued on page 50) 
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ABC CBS “Bubfont NEC | Dow da fe WT 
5 PM. “Hawkins | B ds V d ) 
Hawkins Falls ands mm ¥ideo 
15— * « (Lever) | B 5 . 
hae ———— By FREDDY MARTIN — 
30-— LOCAL LOCAL OPEN ies feed I began to “face the music” about 
(Kellogg) 1947, when I suddenly became 
o— (Colgate) aware that the public.had become 
e00L Mite less interested in dancing than at 
3 }. e any time since 1936. 
13 LOCAL -_ ae a From 1936-1947 bands were in 
the driver’s seat, and got away 
6 LOCAL a LOCAL with a lot of things the public 
simply will not stand for today. 
45—!/ OPEN LOCAL .| The only trouble is that too many 
bandleaders failed to realize on 
7:00— re on eee s en nek 7e8 oy font the public 
ptain co , Fran Olli e e, W: e result th 
a OPEN LOCAL (General Foods) (Time, Inc.) the public started to ey oie in 
few droves from ballrooms. 
30—| Doug Edwards News In 1947 when we left the Cocoa- 
Lone Ranger (Oldsmobile) OPEN my Conn nut Grove in L. A., to start a band 
45—| (General Mills) Stork Club Not for Publication Camel News tour, we. discovered that bustnass 
(Liggett & Myers) ° (Sustaining) (Camels) was considerably off, and it was 
$00) Burns & Allen yg sa the boom wate for 
Stop the Music (Carnation Milk) Al Morgan Show Groucho M aT te’ heme thiten bear | Ge 
(Admiral) Alternates with : cho Marx ed to‘hear things fror.: throughout 
15— =e Starlight | Theatre (Sustaining) (DeSoto) the country about how most pores 
‘a ohnson’s Wax) Hag td a pipe = save for a 
: ew like Lombardo, Cugat, and 
(Lorillard) Amos ’n’ Andy Headline Clues T-Men in Action or two others. ee ee 
‘5— (Blatz) (Tidewater Oil (Borden) So, I started thinking about our 
future—and television just would 
9:00—1 not leave my thoughts. It seemed 
Don Ameche Alan Young Show Ellery Queen apparent to me that there could 
15—| (Packard alternating (Esso) (Kaiser-Frazer) be a big future for bands in tele- 
with Cluett-Peabody)-| (Kroger-Regionally) James Melton’s Fora | “!108—Provided that a band was 
se—l~ Festival ie ved 0 gag Reo the 
Hollywood Theatre Big Town Royal Playhouse (Ford) T vesiionh nok b aoe ee 
iz uldn’ 
45— (Gruen) (Lever) (Co-op) aver me Aye BE ag ne ieee 
music, and I didn’t relish merely 
10:00— rue . papper Inge emg acts and playe 
Squad artin Kan s man to a comedian. 
156— OPEN (Philip Morris) Eye’ pet I neasoned that a band, to be 
| . (U. S. Tobacco) successful in television on a long 
30— Eari Wrightson Crime Photographer OPEN term basis, would have to be a 
_(Masland) (Carter Prod. alternat- gg entertainment unit, rath- 
45—| Red Grange ing with Toni) LOCAL There Pg Pigg = ch Perea 
4 (Florsheim) which you can shoot a trombone. 
11:00—| To make mine just such a unit, 
I realized I would have to make 
ia certain changes in our entire struc- 
OPEN OPEN OPEN Broadway Open House | ‘Te. 
30— (Anchor-Hocking) First of all, my thought was that 
I would have to develop young 
as personalities within the band. We 
were making some changes in the 
. FRIDAY band at that time, and I began 
cP scrutinizing each applicant to de< 
Mi. -  Blawking Falls ‘| termine whether. in addition to be- 
(Lever) ing a musician he had some other - 
15— Gabby Hayes Show talent which I could effectively 
~ (Quaker Oats) employ in TV. 
30— LOCAL LOCAL OPEN |__No Time for Violets | 
Ho Doody In I 
45— Welt men Sea wee ike celeb weaaiane, 
$.00— (Wander) I wanted musicians whom I could 
: count on to participate as show- 
At Small Fry Club : men, when necessary. 
15 LOC (Co-op) Our - television experience 
4 was a series of nine shows we di 
(Kellogg) : they taught us a lot. We learned . 
o— LOCAL . that we could not do the same ~ 
: OPEN things for groups gathered around 
7:00 Phe hf oe. that were Pom te 
Captain Video .| Kokla, Fran & Ollie p Pl Ae apd re — 
OPEN LOCAL ist like a woman and mak- 
15—| a (General = (Procter & 7” _ — faces while . ne 
30—| Life With Linkletter [Doug Edwards News ae Mohawk Showroom TV he was a dud d in the ; 
(Green Giant) alt. with _(Oldsmobile) OPEN (Mohawk) thing. The peychology "of the 
45—| Say It With Acting - Perry Come Washington Report | ews small and large audience was dif- 
i! (Brown Shoe) (Liggett & Myers) (Sustaining) (Camels) ferent. 
8:00 ; ¥ : , I also had to talk to the boys 
Mama 20 Quiz Kids about their actions on the band- 
15— (General Foods) (Mennen) (Miles) stand. In theatres and hotel 
. Bc. rooms it’s OK for the men to fool 
OPEN . nk. pet F weed : a 
" Man Against Crime | You Asked For It We, the Bootle, | cther act is oe Not are ae 
ss (Camels). (Rosefield Packing) (Gult OD You're onstage all the time while 
§ ; Paes, ‘| the cameras are turning, and you 
9: ; je oie : —, do — which would dis- 
. Hands of Destiny | Big ' _ | tract the audience. The same ace 
1b— OPEN 7 (Coca-Cola Bottlers) (american Gigs) -|tions wouldn't distract a theatre 
Paee Bee ic SHOW NOT SET : ' Jaudience, because. they have a 
30—| Tales of Tomorrow (Schlitz) : much larger area to cover with 
(Kreisler) Front Page Detective | Aldrich F thelr eyes, , 
45—| alt. with Show (Co-op) (Campbell) Aiso. I had to actually drill my 
PS rp nn rod ih ee eng It 
. tke Milliar : an 
10:00— pei? Pore before they learned how to stand 
‘ai Pe or ae “jup and sit down together, so as 
Show to Be Announced - Boxing not to distract an audience through 
Cavalcade of Stars (Gillette) bad timing ch 
OPEN ar on such a seemingly in- 
30— ‘ (Drug Store TV consequential detail. 
; Stars Over Hollywood Productions) Another important step I took 
45—/ (Ennds) Greatest Fights at this time was to 
z (Chesebrough)- _ ~ | Taylor, a songwriter and s x 
11:60— megane material man, to help me whip up 
LOCAL ‘ originals and light produc 
mg numbers ay —— by 
OPEN OPEN Broadway Open House men right in my band... My 
30— OPEN (Anchor-Hocking) thet 3. wanted ca band cooehie ie of 
‘ entertaining an ‘audience without — 
5— ha to call upon a “name” 
(Continued on page 50) to fill out the bil. pagel cs 
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- 'TV—Two Years . 


Be athe ROBINSON, JR. = 
(C. 





After | 


V. P. in Charge of Programming) . 
Television’s second season as 'a+~— 


full-blown advertising and enter- 
tainment medium is now in ‘the 


record books. The predicters and| | 


soothsayers are busy as beavers 
analyzing what it adds up to and 
what it portends for the future. 
Depending on which crystal ball 
you gaze into: 
Television is headed for 
90% film production. 
Film production is consider- 
ably less satisfactory than live. 


Alternating week programs 
are the only answer to conserv- 
ing the energies and artistry 
of television’s creative people. 


Alternate week programs 
are a Sure way to oblivion. 


Today's headliners can 
never last. 


Today’s headliners will go 
on forever. 

Soap operas will never dupli- 
cate in TV their success in 
radio. 

There are already indica- . 
tions that they are going to du- 
plicate that success— 


and just about any other answers 
that the clatter-box kids set out to 
prove through whatever channel 
they have access to. 


When the shouting and the tu- 
mult die, two things seem fairly 
evident and beyond the realm of 
controversy. Television is going 
to get bigger, and it’s got to get 
better. 

There is no need to linger on 
the first point: Although the date 
is indeterminate, it seems to be be- 
yond question~that there will be 
2,000 TV stations within our time. 
Certainly the public has shown a 
vast avidity for TV. This is not 
an appetite Which eliminates their 
desire for other forms of enter- 
tainment, but it certainly is a most 
healthy and vigorous hunger 
for TV. 
| Survival of the Fittest | 


However, it seems significant 
that the viewing public is already 
beginning to evidence a sharp in- 
clination toward discrimination. 
Shows which constitute real enter- 
tainment are, for the most part, 
delivering real audiences—real cir- 
culation. And it is becoming in- 
creasingly evident that shows 
which do not do that are not going 
to survive. 

The little bijous that attempt to 
palm off stunts, gimmicks, bad 
stories or pompous premises with- 
out real entertainment value are 
starting to wither. 


This is as it should be. 


But as never before, it accen- 
tuates tremendous need, the over- 
whelming demands which televi- 
sion makes on creative talent, pro- 
fessionalism, and showmanship. 

When you consider that the fa- 
jor networks turn out more prod- 
uct in a week than the major Hol- 
lywood studios turned out in a year 
during their peak years, you have 
some measure of the dimensions 
of the creative job. 

It is appallingy apparent that 
the timeworn .saw about finding 
new talent is no empty phrase any- 
more. It’s got to be found; it's got 
to be properly nurtured and 
brought along or the television 
schedules are going 
spotty in their 
ability. 

Personally, I believe that the 
current headliners will continue 
as headliners—at least until their 
adrenalin gives out. But out of a 
total week’s viewing, they repre- 
sent only a small percentage, 

Television, it seems to me, prob- 
ably represents the biggest chal- 
lenge that Amenican show business 
has ever faced, and it’s not just in 
terms of the entertainers them- 
selves. It’s in terms of all the peo- 
ple who go to help make any en- 
tertainment product a finished one 
—even executives. 

Unfortunately, already some of 
the sins which beset radio are be- 
ginning to evidence themselves in 
television. One is the eternal de- 
mand for the “tested” show. If 
the television-producing fraternity 
falls into that trap, they may never 
get out. Nor can it simply be 
evaded by saying that it’s the fault 
of advertisers and advertising 
agencies. It has been our expe- 
rience that they are far more will- 
ing to try untested properties in 
television than they were in radio. 
But when you show them the prod- 








to be 
audience-getting 








pousteo—_CURT MASSEY 
radio and recording star of ALKA- 
SELTZER’S “CURT MASSEY 
TIME,” now is heard twice a day 
in most cities east of the Rockies, 
The big Texan's Monday-through- 
Friday quarter hour revue, now in 
its third year on CBS, recently 
added more than 4)0 Mutual net- 
work stations, the first time a musi- 
cal has been sponsored on two net- 
works simultaneously. 

SLITS EN RT NE LI SN TTR TS TOS NT LE TET NEE TE 
uct, it has to be good enough to 
knock them off their feet . . . to 
give them religion! If the pro- 
ducers start manufacturing product 
on the theory that their sales argu- 
ment will be based on “This can’t 
miss because it’s just like some- 
thing else that’s a hit’—the end 
result can be pretty dismal. 

Of course, television’s box office 
is the rating services just as radio’s 
was and at the moment certainly 
that whole picture is not distin- 
guished by its clarity. And yét it’s 
significant that the good shows— 
the ones your judgment tells you 
are not entitled to ratings—get 
them pretty much regardless of 
which service you read. 

One of the most interesting by- 
products of television is that gen- 
erally speaking it has generated, 
for the most part, a distinctly high- 
er level of criticism—more thought- 
ful, more penetrating and more 
constructive. Even though the 
brickbats are certainly’ more abun- 
dant than the posies, this can only 
be a helpful thing. 

One of the fronts on which the 
criticism of television has been 
most active is the charge that the 
medium has so far failed to realize 
its potentials irt the areas of edu- 
cation and public service. 


| _ Opportunity Is Immense | 


It is undeniable that the oppor- 
tunity here is of immense propor- 
tions. Exactly how to harness it 
is not so easily defined. It is this 
writer’s belief at least. that if the 
job is to be done properly it must 
be done with a type of program- 
ming that will attract more viewers 
than those who would look at this 
kind of show, anyway. The oppor- 
tunity lies in reaching out and 
gathering in, in educating and in- 
forming sizable segments of the 
population who would not normally 
be attracted to this type of pro- 
gramming. That is the goal we 








very |have set ourselves, the objective 


which our blueprints for fall pro- 
gramming in this field is designed 
‘to achieve. 
While this is not the place to 
enter into any enlarged discussion 
bout whether such activities can 
more properly be handled by the 
‘educators themselves, it seems to 
me to be at least arguable that for 
thé most par successful and pro- 
ductive programming of this kind 
requires just as broad experience, 
skill and showmanship as programs 
which have no other purpose than 
to entertain, and thé proper an- 
swer will have to be arrived at by 
trial and error. That, of course, is 
expensive. In view of that it seems 
like the best chance to get the job 
well done is to have it undertaken 
by the people who possess in the 
greatest measure the creative and 
financial resources to do it well. 
And then, of course,.there is 
color television. ess ,of 
where you sit or which side you are 
on, the final fact seems to be that 
the vast majority of people who 
have seen color like it and want it. 





They are most certainly going to 
get it. 


Harvard’s TV Crystal-Balling 


—Envisions 


ane is the television industry a a 
“Today there are 52,000,000 TV| | 
receivers itr use and almost every 


family in the U. S. owns a color 
and a black-and-white receiver ... 
Although the market has present- 
ly reached a saturation of 130%, 
sales in coming years promise to 
exceed 5,000,000 sets per year due 
to a high level of replacement de- 
mand and the expansion of the 
market with portable, farm, auto 
and other specialty sets.” 


This crystal-balling, supposedly 
outlining. a history of TV written 
in 1960 and covering the decade 
from 1950-60, is the work of six 
Harvard Univ. graduate students, 
who teamed to do a comprehensive 
prognostication of video as part of 
the work for their master’s degrees 
in the business administration 
school. Although the “looking 
backwards” technique is necessar- 
ily fanciful, the six students con- 
tacted most of the top execs in all 
branches of the industry to write 
their thesis. As a result, the re- 
port is based as much as possible 
on fact and expert opinion within 
the industry. 


A total of 52,000,000 receivers in 
circulation naturally would mean 
virtually nationwide station cover- 
age, and the report takes. that into 
account. Predicting that the FCC’s 
freeze on new station construc- 
tion was lifted in July, 1951, the 
history avers: “The national net- 
work has grown from four stations 
in 1946 to 958 stations today. They 
are organized in five- networks 
(ABC, CBS, DuMont, Mutual and 
NBC) and one quasi-network (Key- 
stone). The 958 stations reach 
135,000,000 people, represent an in- 
vestment of $519,300,000 and have 
annual total net time costs of $620,- 
000,000. Their net annual time 
revenue is $790,000,000, leaving a 
profit ‘of $170,000,000. The gross 
bill for telecasting is $1,- 
438,000,000, paid for 33% by local 
advertisers and 67% by 2,114 na- 
tional advertisers. This revenue is 
raised under a rate structure which 
averages $2.42 per thousand set- 
time for the major networks.” 


Lots of Prosperity | 


Any such dynamic growth of TV 
during the next 10 years would re- 
quire a healthy national economy 
and that, too, the students have 
taken into account. Outlining the 
economic conditions during the 
next decade, they wrote (again 
looking backwards from 1960): 
“Over the decade the economy’s 
output was expanded from $3,000- 
000,600,000 in 1951 to $420,000,- 
000,000 in 1960. The expansion 
took place at such a rate that the 
goods and services available for 
civilian consumption were only cut 
significantly due to the defense 
program in the two years, 1952 and 
1953. The peak of the mobiliza- 
tion program was reached by 1954, 
after which the economy was able 
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to provide ‘guns and butter’ simul- 
taneously, and by the end of the 
decade raise the civilian standard 
of living 37% over 1950.” 

As for wars, the report predicts 
the west was involved with Rus- 
sian satellites in actual fighting 
from 1951-55, but that cooled into 


a “passive period” for the follow- 
ing years, during which active war- 
fare ceased but propaganda and 
Communist-inspired internal dis- 
sension and uprisings provided the 
weapons for a reinstated cold war. 


Here are some other develop- 
ments in TV during the next 10 
years, if the students’ crystal ball 
is clear: 


1. Picture-tube sizes are stand- 
ardized on the 16, 20, 24, 30 and 
36-inch tubes, with the 24-inch tube 
being the most popular. 


2. Paper magnetic tape is used 
extensively in recording certain 
TV programs. This tape was de- 
veloped by 1952. The great ad- 
vantage of using tape rather than 
conventional film to record TV 
programs was that the electrical 
impulses that emanated from the 
TV camera could be transferred 
at once to magnetic impulses on 
the tape without using any inter- 
mediate media such as fikm. The 
pictures resulting from the replay- 
ing of a TV tape over a TV sta- 
tion were thus superior to those 
that would have been obtained if 
any intermediate light sensitive 
film has been used. In addition, 
the tape could be easily edited. 

3. Under the new allocations plan 
when the freeze was lifted 65 six- 
megacycle channels in the ultra- 
high frequencies were allocated to 
TV broadcasting and some 2,000 
commercial allocations were made 
on these channels and the 12 very- 
high frequency channels already 
in use. In addition, 207 educa- 
tional stations were allocated 
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52,000,000 Sets in 60 


throughout the nation. The report 
states: 


“In achieving its object of na- 
tional territorial coverage, the FCC 
has had to be content with 65% 
of the land area covered, as mouh- 
tain and desert regions have been 
so sparsely settled that they would 
not support the cheapest kind of 
station, One solution, the forcing of 
these unprofitable stations on tele- 
casters assigned desirable stations, 
has proved impractical. At the 
same time, the public and industry 
have objected so violently to Gov- 
ernment interference and subsidy 
that complete coverage through 
this method has also been impos- 
sible. Meanwhile, as a means of 
discouraging Government interfer- 
ence, the networks carried some 
marginal stations by granting rate 
privileges. This has meant that 
areas not covered. account for less 
a 5% of the nation’s popula- 

on.” 


501 Cities In Hookup ] 


4. The total networking facilities 
charge to the industry in 1960 was 
$29,600,000. Coaxial and = micro- 
wave relay network consists of 
49,500 channel miles connecting 
501 cities. The present costs are 
(1) an average industry line charge 
of $31 per mile per month for 10 
hours of daily consecutive service, 
plus (2) an industry average of 
$1,000 per month for the connec- 
tion charges, the audio line and 
connections and the local video 
loop. The decade has seen the 
number of channel miles increase 
and a reduction in the relative 
charges made. 

5. Because of N. Y.’s head start 
as TV’s programming capital and 
the high costs of coast-to-coast net- 
working, Hollywood has never 
achieved quite the same impor- 
tance in TV that it had in radio 
_ N. Y. has remained the cap- 

6. One of TV’s most important 
uses has come in department 
stores, where it is utilized as a dis- 
play and demonstration device. 
Presently there is much discussion 
of proposals to extend the show- 
ings to well-placed billboards in 
the vicinity of the store. So far, 
the stumbling block has been the 
cost. But since the system is ap- 
plicable to many. non-department 
store products, several billboard 
companies are toying with the idea 
of rigging closed systems among 
their billboard systems and pre- 
senting continuous shows of com- 
mercials. If they are successful, 
Main Street, U.S.A., may still re- 
semble Times Square. 

7. There ,has been no general 
audio-visual communication for 
the public yet. However, technical 
pba psa lowered equipment 








trial purposes ‘indicate that the 
public may soon have videophones 
available, making it possible for a 
person to see the person he is tele- 
mone 

- By 1953 radio tube and cir- 
cuit design had advanced far 
enough to make transoceanic tele- 
vision technically possible within 
two years of starting on the neces- 
sary research into this specialized 
field of communications. The prob- 
able operating costs, development 


were e ve. 
However, there has not race 
ficient demand expressed on either 
side of the Atlantic to juade 
anyone to risk the capital needed 
—# open up the field of transoceanie 





Lever Bros. Hunts New 
Media Head Vice Duram 


Lever Bros. is on the prowl for 
a new media director, following 
the sudden exiting of George 
Duram last week. Duram, who was 
on top of the radio-TV program- 
ming operations for Lever, as an 
aide to Jim Barnett, the advertis- 
ing chief, was one of the last ap- 
pointments to the company under 
Charles Luckman’s regime as 
prexy. 

Duram projected himself prom- 
inently into the rate cut picture 


during the past year, as a member 
of the committee representing the 





Assn. of National Advertisers pres- 
suring for lower network rates. 
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gosts and. capital equipment a 
not considered. _— 
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aking A Career 


Of Helping People 


By TED MACK 


Show business is full of special- 
ists, as you can see by looking at 
the many other byline articles in 
this edition of Vaarety. After 
some 16 years 
with the 
“Original Am- 
ateur Hour” I 
find myself 
considered 
somewhat of a 
specialist in 
amateur tal- 
ent. The “Orig- 
inal Ama- 
teur Hour” has 
made a career 
of helping 
people. Most 
shows pick talent more or less 
proven. We take green performers, 
many who have never faced an au- 
dience or even an audition staff 
before, and give them an oppor- 
tunity. 

My job as moderator, emcee, 
counselor, ringmaster, friend of 
the family, or whatever you want 
to call it has presented me with a 
different slant on American audi- 
ences than that experienced by 
most show folk. I have found that 
the vast audiences of a radio and 
television program such as “Orig- 
inal Amateur Hour” find genuine 
satisfaction and pleasure in know- 
ing that some ambitious or handi- 
capped person with talent has been 
offered an opportunity to use that 
talent. 


Listeners 





Ted Mack 


and viewers demon- 
strate this kindly attitude in 
dozens of ways, in addition to 
sending in their votes for the en- 
tertainer they consider did the 
best job. Their mail, addressed 
sometimes to me and sometimes to 
Old Gold, our sponsor, is of the 
“God bless you” type. A typical 
letter starts out with “My father 
was sick, but when he heard the 
singer on your show and how she 
had fought so long for an oppor- 
tunity, he realized he had to fight, 
too.” . 

Some kid will comment into the 
mike that he is using a borrowed 
violin to practice music because he 
can’t afford one of his own. He'll 
have 10 offers of violins from the 
listening or viewing audience, 
some coming in even before the 
show is over. That to me is a 
genuine thrill. It is probably the 
deepest satisfaction that any one 
in show business can get, because 
it not only means approval of his 
efforts in an entertainment .sense, 
but also that he has had a share in 
helping people. 

There is also another satisfac- 
tion which might be compared to 
that of a horse trainer who de- 
velops a winning horse. In select- 
ing amateur talent and helping to 
develop it, we are like that trainer. 
Ptcking an untried youngster at an 
audition and then having the pub- 
lie confirm our choice by voting 
him winner wiil set me on top of 
the world for a-week. And I’m 
glad to say that happens frequent- 
ly in our work. 

We follow many of our discover- 
fes through the years. That isn’t 
difficult because they are almost 
invariably grateful and frequently 
consult us about their problems 
and advise us on their progress: 
Biggest payoff is to have these peo- 
ple call us up and ask if we need 
their help for a special show, such 
as our two Madison Square Gar- 
den shows for the New York 
Foundling Hospital. 

| 


| $500,000 for Charities 


A lot of people have asked me 
how many benefits “Original Ama- 
teur Hour” has played. I never 
kept track. I believe it must be 
several hundred during the 16- 
year history of the program. In 
addition, touring units have also 
done more than their share of 
benefits. .Nor have I kept track 
of the amount thus earned for 
various charities, except that I 
roughly estimate it to be near 
$500,000. 








As a result of our many- bene- 
fits and “Original Amateur’ Hour” 
Salute to an Honor City each week 


in the year, the program has been}, 
Those | 


sent thousands of ‘ 
that warrant, like a carload of Col- 


te soap or. a young 
hine bull, we turn over to 
. More intimate mementoes, 


them eventually into a traveling 
display—tlike an art exhibit— 
which we think will have a more 
neighborly and friendly impact 
than any similar project ever at- 
tempted. 


The carlead of soap referred to 
above was given us when we 
saluted Jersey City last January. 
We turned it over to Mayor John 
Kenny who had it distributed to 
hospitals and orphanages in his 
city. The Brahma bull came from 
the Brahma Bull Breeders Associ- 
ation in connection with our Hous- 
ton benefit for the Variety Club’s 
charity. It was estimated that the 
young bull was worth $1,000 at the 
time. But we were told that the 
Variety Club, in an auction shortly 
after our visit in Houston, realized 
in excess of $3,000 for the animal. 


A Chevrolet station wagon was 

presented to us in Detroit last 
April when we originated the pro- 
gram there for the benefit of Boys- 
ville. We turned it over to the 
Boysville authorities for use at 
that fine institution. Two carloads 
of Campbell’s pork and beans from 
the Campbell Soup Co. when we 
recently saluted Camden, N. J., 
was given to Mayor George Bruner 
for distribution to hospitals and 
various public welfare organiza- 
tions. 
A trucklead of furniture from 
Grand Rapids manufacturers, fol- 
lowing our program salute, was 
given to old people’s homes. Santa 
Claus, Ind., gave us a carload of 
toys and these were distributed to 
needy children by the Children’s 
Aid Society of New York. 


| World's Biggest Raisin Pie | 


One of the gifts of “material 
value” was the world’s biggest 
raisin pie from the people of 
Fresno, Calif.. It was four feet 
across, five inches deep and 








network sales and in the face, 
of a continued upbeat in spot 
sales, it’s figured a cinch that 
national spots will come way 


out on top when the final tal- 
lies are in. 
_ 


aveighed nearly 100 pounds. We 
had a lot of fun watching a troop 
of Harlem Boy Scouts dispose of 
this dainty morsel. Another odd 
gift was a huge ceremonial mask 
from the Onondaga Indian Reser- 
vation near Syracuse. . Ohio State 
University sent us a buckeye tree 
and Salt Lake City a model of a 
human hand made of salt from 
Great Salt Lake. There is a vast 
assortment of mementoes from 
Honor Cities including hundreds 
of statuettes, badges, trophies, 
beautifully engraved plaques, and 
hand-lettered scrolls. 

One gift I have kept for myself 
is a toy-sized covered wagon built 
for me by kids in the Los Angeles 
Boys Club. It came after the 
“Amateur Hour” had done a bene- 
fit for the Variety Club there last 
year. The effort and thoughtful- 
ness the youngsters put into de- 
signing that little wagon symbol- 
ized for me the appreciation of 


many people for what our program 
tries to do. 

I feel lucky that my particular 
job has in it the elements that 
seem to do people good. Ever 
since I played my first benefit, a 
Policemen’s Ball, when I was an 
ambitious young clarinet player, I 
have found genuine happiness in 
being a part of such shows. I be- 
ae I have the best job in the 
world. 





or dance or show that you’re hold- 
ing and give a general outline of 
the way in which the perfermer 
can help your cause by making an 
appearance, 

(3). If he accepts your invitation 


vaudeville show?), type of attire 
suitable and performer’s position 
on the program. This last point is 
tremendously important. When an 
actor is told to arrive promptly at 
8 o'clock because “that’s the time 
the show starts” and then doesn’t 
go on till about 11:45 he’s rarely 
in a happy frame of mind by the 
time he goes out on the stage. 

Tell your guest what time the 
entertainment will get under way, 
and then give him a separate time 
by which he must be on hand. He 
may surprise you and spend the 
whole evening with your group, but 
if he’s busy he can take advantage 
of those extra hours. 

(4). Be certain you have a micro- 
phone and public address system 
that is functioning properly, if you 
feel amplifying equipment is nec- 
essary, and don’t stage a show in 
an auditorium with poor acoustics. 
Not long ago a dozen performers 
and I wasted an entire evening 
trying -to entertain several thou- 
sand people in a New Jersey arm- 
ory. Reason: they couldn't under- 
stand a solitary word that wds said 
because each sound-wave boomed 
and rattled around inside the giant 





cavern like a peanut in a box-car. 





(Continued from page 48) 





TV NETWORKS’ FALL PROGRAMMING SCHEDULE 





















































charity. 
of historic, artistic, Hterary and in- 
dustrial nature, we retain in our 


museum room. We plan to put’. 








. SATURDAY a 
ABC CBs DuMont NBC 
5 P.M. 
15— OPEN 4 
30— OPEN OPEN OPEN 
Stud’s Place 
45—| (Co-op) 
6:00— 
Space Patrol 
15— (Ralston) OPEN 
30— 2 OPEN OPEN 
Better Home Show Kid Gloves 
45— (Anthracite) (Sustaining) . 
ee 
Sammy Kaye Victor Borge Show 
15— OPEN (Listerine) (Kellogg) 
36— OPEN 
Stu Erwin Show Beat the Clock One Man’s Family 
45—| (General Mills) (Sylvania) (Manhattan Soap) 
8:00— e 
15— P / 
F — Whiteman ‘ Ken Murray —— Theatre nee} Revue 
(Nash-Kelvinator) 
45— ’ 
9:00— ‘ . 
Faye Emerson : 
15— (Pepsi-Cola) OPEN 
30— OPEN < 
; Show Goes On 
45-— (Amer. Safety Razor) 
10:00— Wrestling 
Songs for Sale (Co-op) 
| (Sustaining) 
3e— OPEN MO aNd es 
45— (Sterling Drugs) 5 
11:00— 
Werd of Life 
=— = Religious) 
30— OPEN : 
OPEN 
6— 














(5). Whenever possible try not to 
combine a floor-show with a dance, 
Dance crowds noisy 


are usually 
and hard to handle, seating ar- 
rangements are awkward, and 
and dance-hall acoustics are more 
often than not atrocious. 


(6). When lining up talent try for 
a balanced program. I emceed a 
show once at an army camp and 
finally ran out of ways to intro- 
duce vocalists. I think the pro- 
gram chairman had invited one 
comic and eight singers. The last 
few kids met with a cold response, 
to put it mildly. 

(7). By all means have a frank 
discussion with your talent about 
encores. If Cantor is on, so all 
right, the audience can stand five 
or six encores; but if that up-and- 
coming singer Joe Nobody is at the 
mike, get it over with and let it 
go at that. The problem is-simply 
one of time. The best audience in 
the world will, cooi off if a show 
drags on and on, no matter how 
great the talent is. Performers 
won’t be offended if you tell them 
that the show is a little long and 
the- janitor has to come in at 12 
o'clock. Of course, there’s another 
solution to this thing: Don’t overe 
load the show with acts. 


(8). If your group was rowdy at 
last year’s event, send around a 
mimeo’d letter or have a chat with 
the members before the show, tell- 
ing them that the performers_are 
working free and the most they 
expect is a reasonably sober, atten- 
tive audience. It may surprise you 
to know, by the way, that the rud- 
est audiences are often made up of 
“upper-income” people. The most 
ungentlemanly crowd: I ever ad-« 
dressed was composed of a group _ 
of radio and advertising agency 
executives. Talked back to the 


comics and got fresh with the girl 
singers yet! . 

I actually have lots more to say 
on this subject, but I have to cover 
the typewriter now and hurry off. 
Got a benefit tonight! 
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~ GOOD. OLD RADIO. 


Veteran Announcer Recalls Amusing Highlights 
In a Jampacked AM Career © 








By BEN GRAUER 


What do you mean—good old *-dio? 

Radio still has an exciting fr re. 
past! 

1 remember when I lined’ up with announcers, early in my career, 
to audition for a radio show sponsored by a ba- 
logna company., Each of us was given the same 
commercial to read. I was first and pronounced 
the product, “baloney,” 

“T should have told you to pronounce it bah-low- 
na,” the program director whispered to me in hor- 
rified tones after the reading. 

Naturally I was crestfallen at having missed my 
big opportunity. Particularly when the rest of the 
announcers read the script giving the product the 
corrected pronunciation. 

When all the auditions were finished, the spon- 
sor pointed to me. 

“Baloney!”” he beamed. 
says it like £ make it.” 

Then there was the ‘time I covered the Winter Olympics at Lake 
Placid in 1932 with George Hicks and Ed Thorgersen, both of whom 
knew as little. about ski-jumping as I. Here’s the way we handled the 
assignment. Thorgersen was stationed at the top of the jump, and for 
each jumper, said the same, “It’s very exciting, folks! He’s crouching 
ior the takeoff. It’s very exciting! Here he goes!!!” 

Hicks was stationed at the landing spot, and reported, “It’s very ex- 
citing folks! Here he comes!! He’s just landed!!!” 

I was placed half-way down the jump and, as each jumper whizzed 
by me, I had time for nothing but “ooooo00000000h!!!” 

Another, radio special events assignment I'll never forget _took place 
at the Newport Yacht Races in 1934. The ship carrying the NBC crew 
was heaving and tossing heavily. Two engineers passed out cold, leav- 
ing one man at the controls. Turning green myself, I headed for the 
rails, when a voice from another ship came through, “We now switch 
you to Ben.Grauer.” 


By closing my eyes and holding my breath, I was able to talk for a 
while. After finishing, I made it to the rail just in time—with radio 
precision timing. 


| Almost a ‘Bier Parade’ | 


Back in 1933 I did the Jimmy Walker “Beer Parade” from a blimp 
over Fifth avenue. I shifted my footing for a better view at one spot, 


while saying, “As the first step towards rehabilitating the nation’s un- 
employed .. .” : 

I suddenly stopped short. That “first step” was a very important 
one, indeed. The trap doog of the blimp was wide open. 

I remember when I was on the guest end.of a radio interview and 
almost created an international incident. It was on a program short- 
waved to South America. Since the announcer knew I had made a 
number of trips to South and Central America, he asked me a question 
in Spanish about my recent trip. -My Spanish was somewhat rusty and 
I began to stammer an apology on my lack of fluency in that tongue. 

“Estoy embarazada .. .,” I started and was imniediately and inex- 
plicably railroaded off the air by the sudden frenzied chatter of my 
interviewer, It wasn’t until the show was off the air that I discovered 
why. Instead of saying (as I had certainly intended to), “I am em- 
barrassed . . .,” i¢ seems that I had confided to the listening audience 
that I was pregnant! % 

I once had a radio problem with the French, too. It was in 1935, 
when NBC dispatched a crew by cutter to cover the maiden voyage 
of the Normandie. The visiting French luminaries spoke on the net- 
work—in French, which had no significance to me until I suddenly 
heard an announcer’say, “Mr. Ben Grauer will now translate.” 

My knowledge of French in those days was extremely sketchy. More- 
over, the Gallic tongues had poured such an effusion of verbiage that 
it had been impossible for me to understand a single word! 

But since a “translation” was obviously called for, I grasped at 
straws and ad libbed ; . . “and we hope this magnificent ship will serve 


And, let’s face it—oh, what a 











“T'll take the man who 


Ben Graver 








to cement relations between our two great countries. It is a great 

pleasure to visit the United’States .. .” I “translated” in this vein for 

several minutes and finished in a cold swéat. y 
When the broadcast was over, I sat miserably by myself waiting for 

; (Continued on page 96) 





JACKSON BECK 
Actor-Announcer- Narrator 


PLaza 7-0700 And Television, Too! 
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KEN ROBERTS 


RADIO AND TV 
MCA ARTISTS 
PHILIP MORRIS—BULOVA 
P & G—PILLSBURY 
KEN ROBERTS SHOW-WMGM 
SUsquehanna 7-5400 


Who Says You 
Have to Buy A 
Football Team: 


By TED COLLINS 


Volumes haye been written ad- 
vising.the newcomer to Broadway 


—the stage, radio, or TV hopeful 
—how ‘to go about getting a job. 
But, so far as 
1 know, no one 
has thought to 
offer any ad- 
vice on what to 
do after you’ve 
gotten the job. 
That can be 
very impor- 
fant, because 
many a prom- 
ising young 
actor, yg 80 
or writer has 

pag Be srccace blighted his 
career at the start by taking the 
wrong attitude and doing all the 
wrong things. After all, landing 
that first job depends largely on 
luck—let’s face it. It’s the way 
you handle that job, and yourself, 
that determines your career from 
then on. 


If you muff the chance, you 
might just as well go back home 
and take that job in the bank, be- 














cause you're dead as far as Broad- 


way is concerned. And while I’m 


on the subject: don’t be afraid to 
go home if you don’t make the 
grade in New York. It’s no dis. 
grace, and in a couple of weeks 
everyone’s going to have forgotten 


qo. 
att 


Then there’s the matter of tem- 
perament. All too often perform- 
ers—old as well as new—confuse 


(Continued on page 90) 








You Gotta Give "Em Delicacies 
Along with Meat & Potatoes 


By MAX LIEBMAN 


_ You can’t make a habit of anxiety. That truth was borne in upon 
me strongly by a piece I read on “Amos ‘n’ Andy” a long time ago. 
After their 50th broadcast they fell into a panic over where to find a 


51st. And 2,733 broadcasts later they found themselves in the same 
state of alarm over how to make their 2,784th show 
amusing. Thus warned, I escaped the hobgoblin of 
fear when “Your Show Of Shows” had its 50th per- 
formance. Another reason I did was because the 
hobgoblin got me after the first. 

Now, in the comfort of retrospect, with 52 edi- 
tions of “Your Show of Shows”: bound into my per- 
sonal history, I know why my panic came early, 
It derived from a sudden sense of obligation: I had 
pigdeed myself to a quality, promised the public 
this was a sample of what to expect from me. 
at once that seemed the rashest of all promises. 

Fright is a concommitant of success. Not to be 
coy about it, our first show went very well. It was 
pleasant to hear it prafsed. But all the early praise 





Max Liebman 
was laced with an admonition, “All right, jocko, let’s see you do it 


again.” I couldn’t resent that unexpressed taunt. 
myself with it. 

While never enjoyable, fright is useful. You respect it, and because 
you do, you arm yourself against it by recruiting to your need the best 
creative talents you can find: writers, comedians, dance directors, scenic 
designers, arrangers. In the truly creative there is always a compulsion 
to do better than the previous best, and with that force going for you, 
you won't have too many scared days. 

The atceptance of a new show by the public is its first victory and 
its first brush with danger. “Your Show of Shows” finds its. format in 
a fusion of its departments, singing, daticing and comedy. That format 
cad the good luck to get over on first try. Certain elements of identi- 

ation have established a rapport with a mass audience. Now the 

udience has us right where they want us. We have an obligation to 
deserve their approval. To survive, we must hold it. 

Knowing that, we can wait 44 more shows to have a tantrum? 

So then, your ears ringing with challenges (your own included) you 
spit on your hands and go to work on the next show, determined to 
show “them” you can do it again, only better. You want above all 
things to show “them” their standard isn’t high enough. You'll never 
know a. better exultation than giving an audience more than it hoped 
for. (“Them,” ambushed gremlins during the preparations, turn into 
lovely people as members of the Saturday night audience.) 


| Always That Extra Effort | 


With the satisfaction of accomplishment, you soon stop competing 
with “them” and regard them as friends. But you're Still making that 
extra effort, no longer to serve pride but necessity. For your audience 
has become more exacting. During the 52-week life of “Your Show Of 
Shows” we have repeatedly been made aware of this growing hepness. 
Audiences now demand a few delicacies with the show’s meat and pota- 
toes,. We do our best to provide them. Satisfied that we have its con- 
fidence, we are bolder, daring variations of basic themes, introducing 
subtleties, gambling with new forms. Most of our experiments have 
found the audiences downright collaborative. 

This metamorphosis is most evident in the audience response to the 
new meanings on the husband-and-wife quarrels which Sid Caesar and 
Imogene Coca offer as an item of each week’s comedy. They began 
as simple quarrels, funny in the manner of any domestic clash is funny. 
They were self-sprung incidents. Presently the audience accepted, and 
now demands, quarrels produced by psychological factors, each one 
illuminating a special problem in domestic life. Offered with deeper 
meanings, the skits have grown steadily funnier to the audiences. 

Not long ago our audience indicated a desire, speedily gratified, for 
dancing that went beyond grace and movement. Meeting this demand 


gave our show a new vigor. We have striven to make our dance num- 


bers more interesting, given them motivated impetuses which ‘confer 
conflict and excitement. 


It would be easy to take alarm from these mounting audience de- 
mands, but one is consoled by the thought that no fright can be as bad 
as that first one. Moreover, I am content that the creative forces 
around not only don’t fear a cry for more and better, but strain them- 
selves listening for it. 


We can expect many fretful days, full of nerve-strain and sweat, but 
after all the first principle of life is- struggle. With those of us of 
“Your Show of Shows,” it’s the first principle every week. 


I was prodding 
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How is your sules-prospecting these days? 





Over here on the Mutual range, some of 

















eo _. the smartest oldtimers in the business are 
making new discoveries every day... more 
listeners... at lowest costs... all around 
the clock, .. all week long... 
3 This simply confirms what Mister PLUS has 
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been saying right along: network radio (on 
Mutual, the one network concentrating 100% 


on radio} is second to none as an efficient, 





low-cost tool for mass sales. 





And now Mutual morning time, one of the 
richest customer-deposits of all, is cinching 


the proof of these valves, as syre as sunrise. 
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Alka-Seltzer, Bab-O, Kroft, Lucky Strike, Old 
Gold, Quaker Oats... this is the compary 


of . advertisers whose- programs gre now 





reaching bigger audiences than ever—in 


the foreneén on the PLUS Network. 


The signpost below can point an immediate 


route to better sales prospects for you! 
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A LADY WITH A“PAST” 
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If you’ve ever been in Cincinnati, or if your client has. single dealer there 
—then you know all about this lady’s past. And you know, too, why she is i | 
going National on NBC television this Fall :. . for RUTH LYONS’ pro- | 
i : gram, “Fifty Club,” has been making history in that mature television — 
~ market for two years running: 
Cincinnati sets-in-use during Ruth Lyons (12 to1 P.M. 'Monda lay through 3 | | , 
Friday) are the highest among all reported U.S. TV cities— : ' j 
TV tune-ins jump nearly 100% * when Ruth Lyons goes on the airatnoon: . if 
BEFORE NOON seria : 10.6 q 
RUTH LYONS (12 TO 1 P.M.) SHEE Rah 20.3 ae 
AFTER ONE P.M. : 123 At 
Lo. i 
| an advertiser with a future-in NBC daytime TV | 
a: 
ial 
| Fe 
o 3 7 
° f 
‘ e 
’ f 
all 
ae 
un 
Bat | 
iy 
SHARE OF AUDIENCE—68.2% AVERAGE* This means twice as many — ‘ 
oe: viewers as the combined audience of the two competing programs! | A } 
RATING 13.9 AVERAGE: In the six month period — October 1950 to 1 
March 1961 — Ruth Lyons’ rating: has never varied more than 1.5 points ! 
' Small wonder that Ruth Lyons’ “Titty Club” put a gleam in the eye of if 
NBC’s programming department — and that now she is slated te help oe \ 
_- spark NBC’s hard-selling daytime block during the 12 to 1 PM period. if 
(First show set for October ist.) i 
The advertiser with half an eye for his sales future will see it clearly a 4h 
written in the reeord of Ruth Lyons! Cincinnati success. “ ae — 
Better call ustoday for all the factsi in the case — its low-cost features will 
puta gleam in your eye! : | 
' THE NETWORK WHERE SUCCESS IS A HABIT 
oo A Service of Radio Corporation of Ameriea : 
*October 1950 through March 1951. : * ; 
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N-ERICKSON RADIO-TV CLIENTS—1951 





NETWORK TELEVISION 


American Safety Razor Corp. 
California Walnut Growers Assoc, 
Chesebrough Mfg. Co. 
Congoleum-Nairn Inc. 
The Gruen Watch Co. 
Junket Brand Foods 
Lehn & Fink Products Corp. 
* National Biscuit Co. 
The Pharma-Craft Corp. 
' The S. O. S. Co. 
e Standard Oil Co. (indiana) 
Wamsutto Mills 
Westinghouse Electric Corp. 


NETWORK RADIO 


American Safety Razor Corp. 

California Spray-Chemical Corp. 

Chesebrough Mfg. Co. 

Lucky Lager Brewing Co. 

National Biscuit Co. 

The Ohio Bell Telephone Co. 

Pacific Coast Borax Co. 

The Standard Oil Co. (Ohio) 
nee. The S. O. S. Co. 

Swift & Co. 


SPOT TELEVISION 


Altes Brewing Co. 
American Trust Co. 
Bell Brand Foods, Ltd. 
California Packing Corp. 
Chrysler Sales Division 
Clark Bros. Chewing Gum Co. 
Cowles Magazines, inc. 
Esso Standard Oil Co. 
Frank Fehr Brewing Co. 
Hood Rubber Co. 
leisy. Brewing Co. 
Lucky Lager Brewing Co. 
e_¢ Manufacturers Trust Co. 
vision pay off. iti Foundation, lnc. ' 
The human touch really makes tele pay aa 
4 . Ke @ : National City Bank of Clevela 
The commercials on “Westinghouse Studio One,” «~~ = the ohio Bett Telephone co. 


Pacific Coast Borax Co. 
as presented by Betty Furness; are one good | . Soe 
example of personal selling developed by : i Ty sendardO4 Co. Vndions 
McCann-Erickson—an intimate, friendly technique, oe 
with the right personality given the right direction. | SPOT RADIO 


— 














_ Altes Brewing Co. 
"American Mutual Liability Insurance Co, 
Effective television requires more than good programs. Bh Anwican Tet Co. 


Be - —— The Barrett Division 


It requires good commercials... . the right technique | : 4 Pon om 
for the right product ...whether itis a 20-second ~ | eee as 
“animation,” a memorable singing commercial or ? _ Fk foe Being 
thé most persuasive of personal: salesmanship. | le Phomacl Co. 


 felsy Brewing Co. 

Lucky Leger Brewing Co. 
Milk Foundation, Inc. 
National Biscuit Co. 
Pacific Power & Light Co. 


 IMCCann-Erickson,Iinc. 9 °o'°> 
; The $. 0. $. C6. 


Advertising: HBR The S00 mig. Co. 


Southern California & Southern 


~~” New York * Boston * Cleveland Standard Oil Co. (Indiana) 
4 2 Detroite Chicago » San Francisco The Standard Oil Co. (Ohio) 
Los Angeles * Hollywood « Portland : Swift & Co. 
“-  @ad offices throughout the world Trans-Canada Air Lines 
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Sponsored Again by 
Thanks to Everyone CENERAL FOODS 
for the 
CORP. 
Extended Engagement 
12 Years) | Will Appear as 
” ‘YOUNG MR. BUTTON’ 
as ‘HOMER 
, of Starting 
: Sunday, August 26th 
THE ALDRICH FAMILY 7:30.8 PM. 
Over NBC-TV 















































fe Ces oe lf . higet * Guest on Top TV. : 
BOB IXON: | and Radio Programs i 
| | Weis 


Also in Leading Theatres 
and Night Clubs 
Throughout the Country 








WCBS- TV 


MONDAY THRU FRIDAY 
Sponsored by 


COCA-COLA BOTTLING CO. | tain | 
| OF NEW YORK, INC. COLUMBIA RECORDING ARTISTE 





FEATURED: 


Personal Mgt.: KAY ROBERTS @ Booked by: M.C.A. 
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MARY LIVINGSTONE a ; ee 
PHIL HARRIS | 
ROCHESTER “i | 
DENNIS DAY ; 
DON WILSON 
and THE SPORTSMEN QUARTET 


Writers. ! #! 
SAM PERRIN. , 
MILT JOSEFSBERG - 
GEORGE BALZER _. 
JOHN TACKABERRY 











. Producer 
i ee org HILLIARD MARKS 


—_ Agency cae 
. BATTEN, BARTON, DURSTINE & OSBORN, INC. 


a 


% Sponsor 
: LUCKY STRIKE CIGARETTES 
| 
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Admiral 
Arrow _ 
Bab-O & Glim 
Bendix 
Camels 
Canada Dry 
Champion Spark Plugs 
Equitable Life 

General Foods 

General Mills 

General Motors 

Gillette 

Goodyear 

Green Giant 

Heinz 

Jergens-W oodbury 
Kellogg 

McKesson & Robbins 
Nash-Kelvinator 
Old Gold : 
Packard 

Phileo 

Philip Morris 
Procter & Gamble 
Ralston Purina 
Sterling Drug 

C. A. Swanson 
Swift 


Texaco 
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A network is known by the company it keeps 


On this page are some of the many advertisers who send 
their goods to market via ABC Radio and Television. They 


choose ABC because... 


IN RADIO... ABC-Radio can reach over one hundred million people. But 


more important, ABC exerts more influence, more pressure than any other 
advertising medium in one out of every six homes in America. 


IM. TELEVISION ... ABC-Television is the only network that owns and 
operates television stations in 5 of the nation’s 7 top retail. markets. Also, 


-. ABC bas gigantic Television Centers in both"New York and Hollywood; — 


RADIO and 
TELEVISION 


American Broadcasting Company 




































M FBROIDY PROD INC 
@ a ™ 


MIKE STOKEY’S : | “WILD BILL HICKOK” 
“PANTOMIME QUIZ” = 


ro 10K SOAP GUY MADISON and ANDY DEVINE 
For KELLOGG’S CORN POPS 





_ IN: PREPARATION 


“HEAVEN TO BETSY” “THE GREAT W. C. PENNYWORTH” 
Starring ZASU PITTS Starring WADE CROSBY 
“DIARY OF FATE” | “CONSULTATION ROOM” 


To Accommodate Their Expanding Activities in Television, the WILLIAM F. BROIDY PRODUCTIONS, INC., Have Taken Possession of THE SUNSET 
STUDIOS, at 5545 Sunset Bivd., Hollywood 28, Cal. its Three Major Sound Stages and Other Film-Making Facilities Are Also Available te Pro- 
ducers of Outside Film Production. 


| 

























SUNSET STUDIOS .5545 SUNSET BOULEVARD, HOLLYWOOD 28, CALIF. HE 6844 
ses le al CARERS Soar ee, 




















LAWRENCE wo LEE 


| 
RADIO:. is: 
a _ The Railroad Hour 
Hallmark Playhouse’. 
Halls of Ivy 
| 


! 


ALAN YOUNG 


Favorite Story 


TELEVISIONS is rrpertion | 
- The Unexpected 


PICTURES: | 


‘Samuel Goldwyn 


THEATRE: 
Inherit the Wind 




















These are some of the television adver- 
tisers using NSS TV Film — 
Commercials to sell America’s fastest 
growing market! 

An ever-increasing group of national 
advertisers, agencies and networks 
are benefitting by more than 30 years 
of NSS experience in film 
production...A vital factor in creat- 
ing outstanding commercials, 
openings and titles for televisiaqn! 
--. the kind of Showmanship 
on film that produces results! 
Special effects, animation, trick 
' photography, original 3 

lettering, especially suited to 
the mood of your sales 
message .. . are techniques 
applied by skilled NSS 
craftsmen ... who assure 
your product audience 
tim, impact eee product 
~ identification and 
MORE SALES! 


1600 BROADWAY 
NEW YORK 19, N.Y, 
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A FLASH ACT 
























*"THIS 1S SHOW BUSINESS" 
*"SAM LEVENSON SHOW" 

* “SUSPENSE” 
“Jingles for All Occasions” 


Plaza 7-0700 














(SONGS, PATTER AND SNAPPY SAYINGS) 


JUST MENTION OUR NAMES IN SHEBOYGAN ae . a 
ALWAYS GOOD FOR A LAUGH 





~ 
















Monday thru Fi ae 
12 to 1 P.M. a 
STEVE ALLEN TV SHOW 





MUSICAL DIRECTOR —— 
* WORLD CONCERT BAND 
* PUCK COMIC WEEKLY 
*”MARK TRAIL" 


SUsquehanna 7-5400 
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e than q year... 


EASTMAN l6mimn. 
TELEVISION PROJECTOR, 
MIODEL 250 


NEVER before have so many revolt aTelalel mm 





bined so successfully in one 16mm- projector 


Designed for 
more than a year 
lémm. Model 25 


@ Precise 


alelalel. 


® Exclusive Té 


—Hern ? 








Sn tna nea 
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Available upon request: “Theater Quality 1émm, . 
~ Projection.” This 16-page book describes features 
of Eastman Projector, gives much valuable projec- 
tion information. Write for your copy, today. 
(te Pee Pet operant pest Coast Bivibian ” 


“Neckar 4 ¥. (shoe New York 17, New Yor 


. — 
te ete era Tg: MMS 
Sg er arr 


OE thet ME ame ure DO, Ie 


20 gi et a I anit 
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2 a ast . West Coast Division 
or aclgorsd 6706 Sania Monica Bivd. 
Chicage 2, Illinois ~ Hollywood 38, California 



































(SONGS, PATTER AND SNAPPY SAYINGS) 








A FLASH ACT 
JUST MENTION OUR NAMES IN SHEBOYGAN Bact 3 
ALWAYS GOOD FOR A LAUGH ; 



































Monday thru Frida: : 
2 toot PM, , 
STEVE ALLEN TV SHOW 





10 to 1 PM 


"H "SONGS FOR SALE” 
HENRY “Aen | VIVERN : CBS TV AND Radio 


MUSICAL DIRECTOR ——— 
* "THIS 1S SHOW BUSINESS" * WORLD CONCERT BAND 
* "SAM LEVENSON SHOW" * PUCK COMIC WEEKLY 
* "SUSPENSE" * "MARK TRAIL" 
“Jingles for All Occasions” 
PLaza 7-0700 SUsquehanna 7-5400 
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For more than.a year... 


__ EASTMAN 16mm. 
TELEVISION PROJECTOR, 
MODEL 250 


NEVER before have so many revolutionary new 





bined so successfully in one-]6mm. projector. 
Designed ‘for continuc rouble-free. perform 


more than a year in leading key network st 


16mm Model 250 is Gt an olsslepaiare mor 


Sescieeadt 


t 


é 





. 
’ 
. 


Available upon request: “Theater Quality 1émm. 

~ Projection.” This 16-page book describes features 
of Eastman Projector, gives much valuable projec- 
tion information, Write for yor copy psgatg. 8 
Motion Picture Film Department ; East Coast B 


~*~ sah ke pany ’ ; ° 342 > fe 
i “Recher 4, Shee 5” New York 17, New York 


197 Nerth Wabash Avenue "GOS Lake Weoalan teed. ' 
Chicago 2, Illineis ~ Hollywood 38, California 
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FRANK WISBAR | 


PRODUCER-DIRECTOR 


OF 


FIRESIDE THEATER 


‘Third year’s production in progress 
at Eagle-Lion Studios — Hollywood 








FRANK WISBAR PRODUCTIONS, INC. 


7324 Santa Monica Boulevard 
Holiywood 46, California 
































Telefilm’ 5 a : 


; TOP IN WEST COAST TV!- 
Roving C ameras" 


(65 Complete Episodes) - | SP ae 


- 
E 
os 
“ 


Open Ends and Center 
4S Per J8-Mia, Tine: Soghent 


| 

| 

An outstanding SY minute show ie | 

" available to Stations for sustain- © - -- ‘| 

, ing or sponsored pragrenne- = Benny perched 
| 
| 
| 


i atop Hooper polls; 
= Cooley high for 
Hooper TV 
Roundup in 
LA 

a Berle trailed 
= oy 


Complete Production Facilities, | 
Available for 16mm Commercials—T.V.— | 
and Commercial Motion Pictures — 


_ Full Information on Request—Write or Wire: A : a : 
And we're proud as punch that our one-hour show has 
TELE FILM pif bccn setecess every single sturdey (over KTA-Pore 


_ mount Television) for ‘almost three solid years! 











ein CORPORATE DS 
5 





; Since 1938 SANTA MONICA BALLROOM — 
6039 Hollywood Blvd. - Hollywood 28, California — 
Phone HO. 9.7205 | “Decen Records — Stondard Tramtripion 
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Tuese Art Lue CCuIENTS 





Served By Louis.G. Cowan, Inn ti eC a 


American Tobacco Company .. Batten, Barton, Durstine & “Go Lucky” (TV) ; 








(Lueky Strike) Osborn — 
General Electric -Young & Rubicam, Ince. “The Bill Goodwin Show” (TV) 
: General Mills ae Haare Advertising, “Mr. Mercury” (AM) 
: ne. 
General Foods Young and Rubicam, Ine. “The Bert Parks Show” (TV) 
Speidel 2 Sullivan, Stauffer, Colwell Paul Winchell-Jerry Mahoney 
& Bayles (TV) fo 
P. Lorillard & Company Lennen. & Mitchell, Inc. “Stop The Music” (TV & AM) 
(Old Gold) ; 
Admiral. ii aia begs Wasey & Company, “Stop The Music” (TV) 
: im . 
Miles Laboratories Wade Advertising Agency Quiz Kids (AM & TV) 
_——— , | 
National Broadcasting Co. ee : “Fearless Fosdick” (TV) 
Dumont Network , “Down You Go” (TV) 
R&H Beer - Sullivan, Stauffer, Colwell “Battle of the Boroughs” (TV) 
‘American: Chicle Company _ Dancer-Fitzgerald-Sample “Stop The Music” (AM) 
MEW YORKIC CHICAGO 
575 Madison Ave. 8 S. Michigan Ave. 
New York 22, N. Y. Chicago 3, 1. 
PLaza 9-3700 RAndolph 6-2022 
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MOLLY 


PICON © 


19th Year Broadcasting 
for GENERAL FOODS 
MAXWELL HOUSE COFFEE 


POST TOASTIES 
and KRINKLES 


Direction: WILLIAM MORRIS AGENCY 




















RATINGS 
KEEP ROLLING ALONG 


: FOR 
The Adventures Of 


ARCHIE ANDREWS | 


Whether You Like Nielsen 
Hooper, Pulse or Trendex 


ARCHIE ANDREWS IS TOPS 
Year In — Year Out 


The hilarious escapades of Archie and his gang are so typical of teenagers 
that, come television, new stars, new fads or new programs, the Adventures of Archie 
go right along, entertaining a peak audience. 


Listen in to NBC this Sunday at 6:30 P.M. (E.D.S.T.) and find out for yourself why 
this is Archie Andrews’ 8th successful (and continuous) year on the networks. 


If you have a product for family or teen-agers—The Adventures of Archie Andrews 
is today's best buy! Ask your nearest NBC Sales Office for details. 


. The Adventures of 
ARCHIE ANDREWS 


SUNDAY 6:30 ’. M. (E.D.S.T. ) 
NBC RADIO NETWORK 




































RADIO-T.V. — NITE CLUBS — VAUDEVILLE 
THEATRES — PICTURES 


APOLLO RECORDS 


OPENING AUGUST 7TH, BON SOIR, NEW YORK 
Direction: JOE MARSOLAIS, 1697 Broadway, New York 


aeresceuiemieeca 























| am most grateful to all of you who have 
made my first year in Television such a ‘joy. 


COLGATE-PALMOLIVE-PEET CO. 
NBC-TV | 
THE WILLIAM MORRIS AGENCY 
MANNING OSTROFF 

KINGMAN MOORE 

AL GOODMAN 

DICK BARSTOW 








The RADIO and TV EDITORS 
Throughout the Nation and, 
of Course, THE PUBLIC 
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| Returning September Oth 


SAME NETWORK 
"SAME SPONSOR _ 
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John Conte 


Ist ANNIVERSARY 
“Stokely-Van Camp LITTLE SHOW” 


Agency 
CALKINS & HOLDEN, ETC., ETC., ETC. 


' Management: MCA 
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BILL TODMAN 





PRODUCTIONS 
49 Bast 52nd Street 


New York 22, N. ¥. 


GOODSON-TODMAN 





Creative Programming for Radio and Tele ston 
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ASSOCIATE: DON COPLIN PUBLICITY: DAVID O. ALBER ASSOCIATES AGENCY: MCA 


ON TELEVISION 


FOR 


LUCKY STRIKE 


Sundays, CBS-TV, 7:30-8 P.M., €.D.T. 





icon SACK BERTELL wm icvant 
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- Soloist with AL GOODMAN and ORCHESTRA — NBC — Beginning July 14th 


FELIX KNIGHT 





AGAIN—During the 1951-52 Season 
Metropolitan Opera Association 


Plus 










Radio and TV Guest Appearances 





(Replacement for “Your Hit Parade”) 


wonscenest SACK BERTELL sew vou 22 0 


ASSOCIATE: DON COPLIN 
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Singing Star of the 
PAUL WHITEMAN 


GOODYEAR REVUE 


ABC-TV NETWORK 
Sunday Nights 
7-7:30 P.M., E.D.T. 








~ GUEST STAR: THE U. S. STEEL HOUR 
Sunday, September 2nd 
NBC NETWORK 








RETURNING—For the Third Season 


AS STAR OF THE 


“AT HOME” SHOW 


FOR C. H. MASLAND & SONS, INC. 


Beginning August 30th 
NEW NETWORK NEW DAY NEW TIME 


ABC-TV — THURSDAYS 10:30 P.M., E.D.T. 











ea 


ARL 


Rte gre an 


eee Spe 


AAU PET AEG NB OS 


oe nee: 2 
Fag NN LE LOONIE CIR ce IRL es PEON A LS 


— 


JACK BERTELL 4.21025 


PRESS: ART FRANKLIN ASSOC. 
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JACK 








(Assisted by CLIFF “Sharlie” HALL) 


tonscerent- SACK BERTELL sew tor 22 wi 


» ASSOCIATE: DON COPLIN 








THE BARON (Munchausén) 
Is Back on Radio 






Starring in 


“THE PET MILK SHOW” 


NBC, Tuesdays, 9:30-10 P.M., E.D.T. 















(Material by BILLY K. WELLS) 


PEARL 



















































Currently 
Starring in 
SUMMER 


STOCK 
MUSICAL 
PRODUCTIONS 








‘REGULAR GUEST “APPEARANCES 


Ed Sullivan, “Toast of the Town,” CBS-TV 
Paul Whiteman, “Goodyear Revue,” ABC-TV : 
Milton. Berle’s “Texaco Star Theatre,” NBC-TV 
The Steve Allen Show, CBS-TV 


OAN HOLLOWAY 


nenacenent SACK BERTELL sew sor 22 uv 











Assocjate: DON COPLIN Bookings: JACK satan 








Singing Stars of 
Last Season’s 

"WINNER 
TAKE ALL” 


 CBS-TV ‘ 
























Now Playing Personal-Appearances | 
Tt Mt: Royal Hotel (Montreal) 
Thunderbird Hotel (las Vegas) Retar 
‘Hilton Hotels (St. Louis, Dayton, Washington) 
Capitol Theatre (Washington, D. C.) aeapiapnet 

| 


Booked for the Fall, ROXY, New York 


BETTY JANE WATSON 
and JERRY AUSTEN 


JACK BERTELL «iit 


Associate: DON COPLIN Bookings: HOWARD HOYT-JACK LENNY | 
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“THE $64 QU 


Sunday Nights 





10- 10:30 P.M., E.D.T. 


In Preparation—A New Television Idea 


“TALENT OUT OF THIS WORLD” 


PHIL BAKER | 


- 
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IN PREPARATION— 
~. A BRAND NEW 
RADIO AND TV IDEA 
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TELEVISION'S. LEADING QUIZ SHOW. \ NBC, COAST-TO-COAST 


BERT PARKS, M.C. 
BUD COLLYER, HOST 


IN ITS 6th YEAR 


AN ED WOLF PRODUCTION 
for BRISTOL-MYERS 


WOLF ASSOCIATES, INC. 
‘420 Madison Avenue 
New York City 















































HARR 


American Broadcasting Company 


Sports Director 


-“TOPS IN SPORTS” 
College and Professional Football 


Champion Roll Call Harry Wismer Sports 


Fridays, 9:55 P.M. Saturdays, 6:30 P.M. 


Telesports Digest 


TV—on Film 
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Hotel Roosevelt New York 
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Exclusive Management 


nit Se EM ie. 
DECCA m: STRIKES ‘GUY LOMBARDO TIME, CBS, SUNDAYS MUSIC CORPORATION 
RECORDS. | 2. W. Z1VS: TRANSCRIBED ‘GUY LOMBARDO SHOW” OF AMERICA 


Publicity: DAVID 0, ALBER ASSOCIATES, INC.; Gene Shefrin 
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@ Photographic Illustration 
@ Sound Stide Films 

@ Motion Pictures 

@ Television Films 





Chicago 
16 East Ontario Street 


SAR wm en 














SPECIALISTS IN VISUAL ADVERTISING 


| ae 


|| STARK - 


PROGRAMS AND PERSONALITIES | 











KATHI NORRIS 








oe a eee 
_ LARRY MENKIN - SHELLY STARK | 


7 





| NEWSSTAND THEATRE — ABC Radio 


| HOLLYWOOD LOVE STORY — NBC Radio 
KATHI NORRIS SHOW — WNBT Television 


Co-producer: : 
MODERN ROMANCES — ABC Radio 


fy es ROCKY KING, DETECTIVE — Dumont Television 
JS amu C. OxLirlas | | ey bees 
President 


510 Madison Ave., New York 22, N. Y. - Plaza 3-1742 
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AMERICAN FEDERATION OF MUSICIANS 
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"TUESDAY 10-11 p nT 
OVER NBC ° W 
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~ [OVER THE AMERICAN BROADCASTING. COMPANY 
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LOUELLA 0. PARSONS 


2Iist Year in Radio 
On ABC Network 


Every Sunday Night, 52 Weeks A Year -~ 























.-.and Soon on Television 
THE JERGENS COMPANY s ROBERT W. ORR & ASSOC, Inc. 








One. of WGN-TV's newest local advertisers, 


a sporting goods firm, sponsors an 11:00 P.M. it 
feature film on Thursday nights... | 


IT’S 7 : e ; : me le 
RESULTS that count... | | 


Results of the first program ...More than 600 balls and gloves —~ | 
sold in two hours the next day. 





balls sold the following day. 





Results of the second | samen. .More than 2000 DOZEN golf | 





Yt d BEES ion tas 


 . $. The company has signed for on edditiohal fim program) 


us SSELL 
‘ : jut’ Completed 

| 26 WEEKS FOR SCHENLEY 
ABC-TV 
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Guest Appearances on TV 
MORTON DOWNEY KAY, KYSER 
KEN MURRAY MILTON BERLE 
VICTOR BORGE Pe SHOWTIME, USA 














4 Times on CAVALCADE OF STARS 














| New York Mundgement Direction Hollyweed Management 
| CHARLES WICK MCA BULLETS DURGON 
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81 
JACK KELLER 


211 S. Beverly Dr. 
Beverly Hills, Calif. 


MCA 











SAM WEILER 
211 S. Beverly Dr. 
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JINX KEVIN ~ TEX i PADDY 


Dear Ed Herliky—Susan Shaw—Ed Reid—and Jimmy Jemail:— 
Thank you for our first vacation in five years. Y We'll send you postcards from London—Paris—Yugoslavia—Rome—Capri—Monte Carlo 
—Tel Avivi-Medrid-—-Barcelene——Sen Sebastian and Lishon—home on August First. . 


‘ | BG fine | 


P.S.—We'll be doing a network show in October. We hope you take over for us on that one, too, next summer, ‘This vacation racket is nice. 
We LIKE it!! 











Two GIRLS NAMED SMITH— ABC-TV 
7 BaB-O and Glimm 
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THE PLAINCLOTHESMAN — Dumont 
Edgeworth Tobacco Exclusive Management: 
i : ESTELLA 
CAPTAIN VIDEO— Dumont _ : 
Post Toasties Ae 
: RADIO | | . KARN 
THE MUTUAL NEWSREEL ) | 49 West 45th Street 
Blatz Beer New York City 






Personal Management: KAY ROBERTS 
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Our Sincere THANK to: 





























































John tloyd 





Victor McLeod _ 


Producer 


Catherine Littlefield 


Stage . Direction 
and Choreography 


Gordon Aucl.incloss 
Lewis Allan 
Don Prindle 


Writers 


Charles Wick 
Lawrence Evans 


Talent Procurement 


Grace Houston 


Cestume Design 


Scenery Design 


Douglas Rodgers 
Camera Director 


-W. P. Melton 
Comptroller 


Catharine Birmingham 
“ Executive Secretory 


and all the other won- 


derful people of oer 
erganization 


THE CAST— 

Dorothy Warenskjold 
Frank Black 

John Reed King 

Billy Barty 

Joseph Gaudio 

Ford Festival Chorus 
Ford Festival Dancers 
Ford Festival Orchestra 





GUEST ARTISTS— 

“Alice in Wonderland” 
Acromaniacs : Nanen Millis 
Laurie Anders Vaughn Monroe 
Dave Ballard Victor Moore 
Joan Bennett a posabid 

en Murray 
we hee: gps Jarmilia Novotna 
Victor Borge Jack Pearl 
: Brick Bros. & Gloria suerte eons 
David Broekman Mia A or awe 
Burton’s Birds mete 
rpe 
Nat King Cole Sharkey the Seal 
Nadine Connor Anne Shelton 
Walt Disney Herb Shriner 
Loma Duke Joe Silver 
Vincente Gomez Lawrence Tibbett 
Cliff Hall George Trovillo 
Darla Hood Vera Vague 
The Jaywalkers Fran Warren 
Mary Kaye Trio Bert Wheeler 
Mary LaRoche Wiere Brothers 
Ervin Laszlo Chief Natai 
Alf loyal’s Dogs Chief Taptuka 
Marvelios and our other Indian 
Friends 


Charlie McCarthy 


rhe FORD DEALERS of AMERICA 


—j. WALTER THOMPSON Agency 
— NBC-TV Network: 
— All the Talent Agencies 


Joseph Santley 
“Executive Producer 


On the completion of our first TV 
cycle we're on our way and rolling 
‘through the summer and into 1952! - | 











CURRENT RATINGS 
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JAMES MELTON | 





and. the 





“FORD FESTIVAL” 


THURSDAYS 9-10 P.M. EDST, NBC-TV 








JAMES MELTON ENTERPRISES Inc. 


300 Park be apy New York 


















































~ 

















as low as 








Television ‘impressions 


64: per thousand! 


Brochures explaining this unique operation have 
been mailed out. If you haven't received yours, 
write or call your nearest WLW sales office— 


CINCINNATI NEW YORK 
“ 140 W. Ninth St. 630 Fifth Ave. 
Cincinnati 2, 0. New York 20, WN, Y. 


Phone CHerry 1822 Phone Circle 6-1616 








SAN FRANCISCO _ DAYTON 
San Francisco 4, 4595 Dixie Highway 
California Dayton 9, Ohio 


Phone EXbrook 2-8033 








Phone WAlnut 2101 


~ 








CHICAGO 


360 N. Michigan Ave. 
Chicago 1, lil. 
Phone STate 2-6693 





HOLLYWOOD 


6381 Hollywood Bivd, 
_ Hollywood 28, Colif. 





C**LUMBUS 


3165 Olentangy R. Rd. 
Columbus 2, Ohie 
Phone JEfferson 5441 











Phone HOllywood 9-5408 
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“IN WFIL-ADELPHIA 





It’s Not the Watts, 
| It's What Watts Do! 


Engineers at' WFIL, Philly’s 
ABC net affiliate, are all steamed 
up these days. The wave slaves 
resent slighting references to 
the streugth-of their 5,000- 
watt baby. 


- They want it known that these 
are the lustiest 5,000 watts in 
the business... all muscle... . 
blanketing the vast 14-County 
Philadelphia Retail Trading Area 


and a terrific bonus zone. with - 


a powerful, selling signal. 


’ How come? Because WFIL is 


first on the dial in the 560 spot. 
Engineering tests show that 
WFIL’s 5,000 watts, operating 
at 560 kilocycles, provide cover- 
age equal to 100,000 watts at 
1120 kilocycles. 


In other words, WFIL’s signal 
is worth 20 times the power at 
double the frequency. 

So to fully cover this $6 billion 
market—America’s third larg- 
est—pick the watts with a 
wallop. Schedule WFIL. 





YourTopTV 
Sales opportunity 


Wey 


Wilmington, . Del. 
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Thanks to everyone 





who buys our violets 


Ed and Pegeen Fitzgerald 


) 











: : 
~ Exclusive RGA VICTOR Recording Artist 
AL GOODMAN'S SHOW 


NBC Saturdays at Nine P.M. 























Thanks to COLGATE - PALMOLIVE - PEET CO., 
' EDDIE CANTOR, TONY MARTIN, ABBOTT and 
COSTELLO, FRED ALLEN, PHIL SILVERS, and 
MARTIN and LEWIS for a Wonderful T.V. Season 


' . Management 
WILLIAM MORRIS AGENCY 
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ip ONE M Ss FAMHY = i ae CUSTOM RECORDING! i. 
" Broadcast Over NBC Monday’ through Friday, 7:45 : - 3 “ae gt 
to 8 F.M., EDT, for MILES LABORATORIES 













































ONE MAN’S FAMILY 


Televised Over NBC-TV Every Saturday Evening, 
7:30 P.M., EDT, for SWEETHEART SOAP 


| LOVE A MYSTERY, | 


Broadcast Monday through Friday, 10:15 to 10:30 — 
P.M., EDT, Over the MUTUAL NETWORK 


@ Here, et last, are Custom Recording facilities superlative 
— in technical excellence and personnel ... complete in 

the finest and latest equipment... luxurious in spacious 

| . studios and lounges and, wonderfully convenient! 


; ‘ @ Antists, Producers, Recording Companies, Advertising 
Agencies and Advertisers have long expressed a desire 
, for custom recording comparable to the fidelity and 


Broadcast Monday through Friday, NBC— 4:45 to qoallty acsnciated. iti the spnier recording Symes +» 
. Now, Capitol makes its outstanding facilities available 


5P -M., EDT, for SWEETHEART SOAP to all who demand the ultimate in sound reproduction! 


@ Whether your requirement be for a speech or a 
symphony...an organ number or audition ... audience 
facilities for = radio or television extravaganza, Capitol’s 
studios promise you perfection in the end result... 
comfort and convenience in the process! 


CARLTON E. MORSE 


PRODUCTIONS 
HOLLYWOOD @ 














NEW YORK 











stupio a RECORDING SI SERVICES DIVISION 1 
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To All Agents, Producers, Directors, Musicians, 
Vocalists, ahd to all our Friends for making it possible 
to celebrate our 3rd successful year in Hollywood. 


 Gratefully, ; 


‘Al Berkman 















CResiview 5-1612 _-_ 918 N. La Cienega, LA. 46 


—— 


The Radio Station of The New York Times FARL SHELDON 


1560 on AM Dial—96.8 on FM Dial CONDUCTOR- ARRANGER 
MUZAK AND ASSOCIATED TRANSCRIPTIONS 


Currently 5 Pet Milk Show featuring 
Jack Pearl and Mimi Benzell 


|| 11 West 42nd Street, New York City La 44567 |] 






























229 West 48rd Street, New York 18, N.Y. 
° LAckawanna 4-1100 
. Represented by The Raymer Company 
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WITH ZIV'S i 
“BOSTON BLACKIE’ / 
h IN ) 4 | i 
Radio's most exciting half-hour mystery-adventure show! + ; — wa i 
ZANESVILLE HATTIESBURG LOUISVILLE SAN FRANCISCO \v BS 


26.0 29.6 217 16.0 


Radio's greatest ‘point-per-dollar buy. Consistently . . . beats all 
competition on stations from coast to coast! 
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: WITH ZIV'S 


The seusstiaaidl belj-teor low jiléad sithire thik sheik Bt ta Sour eaten 
NOW IN NOW IN nwn NWN. 


fe Ge 


FOR YEAR FOR YEAR FOR YEAR FOR 
INTERSTATE KERN'S KILPATRICK WILLIAMS 
BAKERIES! BAKERIES! BAKERIES! BAKERIES! 


Backed by_a sensational promotion campaign — from buttons to guns — breaking traffic. records! 








“The Sweetest Music This Side 


Heaven is 
the sweetent “buy” this side of heaven! 









piers 
Y FOR “ZIV-PLANNED” SELLING AIDS, AUDITION DIScs 
* OTHER FAMOUS ZIV. QUALITY SHOWS 6 
j* MEET THE MENJOUS "WAYNE KING SHOW ) 
FAVORITE STORY 
R CALLING ALL GIRLS & KORN KOBBLERS ppv en encom 
oP PHILO VANCE LIGHTNING Jim. (SAM BALTER) 
: R PLEASURE PARADE BARRY WOOD SHOW % EASY ACES , 
‘= {OLD CORRAL % DEAREST MOTHER — & CAREER OF ALICE BLAIR te SINCERELY, KENNY BAKER a : 
oY SANHUNT: _. % PORBIDDEN DIARY... %& SONGS.OF.GOOD CHEER. %& SHOWTIME.EROM HOLLYWOOD 26)... 2s es iwirneees 
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ERT LYTELL 


FATHER BARBOUR 
in Carlton Morse’s Television Version 
of “ONE MAN’S FAMILY” 
Sponsored by SWEETHEART SOAP 
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and His Orchestra 


“THE KATE SMITH HOUR ‘THE KATE brat HOUR 
a 







HONE MAN’S FAMILY,” NBC TV 


Has Starred: ‘ont ei 
PHILCO, CHEVROLET, SUSPENSE and CAMEO v 























CONDUCTOR - COMPOSER 
G.E. Guest House 


WCBS-TV 


Sundays—9-10 P.M. EDST 
































coast to coast, helps you get the 
most from time, talent and money 
spent on your transcriptions. 


“Invite an Allied representative to 
__ your office. Let him tell you why 
80 many more producers always 
specify Allied for their complete 
- record requirements. 





ALLIED | 


RECORD MANUFACTURING CO. 
17 Years of Record Service 








HOLLYWOOD * 1041 N. LAS PALMAS + HOliywood 9-5107 
NEW YORK + 619 W. 54th ST. * JUdson 2-3791 
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singing or acting. 
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| BELL TELEPHONE SYSTEM 


PROVIDING NETWORK TRANSMISSION CHANNELS FOR THE RADIO AND TELEVISION INDUSTRIES T 








arrangement Kate and 
for 20 years, 
fine for both of us, 
month or so ago I over. 
of the NBC technit¢ians 




















aEas 


cE 

















= 
| 


If 
Ss to 
it or 
’s a 
you 
the 
him 
ring 
stick 
hat’s 
and 
It’s 

us, 
Dver- 
cians 
ate, 
mow, 
just 
were 
wall 
Song. 
nd.” 
ment 
be a 


your. 
d out 
to go 
work 
same 
you're 
ment, 
pense 
your 
nd/or 
laugh 
have 
wrong 
they 
re’s a 
anye 
know 
bbons 
ppose 
clever 
y -call 
ecause 
It will 
e, but 
uthor- 
uld we 
oesn't 
ig you 


Wa TEE. 


ath 


sEa ke 











CARMEN MASTREN and HIS ORCH. 

J. ROSAMOND RULE, Company Manager 
and 

ALL THE BOTTLERS OF COCA-COLA 





























































<0 your STATE 
BMI PROGRAM cul 


PLAN NOW TO ATTEND 


Watch for the date and announcements 
from your State Broadcasters Association 


A TIMELY AND VALUABLE 

EXCHANGE OF THOUGHTS AND IDEAS 

ON EVERY IMPORTANT PHASE 

OF PROGRAMMING BY SPECIALISTS 


BASED UPON SUCCESSFUL OPERATIONS 
AND PRACTICAL EXPERIENCE 


Each Clinic comes loaded with shirt-sleeve 
talks by recognized experts in their field; 
down-to-earth discussions of pro- 
gramming problems; and such phases 
". of broadcasting as modern uses 
of news and music; Station 

public relations; how to make ° 
the most of the tools of 

your trade; ‘what management 


. BROADCAST MUSIC, Inc. 


580 FIFTH peice ss ® Nay YORK. beh N. , 3 





A HIGH-GRADE | 





























» SHOW FOR THE |__ ——_"™ JAY MARSHALL 
| | VASTMINORITY ee > a el 
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graming. The new accent will “ 
towards the unusual, the timely, 
the provocative. Representative of 
this type of creative thought are 
programs such as “The Big Show” 
last year and the new series, 


“Pete: Kelly's Blues,” making its 
debut this month. Very shortiy ra- 
die listeners will be introduced to 
a new continuous audience inter- 
est technique, which is based on 


.Jan exheustive study of audience 


flow from program to program, and 
will create and maintain different 
moods. There will also be radical 
departures from the accepted 
quarter-hour; half-hour and full 
hour programs, and a hew innova- 
tion which will feature a program 
within a pfogram. 

Role | 


t Music’s Major 


Music, which has shown a steady 
rating and share increase since the 
advent of TV; will be. programmed 
much more widely, and a great 
many new types of programming 
will be experimented with during 
the coming months. 

For the advertiser AM costs, 
both time and talent, are being re- 
vised. to: enable him to take full 
advantage of radio’s tremendous 
audience potential at an exceed- 
ingly low cost. Today, even a ma- 
jor radio program costing over 
$20,000 is a rarity, and the major- 








today, although he may have lost a 
very small percentage of audience 
share in TV cities, is finding radio 
an even more effective al eC0- 

In 


i and producing will unques- 
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“Lester Lewis fs Hustling 


the Package — 


15 Mins. Across the 
Board 
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—— — fs Continued poe m ae 
phe ge Ce Bar Assn., , ev 
which raised legality ; 
to support the NARTB emer es 
With backing from NARTB and| The NARTB plan 


| Neenpse 












provides for a | no ce, that “only a minor 
FCBA, it’s likely that any remain- | 30-day period for parties who have | percentage” of communities ‘in the 
ing opposition to cancellation of | filed comments on the allocation | U. S.. have TV, and that the un- 
the hearings will collapse and that | plan to file any further evidence or served public “desires and de- 
the Commission will arinounce a| arguments they wish to present, in | serves” service “within the reason- 
procedure for receiving written | lieu of oral testimony. Another 30 able future.” 
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when you’re counting 
costs in DETROIT 


you can count 





WW4J’s average cost-per-thousand 
listeners in the Detroit market — 
serving 828,720 families is°14.5 % 
lower than the average cost-per-thousand — 
for radio time in Detroit (based on 
March-April 1951 Pulse ratings). 
















the “experimental restrictions”; 
ABC-TY’s pact with the U. of 
Pennsylvania, which has indicated 
its determination to ignore the 


Latest package calls for no na- 
tional blackouts on any of.the 10}. 
Saturdays colle games . which 
will be tel . But on three 
Saturdays there will be blackouts 
in different cities. Only two games 
will be okayed for national net- 
work  televising—including one 
eastern and one western game. 
There will be two inter-regional 
games with each being piped into 
the other area and blacked out aty 
home. Then two games are per 
mitted, one in the east and one in 
the west, which will be seen only 
in the home region. For the last 
Saturday in the season there will 
be a limited number of games 
beamed locally. 

The plan just covers the inter- 
connected areas and does not ap- 
ply to holiday or al - games 

as the ann Army-Navy 


game. 

In an obvious attempt to. avoid 
any complications -with the Gov- 
ernment, the deals for each of the 
approved games have to be made 
directly with the individual insti- 
tutions.: Because of this latest de- 
velopment which came out of last 
week’s session, NCAA 
ducked any comment on™ possible 
costs of the package. ities 



























































not jusT MEN -- 


8 of the ‘Top 10 Men’s Shows’. are on KTLA x 


Not Just WemMeEn-- 


7 of the ‘Top 10 Women’s Shows” are on KTLA % 


Just Teenagers:- 


8 of the ‘Top 10 Teenagers’ Shows’ are on x TLAK a | 


t just Child, 


8 of the ‘Top 10 Children’s Shows" are on K TLA % 
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| IN LOS ANGELES = 
HE WHOLE FAMILY-OR ANY PART OF IT! 
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KTLA Studios » 5451 Marathon St., Los Angeles 38 * HOllywood 9-6363 
"Eastern Sales Office + 1501 Broadway, New York 18 + BRyant 9-8700 
PAUL H. RAYMER COMPANY © NATIONAL REPRESENTATIVE: 


~* 
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The eon ane of transcribed msc radio and/or 


‘announcements for such leaders of 


General Electric, Pepsi-Cola, Sealtest," _. 
Benrus Watch, Block Drug, Mohawk Carpet Mills 
St. Joseph Aspirin, Blue Coal, Shell Oil, 


and, literally, a host of others, are ready to go to work for YOU, 


NELSON IDEAS, INC. 


Schenectady- and -New York City 


- 


_ American 


Bovril, Sealy Mattress Company, 
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THE WEST COAST’S ONE AND ONLY 
HAWTHORNE IS ON BOTH 
CBS RADIO AND TV NOW! 


AND WE KWOTE...... 


. .» The most refreshingly different, interesting and en- 
tertaining new show on the air, bar none. This is radio at 
its authentic best .. . Radio is a long hoot and a holler 
from being dead if it can continue to come up with sleepers 
like this one.” DAN JENKINS, 


Hollywood Reporter. 


“If CBS isn’t recording Hawthorne, somebody is making 
a big mistake. This is a show that should go coast to coast. 
Its appeal is both genuine and limitless.” DAN JENKINS, 


Hollywood Reporter. 


“Hawthorne, an ad-lib comic who outranks most other 
funny men with the same label, is responsible for those 
peals of laughter gushing from the radio at midnight . ; . 
Hawthorne’s clowning is worth waiting up for.” 

- TV-RADIO LIFE Magazine. 


“There is no better bit of radio programming. If you are a‘ 
“Stay-up-later. this is for you. 


Hawthorne has improved 
about 1000 percent and has relaxed his humor to an easy 


manner . ED HUTSHING, 
Hollywood Reporter. 
“Hawthorne’s gone straight: Not all the way, but just 
enough to make him commercially g. He deserved 
credit for so ably watering down his zanifiess: This one 
LEE ZHITO, 


won't go unpeddled for long.” 


CBS-KNX 


12:05 to 1 AM. 
Monday thru 





| the doom to strike, 

















NEW YORK 





DUDLEY Y TELEVISION 
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COMPLETE PRODUCTION FACILITIES 





Producers - Distributors < 


“THIS LAND ‘OF OURS” 


“THIS WORLD OF OURS” « 
"YOU COULD BE WRONG": 


Studios 


BEVERLY “HILLS 








Good Old Radio 


—= Continued from page 51 




















A French officer briskly approached me. 
“M’sieu Grauer?” 

“Yes, I’m Ben Grauer,” I feebly croaked. 
The officer bowed deeply. 


“My superiors have asked me to extend their regards—and to thank 
you for the excellence of your translation!” _ 

i once lost a bout to Polish,»however. On an NBC Symphony broad- 
cast, I was to introduce the noted Polish pianist, Mieczeslaw Horos- 
zowski. To make certain of the promunciation, I checked with the 
pianist himself. Mr. H. assured me that the last syllable of his first 
name, “Mieczeslaw” was not pronounced “slaff” but “swaff.” 

i cocked an eyebrow, had the soloist repeat it and then, convinced 
of its authenticity, proceeded to refer throughout the program to 
Miecze-swaff. 


After the program, one of the NBC trombonists approached and 
asked why I had mispronounced Mr. H’s first name. 

“T’m a Pole’myself,” said- the trombonist, “and I know the last syl- 
lable is protiounced “slaff”—not “swaff.” 

“Wait a minute,” I. protested. “Mr. Horoszowski gave me that pro- 
nunciation himself.” 

“Oh, him?” airily replied the trombonist. “You can't go by him. 
He lisps.” 

Of course, I've had my share of fluffs in “good old radio.” Aa a mat- 
ter of fact, one of my first shows 20 years ago almost proved my un- 
doing. Carrie Chapman Catt, the woman suffragist, was a guest speak- 
er. Mrs. Catt spoke rapidly-—-too rapidly—and finished with 20 sec- 
onds to spare. Greatly confused, I thanked her with “Mrs. Catt, we 
are deepful greet to you.” 

Another on while reporting an Easter Day parade. i 
Lucius Roam, ‘then the president of the Waldorf-Astoria, 
down Fifth avenne. 1 commented, “And there is one of New York's 
most beloved citizens—Mr. Lucius’ Bloomer.” 

But, the most wonderful thing that’s happened to me im more than 
20 years of “good old radio,” and I hope you'll forgive the sentimental 
conclusion to these reminiscences, was a fan letter. It arrived several 


days after I reported an Army Day Parade. It read simply, “Dear Mr. 
Grauer: You talk too much on the air. Very truly yours, Cc. A. 


Mrs, 
prone Depue, [linois. PS. Don’t bother to answer this letter. Just 
u up.” 


William W. Lee & Company, Sonotone, - 
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Eileen BARTON 


ANCHOR HOCKING’S 
BROADWAY OPEN HOUSE 


NSC-TV—11 P.M, TUES-THURS-FRI 
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Radio’ q , NUMBER ONE : paickogir, with op ohiored hits! 


-® “Hopalong Cassidy’, General Foods, woe 
: * "The Clyde Beatty Show", Kellegg Co., MBS 
_*® "Tarzan", Dr. Ross Food Co., Don Lee Network 











NOW offers these top TV properties! 


“Driftwood”, starring Ann Dvorak 


15-min. dramatie serial. 


>. 4 “Mutual Friends” with Hollywood's big- 
gest stars as guests... The new 30-min. 
dramatic show with a purpose and the 
greatest gimmick ever devised for spon- 
sor-listener tie-in! 


¥. “Glamour Giri’, presenting Hollywood's 
foremost beauty experts: A woman from 
the studio audience is completely trans- 
formed during the program! 


ok “The. Stork Show”, the 30-min. program 
dedicated to mothers and babies .. . also 

fathers and grandmothers! Fast-nioving, 

gay ... here is the really different twist 

me to an audience participation series. 




















WALTER WHITE, JR., president pie} “ .. . 9350 NORTH HIGHLAND AVENUE 
SHIRLEY THOMAS, vice-president HOLLYWOOD 28, CALIFORNIA 
HARRISON DUNHAM, director of television . , TELEPHONE HOLLYWOOD 98229"*" 
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velously powerful (perhaps dang 
medium! For 2) years 1 have envisioned: and experi-- 
mented with television, including pfogramming and UHF 
coverage (don’t get me wrong on UHF-—it will be years 
before comes of age commercially), TV won't super- 
sede Radio! 

Did radio kill the phonograph industry or hurt news- 
papers? Remember the pessimists’ predictions of the dire 
consequences of commercial radio? The capacity of 
the individual to increase his capacity to enjoy the good 
things (and some bad things) of life isn’t infinite, but 
it is surprisingly great and rapid. Enhanced by increased 
leisure time (to just about everybody except heads of 
businesses), this capacity of the individual has resulted 
in high radio ratings, high TV ratings, high newspaper 
readership, big movie attendance, great phonograph 
record sales... But where do we go from here, looking 
forward to. the day when TV receiver ownership ap- 
proaches radio receiver ownership? X years from now 
(many, many years in-rural areas such as surround,.Kansas 
City) TV homes will number almost as many as_ radio 
homes. Of course ‘we can’t yet foresee TV in nearly 
every automobile as is the case with radio, and it is a 
little difficult to imagine a farmer ploughing a straight 
furrow or cultivating without injury to plantings while 
watching TV although he will continue to make his work 
less arduous as he enjoys the radio on his tractor. But 
in some TV cities we know that particularly at night the 
TV audience is already as great, or. greater than the radio 
audience. 

Happily, researchists’ figures prove that in TV cities 
the total Radio-TV tune-in is considerably greater. than 
the “Radio only” tune-in prior. to TV... The ability of the 
individual to increase his capacity to enjoy more is truly 
great. Happy day for those radio stations. in TV. cities 
that have been able to maintain high ratings. despite TV 
competition, but the ratings of some radio stations in 
these TV cities have gone down to the cellar. 

How can the buyer of radio time—our client, the ad- 
vertiser—know which stations are good buys? Never 
before have station ratings been so important to the 
buyer as now. The importance of factual information 
will: become even greater as more TV feceivers are 
put into use. by 

Back to Radio vs. TV. Hasn’t TV affected movie audi- 
ences much more than radio audiences._ Hadn’t the movie 
producers: better start soon to put out much improved 
pictures if they intend to help movie theatres stay in 
business? And doesn’t exactly the same philosophy apply 
to the problems of radio broadcasters? Hadn't we (net- 
works too, please take notice) better turn out better radio 
programs if we intend to maintain ratings that will merit 
buyers’ consideration? Our 1951 summer programs 
generally are a disgrace to the industry, (networks still 
included) and will result in much lower ratings than we 
would have with the expenditure of a fair amount of 
money and energy on new programs and new talent, 
Lerd, give us renewed faith in our great radio medium, 
resourcefulness, and the will to produce program ratings 


that will the buyers’ confidence and orders! 
By BENEDICT GIMBEL, JR. 
*. {President, WIP, Philadelphia) ..- 
The erated report of Mark Twain’s death had 
nothing on currént reports about the demise of radio. 


Whoever ig responsible for the canard that broadcasting 
is now lying in state ready for the viewing, really created 
something out of the whole cloth. 





: A Shvk «J F ha * t 
from 1944. Looking at this year (the RADIO IS 
year), we Wai we ce BB ead 

? ell, it’s not just pretty good .. . it's great? 
It's double what it was just a few years back, and it keeps 
increasing, too. 18% last year over the best year we ever 
had, and this year it’s increasing over that. Radio is 
plenty healthy, and for a long time to come will be a 
leader among advertising media; Radio reaches the most 
prospects at the lowest cost. 

It all adds up. More penetration—more listeners— 
more busifiess. Radio is the greatest medium im the 
world today, and something tells me-that it will continue 


to be *-~ years to come. It’s economical and it produces. 
Isn't that the answer to any good medium? 


By PAUL W. MORENCY 
(Gen. Mgr., WTIC, Hartford) TR Te | 
What’s this about “Radio’s Anticipated Demise?” There 
is so much evidence to refute this talk that it is difficult 
to organize it into logical sequence. The future of radio 
advertising, particularly at the lecal station level, in my 
opinion, should be looked upon with considerable. op- 
7 ply assuming somewhere near normal business con- 
10nS. . ’ 


This optimism is based in part on the figures for recent 
years. Radio net time sales for national non-network 
business in 1945 amounted to $76,696,468. The estimated 
figures for 1950 indicate a net time sales volume of $120,- 
485,348. Figures for other recent years look like this— 
1948, $104,759,761, an increase of 14.4% over the pre- 
vious year; 1949, $108,314,507, an increase of 3.4% over 
1948; 1950, an estimated $120;185,348, an increase of 
10.9% over 1949. Radio net time-sales.in the local cate- 
gory has more than doubled since 1945, going from $99,- 
814,402 in 1945 to an estimated $205,612,178 in: 1950. The 
1948 volume amounted to $170,908,165, an increase df 
15.6% over the previous year; the 1949 volume was $182,- 
144,301, an increase of 615% over 1948; 1950 estimated 
volume $205,612,178, an increase of 12.9% over 1949. 


While I do-not have figures for 1951, the combined 


10% ahead of last year... The achievements of radio ad- 
vertising at the toca!’ station level Have been accom- 
plished in what might be termed normal and near-normal 
times business-wise. Some of the country’s leading 


it would seem that the overall advertising expenditure, 
already too low in the opinion of many, would have to 
be increased in the face of increased competition for 
the consumer dollar. Though all advertising media will 
share in any increase in the total advertising expenditure 
because it has been proven time and again that radio ad- 
vertising is the most economical means of reaching the 
mass market, radio’s share should be proportionally 
greater than that of other. media. 

Radio is demonstrably still the cheapest. national 


medium per thousand of homes reached. The fact. that 
the radio. industry did not ite rates, so that its cost 
was on a par with other media, is now being used against 
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of audience. ‘ 
is available to ail advertisers, regardless ‘of. the 
size of an appropriation. 
Fo It has demonstrated its ability to persuade and con- 

ce. 
7. Reeent events have shown that the radio industry 
contains an éxperienced, intelligent and -hard-driving 
group who firmly believe in the power of the medium 
and will continue to fight for its place in the sun. 


Problems Besetting TV Writer 


Centinued from page 41 








- Let us staré with the most important 
dramatic program—the product that is 
being advertised. For the sake of clarity let us assume 
that this. is Chiribiri’s Cherry Smash. Let us next say 
that the name. chosen for the program is “The Great 
Masterpieces Playhouse” and that it presents television 
adaptations of great plays and novels. A viewing of the 
first sliow of the series reveals one thing very clearly: 
“The Great Masterpieces Playhouse” is a program about 
Chiribiri‘’s Cherry Smash with three minor interruptions. 
The interruptions consist of three 17-minute acts into 
which ‘one of the aforesaid. masterpieces has been com- 
pressed, - pushed, shoved down, packed into and stamped 
pang upon. The climax of every act is Chiribiri’s Cherry 
mash, 


The reason these three interruptions to the main 
business of the program are permitted te run so long is 
because of a little known fact: it is a network rule. The 
networks have ruled that the interrup must take-up 
a certain minimum amount of time. putting it another 
way, the time allotted to the commercials’ in any one- 
hour program is limited to.six minutes. This is an incon- 





the writing are. all superior in And they 
present a variety of situations to suit all ‘ 
humor, human interest, romance, song and dance, e ; 





The editors of this symposium, in calling be what 
they fatuously believe to be “the top TV scripters” to 
contribute to it, have applied to the wrong people. In- 
dividuals like myself and the others represented here are 
not the:top TV scripters. The top,TV: re those 
anonymous writers of the 


All this results in‘an anomalous It is 
feasible to rtien ‘the Foally Watisiee’ parts’ ef Wie pre 
gram, to te the public, say, to witness a show about 
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what effect they are trying to achieve on thelr dramatic 
ram cease this lethal on 
the product and the bait, for 
out of both. Joe 
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evening radio 
: ‘ TV com- 
Nielsen study, 
using compari- 
sons, f homes, con- 
up to nine times as much as they |curred in the late evening: The | erage audience drop only nd oh A 
wateh TV during those hours. 11-to-midnight figure j against the year before, while au- media. WHHM Drops FM’ er 
At night, TV. viewing is off some-| rose 6%, probably reflecting the | dience participation shows were} With its giant. steps, it still covers 
Ww Compafing March-April | influence of variety programming | Off 32%. mass markets, whereas TV hits ; Memphis, Juty 10. 
sets-in-use with that of 1950,| at that hour. __ These are some of the trends in| only segments of them. And while WHHM LBS 
there’s an actual drop’ of nearly| The relative of TVj|the AM-TV picture of the season | video has hurt audio, while video's » Memphis affiliate, 
7% @ prime evening time. | program types not change ma-| just past. .Next season may see @ | impact has strongly impressed ad-|@ropped its FM operations here 
Naturally, the increase in the |terially during the season. Dra- | continuation of of them. Cer-j vertising people, this is not the | during week (6). - At the same 
nurabler ak 44 bdead ie uinee matic and comedy shows still lead {tainly the TV a potential |time for radio to raise the white | time Beaver, station’s new 
than . offset “thig.decrease, and/the field, although individual | will keep rising, with possibly 16,-; flag. . veepee, announced that the all- 
there’s a tn the total poten-| sports events, such as important | 000,000 TV homes in the country » as a medi still of | night operations will be suspezided. 
tial, let programmers note| boxing bouts, have drawn very |by May of 1952. (The figure such that the ; thst | was the only all-night out- 
the danger sign! it audiences. be ie RB Rnicg sh plow re-examine its thinking. It mu let in Memphis and the midsouth 
An exception to this trend cc-| But the ‘network sponsor ‘will ‘event of the “thaw” on new sta- understand ‘that’ it's’ not 4 case of area. Signoff is now at midnight. 
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London, July 10. 
The. music publishing business 
in London is in the throes of its 
worst slump for more than 20 
years, Sheet music sales, which 
have been tumbling steadily for 
weeks, are —y around 40%. less 


Even so, British publishers ap- 
pear to be faring better-than their 
eo itinental ‘counterparts, where 
the trade recession is reputed to 
have reached the 50% mark. 

The figure of 40% covers. the 
general run-of-the-mill numbers. 
The topranking songs that get in 
the first 10 of the ‘Hit Parade have 

umped by nearly 60% on the 

950 turnover. 

While publishers were prepared 
for a trade decline on current 
p pular stuff, they expected stand- 
ard catalog business, which has al- 
ways been their steady bread and 
butter, to Tnaintain its. even pace. 
But here, too, the sales barometer 
is pointing downwards, and the 
drop. becomes more acute each 
week. 

In the war years and immediate 
postwar period, the music publish- 
ing trade was having a lush time. 
Now, as one company executive 
puts it, the industry is reverting 
to type,. The reversion process; 
however, has come with a sudden 
bang, and results are down to the 
depression days of the early 30's, 

Faced with rising overhead, 
notably the steep increase in papér 
costs, some publishers are upping 
their sheet music prices by as much 
as 50%. There is, however, no -un- 
animity in the trade on this policy. 
‘Some of the bigger publishing 
houses fear that, increased charges 
at this time would only aggravate 
the situation and depress the sales 
side even further. Other companies 

are hiking: charges for catalogs; 
but leaving unchanged the price 


pop songs. 
m Gontibutory cause of the slump 
to be the end- 


which makes sheet music a luxury 





Boston, July 10. 
A couple of nifty bally stunts 
were off by record distribs 



























pulled to hypo sales of M-G-M-’s 
album, Hub. dailies picked up the 
gimmick with result both music 
and pic received nice space. 





As Maypole Pro Managér 
Bud Gately was named profes- 
sional manager of Maypole Music, 
replacing Larry Taylor, who -left 
that post a few weeks ago. Gately 
was formerly professional manager 
of Bourrte Music. 
Re gin 8 s topper, lyricist Ruth 
Poll, organized the pubbery three 
years ago to handle her own tunes. 
ally Shuster remains as pub’s 


Se BRIN ONE 


Blues & Rhythm Tries 
Hits 836 in Atlanta 


Teaming up for a special Inde- 
pendence Day eve (3) date atthe 
Auditorium in Atlanta, Amos: Mil- 
burn, Lowell Folsom and the Grif- 
fin Bros., rhythm and blues combos, 
racked up a solid estimated $8,700. 
The combos are currently tour- 
ing separately on a string of one- 
— through the south and mid- 


Diskers Brushing 
N.Y. Jocks to Get 
Hinterland Hypo 


Diminishing importance of N. Y. 
disk jocks as platter builders be- 
came .eyident last week as record 
company execs and disk exploiteers 
agreed that hit disks are made out 
of town even before the initial 
N. Y¥. airing. As a result, new re- 
leases are currently being rushed 
to deejays in such cities as Bos- 
ton, Philly, Chicago and Cincinnati 
at least two weeks in advance of 
local distribution. 


New York's platter.spinners, 
some company execs claim, are 
over-angled and too sophisticated 
for pro evaluation of a new re- 
the past the N. Y. spin- 





growing influence 
aarigeetacng Wiccan br, $C 
angles on some songs have created 
a distorted picture of the disk’s na- 
tional appeal. _Exploiteers claim 
that it is almost impossible to es- 
tablish any coordinated promotion 
policy in N. Y. among the various 


ys. 
In the other cities, however, the 








Shotgun 
Jezebel 

God Bless You.:.:...:Carolin 
Would I Love You..... Disney 
Loveliest Night ....F. D. & H. 
Sparrow in Treetop.Cinephonic 


Second 12 
I Apologize ......... Victoria 
Our Very Own........ W 
September Song ....Sterling 
Rose ] Love You..... Sterling 
+ tg Desise io... canny Lennox 
You Are My Destiny... ..Swan 
Tennessee Waltz Cinephonic 
te Waltz ....... ... Leeds 
Too Late Now....New World 
My Heart Cries....... Morris 
Smoky M e 


Band Review 
DUKE ELLINGTON ORCH (15) 


With Al Hibbler 
Birdiand, N. ¥. 


By continually surrounding him- 
self with top sidemen, Duke El- 
‘lington has been able to retain his 
position as one of the foremost 
exponents of the American jaz 


idiom. His eurrent crew, which 
was organized on the Coast. about 
six months ago after ‘several of 
his vet sidemen exited to form their 
own. crew, looms as his. best. Com- 
prised of seven brass, five reed, 
three rhythm, with the maestro at 
the keyboard, the orch. is distin- 
guished by solid arranging and in- 
strumental interpretation. 

Orch is rich and melodic and 
at all times exci : izant 
of the importance his sidemen, 
Ellington takes time to intre each 
instrumentalist as.they step for- 
ward for their solo licks. Trumpet 
section. includes Ray Nance, Cat 
Anderson, Harold. Baker and: Nel- 
son Williams; Juan. Tizol, Britt 
Woodman, and Quentin Jacksen 
_ sae trombones; Harry Carney, 

re aee Hamilton, Paul Gonzales, 

Procope and Willie Smith 

poe rise the sax. section, while 

Louie Bellson handles the drums 
and Wendell Marshall, the bass. 

Ellington -continues to deliver 
such standard faves as “The 
Mooch,” “Royal Garden Blues,” 
“The Eighth Veil” and “Controver- 
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sallor” “Loneng Be yee Bia 
serving 


in the U. Ss. pS. Army, has a strongspo-_ 
ential in “Sailor.” Tune has.a sea 
chanty tang, similar to “The Rov- 
ing Kind,” and gets a firstrate pro- 
duction by Damone and orch and 
chorus under George Bassman. Re- 
verse is a fair wits with a familiar 
folk flavor. 

“Toni Arden: “If You Turn Me 
Down’’-“Invitation te a Broken 
Heart” (Columbia). “Turn Me 
Down” is-a cute number that’s 
been looking for. the right treat- 
ment. This version by Miss Arden 
is the best to date, the lyric pene 
bounced lightly | and humoro 
As a contrast, “Broken Heart” 
an impressively dramatic _ torch 
number which Miss Arden delivers 
poignantly, Percy Faith 


accomps. 

Freddy Martin Oreh: “Clair De 
Lune”- “The Gang Thet Sang ‘Heart 
of My Heart’” (Victor). - Martin's 
orch, which rode a Tchaikovsky pi- 
ano concerto into a bestseller sev- 
eral years ago, is giving: a pop 
treatment to one of Debussy’s bet- 
ter-known. compositions. It’s a 
pleeaiae side, with Murray Arnold 

andling the piano part in tasteful 
manner. The revival of the vogue 
for this type of popularized long- 
hair composition might even end 
the ‘folk fad. Flip is a barroom 
harmonizing item delivered okay 
by. Merv Griffin and chorus. 

P| Desmond: “I See God"- 
Mes ny ay Prayer”: (M-G-M)... “I 

See God” should test whether the 
po market is still wide open for 
religioso tunes. This is a good 
number in +, gaa: ap ye 
Singers, handles it with suitable 
reverence. Reverse is a corny side 
with a patriotic theme. : 


A vay ot 
Orch: 


Cheeks”-“Night ‘on the Waters 
(Decca). “Dimples” is a breed 
cornball tune with fair pros 
Teamup of the Andrews 5S 
with Kenny Gardner comes off 
nicely against a Lombardo oompah 
background. Flip is also not par- 
wre material for either 
isters or the orch. 


pietcs Aaohnon Orch: “Everliast- 
*“Red Sails in the Sunset’ 
(Victor). Monru:, currently ri 
high, with a couple of hits, coul 
ve impetus to “Everlasting,” 
rom the score of the legit musical, 
“Two on the Aisle.” It’s an okay 


orch 


commercial item with mod 
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‘COME ON-A MY HOUSE 


GOOD MORNING MR. ECHO 


IF (17) (Shapire-B). 





contact man. 


BD1IGO26 


1, TOO YOUNG (12) itisiaee) 2, Gee Oe 
2. MR. AND MISSISSIPPI (3) (Shapiro-B). 
MY TRULY, TRULY FAIR @) (Santly-J). 


LOVELIEST NIGHT OF THE YEAR (3) (Robbins). 
SOUND OFF (8) (Shapiro-B) ha > Cae Sek sane! cabins Ondoe wegen 


MOCKIN’ BIRD HILL (15) (Southern)... 


i APOLOGIZE (6) (Crawford) . 
BE MY LOVE (21) (Miller).... 


PRETTY EYED BABY (Pickwick) 
OLD SOLDIERS NEVER DIE (4) (Warock) .. cee eebceeen 


i LIKE THE WIDE OPEN SPACES (Meridian) . 
SPARROW IN THE TREE TOP (14) (Santly-J).......... 


THE SYNCOPATED CLOCK (Mills) ...... i es oe GA ee Pie es 
NEVER BEEN KISSED (Paxton).....)... 2... 02 0.0... ceases 
LFigures tn parentheses indicate number oj weeks.song has been in the ect 10 


tee eeeeeeeereeee eee 


Pee eee eee eeeeeenes 


tee e ewe eneenwaee eseeeeeveeeeeeee eee 


ROSE, ROSE I LOVE You (4) (Chappell). 5 Haake UTES o'k’ 2 
HOW HIGH THE MOON (13) (Chappell) 


ON ‘TOP OF OLD SMOKY (11) (Folk-W).. 


Fe ePeCrescereseves 


a) Gashieash: 052: eR VIR TT eee 


oeeeeree Coe er wee ev eseeeseeeeeees 


“ 


er PERT Mercury 
jee gh POR Columbia 
Frankie Laine......... Mercury 
Les Paul-Mary Ford + Capitol 


(Weavers .:....... tees. Decca 
eeee meeectees aug Monroe PSY ‘Victor 


“Helen. O'Cons 
eeeeeees Helen O'Connell 


Seivesestee 

ve ees Capitol 

Vaughn Monroe .........Victor 

Rosemary Clooney ....Columbia 
Eddie Fisher: ..........°. 


Victor 
Guy Mitchel. Miller Columbia °. 


; Les Paul-Mary Ford . _ Capitol 

NE EE a SE” SERN Patti Page Sears he. rcs aates Mercury 

Phe % Govcvececcccbceshecccccece Bly Eckstine..» » .gs.»e-MGM 
Sahant ¢46 seasaciacetaceccccescd Merlo LANSH.. 1.4. & io. eee 
Ee ATT pele Vebpeeeeesceccess April Stevens-H. Rene .. baer x 
Sk eae te aries yee ites. ; 

Al Teese 256. 88) 

mee ee ere ae eee ee wees To Staford-Feaniie = Mercury 

Sanne Vaughn Monroe ......... Victor 

Perry Como: .... ..ccccss Victor 

Aste ehhh? tah eit” | OIG: MGM 


A. Godfrey-L, Anders. .Columbia 


} Guz Mitchell-M. Miller Columbia 
Crosby- ; 


Andrews Sis . Decca 
LeRoy Andersen °......\. Decea 
Freddy Martin <.:..... Victor 


SEES ESFSPSLSS SFOS ESP OOS TOOTS SSSSOSS PEF roses ith alicia india acti be 


iJ bY galuas 
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Jukes ‘and Disk 


By NERM SCHOENFELD. ~~ 


Sisters-G 
“Dimples Cherry 


poeta eA 











mosoheric Latin number 
executed by thé “i 
Five Word” Fatow 


via. jukebox. spins. Lyric is not 
rough but the title “will undoubted- 
ly earn an airiane nix. Ranch’'s 
orch gives this item. a highly. amus.- 
ing treatment for the juke trade, 
Bottom deck is routine. 

Ethel Merman-Ray Bolger: 
“Don’t Believe It”-“The Worl 
Your Ballroom” (Decca). “Don’t 
Believe it” is‘excellent fare for the 
MermanmBolger team. A special 
peptone number, it gets a neatly 

apee- arrangement for lots of 

juke spins:~ Miss Mer- 

a ’s solo workover of “Balloon,” 

from the legit musical, “Fla. 
hooley,” doesn’t come off well. 


Platter Pointers 


h more than 10 years old, 
Alec WI er Octet sides reissued by 
Columbia in a long-play set have 
an attractively fresh sound .. 
In a more conventional jazz idiom, 
Herman Chittison Trie has cut a 
ood album of standards also for 
olumbia ... Beb y and 
Jeanne Gayle team up effectively 
on “I’m Waiting Just for You" 
(Capitol . On the same label, 
Gordon MacRae belts out “OP Man 
River” ... Les Brewa orch’ has 
neat arrangements of.“In the Cool 
of ‘the Evening” and “If You Turn 
Me Down"( Coral) . . . Bill Darnell 
socks across a cute rhythm no novelty, 
“Alarm Clock Boogie” (Coral) . 
Fine Hawaiian mo by ‘Al 
fred Apaka on “Little Brown Gal” 
(Decca) , . . Billy Daniels has a 
good dramatic version of Irving 
Berlin’s “Lady of the Evening” for 
Mercury ... Anne Shelton power- 
fully delivers the standard, “The 
World Is Mine Tonight” in a be- 
guine tempo for London ... In a 
Chili groove, oe Prado orch 
dishes uP “The S 
Mambo” for Victor. 
Lee Bros. have a catching ome os 
“Sunshine Kisses” (Columbia) . 


My by the Three 
with vocal by the Sun Spets (Vic- 
Jan August flashes some 
keyboard pyrotechnics in — 
Fingers” (Mercury) . . . Stan Ken- 
ten is in an excellent, subdued 
mood on “Jump for Joe” and 
“Laura” for Capitol . Kenny 
Roberts has a cute side in the oldie, 
“I Miss My Swiss” (Coral)... CH 
Steward and the San 
Boys work over What nas, Top Do to 


folk, blues, 


Set 


“4 roar a 
ene is - wel 


eer. 
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AM-TYV to Offset Stageshow Dry-Up 
coun oe eee 


| with all around the 
is" steadily dropping stage shows, 


BB sta%. Tal —eP 








“ Or 








nd agency men are trying to 
nick up lengthy location dates and/ 
or TV-radio:' shows to keep their‘ 
orchs busy through the year. In 
the past a name band was able 
to grab off at least 28 weeks of 
theatre bookings, but current can- 
cellations of stage. show policy has 
prought theatre availability down 
to not more tham six or seven 
guaranteed weeks. 

Evidence of the theatre down- 
peat is in the once-lucrative New 
York area. The Strand Theatre 
(with name changed te the: Warn- 
er) is already operating on its 
new “sereen show only” policy, 
and with the Capitol Theatre slated 
to drop its stage programming ‘in 
August, the Paramount. Theatre. re- 
mains the only Broadway house 
open for oreh bookings. Not only 
has revenue from theatres dates 
been ‘Cut in ‘half since the early 
1940’s, but they served as a top 
showease and helped fill. in open 
time between dance dates. One 
agent revealed that one of his 
top bands: now only nets. $7,500 
fcr a week’s theatre work, as com- 
pared with. the $15,000 net afew 
years back, However, since dance- 
hall and baliraom promoters have 
been tightening their belts; orch 
leaders are glad to nab a theatre 
booking. ; 

Some agency men claim that: the- 
atre mem are looking for new 
names and new sounds to hypo 
interest in band attractions and 
won't renew an orth policy until 
then, Others assert, on ‘the ofher 
hand, that theatres have hit the 
simmer doldrums’ arid are count- 
ing on a few big name bands to 
pick up their stage shows in the 
fall. 


Philly Bandleader Lanin 
Switches to Booking Of 
Special Convention Shows 


Philadelphia,.July 10. 
Howard Lanin,; veteran bands- 
man and seciety maestro here, has 
swung into a new field and re- 
arranged his organization for the 
booking of shows for conventions. 
Idea stemmed from the’ conven- 
tion people, theniselves, who told 
Lanin they were tired of, “ 
girlie” shows and glorified variety 
bills and were on. the lookout for. 





something new. Big name talent, |. 


once so impressive at these gather-. 
ings, was $0 longee Mngratans Suet 
the advent of . “Our. people 
have seen’ them. alf’ was - the’ 
pn on éach name star sug- 
gested. Y : 

The Lanin shows are tailored 
specifically to the sponsoring indus- 


try or organization. It has turned'| 


out so profitable that Lanin now 
has a staff of writers who 
nothing but research and consulta- 
tion with the converition reps be-: 
res they sit down.to work out the 
Ow. ; i 
When the material is all assem- 
bled they eall a general session, 
add gags and situetion skits, dress 
it up with either, nev. music or es- 


S 


tablished hit with. special | 4 
lyrics and top it | name talént. 
Lanin is committed to 


ER 


on eb g the coming vear, 
Which so far re ree 
money propositions. jerere ; big 
Sample of the type talent being 
tmployed in the Lanin me 
Was that put on for 
tional Lions, in Atlantic 


i 


City, 


Week of June 25. The show ; 
tured Robert Merrili, Victos Boros 


and Jarmila 


Novotna. A musical 
but on for 


oe the Lions budgeted their 


‘>proximately 250 people—a 
24 girls, a ballet of 24: an 
y.uc chorus of 30; 50 minstrels, a 
PPlece pit band; a 30-piece brass 

nd and several score performers. 





Sidney Bechet se ani 
Wpearing with Ris’ fase eo 
tes for the past year, returns to 


Pee U.S. f dates 
September or a series of in 





Shaw Artists- Corp. is} 


‘ . 7 

RCA, Pan-Am Tie-In With 

Shore Miles’ Disk Stunt 

RCA Victor has tied in with the 
Pan-American Airlines on a pro- 
motional stunt for Dinah Shore’s 
disk of “Ten Thousand Miles.”: The 
airline is furnishing free transpor-' 
tation te Honolulu to winners of a 
write-in contest being conducted 
on disk jockey programs around 
the country. Via another tie-in 
with the Royal Hawaiian’ Hotel, 
Honolulu, winners will get a cuffo 
one-week vacation. 

Contest teed off this week. 


NY. Tuners Idle In 
Disking Cuthack 


Musicians in the New York 
metropolitan area are in the midst 
of one of the worst unemployment 
droughts in recent years; as a re- 
sult of the cutback in recording 
activity by the disk industry. De- 
cline in the recent number of re- 
cordings has cut drastically into 
the take-home pay-of a group of 
topflight sidemen who get first 
crack at the $42 per three-hour 
waxing session jobs. New York 
accounts for the great bulk of 
masters cut in the whole country. 

A few of the major companies 
are still recording during this sum- 
mer, but not as actively as last 
year.. Musicians have been par- 
ticularly hit. by the virtual com- 
plete fadeout of the..small com- 
panies from the current recording 
picture. While the majors are in a 
position te take chances on cover- 
ing the opposition, the small com- 
panies are now reluctant to gam- 
ble in the present market. re 

Most of the smaller diskeries are 
confining their activity to what 
they consider sure hits. These 
ace back-to0-back numbers have 
also frequently failed to come 
through, thereby making the disk- 
ers even mofe reluctant to go in 
for expensive and risky recording 
‘sessions. Current situation is in 
marked contrast to that which ex- 
sted a couple of years ago, when 








rep, was laid off last. week, his-exit 
following the closing of Leeds’ Chi 
headquarters by a few weeks. 

In Hollywood, 











ing them, 


a flock of bestsellers was launched. 





; 










Secunda and Hymie Jacobson. 


Victor Testing 
Hit Potentials 
On Future Disks 


Disk hits may be hatched scien- 
tifically in the future if an experi- 
ment curretitly being conducted by 
RCA Victor pans out. Under a deal 
with the Schwerin Research Corp., 
the diskery is underwriting a series 
of audience reaction tests on its 
new releases to determine whether 
the potential of disks can be cal- 
culated before they. hit the market. 
The Schwerin outfit has been 
actively engaged in audi-nce test- 
ing for radio programmers and 
film makers, but this is its first 
venture into the wax medium. 

Tests are being conducted in the 
Sixth Avenue Theatre, N.Y., where 
Victor’s advance releases are play- 
ed before a typical cross-sectional | 
audience. ‘Reactions to the new 
releases are indicated on question- 
nairés, with established hit records 
used as a control check. 

Victor has contracted Schwerin 
to conduct the tests for eight 
weeks, after which ‘the results will 

(Continued on page 104) | 








Europe Developing a Hep 
Brand of Orchs, Sez Marks 
After Trip to Continent 


Postwar Europe is developing a 
hep brand of orch leaders, accord- 
ing to Herbert E. Marks, E.~B. 
Marks Music topper, who returned 
last ‘week from a nine-week tour 
of England, Scandinavia and. the 
Continent. Latino rhythms, he as- 
serts, are the current fad in most 
countries in direct contrast to the 
U. S.. where rhumba orchs have 
ead been taking a b.o. whip- 

g. 
Three years ago the south-of-the- 


ginning to produce jazz disks 
that compare favorably with our 
axed product. Jazz is also 
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Ted Collins, Kate Smith’s man- 
ager, is reportedly dickering for 
the. buyout of National Records, 
Miss Smith was inked to an ex~- 
clusive pact with the diskery last 
fall, after a long layoff from record 
activity. 

Both Collins -and Miss Smith 
are summering at Lake Placid, 
N. Y. Albert B. Green: is National's 
current topper. 


Victor Royalties 
‘in 37 Spring Dip 


Sharp downbeat in the music 
business during the last three 
months is graphically revealed in 
RCA. Victor’s royalties to publish- 
ers on disk sales during the .sec- 
ond ‘quarter of this year. © Victor’s 
payments fell off 43% during this 
period as compared to the previous 
three-month. period. ‘Severity of 
this year’s spring slump is indi- 
cated by fact that. the April-May- 
June royalty payments this year 
were about 15% below the same 
period last year. 

Victor’s. royalty payments . fell 
off despite the fact that it has been 
well-represented ‘on the bestseller 
lists.' Victor, in fact, has had a 
considerably larger number of 
disclicks riding this year than dur- 
ing 1950. The general dip in the 
industry’s sales turnover has cut 
the potential of all but a few top 
platters. 

What has hurt the disk business’ 
most in the recent period has been 
the wide spread between the hits 
and the average release in sales 
figures. Many <numbers, which 
ordinarily would figure to hit be- 
tween 50,000 and 100,000” sales, 
have dropped down to the 25,000 
marker and below. 


TOSCY DUE IN FALL-FOR 
VICTOR REC. SESSIONS 


Aceording to present plans, Ar- 








Id conductotis re- 


jg ips 


by the recent death 
of his wife in Italy. 
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Mike Gould, general profes- 
sional manager of Capitol Records’ 

blishing firms, Ardmore ‘and 
Beechwood, is currently in N. Y. 
bee up an eastern office for the 
head of the N. Y. operation, with 
Gould romenning crerall heed of 
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Jack Mills Music A 
sale for heland Aug. Rd al 
abroad for ve or six weeks. 


ing in Hollywood. 


turo Toscanini will 1 to the 

U. S. from Italy in the fall or win- 

ter to cut additional sides for RCA 

cores te Sondars BC Syni- 
tor. 

Get tine et ah rt 

has indicated that he will fulfill 


For Cap’s 2 Pub Firms = 





tion of Music Mérchants won't 
spend too much time on the new 
meédium when its annual convene 
kicks off July 16 at the Palmer 
House here. Only exception, to 
the organization’s apparent dis- 
regard of video will be Columbia's 
three-day color tele demonstration, 
which will be shown four_.times 
daily during the confab. 

According to. an NAMM spokes- 
man, music business, covering all 
phases of selling, was 16% ahead 


ter of this year. During the late 
spring; however, business had 
buckled slightly but still maintained 
a good 12% leeway over last year, 
Solé exception, of. course, is. the 
offish sales chalked up by major 
diskeries, but this\ has been offset 
in the overall calculations, it was 
pointed out. 

If anything, the NAMM topper 
said, music-sales have been helped 
rather than hindered. by ‘video, 
pointing out as an example last 
year’s ukelele craze, which Was al- 
most wholly nurtured by newspa- 
per bally and video,..and which 
hiked uke sales im 1950 to three 
times the Jevel of 1949. NAMM 
figures show its prediction that the 
uke would pave the way to. hefty 
home. instrument sales on: larger. 
string boxes was realized in this 
year’s guitar sales, which are run- 
ning: 33% over last year, contrast- 
ed with 1950’s.6% increase over 
1949, In most eases, NAMM pier 

(Continued of page 104) 


Songwriter Sues Mills 
For $100,000, Claiming 





Mills Music failed to pay him his 
correct royalties growing. out of 
three separate agreements, song> 
writer, J. Russel Robifson charged 
Friday (6) in a $100,000 suit 
filed against the publisher in 
N. Y. Federal ‘Court. . About 106 
tunes are involved in the action, in- 
cluding “Margie,” “Mary © Lou,” 
eA “Beale nap pny sal nia 
grava n’P 9949 oe,” * 
1 Fat Mama” and “Rockin’ in 4 
Rockin’ Chair.” - 


Robinson, aé ’ ‘to the sons! 
plaint, inked royalty deals with the 


Snyder Co. 





Co., the 
binson son 
Gone 








' Don Bestor’s Mir, & Mrs. 
Vet bandisader Don’ Bestor 


used. : 
‘He was formerly musical direc- 
tor of WHN (now WMGM), N. Y. 
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ORCHESTRAS- MUSIC 





“R H’ Logging System 
(Week of June 29-July 5 
of varying ‘point tad for: pisysiepincmmatere) el ae oe, 





grams, tugged”’in each of the 3 MajOF; aqErories 
Los Angeles. 





New and 


Son Total 

" Publishers Pts. | 

| Fe ee BIE so iso. ca ee . . os hbw es iller 189 «(| 
OT ee ee tae» ceeebebae e Jefferson 179 
9. TN 6 i Oe RES s ooo caw peee Advanced 128 
4. Mister & Mississippi an ee te, . , oleae mies 06 Shapiro 120 
5. Hello Young Lovers—*"King & I........... Williamson 110 
@ My Truly Truly Fair ©... -. |. ..vewesess. Santly 104 
7 Because Of You—f“Anmierican Spy” ........ Broadcast 98 
S.tiew Bish the Mone. iu. a ee ee Chappell 97 
9. Tahiti My Is!and—?* ‘Tahiti “My Island” Fae See Paramount 94 


10..We Kiss In a Shadow—*"King & I” 


11. Wonder Why—tRich, Young, Pretty” ...... Robbins 90 CO 
12. Loveliest Night Year—*“Great Caruso”,..... Robbins 80 
DEF PeORy. VOR BOW 55. 6k Aa wee os Pickwick 80. | 
14. My Magic Heart .......... Sd kay gk hw Simon H. 65 | 


operas Williamson 93 


Ss I SN ne iad. gee oa Broadcast 64 
16. Dark Is Ni ght—t“ Rich, Young, Pretty” ng cae Feist 62 
NS CAC oe ie yaw eae eee’ > Morris 58 
a Oe EO WOU i cea cereus esse vee ces Disney 58 
19. Chesapeske and OhlO' ioc. oe cece ccc wee Farrous 55 
20. I'll Never Know Why .......... is ..BVC 54 
21. Mocking Bird Hill PSE OR Sa pee Southern 54 
22. I Whistle Happy Tune—* ‘King & I” . Williamson 54 
23; My Resistance Is Low .. .  —..usvecesss Morris 53 
24 I'm Late— “Alice In Wonderland”.......... Disney 53 
25. I Apologize Spats SAM Rea HER aha Crawford 52 
26. These Things I Offer You Ee APD ea CND & NYE Valando 51 
27. Morning Side of the Mountain ; .... Remick 50 
28. World Is Your Balloon—** vince stall --... Chappell 50 
29. Sound Off ‘ VTE oak eb teen Shapiro 48 
BGs eI OLIOMS es A i ec cee Rozer 47 
We, RE COON, «56 56. 2o  h  o ewe Mills 47 
32. I'll Buy You a Star—*“Tree Grows Brooklyn”.T. B. Harms 46 
33. There’s No Boat Like a Rowboat .;...:..... Bourne 45 
B46; Soos Ie Mnded. . 2 oi eee hers oso hes os Berlin 45 
35. What Will I Tell My Heart.................. Ivy 45 
oe. Go-Go Go Ge... . . . evvawani iss cee cbakeweets Famous 44 
Bes COO ie iss 'p ea oo hoc boa ees bee aes Bourne 44 
RE RS eT A ariges ) Ors Gat irae nt Byte, ag peti H&R 43 
39. Because of Rain: ... i coda cc ccsisescisbiaveve Maypole 43 
40. Come On-A My House ............0cseeceee Duchess - 42 
at See Ne Sc ks Se kooks oe eneen Veo es «+s Feist 42 
Oe, Ce A Os aa eS PE ie Valando 38 
43. Rose Rose I Love You ’..... »eeeees. Chappell 37 
44. Be My Love—7“Toast New Orleans” ; eee 3's Miller 37 
45. Here’s To Your Illusions—*‘Flahooley” ..... Chappell 37 
6: 3 Wont Cry Anymore: ois ies... ee United 36 
47. Do You Really Love Me. hig bthiava 0 oh 36 
48. Too Late Now—t“Royal Wedding” :saehek os Feist 35 
49. I’m a Fool To Want: You..............s%.... Barton 35 
ar BE OE PSR STR N 6 o's Gv es e's Baas G. Simon 34 





An incomplete chorus, partly background and background music 


does not constitute a plug. 
tFilmusical. *Legit musical. 





Top Songs on TV 


( Alphabetically ane 
Week of June 29-July 5 
Audience Coverage Index & Audience Trend 


Based on copyrighted 
Indez, published by ogee of Reamercn. Inc., 


director. 


Dr. John G. Peatman, 


How High the Moon. sree ena eerreseeesns eeowneee eee eeeeeees ell 
‘Mister and See eee eee eee. eee ee eee ee Sh B 
Mockin’ Bird Hill . be eee sores bb eewere neers esecceccce +. SOUL 
My Truly, Truly cee eer eeeteee eeeed Pode es eeereesoses: Santly-J 
Teo" TON ers ns HTS To ec ak PUR cvepete ds Jefferson 


. Five Top Standards pe 


God Bless America Stems a 


Loves Me eres Ssesiseorvive 
This Can Be Love,.:.s. assis. - dees 
Yankee Doodle 
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_ PROGRAM 


“THE GREAT CARUSO” 


THE EST 
NIGHT OF THE YEAR 


Paul Francis Webster 











HIT $0 ‘|| chairman of the 


Symph Reorganizes 


Setup. With Civic Pitch 


Kansas City, July 10. 


New organizational setup for the 


]| orchestra's scope as a civic asset. 
| 2 lor ga} : r n q 
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ae ae ia? 3 é 
Survey of retail sheet music & 2 8 
sales, based on reports obtained 

from leading stores in 12 cities E 4 2 
and showing comparative sales + » ‘ S , 
rating for this and last week. 3 : 5 s E 4 é e|@ is 8 0 
\ T 
ale lSlelelelslzieialgia! 

s 7 > S ~ a 
National Week Ending - 8 ¢ z vi £ & Z 5 % Z <0 ‘ 
Rating ei: Ho q o 10 g : : < 0 
i“) ° . y 

July 7 | § Fi¥lg : i ap eee 
This Last ae : 3 3 i Elgir 
wk. wk. Title and Publisher Zi g 21a 5 i & SEloils 
1 1 “Too Young” (Jefferson) Ce ee Oa 1 1 i Seve Bae 1; S32 1 Sie Pee ee 
2 2 “On Top of Old Smoky” (Folk-W). 2 2 3 1 2 3 #1 ...8 2 5 10 8 
3 3 “Loveliest Night Year” (Robbins). 3 5 2 64 2 .. 2 S 4 1 i 86 
4 6 “Mr. and Mississippi” (Shapiro-B) 7 3 5 3 5 4 3 5 6 3 7 3 
5 4 =“Mockin’ Bird Hill” (Southern).. 4 6 4 4 3 8.4 4 2 8 6 68 
6 ‘3 “My Truly, Truly Fair” (Santly- 7) 5 4 6 9 6 6 7 6 7 5 4 5 62 
7 ~~ § . “How High the Moon” (Chappell). .. 7 10 5 °7 5 6 4 2 42 
8 8 “Jezebel” (Broadcast)........... i] ee 9 7 ) aa 3.6 2 
9 #9 “Unless” (Bourne)...... Fa bie hes wt. 6 aes ae ey 20 
1011 “May Lord Bless You” (Pickwick)... . 9 7 8 Wa ee 
11A 12 “Because Of You” (Broadcast).... 6 .. .. 10 crs GO . 9 
11B 13 “Syncopated Clock”. (Mills)...... 5 10 9 % 
12 12 “Apologize” (Crawford).......... + 7 7 8 
13 ae “I Get Ideas” (Hill-R)........... te eS 8 7 7 
14 10 “It Is No Secret” (Duchess)..:...: 8 8 6 











Cugat; Pemora to Promote 
Road Company Latin Orchs 


In a move to hypo interest in 
Latin American music in the U. S., 
orch leader Xayier Cugat has 
teamed up with Jose Morand, Pe- 
mora Music head, tc form Xavier 
Cugat Orchestras, Inc. The new or- 


ganization will build a number of 
orchs whose personnel will be 


trained by Cugat and who will play 
Cugat’s musical arrangements. 

The maestro will continue to 
front his original band while the 
other orchs will be billed as “An 
Xavier Cugat Orchestra.” 


mee Continued from page 01 = 


out, the incline has resulted from 
constant ogling of string instru- 
ments on home. video. 





will be one of nearly 200, covering 
seven floors of the hostelry—will 
emphasize its . Childcraft disks, 


year. 
express apa 

particularly ~ geo pose performance 
aspects of all. play—no advance 


be added up. Both Schwerin and 
Victor execs that 


‘it’s an experimental en which 


may or may not have any value 
for the industry. Victor, however, 
has been. shying away from any 
patel on the tests, in order not 

coming relenses off the © gga on its up- 


« Vietor’s sales 


ee A rer if the tests 












: named resident 


dates. 


Blues,” was cleffed overseas‘ by Lt. 


an entertainment tour of the area. 


Inside Orchestras—Music 


A three-way tieup among M-G-M Records, local record dealers and 
local theatres to exploit “Show Boat,” the Metro :filmusical, and its 
soundtrack album, is being set on a nationwide scale after a successful 
experiment in the Los Angeles area. 
sponsors of a radio show, featuring music from the film, and local play» 
Joint sponsorship cuts air time costs so sharply that small 
theatres and record shops cah get in on the promotion. 


All parties will act as co- 





RCA Victor is rushing to market with the first song about the Korean 
war that was actually written by a combat soldier. Tune, “Rotation 


Stewart Powell and was picked up 


in Korea by Victor’s folksinger, Elton Britt, while the latter was making 





plified. The company would be in 
a position to know the chances for 
each release, with promotional and 
retail inventory planning geared 
to the predicted potential. 
Schwerin ‘has been conducting 
several dry runs in its platter test- 
ing, with actual . experiments 
started last” week. Results of the 
initial tests have not been drawn 


jup as yet. 





Lottery May Aid Aussie : 

‘- Orch to Play Scot Fest 
Edinburgh, July 10. 

The Sydney Symphony Orchestra 


» | will travel from Australia to play 


at the 1952 International Festival 
here. Orchestra may ‘be allowed to 


day concerts to raise the passage 
money: 


Wales must be free to the public 





conductor © 


Whallon, who's only 27, at 
is musie consultant for 


Whaiivn, who conducted “The} 
Consul” for 180 performances in 
Baths galk trom 2 ct ae soe | 

ma 
cants. Sm ag Page Taylor, re- 


“ 








Sunday concerts in New South| 
unless changes are specially au- 


British Bands Protest 





.|run a lottery and hold special Sun- pix 





Springfield Symphony Orchestra, a , 








“STEWART BARR 
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poem BME WIE RIOT such as Groucho band. fy 
Sparked Sy. pnguecedanted tin, paid Brooks and Sam Wane Morrow is part of the Ralph |§ 
” - : ok maker ve pushed. disks Flanagan - Bernie Woods a Herb q 
hypo for educational disks from pop hit proportions. The diskeries | Hendler talent stable which was re- |f} 
_ nursery schools, parents magazines | are also developing new distribu-jcently enlarged via the 






‘limited to the’ “Mother ~ Go 
genre, but the, néw crop of par- 


year olds.. YPR is currently pre 
paring an album series for the 1-2 
year old age group which. will ac- 
cent familiar sounds and activities. 
Mercury Records’ Childcraft Divi- 
sion, Peter Pan Records and the 


+ Sor] 
k 





+ @6 % 









Children’s Record Guild are build-. 


Buddy Morrow’s orch, formed 
last year as an RCA Victor record- 
ing unit, will hit the road on its 
first series of one-nighters this fall. 
General Artists Corp. will book the 





Morrow Orch on Ist Series. 
Of One-Niters This Fall 
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. ; "2 ot § oe ies i ae RF Pape ; x 
“ s a a 9 ¢ oe ¢ Pin i 4 ‘on: é 
: ‘ eS se f New ork : oe 
of retail disk best ; a i is Al Donahue orch closes seven 
wid eae ba resees oe g 38 re PB : month engagement at Last Fron-| Nc 
‘tained from leading stores in = e a s @ 3 7 i “7 tier, Las Vegas Thursday (12) 
parative sales rating for this s C) bs t ved T opens a verside Hotel, eno, ollywood . 
and ‘last week, Pia iB lSiBilsigisigs sig July 13 . , . Bobby Kornheiser, Fa- 
5 Alel#is a 16 o1;e] A Emil-Coleman opens tonight (11) 
& 8 s o 2 SY igian | > L mous Music. contact man, into at. Mocambo Paul Neighbors 
a si|Rig a1 ey & 
. ° eS 2 | 7 eis ] i 31 | | Army July 18 . . . Howie Richmend, | band, current at the Chase Hotel, 
National Week Ending 1.8 Ssiais i Qs iz Sig P pubbery topper, profiled in August | 5t. Louis, at $2,250, opens a_three- 
Ratin “ | | 7 ] 3 ] Big oi; f2} 0 issue of 21.Magazine . . . Ed Law-| weeker at Pleasure Pier, Galves- 
. Jul 7 > |S 3 i = 218 vig I || son ankled his publicity post with | ton, Aug. 17 at $2,500 per frame 
y x S$iai2i3isi2e)18$1)81)84-N |} Ralph Flanagan's orch for promo-| and then hops to Chicago for four 
This Last 4 B g Sigis : Sisi-, Sind f tion <— of People Today Mag ig poy X pisae ae Seek 
=) brs -% hs) - »- » Pat Terry, vocalist, inked t » a ’ weekly ... D 
wk. wk. Artist, Label, Title : z, a 1) mlizifit a. three Fr saan 4 Peta | comme vic Flanagan ‘inked ‘on a return date 
“KING” COLE (Capitol : orp. ... . Mitchell Parish back in | 2 e fFaliadium ere, 3 ng 
1 1 “Tes Young”—1449... an m2 gh ee ke Gt ee 2 1 2 4 1 +41. 96-4§\N. Y. after seven-week European | Feb. for four weeks. He'll be fol- 
cer jaunt .. . Hot Lips Page set for aj lowed by Buddy Morrow, making 
FRANKIE LAINE (Columbia . . aS 4 ” 3 63 || S8ix-week engagement in Brussels| his coast bow. Both bands are 
2. 2 “Jeuebel”—30967 ................ .. . Ralph Font rhumba orch opens | Managed’ by Bernie Woods and 
MARIO LANZA (Victor) at Tavern in the Green, N. Y.,| Hert Hendler . . . Ernie Felice 
3 6 “Loveliest Night of Year”—-10-3300 7 1 6... 4 4 1 3 6 6 61 Sept. 12. ; Quartet takes over relief chores at 
G. MITCHELL-M, MILLER (Col) ° mee re gg 2 yaa toe 
G. - MIL : ng the arlie Teazarden-Ray 
PATTI PAGE (Mercury) ; has been getting $400 per frame. 
5 3 “Mr. and Mississippi”—5645..... 1 7 .. 6 6 8 3. 10:.. 6 @ The Ben Arden quartet goes to Tony Pastor orch is currently head- 
"LES PAUL-MARY FORD (Capitol) Deschler-Wallick, Columbus, July | lining at the terpery .. . Jimmy 
6 4 “How High the Moon”—1451.... 6 9 3 7 2 10 2 4 45 1/15 indef .. , Jane Turzy trio into aa Pate 2 Py ag 
ROSEMARY CLOONEY (Col) Park Forest Hotel, St. Louis, July Aug. 2... Leighton Noble cookers 
7 @ “Come-on-A My House”—39467.. 8 4 4 2 1 1 aOR 10 44 14 for two weeks with options .. .| at the Claremont. Berkeley, for a 
FRANKIE LAINE (Columbia) Don Cornell into Flame, Minne-| stint running.to Sept. 16 at a flat 
8 . 4 “Rose, Rose, I Love You”--39367. 3 .... .._ 9 3 41 35 || apolis, July 13 for two weeks , , . | 92/750 weekly. 
APRIL STEVENS (Victor), Cappy LeFell plays Silver Frolics. 
9 10 “I'm in Love Again”—20-3148A.. 10 8 .. 9 9 6 6 5 7 8 31 || Minneapolis, July 15, and doubles Kansas City 
VAUGHN MONROE (Victor) Py in Legend of Paul Bunyan Pageant 
10A 7 . “Sound Off”—20-4113........... 9 6 7 5 8 8 8 23 there, for which he wrote score...| _ Jane Balard has been added to 
WEAVERS (Decca) arog “ag poe eet, foe etibach rr ag Ay a poor dX 
otel, Kansas , Aug. or | han e regular vocal assign- 
10B 8 “On Top of Old Smoky”—27515.. ..... .. .. 5 8 8 9 9 8 2 28 Litwoweeks. Sax Mallard quartet | ment ... Carmen Cavallaro follows 
PATTI PAGE (Mercury) inked by Mutual, with Green Point | Larry Nixon into El Casbah of the 
li 10 “Mockin’ Bird Mili"—5505....... ye ape a 5 FU Club, Muncie; Ind., July 15 as first | Bellerive July 13, his second stand 
DINAH SHORE (Victor) date... Jeanne Kerin and Miar-| here within a year.” Nixon goes 
2A «“g iolets” —20-4174A 10 2 5 16 || amme Shell into Terrace Casino, | hon.e to St. Louis for a vacation, 
1 weet Violas” ar 41 74A .- Duluth, July 13 . .. Eddie Wiggins | having been away some time on 
TONY MARTIN (Victor) will act as house leade: at Band | Coast dates .., Busse orch 
12B “I Get Ideas”—20-4141A......... ca a 5. 9 3 16 Box, Chi, aul 13 “ Norm Dygen aves lato; Terrace rill. of Hotel 
4 ETT goes to ub, Aurora, July ehlebach for three weeks, fol- 
13A 13 a1 Won't Cry Anymore” 30362 era 6 9 13 {|10... Three Bars of Rhythm held | lowing Joe Reichman .. . Cor 
A —— over at Brass Rail . .\ Paul Neigh- | Monica into Latin Quarter for date 
DENNIS DAY (Victor) 5 ‘ 13 || bors into Pleasure Pier, Galveston, | as m.c. of the floor show, and. back 
13B 13 “Mr. and Mississippi”—20-4140A. Aug. 17 for three weeks, following | to St. Louis for TV work’. . . 
BILL (M-G-M)..... at Aragon, Chi, Sept. 11 for one| Charlie Spivak orch in for a one- 
14 12 “5 Apologize”—i10903A.......... 2 ‘3 9 month . .. Rus; Carlyle set for | nighter at Pla-Mor ballroom, fol- 
AMES BROS. (Coral) Peabody Hotel, Memphis, ae 13| lowing Russ Morgan ... Weela 
a-_-60480 ee g || for one week .. . Betty. McGuire | Gallez from New York to take a 
15A_.. “Wang Wang Blues”—60489... ... ae eS into Theatrical Lounge, Cleveland, | date at the Key Club, Wichita, first 
"BORIS DAY (Columbia) July 10, indef .. . Stan Getz inked ‘time for her in the territory in 
15B..: “Shanghai”—-39423.............- ir aie keatet eS” ech coe DB ks eis eae os here 6 into Blue Note; Chi, Sept. 7 for about two years. Opened July 2. 
Disk Best Sellers by Companies 
(Based on Points Earned): 4 iii A irrarrarrrrrer rere eeee 
No. of , No. of 
Labet Records Points Label Records Points 
Columbia eeeeeeree eer eeweeeeertene 6 215 Decca *eeeeeoeeweeeeveeeeee eee eens 1 28 
Victor eevee e@eoeeeweeeeeeeeeeeeeree 6 165 M-G-M eeeeeoo ee BG eeeneeeeoee ee 1 + 
Capitol det @abbe de eeeeeeveaee eere 2 141 Coral eeeeee eee ee ee eee eee eeee 1 6 
MOPOGEY 3 scisceeisiccess cove B 69 s 
1 , Es 3 4 | 5 
GREAT CARUSO KING AND § /TREE GROWS BKLYN GUYS AND DOUS VOICE OF XTABAY 
FIVE TOP! meric tanse | Breedway Cost | Broadway Cast | Broadway Cast | yma Sumas 
Victor Decca Columbia .. Decca Capito! 
ALBUMS | vw-s0s ep mets ee eee cp-344 | 
ae ee |. EM-1127 9-260 A-1000_ 9-203 CD-344 
ala -1506 DA-876 MM-1000 Bt DLP-8036 CC244 












ents, schooled in the scientific 


methods of “bringing up baby.” 

are veering to records that will ° 

instruct as well as entertain. Cincy Vocal Coach 
In line with the growing de- Chicago, July 10. 

mand for educational ‘platters, disk Lila Leeds, erstwhile film 

Companies are beginning to work | actress presently a vocal 


hand in hand with educators in 
*Dlanning néw waxings. Such disk- 
erles as Young People’s Records 
riots a er eae Se ge 
eleaseg at 
velop uagebntanding af powhpators 
likes and dislikes in the platter 
initiated 


field. Deeca recently a 
Special grouping departme 
which will select. special axinds 


for the 2-5 year olds and the 6-10 


turn at the Capitol Lounge here, 

was sued in Municipal Court last 

week for allegedly reneging on 

payment for vocal lessons. 

Singer, who draws $1,000 week- 

1¥ here, ‘was. sued by woice coach 
ry Ball of Cincinnati, who 









publishers on the Coast. Sour, who 
was recently switched into the pub 
felations division under Burton 
after serving as BMI director of 
writer relations, will be gone about 
three weeks. 

Burton will head for Seattle July 
23 for a BMI broadcasters clinic, 
following with stopovers at Port- 
land. and San Francisco for other 
elinic sessions. 





Decea has inked George Barnes, 
midwestern guitarist, to a term 
pact. in the diskery'’s folk and 
western department. 
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“a G {ORE Neel 

Pat Roonéy was 71 on July 4—an occasion 
born on the "ideals of New York. They dn’t afford a hospital. 
The year was 1880. He was no firecracker, just a little punk. Unlike 
many stage children, he was not born in a trunk; it was after he was 
born that his old man tossed him inte one—he got a good look, at the 
kid. His family was overrun with stage people. Mom was the talented 
Josie Granger, and pop, of course, was a top Irish comedian of the 
time, Pat Rooney ist. He also had four talented sisters, Katie, Mattie, 
Julia and Josie. So, the arrival of another actor created no excitement. 


He had about four years of schooling, at a public school on. 13th St. 
and 6th Ave.—mostly in one class, He found school dull, which is 
exactly the way it found him. He got away with playing hookey by 
telling the truant officer he was a midget. He gave up education when 
very young and is now a total abstainer. 


One day he and his dad had a harp-to-harp talk. He told his father 
he was gonna run away from home; from that day on, his father 
wrapped his lunch in road maps. Pat, Jr., started playing pool in the 
evenings and saved his money through long tedious days. 


As_a kid he did odd bits in his pop’s shows. But his first vaudeville 
act was with his sister Mattie at Tony Pastor's on 14th St.. N. Y. He 
did a softshoe dance; he couldn’t afford soles. At that time if he tried 
“Shuffle Off to Buffalo” he couldn’t even make’ Peekskill. They were 





celebration. He was 


billed at the bottom of the bill—if the painter dropped his brush, they 


wouldn’t have been on the bill. Every dog on 14th St. knew and-sa- 
luted Pat and Mattine Rooney at Pastor’s that week. 


They played vaude and burlesque; their first burley show was Miaco’s 
“Charley's Grass Widows.” Then Pat worked in melodramas for a 
couple of years; high class stuff like “Daughters of the Poor,” a Keogh 
& Davis production, which gives an idea. It was in 1900 that he hit 
Broadwaj, at the New York Theatre, in the Sire Bros.’ “Nell Go In” 


Tom Ball of Foldo 
NY. China Doll In 
Cabaret Tax Jam 


Tom Ball, who operated the now 


closed China Doll, N. Y., was in- 
dicted by a Federal grand jury in 
New York Mon. (9) along with two 
employees of the Bureau of. Inter- 
nal Revenue, on charges of con- 
spiracy to defraud the Gevernment 
of $130,000 in 20% cabaret taxes. 
It’s the second bit of notoriety for 
the cafe which was mentioned in 
the recent narcotic hearings as an 
alleged center for the distribution 
of dope. 


According ‘to Assistant U. S. At- 
torney Saul S. Sharison, Ball was 
friendly with Joseph S. Levaca, a 
teller in the Collector’s main office, 
and (Miss) Florence J. Smith who 
‘had a similar position in a field 
‘office. The two-count indictment 
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THE DELLS 
HENDERSON, KENTUCKY 


Direction: MILO STELT 
Mutual Entertainment Agency 
203 N. Wabash. Chicago 1,. lil. 
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conspired to deprive the Govern- 
ment of the faithful services of 
Miss Smith and unlawfully remov- 
pe 5 and concealing cabaret tax 
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BEN GROSS 
N. ¥. Daily News “ 
“George Shearing the brilliant jazz pianist 


today is being hailed as one of the 
of this 


American bern art.” 


se] 











Ball | weekly variety show to tour isolated 









i er Goose. 

they took away from him; he 
notice and went out on a vaude tour with the beautiful and talented 
Emma Francis (who later bettered herself. by doing an act with some 
Arabs). 
and on April 10 he cast Ne@ Wayburn as his best man and started 
sharing the same rosin box with Marien. They played vaude and did 
a song and dance and comedy acts like “Make Yourself At Home,” 
“The Busy Bellboy” and “At the News Stand,” all to the delight of 
millions. 


“Guys and Dolls,” current smash hit on Broadway, is Pat's first 
musical since 1926, when he costarred with Marion Bent in Sigmund 
Romberg’s “Love Birds,” which had a five-piece band led by Vincent 
Lopez (whom ‘Pat discovered at Kerry’s, Coney Island—no doubt play- 
ing “Nola”). He later starred with Marion Bent in “The Daughter 
of Rosie O’Grady.” He is stil! suing Warner Bros. for the title (and 
may collect.on the last eight bars in “Jolson Story”). The show never 
passed the Bronx Opera House. It broke Pat, and he went bankrupt; 
every time he tipped his hat those days a summons dropped out. When 
playing the Bronx, Pat looked like a marinated Erin. It didn’t help! - 


In 1916 he. made six shorts (silent) for Universal.. He went back to 
Hollywood in 1929.» He had to wait 13 years for the first six to blow 
over. He then toured with his act, “Rings of Smoke” (Lopez. still 
with him ...-no doubt playing “Nola”). 


Pat Rooney, 3d, was born in.1909, and when asked by the immortal 
Eva Tanguay, “Would you like to do some of your father’s steps?”’, he 
sed, “No, I'll do my own.” And he proceeded to follow in his father’s 
dance _ steps. 

By now Pat Rooney, 2d, was doing more dancing than a short-tail 
mule in filytime. He has been warming aprons (dancing to you) for 
over 60 years. He remained old-fashioned—just danced with his feet. 
Do you realize that Pat. Rooney has continued to do his wonderful 
“belis” to the tune of “Daughter Of Rosie O’Grady,” while all kinds of 
dancing was going on? The essence, sand dancing, Lancashire clog, 
buck and wing, softshoe, pedestal clog, statue clog,. Texas Tommy, 
Apache, ballroom dancing, Charleston, Black Bottom, Big Apple, tap, 
control, acrobatic, conga, cakewalk, one-step, two-step, hesitation waltz, 
bunnyhug, lindy hop, Susy Q, swing, toe, classieal, Irish reel, skirt 
dance, rope dance, star dancing, sailor’s hornpipe, whirlwind, dancing 
with instruments, Russian hock steps, fire dance, Indian head-jerking, 
etc., but Pat kept kicking his heels to the beautiful strains of “Rosie 
O’Grady.” He was imitated almost as much as Charlie Chapiin, Mae 
West. and Joe Frisco. He was as popular as boxtops. 


How He Got To Be 71 ® 


I asked him how he became 71, and he sed, “Never eat home, always 
eat in restaurants. Growing old is a bad habit busy men have no time 
to form. To be 71 years young is far more eheerful and hopeful than 
to be 40 years old. Talent doesn’t go around with a calendar in its 
hand. The body may age while the mind stays young. What matters 
the container as long as the contents are fresh. As an old missionary 
who pounds a bass drum in the mission band in “Guys,” Pat sings but 
doesn’t do one dance step! And he’s still as fresh as a shamrock. 

The other day the “Guys and Dolls” company gave a block party for 
Pat—on the block where he was born, 3d Ave., between 10th and llth 
Sts. The block should be honored for starting him on over 60 years 





admiration and laughter, 60 years of appreciation in the public’s eyes. 
On Resurrection Day they'll have to take Pat Rooney out and shoot 


Col. Goetz to H’wood _—‘| Atlantic City Cuffo 
On Ist Gl Vande; Unit Concerts in 0.K. Draw 
Atlantic City, July 10. 


Rabbits After Seattle Tee Free summer concerts by a 28 


Washington, July 10. | piece Atlantic City Festival orches- 
Col. Joseph F. Goetz, chief of the | tra drew large audience to the Gar- 





Armed Forces Professional Enter-|den Pier deck Sunday night (8) 
tainment Branch, left here over the |for director William Madden's 
weekend for to check on | Well-selected program with Frank 


Imhoff as guest soloist. 
ee See cece Mae 


mili units in contine U. S. ording 
a ae elements. Park 


Col. Goetz will accompany the 
show to Seattle, where it will make 
its first appearance Saturday (14). 


Following the preem, the cast will | This is the second year for the con- 
split into six. units for travel to |certs, which are sponsored by the 
arious tions. city, with City Press Bureau pick- 


v installa : 

Talent for the show is being sup- 
plied by the film industry and mem- 
bers of The Masquers, at no cost to 
the government. Actor Alan Mow- 
bray, president of the Masquers, 
has been devoting considerable at- 
tention to the project. 








The Sportsmen, quartet eda 
n, 
the Jack Benny show, and Pru- 
mn orch open tomorrow 
(Wed.) in the Mural Room of the 
Baker Hotel here, marking a hew 
7 rod of Tieeday and Batic: 









Act, acceptable, is per-|f/ 
mitted to work out a full week. 
Union stopped the practice with 
a demand that all contracts for that 
spot call for a week’s engagement. 
As a result of the decision, come- 
dian Roy Sediey will get a week’s 
pay from that spot after working 
there for two ts. Agent Sid 
Oshrin was warned to stop this 
practice. 4 


Nev. 


ee 


Steele Duo to Houston "Rock 

Houston, July 10. 

Jon & Sondra Steele will in 
the Emerald Room of the 

rock Hotel here for a two-weeker 

next Tuesday (17). 














SHAW ARTISTS CORP., 565 Fifth Ave., Ne w York 
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Curre t the is Dor 
Shay. “pe corn ng 





t even by putting in his two weeks’ 


It was in 1904 that Pat met Marion Bent in Boston’ again, 


of being on the stage It carries 60 years of applause, 60 years of |i 








Monte Proser’s suit against the 
American Guild. of Variety Artists 


will .be .tried in Ne Y. Supreme 


Court Friday (13) because of chan- 
teur Henri Salvador’s turndown of 


an agreement. set up by AGVA 
which called for Salvador to play a 
two-weeker at Proser’s La Vie en 
Rose in lieu of a $4,400 claim by 
him. Proser’s attorneys, Becker & 
Odell, charge that the union ex- 
ceeded its jurisdiction in reversing 
an earlier arbitration which origi- 
nally dismissed Salvador’s breach 
of contract charges’ against the 
boniface. : 

. Union attempted to effect a com- 
promise whereby Proser would pay 
Salvador’s roundtrip fare’ from 
Paris and permit chirper to work 
two weeks at that spot at $2,200 
weekly. Salvador, in a letter to 
Silverstone & Rosenthal, his at- 


torneys, turned down the offer, 
however. 

A a result, AGVA was ready to 
pull the shows out of the cafe and 
put Proser on the unfair list since 

(Continued on page 108) 
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YVONNE . 
_ “MISS DYNA-MITE” 
Just Concluded the Following Dates: — 

Nov. 8-21—-GOLDEN HOTEL, Reno, Nev 


24, '50-Jan. 23, '51—LARRY POTTER'S, Hollywood, Cal. 
Jan. 25-Feb. 7—BIMBO'S 365 CLUB, San Francisco, Cal. 


PAULA SMITH” 
200 W. 54 Si New York 19, Dept. ¥ 
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Hold Onto Your Hats! UBO-RKO 
Surrenders Its N.Y. Charter (1907) 





Albany, July 10. + 


Finis was written to the history 
of vaudeville’s. one-time biggest 
agency, Unite@ Booking Offices of 
America, more recently known as 
Radio-Keith Vaudeville Exchange, 
when the corporation filed a cer- 
tificate with the Secretary of State 
surrendering the authority given 
to it,.Jan.. 29,.1907, to conduct busi- 
ness in New York State. Company 
was organized in Kittery, Me., 
June 2, 1906, with capital stock of 
$125,000 and ‘witli George B: Up- 
ham, of Boston, as ‘president. Hor+ 
ace Mitchell of Kittery; was. treas- 
urer.. Other original directors 
were: M. G. Mitchell, Kittery; S. J. 
Morrison; Portsmouth, N? Hz -Ben- 
jamin F, Bunker and Melville K. 
Howe, Kittery. 

B. F. Keith, President 

The application for permission 
to conduct: business in this state 
was filed and’signed by B. F. Keith 
as president of UBOA. Mr, Keith 
was listed in the greying, cracking 
papérs. still on record at: the Sec- 
retary. of State’s office as a resi- 
dent of Brookline, Mass. Capital 
stock by then had*been reduced to 
$25,000, and the number of direc- 
tors to three. 

Then There Was Albee 

Edward. F. Albee -signed a cer- 
tificate acknowledging his designa- 
tion to accept-service im process 
against the ration, Jan. 23, 


1907. Prine offices in New 
York State }.at 1133 Broadway, 
New York “Mr. Keith’s appli- 


cation described: the the purposes of 
(Continued on page 108) 





“Mister Everybody” 
JUST CONCLUDED: 
c In Succession) 
‘TURF CLUB, Denver 
FLAME LOUNGE, 
CLUB TROCADERO, 
Henderson, wi pi 
CURRENTLY:, . 
» LOBBY CAFE, 
- duaren, ‘Mex,*** 
(July July: Le 
NEXT: 


Last FRONTIER, 
Les Vegas*** 


(July 20-Aug. 16) 
FOLLOWED BY: 

STATE FAIR, 
Pueblo, Colorado 
(Aug. 19-Aug. 24) _ 

AVAILABLE: AUGUST 28 
(*) RETURNING IN SEPTEMBER. 


jcause beach 


Cafes Held Included 
In Ohio Anti-Slot Ban 


Columbus, July 10. 

State legal authorities said-last 
week there is no. possible loophole 
ih Ohio’s new anti-slot machine 
law which would permit operation 
of the one-armed bandits by nite- 
ries or fraternal orgariizations. A 
Senate amendment; inserted just 
before the measure: passed in clos- 
ing days of the legislature, .would 
not apply, however,..to- slot ma- 
chines “for charitable purposes,” 
it was said. 

There appeared to be no way out. 
State Rep. Kenneth Robinson, 
Marion, says he is convinced the 
“charity” loophole is too tiny for 
cafe operators and fraternal organ- 
izations to slip through. 


Laine’s 35-Show Stint 
At A.C. Steel Pier Pars 
Danny Kaye at 150,000 


Atlantic City, July 10. 


Frankie Laine’s draw at Steel 
Pier here last week surprised even 
operator George Hamid, the singer’ 
deing as well as Danny Kaye when 
latter. was vaude topper last sum- 
mer. 

Hamid declared that while Kaye 
ran into two rainy days, experience 
here in season is that more people 
visit amusements on rain days be- 
and boardwalk are 
closed to them. 

Laine played five shows and up 
in Musie Hall, a 4,200-seater. This 
21,000-plus heard him daily for the 
seven-day stint. Altogether, con- 
sidering standees and extra shows, 
Laine played to more than 150,000 
people. Pier admission is $1.35 at 
night, 85c. for a.m., and afternoons. 
Admission price {s for all other pier 
attractions, concessions ‘excepted. 


GYPOLA’S 4-8 WEEK - 
IN BRITISH VAUDE 


Gypsy Rosé Lee sailed for Eng-| 
land_ yesterday (Tues) on the 
De Grasse for four weeks of Vaude 
in. England starting at Manchester. 
July 27. It’s likely that she'll play 
weeks before return- 








z 


for, show. Yates said he want- 
ed sole headline billing for La Gyp. 
Yates stated that she may play a 
— show at that house this sea- 


a Miss Lee’s bookings were made 
pon dh pay hich eas th 
agency, w er 

season. booked. Donald . 





A tone simed bandit test week 
invaded.the Toddle Inn, an East 
St. Louis nitery, expecting to grab 
$8,000, but contented himself with 
over $2,500 and escaped. James 
Hages, son of the owner, who re- 
cently left for a visit to his native 
Greece, and a porter were alone in 








(**) RETURNING: 2 sepremese... 








.Y,CPITOL GETS 
AT&T EQUIPMENT 


The. nerve center of a prospec- 
tive television vaude circuit has 
been installed at Loew's Capitol 
Theatre, N. Y. A coaxial cable 
junction has been completed in the 
basement of that house by Ameri- 
can Tel-& Tel after permission had 
been obtained from ‘circuit execs. 
Installation was made at AT&T's 
request and expense because -the 
Capitol is in an advantageous po- 
sition to, service theatre video 
showings in .the Times Square 
area. Loew execs are happy about 
this devélopment since it has in it 
the makings of a hookup which 
would enable them to stage a show 
at that house and transmit, it by 
direct ‘wire to many chain outlets 
in innumerable cities. 

At the present time, however, 
the Loew chain would be unable 
to obtain stfficient materials to 
carry out such a program because 
of wartime shortages. But, once a 
program of this magnitude is com- 
pleted, it's possibilities are vir- 
tually unlimited. Under the setup, 
theatre audiences able to see top 
headliners would be the largest in 
history. Simultaneously, salaries 
would zoom to the point where the 
eurrent record guarantee of $50,- 
000 plus percentages paid out to 
Martin & Lewis and previously to 
Bob Hope, would be dwarfed be- 
cause of the huge audience, Po- 
tential. acts going ih on a per- 


(Continued on page 108) 


Houston’s Jungle Club 
Holding ‘Talent Shows’ 
With TV and Coin Lure 


Houston, July 10. 

A series of “Talent Shows” is 
being conducted weekly at the 
Jungle Club here. Four contest- 
ants are presented, with the weekly 
finalists placed against winners of 
week previous on Saturday nights. 
Winner will represent’ Houston on 

Harry Reid’s KRLD-TV, Dallas, | 
talent show that pushes ~* jobs for 


dition, the 
top local winner will receive $250 
cash, a week’s vacation for two at 
&. dete. ranch si, Trametvee Pe 


ays, and a 
$100 is cecond_ prize, $86 for third 
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To TV Big 3; Best-Foot-Forward Bait 


Indie talent agents face a terrific 
problem getting started in tele- 
vision. Feeling among the inde- 
pendent date diggers is that they 
have surrendered to the major of- 
fices, mainly William Morris Agen- 
cy, Music Corp. of America and 
General Artists Corp.,-in the sale 
of acts for the video packages. 


The units. controlled by ° the 
offices now comprise an important 
source of revenue’ for the inde- 


San Antonio Cafe Ops 
Oppose ‘Nuisance’ Raids 
Of Fire & Police Depts. 


San’ Antonid; July 10. 

George M. Roper, new local fire 
and polite commissioner, is being 
sued again in District Court here 
by Arthur Jastner, operator of the 
Zebra Room. Named co-defendant 
is Marvin.H. Uecker, chief of the 
fire prevention. bureau. 


Kastner seeks a temporary re- 
straining order to halt police and 
fire department action at his 
nitery, contending he is violating 
no law.and that action of police 
and firemen is for the purpose of 
harassment leading to closures. 
The court has issued an order for 
Roper and Uecker to appear to 
show why the temporary restrainer 
order should not be put into effect. 


Roper is also due to appear in 
District Court in a similar action 
brought by the Key Hole Club. 
These suits aftermath a campaign 
directed at local niteries in which 
state liquor board officers, firemen 
and city police have participated. 








pendents. Majors have been buy- 
ing most of the talent for their 
own shows and have been submit- 
ting talent for indies on other dis- 
plays. The smaller agencies haven't 
lost any money through this proc- 
éss since no commissions are 
charged by the big wheels. How- 
ever, they now feel they’ve lost 
control of their own talent through 
this practice, insofar as TV is con- 
cerned, For example, if an act tied 
pyc ree ragged 

a good job, the next time a turn 
of that type is needed, MCA will 
usually be called upon. Indies now 
claim they're missing an important 
source of revenue for other acts 
by having surrendered the preroga- 
tive of calling on producérs linked 
with big agencies. 

None will hold back talent from 
the majors, for the simple reason 
they cannot afford to permit their 
acts to lose work. . However, it 
looks like many will be going to 
tele rehearsals. which few of the 
indies previously attended. By 
their presence, the producer will 
identify: the act with the agent, 
and once they’re known to the pro- 
ducers, the agents present may 
get more attention. 


The indies have a lot of time 
these days since they can cover the 
vaude offices in short order. Thus 
they can afford to spend some time 
at rehearsals. The percenters 
realize that :they have to call on 
tele producers now, just as they call 
on vaude and cafe bookers; They’ll 
now be dangling some of their top- 
rated acts as calling-card bait in 
order to set some of their lesser 
fry who haven't been able to break 


into the video picture. 
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HIS ORIGINAL LATIN RHY 
~ ** = AND REVUE 


This Week RKO PALACE New York 


July 12, Dunes Club, Virginia Beach, North Carolina 


Thanks to All Our Friends 
Hasta La Vite marae 
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Twin City Cafes Paying Tall Sums 


- For Acts, Kicking Doldrums in Shins 


Minneapolis, July 10. 

While amusements generally and 
the swankier niteries in particular 
are in worse than normal summer 
doldrums, Twin City theatre 
lounges are paying the largest 
sums in their history for attrac- 
tions and, for the most part, doing 
a thriving business. 

Vie’s,; one of the more’ preten- 
tious lounges; broké ‘its previous 
records by “a wide margin with 
the “original” Dagmar, exotic 
dancer of supper clubs and the- 
atres, who’s suing the TV Dag- 
mar for alleged “misappropriation” 
of the name and who garnered 
considerable local publicity be- 
cause of her “feud” with the Jerry 
Lester discovery. She was held 
over for a third week and now the 
spot has Carrie Finnell for four 
weeks and continues to pull. 

This particular type of enter- 
tainment, incidentally, is new for 
the better part of town where the 
more elaborate theatre lounges, 
success is causing ihe Frolics, 
like Vic's, are located. But its 
across the street from. Vic's, to 
pact Lois DeFee. 

Augie Ratner, owner of Augie’s 
theatre lounge, has brought in 
“Fats” Pichon, Negro pianist-sing- 
er, long a New Orleans favorite for 
four weeks, and he’s filling. the 
room nightly, making the frequent- 
ly heard claims of substantially re- 
duced entertainment purchasing 
power sound foolish. 

The St. Paul Flame Theatre cafe 
just had George Shearing and his 
quintet back for an early repeat 
engagement and turned hundreds 
away every night. Herb Fields’ 


FOSTER AGENCY, LONDON, 






















Dir: M.C.A, 





POS REP EPO 
: 





ea a 


| JACK DE 
| WORLD'S GREATEST CO! 
| TOURING — 


3 ' BF 


j 
| 











band is now packing ’em in at the 
same spot. 

With its stage entertainment now 
reduced to a novelty band, Harry 
Ranch’s, and a single act, Maurice 
Rocco currently and Billy -Farrell 
previously, the Minneapolis Flame 
is doing well. " 

As for the swankier, full-fiedged 
supper clubs, Hetel Nicollet Minne- 
sota Terrace,.as usual, has Dorothy 
Lewis and her annual ice show 
for a full summer run and is doing 
big. Hotel Radisson Flame Room, 
town’s other top supper club, 
however, has eliminated floor en- 
tertainment entirely for the sum- 
mer, the first time within recent 
memory. 

At Curly’s nitery, a big revue is 
starring Leon Laverdes and re- 
norts consistently good business. 
The Gay 90s, one of the town's 
largest and most elaborate spots 
and always with a big but inex- 
pensively budgeted show (around 
$1,800), is probably the most 
profitable operation here. 

As far as next fall and winter 
are concerned, Minnesota Terrace 
and Flame Room are undecided 
regarding -policy. Likelihood is 
that Terrace. will abandon its 
eover. charge and big names and, 
instead, use semi-names along with 
Cecil Golly’s orchestra. Flame 
Room is to resume floor- 
shows again next fall, once more 
using occasional. big and semi-big 
names, but nothing is positive yet. 
ener 


mmm Continued from page 107 = 
the corporation as: To contract 
with and engage actors, muscians, 


do 

ing is understood by theatres, 
theatrical and vaudeville proprie- 
tors.” It also was authorized to 
manufacture scenery and property, 
and: to control, lease, buy, sell, 
operate, manage or deal in thea- 
tres and other places of amuse- 


a 


Became UBO in 1914 
Name of the corporation was 


June 12, 1914, to United 
Offices; Jan. 7, 1919, to 
‘TB. FP. Vaudeville Exchange; 
aera Bsa to B. F. Keith-Albee 
cy} ‘Exchange;-Sept. 10, 
“Bb Radio-Kei 
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5 Successful Weeks with 
JIMMY DURANTE Show 
CHEZ PAREE—Chicago 


NOW 
Beverly Hills Country Club 
Newport, Ky. 


Thanks to FRANK SENNES AGENCY: 
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deal participate in 
the many houses. At 
prese it’s considered 
possible for a top headliner. to earn 
a year’s salary in just one night, 
Show Biz ‘Revolution’ 


At the same time, commercially 
sponsored video would have to 
compete with theatre teevee for 
topgraded headliners, just as tele 
sponsors must vie with theatres in 
the showing of prize fights. Prob- 
lems to be met, once a theatre- 
vaudeo cireuit is established, will 
be tremendous as full development 
of this facet of the business will 
create a show business. revolution 
spread-eagling the entire enter- 
tainment field. It’s coneeivable 
that a similar system can be used 
for transmission of Broadway legit 
plays, operas, etc. 

The Capitol installation will also 
permit the house to receive direct 
wire transmissions from another 
theatre, studio or outside-inside lo- 
cation where a special event is 
staged, amd thus can serve as a 
relay point to other theatres. 

Tue development is regarded as 
so important that Henry Dunn, -na- 
tional administrative secretary of 
the American Guild of Variety 
Artists, is calling a special meet- 
ing of the uniof’s board next 
Wednesday (18) to study the possi- 
bilities of such a step and to con- 
sider union operations under. con- 
ditions as they are anticipated at 
this eafly stage. : 


Saranac Lake 
By Happy Benway 
Saranac Lake, N. Y., July 10. 
A carnation to Carl Kilroy and 
His Musiéal Helicats, a little local 
orch ready at all times to enter- 
tain patients of Variety Clubs’ 


hos 
. E. Eyssell, Radio City Music 
Hall, N. Y., executive manager, 
shot in to chat with former er 
a Wright, whose progress is 
ood. 
Walter (CBS) Romanik back at 





lodge sporting a Brooklyn tan and 
added undage after spending 
iesey ‘urlo with folks back 
ome. 


Ben Shaffer fl. ored by a cardiac 
attack that-will bed him indef- 


Residing in downtown colony 
and do extra well are Benny 
Ressler, Helen O'Reilly, Johnny 
(IATSE) Joe op and 
Patricia Mitchell. 

William -MacDonald, N. Y. 

TSE. staffer, visited Audre 
L Van B Johnny 

Victor 
flashing 


a= Continued from page 166 


union regulations forbid lewsults 








aloes 
a he offered {a day) to Hope, 
fact tn thiee deve, Hope = in a 


grandstand gross of $36,000. Last, year Betty Hutton was brought 
in to headline the show at the same figure, She helped boost the 
attendance mark to an all-time ‘high of 802,000. The 1950-fatr made 


a profit of $17,000. 


- So, other state fairs rushed to get on the gravy train. Indiana 
State Fair has signed Danny Kaye to appear at $10,000 (a: day), 
and Jack Benny will get a similar fee at Illinois State Fair, Jimmy 


Durante’s per diem. at Toronto's 
roughly $9,200, or $130,000 the 
breather on Sundays—no work.) 

Friel offered his $7,500 plum 


Canadian National Exhibition is 
fortnight. (The Schnoz gets a 


to Mario Lanza and Benny to 


appear at Michigan’s fair this year. Both turned the offer down— 
Lanza said he had a movie commitment and Benny, said his price 


was 10 ; 
Result: Friel is trying to sque 


eze some aqua out of the 1951 


appropriation, which is bone dry to begin with. He's ho oth 
top-ranking stars haven't heard of inflation and will poste t to 
appear at the $7,500 (a day) figure. Z 


Returning Troupe Stresses Importance 
Of USO Shows for Soldiers in Korea 


Conditions haven't changed be- 
tween wars so far as a GI's recep- 
tion to Stateside entertainment is 
concerned, according to members 
of the first USO-Camp Shows unit 
to play Korea, who returned last 
week after 21 days on the embat- 
tled peninsula, 

USO-Camp Shows still serves as 
an important link between the 
home-folks and the fighting men. 
It serves to remind troo that 
the home-front is still cking 
them, according to the returned 
performers. 


Most of the members of the unit, 


ager for the group, played several 
theatres of war, and Elaine Lewis, 


China, Burma and India during 
the last war. Dorothy Wenzel, who 
emceed, was similarly active in 
several theatres. Others in the 
group were Conway & Parks, the 


~afif 
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Turks, French, Greeks: and ‘other 
nationalities, however, appreciated 
the shows along with the U. 8. 
troops. 

The troupe once they left Korea 
went to Okinawa and the Philix 
pines. They were also open to 
attack around Manila because of 
Huk activity. They were told that 
it was unsafe to be on the roads 
after 4 p.m. They ntly 
traveled in that locality by i 
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REHEARSAL STUDIO 
OPPOSITE BAKER STREET STATION, 
LONDON, ALWAYS AVAILABLE © 
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Thanks to FREDDIE FIELDS, 


PHONE, WELbeus 






M.C.A., and AL HERMAN 
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By LARY SOLLOWAY ° 


Miami Beach, July 10. | 

What was in former years a pure- 
ly winter resort is earning more 
and more—especially this year— 
the tab of a year-round vacation 
area. This is all due to the inaugu- 
ration of an advertising program 
which includes big space in travel 
sections of the nation’s key news- 
papers by the airlines. Where 
formerly the summer biz was from 
southern states and Cuba, one now 
finds a concentration of New York, 
Pennsylvania, New Jersey and mid- 
west states contributing so heavy 
an influx of the vacationers that 
even the Catskill Mountains 
(Borscht Belt), Jersey Coast belt 
and Pennsy mountain sections are 
worried about the takeaway indi- 
eated by last su.amer (1950), when 
this sector had its biggest July 
and August. The summer rate, $3 
and up for ocean-front rooms, is a 
potent tourist draw at this time of 
year. 

With this trend, this area is now 
girded for a big summer season 
that is already evidenced in the 
flood of reservations. You can’t get 
a room during July, for instance, 
with every nightclub and hotel 
cafe in operation outside of the 
plush Copa City, which will re- 
main closed because of inability 
to book big nzmes it presents dur- 
ing the winter. Only other spot 
remaining closed is the Béach- 
comber, which ran a dressed-up 
burlesque policy and flopped, 
thanks to an admission idea that 





didn’t work out due to lack of |. 


Mame draws. 


From results in the past 10 days, 
it is obvious to most hoteliers and 
nitery operators that this next 10 
weeks or more, will be a bonanza 
in the sense that they can work on 
a booking, setup that calls for 
names in the $750 to $2,000 class, 
with a chance of profits on packed 
first shows and offish seconds. Cur- 
rent lineup of offerings for this 
summer crowd is typical. 

SANS SOUCI 


Marta Nita, young: 

dancer who. tees off the” 

aud appreciation with her ideas 
work 
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res’Em From Eastern Resorts 
Gear for Sock Biz| “sis. sae. 
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last year, and the appeal to resi- 
dents, based on policy that angles 
the show to them Via. anniversary 
parties, etc., with champagne give- 
aways, has paid off in dinner busi- 
ness. However, the midnight shows 
are weak, due to this concentration 
on appeal to the dinner types, and 
also, the minimum charges ($3 din- 
ner, $¢4.for non-diners). Withal, 
based on a moder.te budget and 
the generally near-capacity for the 
early divertissement, Gale is doing 
okay. 

On his own he is an indefatigable 
workman. Projects his old school 
song stylings, with a tribute to Al 
Jolson, works in heckling sessions 
with waiters, acts, bartenders, mu- 
sicians and ringsiders, and adds a 
well-versed fund of giggle-raising 
stories to keep them happy. The 
Haydocks and songster Freddie 
Stewart are permanents with him. 
Young tapstering duo go _ well. 
Their routines are imaginative, 
with the femme half adding looks 
and charm. Top with a chair dance 
for sock returns. 

Stewart is a handsome lad, 
youthful and possessed of tenor 
pipes that embrace the better tunes 
with ease. Style is good, with prbd- 
jection aided by the shading and 
phrasing. Makes for a good straight 
man for Gale, too. Teddy King and 
his capable orch have also been 
part of the decor since club’s open- 
ing, with King working in on the 
“ad lib” bits with Gale. 

NAUTILUS HOTEL 

Newest of the ocean-front hotels 


ttracting heaviest 

take. Currently they are featuring 

ats youngsters not seen hereabouts 
‘ore. 


. When she turns to fast- 
er tempo she reveals a warm style 


and. a vocalistic a that 
makes for solid song-selling. At 
show her routining 
' the fast-paced numbers 
which had “Woulc I Love You,” 


Daniels 


: 
: 


i 





in same, 
deliberate tempo. At second show 
she blended in a medley of Latin 
tunes that made for of pace 
1 Sy Gaaasies se 0 ted ‘ 
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(Copa City) Tyler has been brought 
in and does a yeoman job of cut- 
ting a difficult run of segue score, 


CASABLANCA HOTEL 


Club Morocco in this hostel was 
the first of the ocean-front plush- 
eries to offer a supper club as an 
adjunct, via cuisine and two shows 
nightly, ala the niteries. For the 
summer run it’s eliminated the 
idea and subbed with a one-act, 
one-show policy. Featured is Mon- 
ica Boyar, who repeats her recent 
click on the Beach run at the 
Nautilus. Latin lass‘is well — 
with special.material that tai- 
lored to her specifications: delinea- 
tion of the native songs and char- 
acters of the West Indies. Works 
in quiet, albeit strong style to keep 
them with her all the way. On the 
musical end, there “is the Cortes 
orch, with Chavez featured. The 
Chavez ideas in Spanish and South 
American lyrics are forcefully pre- 
sented to keep the-floor-bound cou- 
ples close to the when he 
takes over. For the interims Zig 
and Vivian Baker apply their tal- 
ents to keeping the tableholders 
happy via their stroliing strings. 

(CLOVER CLUB, MIAMD 

Faced with his first. real com- 
petition in some years on the main- 
land by the new Vagabonds Club, 
Jack Goldman is adhering to his 
idea of a solid comedy-song-instru- 
mental act, a. well-ve song- 
stress, better type dance duo and 
colorful line uctions, and 
should garner share of the 
patronage. - 

The Redheads, since opening 

several weeks ago, have 
their act. and tened 
tableholders. 
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rd for 


tricks, w the pleated- 
paper turn; in which he folds it 
into assorted shapes to represent 
various objects, another laugh- 
clincher. Marshall also does an 
amusing ventro bit, and has many 
other stunts that time doesn’t per- 
mit him to do on this show. 

Emile Petti’s band plays neatly 
for the dancing and show, with 
Panchito’s rhumba band, as usual, 
doing a ter ont job on the Latin 
dance rhythms. Kahn. 


Chez Paree, Chi 
Chicago, July 5. 

Joe E. Lewis ‘with.._ Austin 
Mack}, woe Tucker (with Ted 
Shapiro), Jordan & Parvis, Johnny 
Martin, Arden-Fletcher Dancers 
(11), Cee Davidson Orch (9), 
Pancho Band (4); minimum $3.50, 
cover $1. 





Joe E. Lewis and Sophie Tucker 
are cm tgre: Maps by now is their 
annual trek to. this second-story 
supper club. But to the casual ob- 
server on the street, opéning night 
(3) could have been anything from 
a test A-bomb to a Legion conven- 
tion. Conservatively stated, the 
joint was packed. Fixtures weren't 
rattling, though, until Miss Tucker’s 
walkon, which would have been a 
five-minute standing ovation had 
there been room to get up. 

After a brief “thank you” num- 
ber,: first portion of the singer’s 
turn is devoted to parrying quips 
with pianist Ted Shapiro and some 
cuffo Yiddish remarks that need no 
transla from the original. Miss 
Tucker a her contemporaries 
on her perennial philosophy of 
vigor over age via two special- 
material numbers. Her “Every- 
body’s Comin’ to My Golden Jubi- 
lee” is solid showmanship in which 


si2 does quickie carbons of Rich-} In 


man, Cantor, Ted ‘Lewis, Joe E. 
“Durante, et al. She gives 


ing that has the customers howl- 


top | ing. Her closer, “Mother’s Sabbath 


Candles,” is neat contrast which 
shuffles her off to tremendous hand: 
If there’s one particular comic 
who’s-a special fave around here, 
Lewis is probably it, with custom- 
flinging requests. from all cor- 

of the room during his a 
uck- 
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Austin Mack gives perfect 
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S “Li ’ Vega is, July 4. 

«on Martin’ Denny; no cover, no 

minimum. ©. 9 am 
ew SMEARS 


tty att fhe most e 


isd a 


proves" 

ne few “ ers” of 
showbiz. In the waukee chan- 
toosie’s concertized layout Vegans 
can see a member of the footlight 
and 2 oe set who can come 
mand attention and deep respect 
for one solid hour plus, without 
assist from the usual trappings 
surrounding a headline att. Un- 
questionably, she'll do great here. 


Production is expertly Gonceived 
sesh of songs and badinage super- 
imposed with elegance. The voice is 
pleasing, the look is smart, the 

tter ically. effusive, manner- 

ms eminine, self-confidence 
oe performance smooth. 


atrong 

fact that Hildegarde does not de- 
pend upon trickery to sell. Her de- 
portment is wholly disarniing, yet 
contains a Sunday punch. From 
non-dramatie entrahce she builds 
caseades of impacts into subtle 
sock climax, leaving both believers 
and .unbelieyers thoroughly en- 
tranced by the time she bids adieu. 
-Frame mounts a kaleidoseopic ar- 
ray of songs, ranging from simple 
pops to paraphrased piano con- 
certo etched in classical outlines. 
Each mood {fs treated with dramatic 
lighting effects pores with great 
care and containing topmiost ele- 
ments of goed staging. Although 
renovations going on 
at present within the room, results 

were more than adequate. 
Opening tune, “Feel a Song 
Coming On,” is ray EE into happy- 
go-lucky trilling “Give a Lit- 
tle, Get a Lot,” sliced with. bub- 


bling . mono .» “Wunderbar” 
limns oe or Penn at keyboard in 


area, 
to be 


soft lyricing, followed transi- 
tion into stand-up romp of Berlin’s 
“I Love a Piano.” Martin ny at 


second 1 mp accomps with amus- 
ing honky-tonk ‘logging. Linguistie 
ents appear “I Love You 

_Any ee a gy oyin 
French, Dute . ese, 
Greek and Polish. 

Long yet tasteful interlude of 
rose tion singles out 
guests in the house, making for 
some neat . ad Another 
Hildy facet shows up in twangy 
hoked “See That You're Born in 
Texas,” plenty whoops 
from Lone Star -a dees, Back 


at the keyboard, she a mood- 
ful mediey of ballads" My Heart 
Sings,” “ Time I Saw Paris,” 
and theme ‘Marling, Je Vous Aime 


Beaucoup.” ; 
Three Abe Burrows’ songs 



















RBBATA RPP SFaatiaTet Ty 


ob 











Wednesday, July 11, 1951" 
Veauas Pele, Jey N.Y. 
; oy 
se endis. 
ae 


rrom Paris comes J , . - 
to make his Way e Foguees: Bole 


singer sweepstakes that seem to be 
50 P inant in the States these. 
days. vogue may well 
this plush eastside spot out of the 
summer that has been en- 
cumbering most PS the cafes in 


town, 

Peals (nee Pils), who changed his 
name during his last visit to these 
shores, probably to avoid being 
confused with a sedative, has ap- 
parently shown improvement over 
his last and only other New York 
date, at. the Hotel Plaza’s Persian 
Room. At his opening show he 
was trying to sell too. strongly, 
being more bouncy than a bank- 
rupt’s check, At the midnight per- 
formance he was much better, han- 
dling French and English songs in 
a much more subdued, simple 
manner, 

Peals’ major difficulty is in try- 
ing to pence over his personality, 
especially so at the very beginning, 
which is badly routined. He 
wastes several minutes talking be- 
fore actually going into his first 
number, and then it winds up being 
a couple of bars of “California 
Here I Come” as a gag followup to 
the intro gab. Then some more 
talk before he goes into his first 
legit number, “Mon Moineaw.” 
This is followed by such tunes as 
“Autumn Leaves,” “Pigalle,” “La 
Vie en Rose,” “Count Every Star,” 
“Clopin-Clopant,” “Midday on the 
Champs Elysees,” “ Chaque Chose 
a Sa Place” and “Formidable” (lat- 
ter €8 y good). 

Peals is not much on*voice, and 
occasionally he tries to get more 
out of it than it can give. His best 
bet is to sell quietly, and when he 
is doing that he is especially ef- 
fective. “Formidable,” for instance, 
is a number of dramatic power, and 
he does it well with simple projec- 
tion, “C'est si Bon” is a fol- 
lowup with its rhythmic change of 
pace, while such chansons as “Au- 
tumn Leaves,” “PigaHe” and “La 
Vie en Rose" were aiso. done nicely, 
with a minimum of gestures, at the 
improved second show. ’ 

Rugged-looking and of average 
height, Peals seems to have appeal 
for the distaff side. 

Judy Johnson, young songstress 
from TV's “Show of Shows,” is re- 
viewed under New Acts. 

Sonny Kendis’ rhythmic work at 
the 88s, backed by drums and bass, 
remains sock for both listening and 
dancing, while the Todds, piano- 
guitar song team, take care of the 
lulls nicely, ' « Kahn. 


Riverside, Reno 
Ted Lewis, Et mong 3 Fiat 
" e 
tt “yy &.. Marvin 


i 


Young, DuBois, Ben Yost 
Collesan, | Move-Landis 


Starlets 
(12), Ted Lewis: Orch (10);, no 
cover, no minimum, 


the same tial Lewis 
but an entirely new show. 
ated with. of the Lewis 


Satur- 
talgia, he spreads it by intersper- 
sion with a vari-talented troupe, 
The show runs from Egyptian danc- 
ers to the sla ig of El Roy 
Peace & Paul ‘gt : 

The Moro-Landis. line, still the 
~~ and best loo Reno hag 
ever na a +t) 
with hi- fs an 1? 


Yost’s Four Colleens th 
Lewis on with “Just a Bit 
Heaven.” ; oie 

‘ Old. performers ‘ nowadays 
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Shamrock, Housion 
(EMERALD ROOM) 
Houston, July 7. 
Dorothy Shay, Henry. King’s 
Orch; minimum $3.50. 


This is Dorothy Shay’s first ap- 
arance in this room since the 
ostelry’s hectic opening on St. 
Patrick’s Day, 1949. Intervening 
time has poet upped the 
Shay popu ty with Texans. 
Crowds ce her Tuesday (3) 
opening have exceeded anything 
the hotel has ever. had, including 
the SRO situation t after it 
opened, and’ during Dinah Shore's 
and Sophie Tucker’s record-break- 
ing two-week stanzas. 

The sveltely-gowned Miss Shay 
offers a brace of new material for 
this engagement: “Sage . Brush 
Sadie,” about a mountain-folk rela- 
tive who’s a bearded lady: “Agnes 
Clung,” a ditty about her drinking 
cousin, and a number of others 
typically Shay and composed by 
herself and accompanist . Russ 
Black. Customers also go for such 
torchy numbers as “Love Isn't 
Born, It’s Made,” sockeroo done 
with muted lights. 

But it’s in the begoffs, when she 
cuts. loose with time-honored 
“Uncle Fud,” “Hollywood,” “Effi- 
ciency” and such that she really. 
sends the payees. None of the new 
songs seems to have the appeal 
that these—which skyrocketed her 
to fame—still hold. 

Crowds have been capacity every 
night and then some (900-1000), 
and for Sunday (8), when the 
hotel has a $3.50 buffet deal, all 
Emerald Room reservations were 
gone before the gal even hit Hous- 
ton. Management opened the small- 
er Shamrock Room with a $7.50 
dinner ‘tab; and filled it. 

Henry. King's~ orch backs. Miss 
Shay in smart style, and Dick 
Krueger’s songs are well received 


throughout the evening. bse ( Shay 
engagement ends Sunday yf 
‘raz. 





Last Frentier, Las Vegas 
(RAMONA ROOM) 
Las Vegas, July 5. 
Thrée Suns, Estelle Sloan, Jean 
Deviyn Dancers (7), Al Donahue 
Orch.(11), Don Baker; no cover, 
no minimum, 





|. First showcase of Three Suns in 


eens wey up 2 Migpes 40 minutes 
ve ; from 
their Victor re 


“i was booked 

comedy. with Lewis has first namé 

found the happy medium for his ay 

corn (he ‘calls it that sms ‘ 
ark. 








Harvey, a 
up comic of established repute in 
the country’s better grottoes, he 
was guinea-pigged into the book- 
ing. 

Never before in recent years has 
this swank room under the cocoa- 
nuts been belly-laughed by a mas- 
ter of the Pag with a rich 
fund of flip farce. ‘In an effort.to 
lure back the picture. crowd, many 
innovations are being tried. Stone 
was booked once before with Lena 
Horne, but it . was red she 
didn’t need help (she broke the 
room record for covers) and he was 
deferred until this coupling 
Mata & Hari. Being in the mood 
for trial and error, they gambled 
with Stone and as he quip they 
may be making nine the hard way 
—eight and a half and a half. 

In an intimate room like the 
Mocambo or Ciro’s, Stone couldn’t 
miss. His style is éasy and friend- 
ly. his material fresh and breezy. 
He'll have to sweat it through for 
three weeks with a clientele that 
likes slow dance tempos and sweet 
singers. 

Satirists of the dance, Mata & 
Hari didn’t fare too well either. 
Their turn is fast, but it has prob- 
ably been seen around on. too 
many television: sets. Their best 
bit is the Carnegie Hall number, 
in which they spin and leap while 
simulating their own menta- 
tion. They tod may have been 
booked into: the wrong room. 

Eddie Bergmanh’s crew on the 
stand, brings the sitters to’ their 
feet and does a good joh.of back- 
stopping. Coming up is Tony 
Martin, a hot fave with this cover 
crowd. Helm. 


Eddy’s, K. C. 
Kansas City, July .5. 

Tony Canzoneri Mark Plant & 

Lou Nelson, Toni DiPardo Orch 
(7), with Jane Balard; $1 cover. 





Despite rainy: weather and the 
usual summer letup, the Eddy, Bros. 










and & stand: 


with | Swankery, a Sunday night show- 


hen there is dance a a 
four-piece combo fills in the time 
with fair background music.Club 
is hot and uncomfortable, but show 
can be savored by the non-<French- 
speaking clientele. 

Biz socko. Mosk. 





Mocambo, Hollywood 
(FOLLOWUP) 
Hollywood, July 9. 
Filmland’s constant search for 
mew faces has teed off a new 
weekly feature at this Sunset Strip 


of talent tagged “Ringside 
at ocambo.” Not an amateur 
msm in any respect, it’s a package 
t by Charlie Morrison and Nat 
Goldstone (under the optimistic 
firm name of Morgold; Inc.) to give 
unknowns a chance to be seen by 
talent buyers: Acts receive union 
scale for the stint, as will emcees 
hereafter. under. a_ talent. union 
ruling, but there’s no promise of 
fame, fortune or even rizes: 
“Ringside” hands. out only the op- 
portunity—a much-wanted item in 
a town teeming. with hopeful new- 
eomers who rarely get even the 
chance to knock on doors. 


Opening layout is topheavy with 
moppets, an unusual sight in a 
nitery, but subsequent showcasings 
will feature more adult talent. 
How much good the idea will do 
remains to be seen, but the flood 
of reservations aptly indicates the 
interest engendered. Ii’s also an 
indication of the potential package 
shows: for. video, and Morgold 
hopes to spot the weekly layouts 
- a regular feature on a sta- 

on. 

Best bet of. the initial sextet is a 
group .of six moppets who call 
themselves the: “Marimba Merry- 
makers.” Care: schooled. and 
conducted by former Paramount 
musician Emil .Farnlund, they 
could do well in video or picture 
spots. Five girls and a are be- 
tween. ages of 11 and 12. Other 
moppet_on the show is Gail Gan- 
ley, diminutive r, who might 
develop into som ng in another 
few years, 

Singers dominate the opener, 
which is devoid of. comedy. Russ 

virus -attac 
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‘intros. the. six colorfully 


‘Interest. Round- | co 


Gersh- | girls (Kathy, Graham) 
mebody Loves } comes on at their. fin 
over effectively, followed with great 
Mie if 





rus sé Rep show-| and 





combo is enhanced by succession 
of RCA-Victor diskings, making for 
cool aad value in their 10-day 
stand, 

Theme “Tumbling Tumbleweeds” 


t rairi t 1 i 
western p e songsters. — 

further in 30-minute stint, “Home 
Corral” combines guitar pluckings 
and bass: thumpings with vocaliz- 


ings. . Tommy drones “Ghost 
Riders in the 3 bbing a nice 
hunk of mitts. Farr’s expert 


fiddling double, triple stops on 
“Texas Crapshooter” is sock. Disk- 
click carboning of “Roomful of 
Roses” is embellished by asant 
pipes of Ken Curtis, bounding into 
comedy sesh by Shug Fisher’s 
stammer affectation jokery and 
ditty “Pecos Bill,” and gibberish in 
“Tawt I Taw a Putty Tat.” 


Neat guitar puts Karl Farr in 
the mazda for some “blues,” and 
continuity is a. combo roundup, 
with Tommy Doss featured on 
identification tune “Cool Waters” 
for peak salvos. Gang dons funny 
hats to parade ‘“Cigareets and 
Whusky,” tickling risabilities, and 
beg off after simple expounding 
ee ae to Ef age Par: anit 
man handles gab intros pleasant 
throughout, “ 

Virginia Lee in surprise turn, 
hauls recalcitrant ringsider onstage 
after setting up with acro-nips and 
kicks. Pulls solid running laugh- 
ter as bashful guy in predicament 
gets mauled and aloft; with 
Miss Lee ond phew understander, 
Neatly handled and windup. 

Kitty White, sepia tyro booked 
for a week th arrangement 
with Hawthorne’s teevee Coast tal- 
ent quester, displays throaty 
thrushing and delivery. Hits 
briskly with “J One of Those 
Things,” .modulating to recent 
mecca pe ap arnt rl for 
plause ringer. Spiritual-type c 
“Great Come and Get It ‘ 
rounds out stint. Eddie Beat is her 
mentor, backs at the 88 with orch 
assist. Gal, however, should 
gowned in hae: 43 Lene. the dull 
gray. worn fa n ackground., 

Rathern Duffy Dansations set up 
a couple of top routines, priming 
with “On the " with “Main 
Street” insert and Christy Peter- 
sen’s terpery. Cut blonde nidkes 
ager soloings in this and fi- 
na e “ Truly Reig 
ert. Monnet a 
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New YORK city 
Capitot (Lb) 13 

Gene Arupa Ore 

Snoeky Lanson 


. anyee 
music Mail (1) 12 
Myrill & Pacaud 
Jessie, James & 
Cornell 
Al Chernet 
Caria Willyoung 
Frank Seabolt 


Cosme de Ballet 
Rockettes 
Larry Storch 


Sym Orch 

Patace (R) 12 
Riggs & Monness 
V & G Haydock 


Paramount (P) 1b 
Dean Mar-in. & 
Jerry Lewis 
Barr & Estes 
Mayo Bros 
Heien o’Connell 
Dick Stabile Ore 
Roxy (i) 13 
Arnold Shoda 
Skating Ryles 


Martin Bros 


Frankie ine 


Vanderbilt Boys 
Gary mort 
jental () 13 
Paul & Ford 
Johnnie O’Brien 
Shyrettes 
Sherman Hayes Ore 
GLOUCESTER. 
Mass A 
North Shore (P) 
Ti Only 
Clarabelle 
Howdy-Doody 
own 
OS ANGELES 


| 
Hilt St (R) 31 
Josephine Baker 


ow 
MIAMI 
Otympls (Pp) 1 
Bobby Joyce & 
Ginger 
Maxie & Millie 
Joey Karter 
Kemmys 
Burl Ives 


Billy Thor 
Eddie Reindeer 


Rayne 
Fe Jover & Jack 
Sis 


Bergmann 





NO CAMBRIDGE. 


Mass 
Harvard (P) 14 Onty 
Clarabelle 




















Howdy-Doody 
Clown 


SUMMERVILLE, 


Mass 
Strand (P) 14 Only 
Clarabelle 
Howdy-Dovdy 
Clown 
WASHINGTON, oc 
Capito! (L) 11 
Ralph Flanagan ore 
Hal Le Roy 
Ross & La Pierre 


Palladium Girls 
Skyrockets Orc 

















Rosemary Clooney Jacques Cordon 
AUSTRALIA 
MELBOURNE SYONEY 
Tivoli () 9 Tivoli () 9 
Zon Pertwee Armand Perren 
Alan _ Clive Marion Davies 
Los Trianas & 3 Fayes 
Ae oo Devine & King 
2. arsony Bros Gera Bjornsta 
ipsy * row Chribi 
y Marika Soasy 
Babs MacKinnon Phillip Tapp 
Moira X Claux Wim De Jong 
Horvie Darcie 4... | Jimmy Elder 
e ers m: 
6 Les Models ‘ 70 Whitehouse 
hen — Terry Scanlon 
™ BRITAIN 
; ASTON Mills & 
' Hippedrome (1) 9 BRIXTON 
4" Terry Empress ) ? 
+ Stan White & Ann Willer Neal 
i Hall & Flyns Dick Calkin 
; Billy O'Sullivan Ricaro Bros 
Ken.on & Keen Larry Gordon Girls 
Eileen Donald Adams 
Jim Casey Regal 4 
‘ BIRMINGHAM Roy 
ta i ww ? CARDIFF 
4 Ju — New (3) 9 - 
; Freer ficrmonica Nitwits 
Ce Bobby Breen 
Jose Moreno Finlay 
Bedini Troupe, | Carson 3 — 
litera. - CHELSEA 
BLAC 
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HACKNEY 
Empire <5) 9 | 


celay 
LINCGLN 
Royale () ? 





& Boros 


MANCHESTER 
Mippodrome (S) % 
Buster Keaton 
Mooney & King 
Amazing Briton 


Lester Ferguson 
Max Wa 








Bertie ro 
Jacqueline Dunbar 
Sonuth American 


s) 9 


ese 

rs 
Nude Rev 
Evelyn Taylor 
2 Pirates 


Empire (M) 9 
D & J O’Gorman 
Dudley Dale 
3 Hicks 
Freddie Harrison 
Kotchinsky & 
Gretyna 
Paulette D’Orsay 
Betty Bro on 
De lo 
WALTHAMSTOW 
Palece (t) 9 
Burton Seeley 
Dawn White 





Semprini 

Jack (Hubert) 
Watson 

Chevalier 

Downey, & Daye 

Henri Vadden & Gis 

Tune-In Lovelies 


NEWCASTLE 
™ ? 





Les Belles Femmes 


rey 
Yvonne Stanton 
Andrew Allen 
Len Astor & 
Delores 


Lovlies 
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to staging of her act. The influence 





Sans ; 

sreag coenn Srunet looker from NBC's “Show 

caeIney, Wettig | of Shows,” songstress Judy, Soe height and 
tricia, Hammertee of Shows king her nitery debut. }is a chinper. 
net Mt She has taken © in her | sie 5 and 
Kay Coulter resentation, and that includes | but with a few 


























































Henry Rose of “Show of ape gol is ene iy aw wear 
Note! C revue type presen m she | bosomy crea 
Kitty, Deets is doing. ere certainly can't be | she knows it 
Larry Wilde any fault to be found with that. own without the gs 
Oe hectis it's a large order, though, for | set her personality which is plenty. 
Elaine Dexter one of her apparently limited ex- Given boys support by the house 
Rafael’s Rumberos ogee There may fot be any band under the rection of Alan 
ween Isle Hotel ault with her ambitious anning | Wellman, Miss Watson scores 
Frances 'fiotman 0 | — put she more work before | solidly with such items,as “Brown 
sherry _Frontenss she can hold a solo spot with the Skin Gal,” “One Hour Mama and 
seid Dex sn cere | mae ete, Ba 
Lita oung singer has a sweet, - e s tou w ue for 
{rcaeee& Evans ing quality and a natural simplic- obvious payee attention in this par- 
eed San Canes Ore. jity that won over her opening-|ticular room but overall - 
Al Stevens Vagabonds (4) night audience. In addition to her ing evidences much knowhow for 
Series |e amasto | bese natn, he "supplement, las subtle, song and better 
ng some dancing, to sup ement, | class intimery. She ha o bego’ 
Paddock Club a e Ore | for instance, “The old Sort Shoe” | on night caught. Okay for vaude 
CHICAGO number, But she is doing far more | and. theatre dates and with re- 
= < Gucvee hoofing than she should; it only straint could handle small-type 
ma een Dossett canis. ecal ore | Points up her deficiency -in that | room effectively. Newt. 
Ray Ph a poo a a a ye on needs t ject 
uss Morgan c son s to pro 
coasts Beant Keer d Burke more voice, but a factor opening NAITTO’S DOGS 
Bobo Lewis & Dancers (i night probably was nervousness. Novelty 
Bobby Barry Ralph Sterling Even the vets get that way, 5° Miss | 2 Mins.. (Three) 
a= ae lice AB Ba Johnson has that right, too. How- ree © aa " 
nar Paves Jerey tathoer ever, ‘she must cut down on the A) s <3 x" se - —— 
Sophie Tucke jack Rafanerty | bold movements of musicomedy in | Usual can te urn. The vet Naitto 
joe, B. Lewevie Skating Givdesrs | a small cafe like La Vie En Rose, | 35 © ibited for many years in 
Arden Fletcher Bute nies where those movements only a uses and other outdoor €n- 
p Deneets Oa, : Kermond Bros come exaggerated when done ve pabtrig and hasn’t been cased a 
tor <4 yay] a Paeeee somebody with insufficient expe been for the New Act file. 
Paimer House | Jimmy Carter rience. That’s where. she must be//; ental has a well-equipped and 
Brion & Olie Clark staged more adroitly. nicely act. Routine is 
Nits Bieber Ders Rob, Hatt ams Ore Miss Johnson has been an effec- loaded with gimmicks and gadgets, 
tive supporting factor in Max Lieb- | Which aid im the smooth projec: 
10S ANGELES inan’s “Show cr Shows,” with. its = seer ee rr a c — 
ample on ou eren 
Ambassador totel Bese Cire’s and such stars as Sid Caesar an — ‘a 
Harvey Sone Willie Shore Imogene Coca. But she doesn't) .; a do applause ~win- 
Eddie Bergman Ore ay McDonald have er Pegg of —— at sing renee. janes and acro- 
itmere Hote! y ¢ | moment. e must, consequently, : rope-skipping 
Tyrell, & Winslow Galian move into her current icine more | Sequence, hurdle jumps and some 
The Rom aeery ny ehioe sg gradually, in much the same man- cute antics make this turn 
Ashton. a ner that each week, on. “Show of & wood vaude bet in most situa- 
Serge Flash | Maro rand ie hows,” she was given a little more ons. A laugh during 
Derwin to-do, in line with her ty to| CF Taare te: ee SB one 
LAS VEG absorb. prepares . 
Desert Inn eases ole ke re —_ a " saith tg INT 
c _ is a pleasan 
ari Bailey Chuy Reyes Ore her booking here tS consistent 
Jack Care s Laut orentier Here | with the tof La Vie En NIO NAITTO . . 
s1 Re bee han Estelle Sloane Rose operator Monte Proser to give |$ Mins., Full 
tntcgande: & Co ~~! naa at Oe “new” people a chance. . There is, | Palace, N. X- 
vlamtnae tee. imma es perhaps, nothing wrong with most) Nio Naitto, mn Oriental 
Rewards Bros young talent around today that worker is a K practitioner in 
Yost’s Royal Guard! Al Johns Ore — work—and experience “won't this field, She shows considerable 
. x n. experience on. the strand, but 
hasn’t previo been reviewed in 
the New 
Miss Naitto goes through some 
tieht wire work is 
by a full somersault on 
tgerable Sczompllsment. 
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Dean Martin & Jerry 
Helen O’Connell, Mayo Bros., P 
Dp Orch : 
Sear’ By ar), reviewed in 
Vanisty April 25, ° 
or 
with even the supporting 
ting almost microsco 
bilfing. Returning to this house 
after their pic and TV buildups, 
the boys are proving phencmenal. 
Inside the house, it’s pandemoni- 
um; outside, where the roped-off 
crowds for every show are a throw- 
back to Broadway’s atest hey- 
day, it resembles Radic City Mu- 
sic Hall, 

Unlike the Music Hall, this busi- 
ness isn’t stemming from the hin- 
terlanders. This is a local crowd, 
heavy on bobbysoxers, coming to 
look-see._ a pair of 
who Ye their great 
on during the 
gram season end 
additional evidence that for-free 
video not only can. sell merchan- 
dise .but can promote talent at 
the ‘wickets as well. 

TV has also presold Martin,& 
Lewis. at .this house.. This team 
could probably fill their stage time 
by simply eating a bag of peanuts 
and it would go over with the 
customers. Martin & Lewis, of 
course, sock over a full turn, but 
the loyalty of the customers is 
proving to be something of a prob- 
lem. At virtually every show, Lewis 
has to plead with the kids down 
front—who pang around for sev- 
eral shows—to clear out and make 
room for newcomers. This is nee 
serious-on-the-square (since M 
a.: playing on percentages of the 
gross), but the customers even get 
a yock out of Lewis’ straight pitch 
for more turnover. 

Their turn comprises standard 
bits they've been er re TV and 

floors. Be 


effective It’s-a warmup, how- 
ever, -for main business. Once 


Lewis of orch 
to Martin's “ Marie,” vocal; 
the zany by-play; Lewis's ff 


cane hoo routine. It’s a mop-up 
down the b , 


Rest of the bill comprises three 
good turns which are on. briefly 
to give Martin & Lewis — room 
on this 60-minute layout. Helen 


O’Connell, f Jimmy Do 
ve who’s making a Be 
a Ca 





Records, d 
Chance 








































vaudeville, pe oy 


ows 


her ability by a firstrate impres- 
sion of an Italian tenor singing a 


pop operatic aria. 

The Nelson Sisters re 
ly with a well-paced 
timed aerial act. 
adept magico who kee 
on the go with a neat 
natu patter. Interest 


ster firm- 
precision- 
Gali-Gali. is an 

a slick act 
ow of good- 


is sus- 


tained by bringing members of the 
audience onstage to participate in 


some of the tricks. 
An off-the-beaten path 


attrac- 


tion is a table tennis b 
Richard ae lle 
world’s — ch , and + Steven 
Bors, Starts with the champ chal- 


lenging.a.member of the audience 


to a game while 


seated and. fol- 


lows with a quickfire 21 up, Mort- 
lake Mann delivers livewire com- 
mentary, although occasionally go- 
ing haywire on the scoring. 
Program is in for a month, with 
the Andrews’ Sisters headlining the 


next show. 





Myro. 


* Steel Pier, A.C. 
Atlantic City, July 6. 


Frankie Laine, 


Mia. & Matti, 


Siagg McMann Duo, Dan Rice, 


Joey Karter, House Orch 





Not since Frank Sinatra's ap- 
pearance here last Labor Day have 


4,200-seat Music 
Frankie Laine, 


such crowds been attracted to the 
Hali to 
For five shows a 


hear 


day he has been playing to full 


houses, with hundreds 


tre entrances. 
His “Jezebel,” high on 


queued u 
usual in long lines before the two thea. 


platter 


polis, he saves for encore windup, 


aweing the oldsters 


and ‘drawing 


ahs and ohs from the youngsters 


with this socko piece. 


“What Did I Do,” 
“That's My Desire,” 


f 


ppd 
pei age oe Fu 
“My True Story” (Col). 


—_ 


Gloria De Haven of pix and disk 


four 


i 


Lsine gets underway with fast|{¢ 






Gloria De aR ag Earls (2), 


Jimmie Cam- 
House Orch; 


i 
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ReeeSee 
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- | Rimac re on eno 
















When 
ville was first 
envisioned that the acts would do 
their turn, take a maximum of two 
bows, ne encores, and the next act 
would follow immediately. This 
made for a good, fast pace and 
snappier show. Need to follow that 
formula is especially urgent since 
the house increased its act retinue 
from eight to ten. Unfortunately, 
it’s been discarded by many turns, 
who now milk extra bows and do 
all their material, even’ if certain 
sections slow up their turn. 


Such procedure is okay for the 
opening show, when various per- 
formers test their material to see 
what goes. By the third show of 
that ue. exist. a 
tailored and well-placed stanza. 

For example, the vet vaude turn 
of Sully & Thomas could have 
projected a tight little act, but 
inserted some extraneous material. 
As a result, they didn't get started 
until comparatively late. Once they 
hit a pace, they did okay. Material, 
ener is old-hat, but ‘it’s still 
serviceable, and they’ get over 
nicely. 

Ciro Rimac & Co. do a lengthy 
Latin flash act. There are some 
potent moments, especially when 
showman- 
ship to lift what might be ordinary 
dance routines into the score class. 
Rimac and his son, Charlie Boy 
hit some oe terping. The femme 
singer in the act is weak, but dance 
exhibits do okay for this troupe. 

The Gienns, acroterp trio, have 
an excellent assortment of tricks, 
nicely tied together with dance 

. The femme provides a 
_ pagan aay: gogo Ni 
e 
supporting himself across mid- 
ms = get good mittings during 
a after. 


ay 
if 
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audience. should learn to 
ier shows her yoice would have 
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than the male. 

A big scorer is Gaston Palmer, 
a comedy juggler who makes 
laughing matter of his misses as he 
chats ‘confidentially in French 
double talk, then builds to an ova- 
tion with a series of difficult 
tricks, topped by catching a num- 
ber of sfbons in glass tumblers. 

Clay is heard in solo, and in 
duets with Miss Barr. Romantic 
baritone is best in “Too Young.” 
effort is “Over the 


Marty Gould conducts the pit 


band in a smart medley to open 
festivities. Capacity at ms 
show caught. Andy. 








Apolle, N. Y. 


Bullmoose Jackson Orch (11), 
Manhattan Steppers (2); Four 
Buddies, Dusty tcher & Co. (3), 
Gilbert & \Russell, Toni Harper; 
“Navy Bound” (Mono), 





With little Toni Harper in the 
headline spot, current bill is the 
best layout house has had in some 
weeks. Show moves at a neat clip, 
wit good biending ¢f songs, mu- 
sic and taps adding up to enter- 
taining summer fare. 

Miss r wraps up the show 
in the closing niche as she socks 
across a flock of diversified melo- 
dies. The 14-year-old songstress 
wins house immediately when she 


dre 

and reception grows as she dem- 
onstrates plenty of 
song-selling ~ a ty. 
okay in Me mag 
You’re Smiling,” 
“Rockabye Baby” and 
Blues.” She begs off with a solid 
rendition of m There Eyes.” 

The Manhattan rs, male 
Ge. tee off witha fast 


“Baby 


they 


uddies kee 
- : th we 
ey Cae Se ip the 
Souaty af seu tome Neher’ 
Gutet & Teak, wort tee 
team. who are the only ofay act 
Sena! Femme’s 
jand toe stepping 
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a portion 
with his yarns about 
of Polly 
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| Wald & Krasna, both forme 


off Harry, Jame playing & Srusnpes |. 
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business has been decrying the last 
two or three years. It was drama- 
tized to Wald-Krasna, they say, by 
the manner in which Mariene Die- 
trich,° @ grandmother, stole the 
Academy Awards shindig because 
she exuded an air of showmanship, 
in gontrast to the younger players 
who, despite their black tie and 
formal decolettes, “just didn’t 
know. how to dress.” Wald cites 
how Travis Banton made it a Para- 
mount studio plus by seeing to it 
that Carole Lombard, Dietrich, and 
“even Mae West” were taught how 
to dress, off as well as on screen. 
The outward appearance; off and 
on, is a boxoffice plus, they feel. ° 
| W-K' deprecate the “killing of 
glamour”’»through a new idea, 
whether studio p.a.-inspired or fan 
mag-created, of showing how folksy 
the stars are, in their ginghams, 
etc. The public doesn't want its 
stars to look “like the folks next 
door,” because they won't pay 
money to see them; the more glam 
the better the b.o. Wald cites 
Louis Calhern’s reminiscences of 
Charles. Frohman’s edict against 
any Frohman star mingling in pub- 
lic too much, i.e., in the days of 
the yesteryear’ Broadway “lobster 
palaces,” on the theory that “the 
only way to see a Frohman star is 
by paying admission.” Adds Kras- 
na, “The answer is that today the 
deglamorized Hollywood star fears 
going on TV because she (it’s usu- 
ally a she) does realize that glamor 
and the best profile forward is 
stock in trade,” 

Local fan mag editors have told 
r news- 
papermen, that these folksy stories 
are a drug. The fan mag readers 
yen for glam .stuff—they don’t 
want their cinematic heros and 
a deflated as being “jest 
7) Ang 










New Acts 


es Continued from page 112. 


12 
nice change of pace but only net 
a eat : pearance d 
organ’s n ap an 
bieam eat looks al aga facters, 
but attempt to charm in 
introducing numbers misses since 





it comes across as ersatz and af- 
fected. ' 
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Palace: ¥ Eine « ogre taper, 
sot af tase Bs i 









, Montreal 
a duo for the flashy 
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current Rockhead’s layout. 
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m4 LEGITIMATE 
rer $9,200 at Westport Barn; : 
Cl | , | 9 Shot, * we Si — iow 
i Westport $. Coen. July ae $11,000 for nine perform- hd . ( 
“The anderer,” an early | ances. mains smash entertai Morrison. = gage) 
Shaw play, proved a'fairly sturdy| | John Garfield is ‘current in|tent enough to pull capacity stces: | ana ginaed, by Feat Men jou prunes Solved  % 
offering last week at. the Westport | “Golden‘’ Bey.” es for months more. And although | #°%, ® Polakov; costumes, has long : 
Country Playhouse, drawing cor- , the production is now over two | thou Hota: * At Wasthamaton’ Phan. ed Norfolk for a job’on a es 
dial notices from local critics and ‘Clutterbuck’ 3G, Saratoga years old, the performance retains | house, Westhampton Beach, L. L, July ¢,| London f magazine, 
registering a $9,200 gross for the Saratoga, July 10. surprising quality and freshness, | 22',%°,°°P 3-60 Friday-Saturday nights). When the ‘parson’s family gath- juri 
eight performances. Tom Hel-| John Huntington opened his fifth| The Rodgers-Haminerstein Logan | mighaths:-seste-1spesray © Jessica “Tandy | Crs for a Christmas party, the city tors 
more, Claudia Morgan and Vanessa | season at the Sa Summer Theatre | musical is still a b.d. steamroller pee A age sister’ reveals that the world be. of . 
Brown were co-starred. | with a slow week’s gross of $3,000 Rico succeeding Ray Middleton A j for the high yond Norfolk has brought her rem 
Current bill is a tryout of the in a starless production of “Clutter-|in the role created by Ezio Pinza, | th a a oie seat 15 Be ages. «> ac many griefs and ‘that, contrary to juri 
ee net, Holly and the Ivy.” | buck,” at a $3 top, dm the 580-|is physically and vocally superb as | Gir in crepe ey suience, which | te first act's gpecusation elt” but 
with Leo G. Carroll and Anne/ seater. Producer estimated that the expatriate Freneh planter, Emile th Ww the by ays Unis gummer at would be perfectly willing to set. with 
Burr co-starred. Next week brings|the cancellation by. Margaret|de Besaue As a star of the Paris | hamoten Beek Playhouse, West-itie= down. in rustic simplicity caus 
another tryout, “Little Screwball,”| O’Brien, who had been scheduled | Opera ‘is the first to bring an oe a L, 1, the manage- clearing the way for her sister's f 
with Walter Abel directing and co-| for the kickoff with “Junior Miss” avtheritie French: Bsn th a the ee ment made a wise choise in Jan de marriage, It is an accommodating. a 
starring with Edward Gargan. The| cost him $2,000. Rainy weather|Moreover, despite apparent ner- Hartog’s ‘The Fourposter,” for its if less than hair-raising climax for .* 
week of July 23 will bring Clau-| was an adverse factor, too. vousness Monday night (9), he has initial play of its first season. Browne's stationary ess en- cipit 
dette Colbert in_the world pre-| Reservations for “Alice in Won-| reasonable autho and an ingra- It has taste and the drawing tertainment, dicti 
miere of Noel Coward's “Island} derland” teeing tonight (Tues. | tiating personality rather thick | POWer of Jessica Tandy and Hume Leo G. Carroll bechadl Filed 
Fling” (formerly titled “Home and | were reBorted fair. Resident com- accent makes it diffcult to under- | CTOMyn, the ‘show's stars, for its |.) F lés. than th ee we 
Colonial” and “South Sea Bub-| pany, with Roderich Winchell and stand his lines, however, particu- | *h¢atre-minded audience, ts be a oe imteeink a pare’ 
ble”). Efforts are being made to| Clyde Waddell featured, gave a|lariy in his songs. . As a proper vehicle for this hus- sebenieten this roped cake net in 1 
persuade the author to come pvex|moderately good performance in} Also, his. operatic-style. ‘acting | band-and-wife team ‘on Broadway, |the dutiful daa ter, to which as- Helle 
from England for the opening. | the light, talky “Clutterbuck.” seems somewhat heavy for legit, oo Cronyns, being wise show peo- signment she brings the offbeat in- him | 
I ie | and the fact that he doesn’t speak ple, will probably discover it is not flections ‘that customarily identify presi 
» pcainey. Ma, July 10. | Showdown Due in ANTA [retest seosmancs insuttsisPut:|cecyitemy, and will eave Him the [her elocution: The thers, withthe ff ‘cpt 
, Md., : : - ~ “| exception of Anita Bolster, as a of m 
wee ins an 50500" fake ae Be ec lors grain now igck some of The| Not even the acting sparks set|Siaunine, She tnereeaoreeoktce | vt 
v a 3, a ) acting sparks se anning, as the parson’s soldier a 
Pec egg wae an £3 he: work Exec Committee Snarl; bones PR egy AD =— oe ead ane cp bore de can oa, ze aed always ae toate bést. A. Fr 
mi A . . hen » Son ~}| make this two-character trick seem . T. Ingham, o son's staff, f 
a ee ee ae — Hayes, Webster to Resign? rt Mmony: My jena pr -psheares | eee more than a parlor has staged “The Holly and the oa 
bined to cut down attendance. Turmoil in the American Na-|in years between de Becque and sesteboiin Gal tir tea eae bd A Piaget ro cm: le ~ 
Summer theatre is completely | tional Theatre & Academy, involv-| Nellie Forbush seem inconsequen- | the time the game is halt finished oA : oc @ 
sold out for Olivia De Havilland | ing “abrogation” by ‘the executive | tial. Miss T : Lively Business for Four ae. 
in “Candida,” which opens tonight | committee of the powers of the| . 4s the Navy nurse, the part cre- h th andy and:Cronyn might He wr 
(Tues. for a week’s run. hoard of directors, may reach a|2ted by Mary Martin, anyone else | 2ave the vA re ga {carry 9 two- Dick Aldrich Mas: Barns back 
showdown at a special board meet-|iS bound to seem miscast. But “Skipper Next To. God” Soake nas be = 
Atlantic City Biz Off ing called for next Monday (16) to | Martha Wright is attractive, gives | >) ‘Garfield to ANTA ond toter Hyannis, Mass., July 10. belies 
Atlantic City, July 10. consider the matter. Coupled with |2 direct and flexible performance to Broadway, had given them any- Business was generall lively it, thi 
Business was not too good at two! one board member’s charge against dramatically, and her singing is ex- thing but a monotonous debat . last week for the four Richard Al- tines 
resort summer theatres, but pick-| the board last k, and that cellent, notably in the clarity of the ups and downs of marri ~ Same drich strawhats in this area. Top but tes 
up latter part of week encouraged Helen H oe het iy wer consi: to | ner diction... If her nanding: of tie The Dutch pla ght, howevex grosser was the local Cape Cod had he 
backers, who now believe that they je ti ayes wou'd not consent to|“Cockeyed Optimist” an a OEY | da in dove with. ove and ‘his ; | Music Cireus, which pulled a bulg- my fee 
can make money here. Donte thet tee eresdent, were re- | particularly “Wonderful Guy” lacks play, and he seems tisfied to ing $15,600 with “Great Waltz” as dissens 
' At the air-cooled Circle Theatre oS ones’ hone Bape in gear ym Te eee aati discuss the two seomles tenis with | the season opener. place ¢ 
nh ’ 
Oliver etiered "Sete Pertae tan in October, and that Margaret | singing, her “Wash That Man” and |! amour through about 45 years| The Cape Playhouse, Dennis, operals 
Robert Lowery-in “Candlelight” | Webster,, another board member, |“Honeybun” have an ebullience of goat Mares <_ and seven scenes, | registered $10,700 with Olivia de I 
with John Marley directing. John | 1s resigning in protest over the | their own. and i the author’ ale oe *oear mone a vere, sb ie vett, eb 
Loder heads this week's shew, “Fan | situation. Diosa Costello, who played the ’ ni | - om or’s mind the “four- | mouth ayhouse, tt, whose 
Love or Money.” ; Despite objections that ast |P@rt for a year on the road, is a cou ‘le together, From waar don om fie id in “Golden E oy." The South ee 
e “Bagels and Yox” management | week's executive committee “ap- Bloody Tee te ce threagh “cow tolog could age as| Shore Music ‘Geen playing sont 
WwW ups } in ” ; oc . vy 7 
ness over the weekend” cleans son's ANTA Play “dler eo. and singing ate pechaps bene gee "ae fame = de mae theme: need Dil. “New Mt me ier cludes, 
John Vaccaro reports. Vaccar@| legal because a quorum was. not harsiee Gage Mine Helly; and mn old teleph ; devk eke Bde rackin ; 000 “ith” “Sh w thee 
points out that the season gets in-| present, it was Seatnad that C questionabily funnier. In the other s vows med - “talk eg pe Boat” 2 a ty % se a rea 
to full swing in the middle of July, Lawton Campbell, board ch in "| Important parts, Myron MeCormick aan e thebeats 2 ger ed tee wip omen not inel 
and he hopes for his best business h amp » DOard Chairman, /}is now ‘giving a skillfully etched = ry it Mere who never come; David Marshall Holtzmann, Al- siding ‘a 
the last six weeks of the seacon ad asked several committee mem- | performance as Luther Billis, Wil- on. .. ght have helped if he,| drich’s attorney, is in active charge 
Both theatres now have been bers to support Roger Stevens as |liam-Tabbert has apparently added r) e see the pair from their|of the four strawhats while the Reel, | 
operating for a week. > managing director of the project dont and confidence as Lt. Joseph | wedding night, through childbirth, | producer is serving in the Navy. eet, 
pt ite for next season. Nevertheless, at ae ee Mastin tees fs ~ tpn a Py scam % 8 ross ret ¢ mes " 
‘ , a committee session yesterday | effectively irascible Capt. Brack- eave him, her dea ona 
—_ “Priccsin eet . | (Pues.)/Robert Breen, who recent.|¢tt. Harvey Stephens remains and finally the wife’s return to take Strawhat Notes tional be 
Basil Rathbone, in’ “The Gia-| ly fesigned' as ANTA executive- vga poe as Cmdr. ison, Betta He ae — aoray te Se. arent T. G.- Upham ho former! ee 
conda Smile,” ed a di secretary, received 12 votes for the | >‘. John is still appealing as the | beyond. Much of the sentiment rated “e ¥ polities 
inting $6,000 tte sap- ’ tragie ‘native girl and Dort Clark | and story idea are akin to “I Know | operated strawhats at Atlantic City honest. 3 
Cathe hee atte tte McCarter My Love.” That's a lot and Cape May, N. 1. was to have ment” 9 
La in only Arena : Ene. Tefer to 
“Rain,” last night (9) with fair ad- | which ua ‘and (Con 
vance, to ollowed week of tour hee 
July 16 with y's pro- . 
duction of “Glad ” @ new 
comedy. by Edward Mabley, in a 
tryout. prior < its the 
Beoedway opening this fall. -Show lees 
will Melvyn Douglas and| 1° 
Signe Hasso. 5s ge: ' ey 
3 “Time,’ $4,800, Hinedale, Ii. 
-rainy weather, Guy in | ten: 
“On : ,* drawing | less. 
a slight re aris thea d 
mn, more, Jr., ™S | with Congress.” Remi the 
cousin, Ethel Colt, star * 
in. “Hasty Heart” July 23. ae en ne ped fetied: 
: 40. 
North Shore, ’ theatre-in- 
the-round here, got a bey Ba 
the rain Sunday (8), but the 
; tent took in a fine $14,000 | 
with “ r Divorcee.” .- - Modis 
i “Rose. _ Marie,” + with: Robert 
Shafer and Ja James, | 
opens tonight (10) for a week. 
—— 
‘Corn’ $8,000, Highland Park, 
rhs ask a Chicago, July 10 
In spite of heavy downpour Sun- 
day (8), the ig ee pm sis ; 
- oy ee s Tacked u 
$8. with “Corn Is Green last vee s ce segese 
Due to David Bruce’s leaving for 
a Hollywood video contract, tere eeesesené. 
Legend for Sarah,” which was to 
neve eee Oe, has been a age. lem Brakes ite a Nt | MMMONOR, oo os hcsatecceree, 
P enagerie” 9-22 “ Theatre-Go- ~ 
being substituted. Tom O'Connor ee . inia Beach, Va. (9-14).| “The Holly and. the Ivy,” a] The ye 
has n added to the permanent| “Alice im Wonderland” =S “Holly and Ivy” — W ¢ | Moderate success of the past Lon- Houston Alley 
company. paatre,, Saratoga. 6 77 (Conn.) Country Playhouse (14) | dom seagon, is the first” play of | today (Wed), “The sty Heart” 
nae $6,000, Matunuck Kisco’ N.Y. (16-21) Fy uae Anal FP otee roduction. Sohn CW. has | the lente ahestut tn thertennt 
tunuck, R. I, July 10. | Varrery, June 27. °51) Playhouse, M the current rights to the Wynyard uction is under direction 
doon,” second week's bill} “ re r (Oday ae cae: '| Browne effort, which onco inter- Rims Vance. 
at the Theatre-by here, WN, Y.) snares. Thevire Gna “Juliet by Four”—Manor ested the Theatre Guild. Lawrence _ Trudy 
nigh os Stuur Playhouse, Spring Take N'Y berewball” ~~ Westport ad co-prodocers of this W nd,” 
t (7). Fact that the mu (17-21), ; (Conn.) Country ouse (16-21). | summer now ayers inn 
a low operating —Chevy Chase] “Lucky Bag of 19" Suery than) Menkes’ peemiite TP ay eres 
no star e, enabled the | (9-14); Grand eae 16-21)| “Mad 
theatre to get by. week, | ( 'V. this week). | Arena . 
the season opener, Judy og “Glad imate (Conn.) | (16-21). 
in “Born Yesterday” grossed - Playhouse (9-14); M , Prince- 
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inter-Union 4A’s Fledermaus’ Hassle |" 
Now Dims Dullzell Stay in Prez Post jc. 


Continuation of Paul 98S enerpemnre—ceonememrent ite 

ere ge ay eos isyge He Pe Utah fi ind W 
peared likely last week with the Cops . Widow : 
Promotion Too Heady Hover will run the house himself: 


parent group's decision in the 
Salt Lake City, July.10. 


jurisdictional dispute between Ac- 

tors Equity.and the American Guild 

of Musical Artists, now seems a U. of Utah Summer. Festival 

remote prospect, Not only has the ¢ame up with a new. .promotion r on 
jurisdictional strife flared up again, | gimmick last. week that backfired. 

but Dullzell’s .qualified offer to/Deal was closed with Commission- 

withdraw his. resignation has been er of Safety Ben Lingenfelter for 
caustieally answered by an official all police prowl ears to carry front 


of one of the member unions. and rear bumper sighs plugging 
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| : os eenianeliy ns Saadbiiain x tins ‘casein, the 
: BI del "| again dropping fat below London > 
Preps ‘Sheba’ for Barns om As of this week, the New 
0 


Pittsburgh, July 10. | with one more, “Jwo on the Aisle” 

Joan Bilondell, playing “Happy | (opening next week), due. before 
Birthday” at Bill Green’s Arena} Labor Day. Only a dozen or so are 
Theatre, told newsmen she Was 4 | likely to survive until fall. - 
little weary of doing the Anita Loos; London has 30 shows current 

comedy off and on for the last two | this week, and the number will 

or xt Ww years, which is why she’s giving| remain . about that - indefinitely 
ether vohicte, Mine ‘londsil’ will| seteectgiten thestieg of Gouren. 
Il’s resignation, which pre-| forthcoming production of “The other vehicle. onde su ption theatres, of course), 
cintated the tA's award of juris- | Merry Widow” and “Tales of Hoff- Hollywood, July 10.. |do “Birthday” in Westhampton, | Although the Festival of Britain 
diction over the operetta, “Die | mann.” Signs were printed with no Frank Loesser, composer-lyricist L. L, next week and then begins has perhaps stimulated theatre 
Fiedermaus,” in favor of Equity, | dates, just the names of the shows. | of “Where's Charley?”.and “Guys boning up on “Come Back, Little | attendance, particularly on the 
was unanimously rejected by the| After one night and morning of |and Dolls,” intends to write the/| Sheba” for at least-three strawhat | part of tourists, it has probably not 
parent union’s- board. But Dullzell, carrying the signs, Lingenfelter | book, do the staging, and produce | dates at Chevy Chase Theatre, near | increased production, which al- 
in reply to a letter from George | called it off. Seems the cops got aj his next show. His agent, Music| Chicago.  - z j 
Heller, first viee-president, urging | heavy treatment of “woo woo” and Corp. of America, would probably Star’s leading man in “Sheba” | occupied virtually full time. Two 
him to reconsider and continue as| Wolf whistles from the younger | Share in the venture, he says. will probably be Ian ‘Keith. After | or three shows open or close prac- 
president, coupled « qualified ac- set, who dug .deep for hidden; There’s some question of what Chevy Chase comes Ogunquit, Me.,| tically every week in the West 
ceptance with eritieism of officials | meanings in the showtitles. Cops |Loesser’s next show will be. He's | nd then one or two other spots. | End, but the number current re- 
of member unions who had sided | objected strenuously to the impli-| currently. mulling two possibilities, | Miss Blondell has another picture | mains almost constant. — 
with AGMA inthe controversy. {cation they might be the merry |both adaptations. But there’s little |commitment in October at’ RKO/| In the matter of touring shows, 
That drew a sharp answer from | Widows. chance that either could be ready | for the Jerry Wald-Norman Krasna | the contrast between the U.S. and 














A. Frank Reel, executive-secretary 
of the American Federation of Ra- 
did Artists. 

Dullzell’s letter to Heller object- 
ed to the split vote by which the 
jurisdiction was awarded to Equity. 
He wrote in part, “We are precisely 


Metop May Give Up Touring 
‘Fledermaus’ Co, This Wk. 
lf Compromise Idea Nixed 


for production this season, and he 
may not go ahead with the musical- 
ization of either one: More likely 
of the two; according to present in- 
dications, would be a musical com- 
edy treatment, pretty much in the 
light mood of “Charley” and 





unit, for which she recently com- 
pleted “The Blue Veil." 


Muth Victory Eniarges 
Conservative Gains In 





Engiand is -more pronounced. 
While only six shows are on the 
road in this country this week 
(plus three playing the subway 
circuit of Greater New York), there 
are 25 legiters touring the British 
provinces. In the case of the U. S., 


back where we were when this “Guys,” of a straight play. . _ | that excludes stock, which is a sum- 
5 whole ‘thing started, which mieans| Possibility that- the Met Opera | However, he has a strong urge to Chorus Equity Election mer industry in itself. -Similarly, 
behind the eight ball, and as I view | ™ay give up its plans this week- | try the other one, which would be in the case of England, the touring 
it, this split vote will tend to con-| end for a touring company of “Die | a serious drama with music, some- lineup doesn’t take into account 
y tinue, not only making new wounds | Fledermaus” this season (’51-’52),| what in the mannerof Rodgers & | Frances Rainer last week in the} the dozens of so-called “revues” 
| but tearing open old ones that we| looms as result of the continued | Hammerstein's “Carousel.” runoff election for Chorus Equity | and tab shows (which would be 
p had hoped might be fiealed. It is | Snag in union jurisdiction on the council replacement to serve one/| classed as variety presentations 
d my feeling that int-rnal strife and | ‘troupe. When the American Guild year, the independent faction in| here), or the numerous local stock 
- dissension will continue to take the | Of Musical Artists (AGMA) last | Gary-Hylton Hassle On the union enlarged its sweep over | and repertory companies. 
place of the fine harmony and co- week contested action of its parent » : the regulars in fhe annual election. Few U. S. West End Entries 
‘ operagion we enjoyed in other days.| body, the Associated Actors & London Kate Turndown The tally was 147 votes for Miss| There are fewer than usual U. S. 
ie “T cannot, any longer continue | Artists of America (4A’s), in grant- -|Muth and 113 for Miss Rainer, | shows currently in London and the 
1. (to be part of an organization) | !g jurisdiction of the touring Seen Due for Settlement with 11 ballots voided. provinces. Whether that is because 
t, whose. governing. board is com-| troupe to Actors Equity, because | Including Miss Muth’s election, | during the Festival the accent 
r- posed of those who. put politics | “Fledermaus” is am operetta in-| Harold Gary, who several months the independent ticket, represent-| tends to be on historical and na- 
th and personalities above honest rea-| Stead of an opera, the Met was | ago protested to Actors Equity be-| img the conservative element in| tional themes, or merely reflects a 
its #% soning and fair judgment.” He con- | C4ught in the middle. It has 4/cause he wasn't engaged for the |th> union, won the office of re-| passing dearth of suitable Ameri- 
its cluded, “I am willing te continue | basic agreement with AGMA and London .production of “Kiss Me, | cording secretary, six out of seven | can scripts for import, isn't clear. 
er the routine work of the 4A’s for | 548 had no dealings with Equity. | Kate,” although he had a contract | ¢xecutive committee places, one ex-| In any case, the only American 
yw a reasonable time, but this does| According te Reginald Allen, | for it, has been informed the case | ecutive cc-nmittee replacement for) entries in the West End are 
not include any attending or pre-|the Met's biz manager, who has |may be settled by conference: be-| One year, two out of three council | “Carousel” and “Kiss Me, Kate,” 
Al- siding at any board’ meetings.” been setting up the “Fledermaus” |tween his and British producer | Places and the one council replace-| with “South Pacific’ due to open 
ge Reel’s Retort tour, the Met was prepared to ac- | Jack Hylton’s lawyers: He has just |™ent. The regular slate, represent- 


‘ th Nov. 1. Ironically, “Carousel” is a 
he Reel, who obtained a copy of ihe cept. the decision of the 4A’s and | received. a favorable opinion on| ing the liberal forces, won only | musical adaptation of ‘a Hungarian 
letter to irtelude in @ report on the | submit to Equity jurisdiction. It | his grievance from an independent |°N€ Place on the executive com-| pjay and “Kate” is a musicalization 
whole situation to the AFRA na-| Naturally would prefer dealing |attorney consulted by British , mittee and one on the council.| o¢ Shakespeare. 
tional board, wrote Dullzel} that his | with, AGMA, since all the Met’s | Equity. ; it was.the first time in Chorus; yy. . 
statement about “those who put| artists are AGMA, In the hitch| During Hylton’s recent visit to 
































provinces are “Brigadoon,” “No, 
rly lities and ties above | caused by AGMA’s attitude in the |New York, Gary informed him of t had been entered, and mark- No, Nanette,” “Oklahoma” and 
ite nem. kenteninn amardake tone. 4A's decision, the Met asked the |the British lawyer's opinion re-|@d an unexpected upset for the | «rohacco * plus “Don Juan 
sve ment” obviously was intended. to| 4A’s, Equity and AGMA to meet | garding the case. The actor says in Hell,” an American 
id- refer to AFRA, which had sided assur mat- 
Be (Continued on page 117) 
otf ANOTHER HISTORIC PITT | 
ons, Pittsburgh, July 10. 
this Another historic 
Fe. playhouse will pe the 
rec- Nixon into limbo, ws! the Parry 
ied torn. down. soon to way for 
ale another . downtown - parking _ lot. 
eat a sea’s new Aluminum Co. of 
wa America skyscraper is going up on 
jood the site. : - Lo 
play 
— manager of the Chicago 
fala Brit’ |UP last week to cast and supervise. 
the 

's un- m5 

“t 1006 Toronto Pledge For 





| Met Opera's Ist Can. Visit 
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“The Toronto, 
Rei fervant. or itement, ta j0uk ls “aide” “Coren ond 
south, made a false 
oice : ' ; y j 
= ie SF telat nh EA 
oe ; (Gary) can’ claim to be compen. |$0n, former Met general manager, 
f. July the ground for_five years to John y Amphitheatre Friday pase y lag hay semen a oo “es _ the coteanen ar vee 
pacher T. Stabile. and R. A. : teh.” Seow’ prtvod Se be one ef Ge ——- = page oe visited Canada and the second 
operators of a number of parking | most Oe ee loss suffered by him fefusing other | time it had been out of the U. S., 

ion . ts and.garages locally. sented locally, the aa — work offered to him during ‘that a mr foretae oon 
opens . on period.” 
least, éal » staff. The 3,500-seat World War L. Deal for the Toronto 
orn Real Mpls. ‘Detective’ _ [ind toconict ca ts capeclty tor the 3 date is also credited to Rudolf 
roet ME Old Log strawhatter here obtein. [eDeRer: ad plece is set for 10 per: Area Buffet Bing, present Met impresario. 
ion ed d Donal Jat es. Subsequent shows will “ Gieiieed Jul | For the Met's only appearance 
dy t &® the ‘ department, |"WB,one Week each. ial This area's newest sirawhat, the |= Canada, wilt ravel in 
ice 2 st adviser for its produc: ang iene Seymour plays _ Antle. | puffet Theatre at the Lake Forest | three Drivers price Thaery 
straw 7 tion Story,” in an : - Country Club, combines ag 
or the W@ fffort to obtain Others | Ruth Gillette. Gor | ginner and-show. 
nesdat I Police Daeege rig cea POOR ey eee ee “performance, “¥es, ay 
ne New When it presented “The: Front | ¥4td beng a ry, Louis Daughter,” rt 
Bosto®, M Pace”. two:seasons ago, it + me Dersay,_C. | foliows dinner, with 
led al newspapermen. and the Ramey, Dennis: Daffy, Di- | at 8:45, Tariff. for combo is $3.35. 
¢ moth- tepin county. sheriff to’ ‘cor- | ane ‘Coleman, Bonnie Ruth: Dance | Five Cleveland see eee 

tesponding roles in the drama, ‘*tand Rex Cooper: ©" ~ down $2,500 each for project. 








fi 








Legit attendance on Broadway, 
already in the annual early-sum- 
mer stump, sagged more sharpiy 
last week; Business was generally 
bad all week. The July 4 matinee 
trade was about average, but re- 
ceipts that night were poor and the 
pace continued light the balance of 
the stanza. With “Call Me Madam” 
having empty seats the first time at 
the July 4 evening performance, 
only “South Pacific,” “Guys and 
Dolls” and “King and I” remain of 
the solid sellout shows. 

The total gross for all 18 
shows last wezk was $410,200, 
or 60% of capacity. (For the 
corresponding week a year ago, 
the 18 current shows grossed 
$361,500, or 61%.) The pre- 
vious week’s total for 19 shows 

was $471,500, or 70° of capac- 
ity. 


With no prospects for substanti- | 


ally better conditions for another 
three or four weeks, “Make a 
Wish,” the longrun “Happy 
Time” and possibly one or two 
others will close Saturday (14), 
and a few that continue into 
mext week are likely to fold 
the following Saturday (21). 
Estimates for Last Week 

Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Musi 
cal Drama), O (Operetta). 

Other parenthetic figures refer, 
respectively, to top price, number 
of seats and capacity gross. Price 
includes 20% amusement tax, but 
grosses are net: i.c., exclusive of 


taz. 

“Affairs of State,” Music Box 
(4ist wk) (C-$4.80; 1,012; $26,874). 
eer $14,000 (previous week, $18,- 


“Call Me Madam,” Imperial (39th 
wk) (MC-$7.20; 1,400: $51,847). 
38. ' $51,500 (previous. week, 


“Courtin’ Time,” Royale (4th 
wk) (MC-$6; 1,025; $31,200). Almost 


$12,600 for the first week at the 


new location (previous week, $12,- 
200) . 


“Gentlemen Prefer . Blondes,” 
Ziegfeld (83d wk) (MC-$6; 1,628; 
aa $23,400 (previous 
“Gramercy Ghost,” Morosco @ith 
wk) (C-$4.80; 912; $24,300). Under 
$5,500, va two-for-ones (previous 
week, Martha Scott takes 
over » ae) as femme star, 
h Churchill. 


and Dolls,” 46th Street 
(33d wk) eeu 1,319; $43,904). 
th (76th 


is 


‘James ‘seek 
571; $51,717). As 
Me, ae bert (130th 

u 


(D-$4.80; 1,124; $28,000) 
$13,700, with "twofers ( 
$i $200). 


in the Sun,” Booth (41st 


Nearly | £ 
previous } 


by (C-$4.80; 766; $20 gg 13 Almost: | the 


i400 (previous, week. 00). 
risers oa gy ‘160; anp rt (3d eva. | set 
000 ae, 500). 

" “South ” ¢ (116th 
. $50,186), As 
” 48th Street (9th wk) 


rows 
(12th wk) (MC-$7.20; 1; $47,- 
167), Almost $35 500 (previous 


week, $36,200). me 
J an ‘the Aisies” Hellinger, 
ae OPeiticoat, ” Booth, 


Royale, 


ad Story,” 


Near'y 
Week, $22,100) . 


itrying out), 
Louis Verneu 
Seer, unspec 


“Buy Me B 


specified theatre, Sept: 27. 
“Paint Your Wagon, ” unspecified 


theatre, Oct. 15 


specified theatre, week of Sept. 17 


“Caesar” - “Antony” 
Leigh), unspecified theatre, Dec. 19. 


il play, with Ginger 
ified theatre, Sept. 


lue Ribbons,” un- 


(Olivier - 





‘Pacific 


the Fourth of 
to materialize, 


tion of Elks. 


Pacific” was SRO and take was off 


only slightly 


“Moon is Blue” alse reported only 

a minor dip'in receipts, although 

Wednesday night (4) was off. 
Estimates for Last 


September. 


Moon’ $2130 


Expected boxoffice slump over 


offset by cool weather and conven- 


“Moon is Blue,” (9th 
week) $4.40; 1,000), Rolled wp a 
hefty $21,300. 


“South . Pacific,” Shubert (34th 
week) ($5; 2,100). 
with mail orders now Pony into 
Lush $49,000. 


49G, Chi: 


Chicago, July 10. 


July holiday failed 
with business drop 
Matinee at “South 


from last week. 


Week 
Harris 


Just off a bit 





‘CHARLEY’ 


‘BIRTHDAY’ HAPPY 106 


Pittsburgh, July 10. 
Pitt. Light Opera Assn., with 
“Where's Chariey?” 


Lamb, 
Theatre, which 


highs for the 
And this despi 


weather gave both of these attrac- 
tions a bad deal. 
rained out completely on the big 
night of the Fourth of July and it 
rospective capacity for 


cut the 


“Birthday” pra 


Crix all embraced Lamb and 


“Charley” and 


Stadium Bw pla : 
pect. e went over 
top the previous best 
“Finian’s Rainbow,” 
would have been much more if a 
downpour which broke late in the 


afternoon of 


draw at the 
least $3,000 


done there so far. + Bert ‘DOLLS’ TOP $43,600, S.F.;) sere 
«| ‘BLOOMER GIRL’ $33,500) ,. 2: 


and Bill Green’s ‘Arena 
in “Happy Birthday,” both hit new 


’ me P forced a gancellation of the show 
700 “iprevious week ag 0200) Miss Blondell proved a potent 
wal | $0,000 in “Birthday.” 


$40,000, PITT; 


starring Gil 
had Joan Blondel! 


season last week. 
te the fact that the 


“Charley”. was 


ctically in half. 


by week’s end, Pitt 
ying n to ca- 
,000 to 
mark set by 
and - figure 


the Fourth hadn’t 


nearly 
it was 
better than any- 


Green's. is 





of 


ane 


reer 


Sac. 


Leonard Ceeley, Robert 
Richard Abbott’ and’ Joyee Sell- 
‘| these. 


Rio Rita’ $33,000 im KC. 
Asai Washes San. Ou 


PORE = ye City, July 10. 


Face: 00 people. . 


cancelled Sunday’s (8) - 
“Rio Rita” Pin 


and a 
% under 


production, “ 

meng (9), being 

etpele io 
in- 


Bliss, Job Joni 





Houston 


Alley Theatre, __theatre-in-the- 
round, semi-pro house, launches its 
summer season Thursday (12) with 


John Ptarick’s 
Nina Vance, 
Alley director 











actors in t 


sieyt BOWAN 


"KANSAS CITY STARLIGHT OPERETTA 


sence, tn the comedy-drama, 


‘Alley Preems 
Houston, July 10. 


“The 
who has 
after a leave of tag 


ers, 
rks’ | 16 


' Fair Musicals’ 
1951 season, closed Sunday. (8) to 
garner $76,400 from 55,600. payees 
for the fortnight’s 14 performances. 
Near-seliout Friday (6) and a hefty 
closing -matinee _made hay for 
“Norway,” which had brisk busi- 
ness all the way; to rack’ up a 15% 
gain over season’s opener, “Where's 
Charley?” 

A record-breaking ‘two weeks is 
seen for “‘Texas, Li’l Darlin,” star- 
ring Jack Garson. 

In his first legitimate role, Car- 
son stopped the show Monday (9) 
for 3,200 fans, during his song and 
dance routine with Loring Smith 
in the “Politics” session. Pair 
obiiged with a brace. of new. lyrics 
with a local slant. Danny Scholl, 
repeating his Broadway role 
Easy Jones, was a close second for 
honors. 


Roberts’ $32,500, 
‘Jamie’ 44146, LA. 


Los Angeles, July 10. 


Midweek holiday and a heatwave 
kept last week’s three legit entries 
from strong starts, although only 
one, “Peg O’ My Heart,” opened 
in the red.. Sole. newcomer this 
week is “Die Fledermaus,” which 
opens the Hollywood Bowl season 
tonight (10). 


Estimates for Last Week 


“Girl Crazy,” Greek (ist wk) (4,- 
400; $3.90). Mickey Rooney starrer 
opened slowly as the initial. pres- 
entation of the ozoner’s season. 
Week’s $32,500 topped operating 
expense, but represented only 
about 60% capacity. 

“Mister Roberts.” Biltmore (2d 
wk (1,636; $4.20). Extra seats in or- 
chestra pit and virtual gallery sell- 
out pushed this up to sock $32,500, 
just about SRO and’ —— a’ 
profit of better than $7,000 

“Peg O’ My Heart,” Ivar (Ist wk) 
(376; $3.60). First four perform- 
ances (opened Thursday) register- 
ed a slim $1,400, about 30% ca- 
pacity and under costs. Joan Evans- 
John Agar starrer drew good no- 


tices. . 

as Wishes for Jamie,” 
Philharmonic Aud. (Ist wk) (2,670; 
$4.80). Slowest opening week of 
the current Civic Light. 
season re red below hopes — 
$44,500. Under complicated bodk- 
ing deal, show is guaranteed $5, pen 
per week rofit over o 
penses. frame's 
also means a profit to CLO of ; 
$2,500. Local dailies gave the 
show four enthusiastic notices and 































pr eg gery 
“Guys and Do! 


Opera subscription list, 

pacity $43,600 for its fifth stanza 

at 775 - 
to $4 


of Nor- | O 





; T 
Despite down 
three nights of the week, “Briga- 
rence Brooks and yng 
grossed a big $15, 
was outstan 
week, With 
as enigma 


a Oswald, 








- 





wh 

Shifl Conway is now’ playihg Doro- 
thy, the. second femme lesd, in 
“Gentlemen Prefer Blondes,” . suc- 
ceedin} 
lowed 
Gladys Cooper, currently visiting 


Business 


Bibi’ Osterwald, who fol- 
vonne Adair in the part . 


in. New York, goes to Bermuda 
next week to ‘build a house. She 
will be accompanied by her daugh- 
ter, actress Sally Cooper, and step- 
son, Jack Merivale. Her permanent 
home is:on the Coast . Stiane 
Braggiotti is now understudying 
Paul Lucas in “Call Me Madam” 

. Gov. John Davis Lodge, an ex- 
actor, signed a bill Monday (9) 
creat an American Shakespeare 
Festival Theatre & Academy of 
Connecticut, to be located in West- 
port. A theatre, patterned after 


the old Globe in London; may be} Se 


completed ‘by the summer of 1952 
. . «. Francis Robinson, Metopera 
boxoffice and tour manager, under- 
went surgery Monday (9) tin Lenox 
Hill Hospital, N. Y. 


David Wayne and Robert Keith, 
who created the respective roles of 
Ensign Pulver and in the orig- 
inal production of “Mister Rob- 
erts,”, will play: the again for 
the  show’s final R anny perform- 
abees in .. Les a les, where 

y’re ap ng ms... Mra. 
Vinton Preodien, wife. of. the 
Broadway producer, was injured 
last weekend in a motor crash near 
their home in Pomfret,. Co 


nn. 
.“Oklahoma”.and. “Medea” 
be presented for two-week engage- 
ments in Berlin in September, as 
part of the Berlin Festival 1 spo 
sored by the one Dept. and 
ranged through the American Na- 
tional Theatre & Academy . 
Aline MacMahen will be artist-in- | } 
residence, starri 
“Madwoman of aillot,”. at. the 
Stanford U. > theatre, Aug. 16-18 
‘Donald Woifit will join the 
Old: Vie in London, te star in one 
of its two com aa . The Hen- 
ry Sherek- & Myers pro- 
duction of Cecil Beaton’s “‘Gain- 
borough Girls,” a future Broadway 
ms a-two-week tryout 
night (16) at the 


ina’ revival of 


Royal, Brighton, — then plays L. W 


Newcastle, 


anchester and tho 





‘isle’ Sags to $18,000 In 





doon,” at Melody Fair, with Law- last act 






























company her... 
ten, theatrical attorney and film 
sale negotiator, returns hext week 
from a eucars ey trip te 
the Coast . ries Harris, gen- 
eral manager i "awe Abbott's 
“Tree Grows in Brooklyn” produc- 
tion and company manager -of 
“Guys and Dolls,” much improved 
after complications follow. sur- 
gery, and. now due. to leave neh 
Hospital, N. Y., in about 10 days. 
Jack Schlissel, business manager 
of the ANTA Play Series last sea- 
son, is due back Sunday (15) from 
Euro He’s returning ahead of 
schedule “for the usual reason,” 
which is 


is resident director for 
the next few weeks of the new 
Playhouse Theatre, Heuston, suc- 
ceeding John O’Shaughnessy and 
Alan Anderson. ... The. Rebert 
Whiteheads (Virginia Belen), the 
Harold Clurmans (Stella Adler) 
the Lester. Polakevs. and Michael 
Wager had a Shubert Alley re- 
union last week in Rome ... A 
three-story store, office and garage 
building will be erected on the 


site of old Hip me Theatre, 
now a DP ng lot, at oS ie 
of Sixth Ave. and "44th St. Y. 
Con will begin in’ = few 


struction 
weeks, with completion due by. the 
end of 1951 . . . First distri 


a- 
agent Tobin is 
ng this week. at Fire 
(Mrs. 


Derothy 
ay Redecrs, ‘returned to her 


eek after 
from an 0 peration oe 19 in Lenox 
Hill Hosp Y¥. She attended 
one act var he night (3) of “South 
Pacific” and a fh bed their’ Fafr- 
field (Conn. yesterday 
(Tues.) for. an cutenaod rest. 
Fred Woodress, Birmingham 
VARIETY mugg and Post-Herald re- 
porter, is in N. Y. to market a new 
comedy script, “Back to Back rani 
which he and his brother. James 
oodress, Jr., of the Butler U. 
facul in | Indiana 4 cO-mu- 
Miami ’s Casa-- 
blanca Hotel mulling theatre-in- 
the-round for next winter season. 


home last 


St as stage manager, with John Mills, 
2d Full Philly Drew Sted te tsb partasoane com- 
Philadelphia, July 10. -| pany list... Phyllis Ryder and. 
or Facing a stretch of torrid weath- Sain iced awe the Salt 
lus the July 4:shore| Creek Theatre; 5 as 
on eee ee e si 
revue curren out 
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To help J; P. and Posey McEvoy, who anrro4 to learn the whole 
story of the Scully Circus in one night, we 20 people to dinner 
at Bedside Manor, with instructions that they were to-talk freely be- 
hind our backs, Any snide remarks would not be looked: upon as proof 
that w cad had gatecrashed the party. Au contraire. It was explained 
to all the guests that the McEvoys had had enough of the bright side 
of the Scully Cireus. They were now looking for shadows so as to 
give the portrait proper contrast. 

Semebody made the mistake of inviting an archeologist. Instead of 
talking about the Scullys he talked about people who had. been dead 
from 2,000 to 4,000 years, _He held the audience spellbound for two 
hours. ‘That’s a long fecture picture these days... Nobody begged to 
be excused to telephone; catch a picture, a newscast or a TV show. 

Indeed, the. more he talked the more his suitcase full of fossils and 
their arts became alive, and the less the Scully Circus seemed to mat- 
ter on any litérary level. His cobwebs of antiquity held more thrills 
than the cowboys of today. ‘ 

His name was Paul I. Iiton and he ha ed to be in Hollywood as 
consultant on a Shavian soupbone called “Androcles and the Lion” 
which Gabriel Pascal is producing for RKO. Jean Simmons is playing 
a lead in the picture, not Androcles or the lion I’m afraid, and has 
been casting covetous eyes on some of the jewelry Dr. Titon has been 
packing around in his suitease. J understand the contents in the bat- 
tered old container have been insured for $650,000. 

His Iitonic eminence opened his informal lecture at Bedside Manor 
by spreading on a bridge table the first known piece of blown glass 
which areheologists have:found. Then he cut to examples of ancient 
pottery, carvings, coins, and finally to a most breathtaking collection 
of rings, earrings and: necklaces. He even unearthed the first safety 
pin. It was 2,800 years old, made‘ of bronze and differed in no essen- 
tial front those madé today. - The moral seemed to be that if you 
wanted to get into a business with less hazards than the entertainment 
field these days, take up safety pins. 

“Throw Me a Bone” 

Titon has spent 20 years digging through ruins of the Holy Land. He 
started out as.a correspondent for the Berliner Tageblatt'in Egypt in 
1929, and then moved to Palestine. From there he carried on his 
archeological researches. 

Jack- Paar asked him if what he had discovered had increased or 
decreased his faith in the’ Bible. He said it had increased it about 
5.000%. Like General Patton, who said he used Caesar's Commen- 
taries to plot his seemingly mad dashes over the Gaul which Caesar 
had divided into three ‘parts because, said Patton, the same_ rivers, 
mountaitis and valleys'were there now as they were present in Caesar's 
time. So Dr. Ilton found that by following the Bible closely he had 
the best blueprint in the world for finding lost treasures. In the 
footprints of Samuel, Solomon, David, Salome and the early Christians 
he found what he was looking for. - 

Some of his stories are hard to believe but wonderful to hear. He 
told, for instance, a story about Salome that sounded strictly. from 
Warners. He has in his possession the only marble head of Salome 
known to exist, and judging from this she was quite a dish. 

Something For Salome’s Pretty Neck i 

Iitom says the legend is that she got paid off for demanding the head 
of John the. Baptist in a very similar coin. On one of the rare occa- 
sions when the Jordan: froze over she was crossing it in a hurry. She 
broke through the ice and fell in such a way that her neck was severed. 

He showed ts the earliest makeup kit known to history. It consisted 
of a glass vase about four inches high, with two compartments, sus- 
pended by a‘glass handle which could either be held in the hand or 
suspended on a finger. With this makeup kit he found a bronze ap- 
plicator... Qhe compartment contained henna for the eyebrows and the 
other pulverized lapis lazuli, for eye shadow. . 

This contribution to feminine vanity fetched ‘the ladies présent and 
paved the. way. for Ilton to go.into his rare~and beautiful pieces of 
jewelry. Sometimes, however, the stories behind these works of art 
proved. that culture also has ité cruelties no less than war. A slave 
could ‘work on one pr armas ect ae Emm sig Ro puddin 

wo 





He also showed us a necklace of the time of King Solomon. Titon 
has every ‘of it. It is of pure gold and bright ceramic. You 
could believe it is worth $25,000... ' ae * 
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by .Edward Landberg. 

Two other Usigli plays, recent 
successes in Mexico City but not 
yet available in English transia- 
tions, are “El Nino. y la Niebla” 
(“The Child and the Mist’), and a 
ayy about Maximilian and Car- 
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Continued from page 115 


Then it urged Equity to acknuwi- 
edzs jurisdiction of AGMA in mat- 
ters pertaining to the Met, and 
waive its own jurisdiction over 
“Fledermaus” where the Met was 
concerned. This would mean that 
the Met’s touring “Fledermaus” 
would .be AGMA, and all: other 
“Fledermaus” productions, . in 
barns, al fresco setups or touring 
companies, be Equity. 

AGMA yesterday accepted the 
Mét’s proposal, providing all .par- 
tiés-“agreed to it. This means 
AGMA giving up claim to the Sol 
Hurok eompany: of “Fledermaus.” 
Equity Council yesterday reiter- 
ated its jurisdiction over all- oper- 
ettas, including the Met’s touring 
“Fiedermaus.” It was willing to let 
AGMA performers play it, but not 
waive control. 

The Met claims to have spent 
$50,000 already in connection with 
the tour, which calls for a specially 
recruited company of 98, opening 
in Philadelphia, Sept. 24 for a 
possible 30-week trek. Met. also 
says it’s holding up of 50 local 
contracts, pending solution of the: 
jam. It feels; according to Allen, 
that it’s been made the victim of a 
whipsawing -position between two 
unions who won’t talk; “We must 
know where we're going this 
week,” says Allen. “We may have 
to close the whole thing up, as a 
last possibility, and we face this 
with the greatest reluctance.” 

Equity and AGMA seem dead- 
locked, the former claiming its 
jurisdiction over operettas every- 
where except in. an opera com- 
pany’s standard repertoire (as with 
the Met’s “Fledermaus” last sea- 
son in N. Y. and on tour), and 
AGMA claiming authority over the 
Met’s planned touring troupe, be- 
cause it belongs to the Met, which 
is AGMA’s province. AGMA has 
defied the 


favoring Equity, and has 
oe eraatan ‘tress: the Sena 
denouncing 
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his magazines; Ae, 5-3 a od Sidney tirtue 
roll, to prev =: ted Arthur has 





’s on its decision | : 
received 





returned from London where he 
arranged the sale of his magazine, 
Go, to Lord Kemstey, of the Lon- 
don Times, for $36,000. 


More Articles By Sylvia Lyons 

It wasn't until she had four sons 
that Sylvia Lyons started turning 
out magazine pieces, and ever since 
She has been doing them at a 
wholesale pace. She started doing 
it around three years ago. 

Wife of the New York. Post col- 

Lyons, Mrs. 





within the — ana 2 
is on py yn 

en satel “Troubles of 
garet,” on July 22; Theatre Arts 
for August tells of her ex- 
periences at Stratford on-Avon 
with one of her sons, and Cosmo- 
politan is coming up soon with her 
“How to Have a Baby.” Her hus- 
band is contributing. to the latter. 


Honig’s Western Lore 
Lou Honig, head of the Fox Mid- 
west ‘Theatres’ real estate <depart- 
ment, is taking another -literary 
fling, in-another volume on west- 
ern histery. Tome, “Jim Bridger 
~—Pathfinder of the Early West,” 





is. due this month in a limited edi-| w 


tion. The 10,000 copies are already 
virtually su bed, 
Honig’s first book, “Westport— 
Gateway to the Early West,” which 
evolved from his hobby of pursu- 
ing historical interests, was pub- 
lished less than a year ago: It like- 
se first was issded:in a‘ limited 
edition, but soon will be brought 
out by a major publishing house. 
TV Seen Aid to Reading Habits 
The nation’s librarians aren’t 
too frightened about television’s 
impact upon reading habits, ‘ac- 
cording to sentiment expressed at 
the annual conference of the 
American Library Assn. which 
opened in Chicago Sunday (8). 
The typewriter is stil] mightier 
— by set Al ps oS 
peals to the “trigger happy” Ss 
the bookmen were told. cf Storer 
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7 HE man in question is F. 
Esq., newspaper and publicity man ex- 
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habits. - : 
A more compliment: 
ment of video. was offered 
ence R, Graham, 
library group, 
video, by increasin 
wide variety of sub: » will hype 
reading activity. 


CHATTER 

Helen Limke succeeded Grace 
Fischler as western editor of 
Motion Picture mag. 

Richard E. Roberts, for past. six 
naging editor of the Lit- 
Guild, has joined Gold Medal 

as associate editor. 
Sidney Sheldon wrote an article 


on screen writers for the — 
Theatre Arts “Hollywood” . 
slated for fall cation. 

Hollywood dressmaker Howard 
Greer is author of an. autobiog, 
“Designing Male,’ scheduled for 
September publication by Putnam. 

Caskie Stinnett, Satevepost hu- 
mor writer and publicity man, has 
signed a five-year contract with 
W. Colston Leigh to lecture on 
humor. 

Birmingham Post-Herald’s Fred 
Woodress and Variery mugg there 
took the United Fruit Lines’ hel- 
2,4 cruise from Guatemala to 


Bill Ornstein, Metro press con- 
tact, has another. story in the July 
American Jewish Times Outlook, 
“Ocarina Nocturne,” and his yarn, 
“The Crime” is list among the 55 
“Honor Roll” selctions in the new 
“American Best Short Stories” out 
today (Wed.). His “The Apprentice” 
is scheduled for the August AJTO, 
and “The Three ‘F’ Holidays” in 
the September issue. 

Norman Reader, ad-publicity 
chief of French Government Tour- 
ist Jffice, goes to Hanover, N. H. 
Friday (13) to deliver a lecture at 





Dartmouth on advertis- 
ing and publicity metheds and how 
they are being used by ch 


business. Reader and his - 
tion’s promotion of: Paris’ 2,000th 
anni is the subject of a three-part 
profile in the Publicity Record, 
which. started in July 2 issue. 









Darius Benham 


traordinary, a real person with a, iabulaus life. 

From the assassination of J. P. 

Morgan to the founding of the American 
og in Paris, Freddi¢é always was on the 

spot a “scoop” when history was being 

made. Founder of Circus Saints and Singers, 

the club 

declared 

_ book 

dignity 

rug 

ee 

colorful 

whose 

art, 


FABULOUS FREDDIE 
& SAINTS AND SINNERS 


2... BY PAUL D. GREEN 


sf 


e 0.6 0s 6.59 68 € 644.9 66 


ee ee he pe A MN eet {tt rome, > a& ~ Mm. 





elsoompants in 





os 


Shesaptooes cone a 


eee 














An GAO A en 


Se ea 


£3 ASS co. 









Jessie me who adapted 20th- 
tes Bee “On tea nvaeorg i 
the Coast Saturady (7 

London shane Mau- 
rice Winnick has an unique cable 
code address, “Showbiz.” 


Sherman (Stork Club) ogy 
has bought a 5-story house at 
69 from the Elisha Walker estate. 


N. Y¥. Morning Telegraph film 
critic Leo Mishkih to the Coast 
Saturday (14) for look at the 
studios. 


Copyright attorney Julian T. 
Abeles’ kidney-stone attack almost 
necessitated hospitalization, but 
he's now OK. 

Edward V. Darling, retired Keith 
circuit exec, postponed his annual 
trip to London due to illness. He 
may leave later this summer. 


Al Margolies, former film flack, 

laned to England with his wife 

ast week fora stay until Novem- 
ber, during which time he’ll make 
a series of shorts for TV. 


Ben Washer leaves today (Wed.) 
for six weeks in Jamaica, B.W.1 
handling press for David Rose's 
“Hurricane Island,” Linda Darnell- 
Starrer being made on location 
there. 


Radio-TV producer Bernard L. 
Schubert and his wife Pan Am to 
Paris tomorrow (Thurs.), with 
Cannes, Rome and Capri as their 
itinerary. before returning from 
Paris Aug. 11. 


Danny Kaye gets in tomorrow 
(Thurs.) from his eight weeks at 
the Palladium, London. His wife, 
Sylvia Fine, and their baby are 
awaiting the comedian at the 
Hampshire House. 


Joshua Logan, who may produce 
Arthur Kober’s musicalization of 
“Having Wonderful Time” (score 
by Harold J. Rome), did the 
borscht belt with Kober last week. 
It was a first for Logan. 

Thomas Turner Cooke, N. Y. 
lawyer who served as Universal's 
trial counsel during proceedings in 
the industry antitrust suit, is now 
a member of a new law firm, 
Josephs, Cooke & Armstrong. 

Michele Morgan and her actor- 
husband, Henri Vidal, planed to 
Paris yesterday (Tues.) after a 


month’s stay in the U. S., where 
their film, “Fabigia,” 
is now in release. 


Eddie Davis, Jr., son of the Leon 
& Eddie’s boniface given a Euro- 
pean vacation by his parents upon 
—— chon Valley Forge 

‘ilitary Academ He goes to 
nm Military” Institute in the 


Dr. Julius Lempert, w.k. in show 
biz as a nose-throat specialist, back 
from a Stockholm quickie where 
he received a decora from the 
Swedish medical society which is 
pg ow om to a governmental hon- 

r because of the affinity between 
sedate and the a : 

Kay Harrison, head of Techni- 
color, Ltd., returned to his New 


York uarters over the ‘coat 
end, f an extended stay at 
the British plant. Adolph Carlson, 
picolan and r of Tech- 
nicolor, Mrs. Carlson due back 
BLY gts 


underneath a sunlzmp. 
tabooed the TV lights on her fair 
complexion until this week. 


Rome 
By Helen McGill Tubbs 


Mare Connelly oneter Rome. 
wou Pinza vacatio in Ra- 

Warner Bros.’ Louis Lober back 
to Paris from the convention here. 
b site ce eae re a Chote 

aritone, a a 

Walt Disney arrived in Rome 
last week for month or so. - 

Producer Dario Sabatello mar- 
ried Dencial, ee i ogent, Liliana 


ennessee Williams 
me to spend the summer. 





ane 


va 


jing summer with parents, Mr. 


“Don Camillo,” from. book by the 
same name. “Don” will be fi- 
nanced by Giovanni Rizzoli, mil- 
lionaire publisher: et 2 of Milan; 


Las Vegas, Vegas. Nev. 


By Bill Willard 


Anne Sterling El Rancho Vegas 
visitor. 


Ted Lewis revue set for month 
in Last Frontier Ramona Room 
Friday (13). 


Jimmy Dorsey orch set for a 
2 at Thunderbird, with Anne 
ola on bill. 

Jack. Carter, Pearl Bailey share 
top marquee rights in current 


Betty Jane Watson & Jerry 
Austen step into head spot at 
Thunderbird July 16. 


New slick, Magazine Las Vegas, 
hits stands July 15 as bi-monthly 
with plenty showpic layouts and 
chatter. 

Walter. Goetze, 20th-Fox story 
exec, hitched to — Fogt of 
Paris in Wilbur lark’s office, 
Desert Inn. 

Hildegarde sock at El Rancho in 
first engagement here in over two 
years. Stanley Kramer in town for 
her opening. 

Bobby Sherwood relaxing at 
Desert Inn and visiting parents 
Bob and Gail, now retired from 
showbiz, and Vegas residents. 

Woody Herman orch in two- 
nighter at Silver Slipper ballroom 
to fair grosses, forming barometer 
pee future name band bookings 

ere. 

Spike Jones on deck for July 26 
Flamingo for three weeks, follow- 
ing Count Basie’s “One O’Clock 
Revue” in Vegas preem tomorrow 


(Thurs.). 

‘Silver Slipper Saloon now books 
two frames tead of four, with 
current lineup Lesselli’s Mario- 
néttes, Mercer Bros., Patty Parker’s 
Gay 90s Chorus, Ken Card, Murray 
“Hats” Socios 


Chicago 

Chester Morris in town enroute 
to N. Y. for tele confabs. 

Harold Lloyd treks off from Chi 
for two months in Europe. 

Nina Foch and Scott McKay 
bow this week at Salt Creek silo 
in “Animal Kingdom.” 

Kay Francis inked by Drury 
Lane strawhatter for ter’ pilumner 
windup, “Let Us Be Gay.” 

Actor David Bru ines Detar cadre 
at Tenthouse whi strawhatter, 
Coast for “Beulah,” telepic. 
Producer Herman Levin in town 
a for local opening 
Ps men Prefer Blondes” 


is new pic, * 


, |for os ” at local nabe theatre 


last week. 


Janet Blair exited “South Pa-[ 
cific” cast last week and took off 
for a month in Altoona, Pa., and 
Gotham. Joshua 0 put final 
touches on Connie Russell, who 
took over for the Blair role. 


Pittsburgh 


By Hal Cohen 


Alexander Bros. to town tomor- 
row (Thurs.) for two-weeker at 
‘Monte Carlo. 


Jackie Jackson, who left “Jewel 
Box some time ago, has 
1 it at Balconades. 

peeeniaee. who won a WB- 
ets Victor Star Discovery contest, 
to Monte Carlo for a' week. 





ae 

Dennis, Mass., where son J: y 

is apprentice at Cape Playhouse. 
Sabon. Maxshall & 


splitting with Rummy Bishop |™ 
ae 10 
Scouting te Marshall’s waliage. 
Stephanie a h-hitting 
for Dorothy Ran or week on 


se Sando’s a Ask the Girls” 
+» N.Y. model Diane Palangi spend- 


Mrs. Paul (MDTV qerepenel direc- 
tor).Pa 


Gil ia goes on Faye ee. 
son’s omen 
after run oe in 


; playing Copa 
only five days on account of her 
TV show, and Billy Farrell comes 
in Saturday (14) and stays all next 
wee 


are ag ~ of Bill Green’s Arena 


gag 28 and will vacation 
fortnight before out 
Sid of el W tour in 





“Member of the Wedding, 





Feldmans_vacatio at | #8 


and | to 


Ted Goldsmith pulling out as! on 





yn 
leaving. the OOvly Carte Opera 
Co. e end - the current Savoy 


— As. © 
rian Reece taking. a group to 
eoee to entertain troops. ch- 
ard Attenborough a over from 
= in his “Starlight Hour” radio 
ow. 
Julies Simmons, formerly with 
RKO and iatterly running. the 
Film Studios Club, appoint en- 


eral sales manager of Butchers 
Rosalind Court os opens at 
the Embassy Club t ed.) for 


four weeks. She will, i followed 


*| by Paula Drake Aug 8, also in for 


four weeks. 

Sylvie -Saint-Clair opening to- 
night (Wed.) in Henry Caldwell’s 
stage presentation of his TV show, 
“Cafe Continental,” for six weeks 
at Brighton. 

Alexander Knox back in London 
from Hollywood, where. he had 
been filming at Columbia, and will 
soon start rehearsals for a new 
West End show. 

After a year’s absence, Biii 
Johnson returns to the BBC with 
his former feature, “Something to 
Sing About.” Contract calls for 
six weeks with options. 


San Francisco 


Marjane at Fairmont Hotel. 

B.B.B. at Lou’s Village on 
Peninsula. 

RKO exec Harry Mandel in for 
biz and vacation look-see. 

George Jessel due in for Israel 
bond drive at Geary Theatre. 

George Smith, Mark Hopkins 
nb a back from European vaca- 
tion. 

Louis Lurie guesting _General 
Vaughn and Louis B. Mayer at 
‘Press Club Gang dinner. 

KFRC general manager William 
Pabst elected to board of directors 
of Don Lee Broadcasting. 

William Zwissing, Geary and 
Curran general manager, back 
from L.A. after opening of “Three 
Wishes For Jamie.” 

Graham Kislingbury, district 
manager of North Coast Theatres, 
and Lloyd Katz, film buyer, to L.A. 
for confabs with Sherrill Corwin. 


Cleveland 


Tony Bennett returns to Moe’s 
Main Street. 
aaa ite heat, downtown theatres 
hee | healthy b.o. 
ane avern, swanky night 
eatery, being sued for $300,000 by 
creditors. 


Milton Widder, Cleveland Press 


recalled | columnist, meene with 10,000-sale 
i--—9 


of his Fa Wg he 
Hollenden to 


vot | drop entertainment ior consent 


e Green run; hot weather 
blamed. 
Norman. Siegel, ex Par studio 
ublici: 
eave c 
wees he and wife sail for Europe 


in August. 
Ri ° 


By Edward Quinn 

Jean Gretnwood on Riviera for 
short holiday. 

Frances Day quietly vacationing 
at Hotel Moatens. Cannes, 

Songwriter George “Pigalle” 
Ulmer in cabaret at Palm Beach, 
Cannes, 


John Van Dreelen who 
in Sir La Olivier’s ‘ 





urence 
Aureola,” has lead in Frénch 
pg ne eo yy Ay Pha oe ng be 


Cabaret bosses in Monte Carlo 
that there 


may ng ge 
aw. up for 
service, but ho eduled flim to complete 


another sch 
“Ottawa 


Billy De Wolfe in town on way 
Coast, 

Tiny Davis due in fo 
girl a r week with 


Camimie Howard orch into Lake- 
side Gardens dancery. 


Mills Bros. and Cab Calloway 
orch inked for Gatineau Club. 


Lazero tero Trio into Chau- 
rose Club for week of rhumba 


Dr. Capitol stage “Seance of rb Bsc § 


and the 
Steiders ta (4) Pome mon el Standish 


wer show. 


Concurrence of Canadian and 


to with ballet 
dren with ws here rg 


Julia Murphy's Otta 

Theatre away to boff season with 
“Madwoman of’ Chaillot,” Marion 
Taylor in lead. 

oroner’s j ve verdict of 
accidental dea y drowning of 
theatre manager .John Hausler, 
found in district lake after being 
missing two weeks on fishing trip. 


By Jerry Gaghan 

Jules Eskin, cellist, and John 
Pintavalii, violinist, are going into 
U. S. Arm: band and orchestra. 

Savannah (Churchill had back- 
ing of a new quartet, the Striders, 
for her opening at Chubby’s Mon- 
day (9). 

Dorothy (Kirsten interru yo 
honeymoon to sing at Robin 
Dell’s final free: concert Thursday 
night (5). 

Maud Wilson, local pressagent 
for Shubert Theatres, has resigned 
as publicity director of Atlantic 
City’s Steel Pier. 

Ragtime Smitty, singing pianist 
at Jack Lynch’s Zodiac Room, 
leaves for Coast for a vacation 
(21) after 15 months at club. 

Bob Russell’s emcee spot in At- 
lantic City (Miss America) Pag- 
eant in September will be taken 
by Bob Evans, of Helena, Ark. 

Jack Puggy, who managed. book- 


boxer, is now maitred’ at Suez’s 
Club Avalon, North Wildwood. 
Murray Shusterman, out as con- 
ductor for “Bagels and Yox,” 
Million Dollar Pier revue (Atlantic 
City), replaced by Hymie Jacobson. 


Reno 


Mills Bros. at Lake Tahoe’s Cal 
Vada. 

Comics Noonan & Marshall 
headlining Golden Show. 

Chester Sobsy, United Press in 
San Francisco, named new public 
relations man for Riverside. 

ABC’s KWRN moves to River- 
side and plans to feed hotel's 
bands to network. Formal dedica- 
tion of new studios in August. 

Beatrice Kay in Mapes Skyroom. 
Her guest ranch on outskirts of 
Reno opened this week—a $90,000 
piece o OEE plus $25,000 im- 
provements. 


By Joaquina C. Vidal-Gomis 
waa ‘ White at Casablanca 


tery. 
Legit actor Antonio Gimbernat, 


ria in a revival 
unt” at Talia 


Fernando Montiel at Font del 
“Les Etoiles 


Rosaleda summer club with 
her “Vie en Rose” 


After a season which ‘started in 
December, actress Pepi- 
ta Serrador ed in Barcelona 


You Be 





Miami Beach 


noses Baceedon (14) . on 
rep attl Page 0 by 
Jack Goldman's Club for 
Comsat tome al tilts Wins ona 
Buddy Lester held over for third 
week at Five O’Clock Club. 
e Kaye and _ Freddie 
set for Nautilus Hotel 
ioe this 
Jayne ers follows ' 
wguilities te Travels” into Saxony 
Hotel this week. Miguelito Valdes’ 
orch holds over. 


Ed May left post as theatre man- 
ager for Wometco chain to go on| 
own as featured o at Mac- 
Fadden sen lay 

Roosevelt 
id presentations h “Streetcar 

amed biz. 


Ee 


Alan Gale shuttered Celebrity 
Club after three weeks of 





er Eddie Suez when latter was aj ties 


with the Fm Se wat t What Time Will |! 


By Lary : 
Claudia Pinza snd the de Mat- | tic 


oo ee 
oa e 2 cGy, Spier 


dix lining up an 


eastern = HE rg tour. 

Joe Cotten and wife leave late 
this month for Europe. 
Prince. in from N. Y. for 
RKO. publicity huddles, 

Ralph Meeker:in from N, Y. te 
resume work at Paramount. 

John’ Lee Mahin back ‘after 
three-week vacation. in east. 

Betsy Von Furstenberg checked 
in = Metro to taik contract. 

Richard Basehart and bride Val- 

entina Cortesa in from N.. Y. 

Walter Wanger moved his offices 
— Hal Roach lot to Allied Art- 


Irving Sindler started his 26th 
year as chief prop-man for Samuel 
iwyn 






5 


Gold " : 

James Barton in from N. Y. for 
added scenes in “Golden Girl” at 
20th-Fox. 

Edmund Grainger to Washin 
to show “Flying Leathernecks” to 
Marine Corps. brass. 

Doretta orrow arrived from 
N. ¥. to make screen bow in Met- 
ro’s “The Big Cast.” 

Josephine er and Florence 
Marly guests of honor at Foreign 
Press Assoc.’s luncheon. 

Henry Nakamura wound up role 
in “Westward the Women” and re- 
turned to studies at U. of Hawaii. 

Gene Howard and Lou - Larkin 
formed a new flackery sérvi 
music, radio and video. perso 


Ginger Rogers returned from 

Oregon ranch to start rehearsals 

~ new legiter, “Love and Let 
ve.” 

Frank DeVol will be honor guest 
at luncheon tossed by Chamber of 
or ea in his hometown, Can- 

n 

Berry Greenburg appointed — 
ager for Warners in Puerto Ri 
succeeding resigned Richard 


Scotland 


By Gordon Irving 
Andrews Sisters set for Empire 
Theatre, Glasgow, Aug. 13. 
Robert Wilson, Scot tenor, to 
London for vaudt.. He goes to 
Canada and U. S. this fall. ! 
Dundee Repertory Theatre will 


resent world reem of “The 
emy in the House,” by Con- 
stance Cox. 
Laurence Hardy, ex-Ginsgow 


Citizens Theatre actor, set for 
New York appearance in new 


Cecil Beaton Play, “The Gains 
—- Girls.” 


Laughton, C ns GB atten 
aries er, 

Cedric Ha and 

00: 


for three days, July 16. : 





By 
MCA 


Beaver, new g.m. of 
wore. bag. Munred ved his wife and 


Bill Sarton: ex-Memphis deejay 
now ee Cleveland’s was 


Ballet Russe de Monte Carlo 
eset here under. Mrs. Martha 
er banner for se 4 13-14. 
pt. Robert Gray, former radio 
‘a of ae: bg Appeal, 

overseas orea as pu 

information 


ae 


eers.” Season’s package is six 
Vet M showman page 

prep ii | e mode 12th 

of Pee ene rs at pow- 

wow just ‘Quebec. 

















veepee Charley Miller - 
checked in to visit family and 
French star Marianne Michel at | friends. 
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EGBERT A..VAN ALSTYNE 
neer composer with more than 700 
songs bearing his name, died 
Monday (9) in Chicago after a long 
jliness. 

van Alstyne, hough bedridden 
for the past few years, continued 
his writing and kept pace with 
current: trends in pep songs and 
lugging. Even in-the past several 
Ponts when his infirmities had 
pecome severe, his interest had not 
waned: He spent the last winter 
in Florida, but it was only recently 
that he had received medical per- 
mission to make the trip back to 
Chicago. 


Of Van Alstyne’s 700 tunes, 500 | sh 
an yn 


are listed in the g. 
His best known works are “In The 
Shade of. The Old Apple Tree, 
“Memories,” “ and Dream- 
ing,” ‘Pretty Baby,” “Your Eyes 
Have Told Me So,” “Little Old 
Church In The Valley,” “Won't 
You Come Over To My House,” 


Egbert, A. Van Alstyne, 73, pio- |i 










uding 
Hurricane,” e~ Dark 
“No More .Gas,” “Botany Bay,” 
“Men Without Country” and “The 
High Barbaree.” .Many of these 
were also made into Hollywood pix: 
Hall’s most recent work after 
Nordhoff’s death in 1947 was “The 
War -Lands.” He is survived by a 
wife, a son and a daughter. 





JAMES J. O'NEAL 

James Jacob O’Neal, 68, former 
vaude actor and booker, died J 

6 in San Francisco, Born in - 

cago, he was long 


WES, ‘tna tor the pect 1k yes fn 

a or 

the concession su alases in 

San Francisco. - was a former 

ae barker of Frisco’s Variety 
ub. 


Survived’ by his wife, -three 


in -leving memory of my husband 
JACK (Ibee) PULASKI 


1883-1948 
Lil 





“Good-a-Byé, - John,” and “I'm 
Afraid To Go Home In The Dark.” 

Van Alstyme' also wrote the 
scores for eight Broadway musicals 
during the first decade of the 
century. Among them are. “Belle 
of Avenue A” (1905), “Broken 
Idol” (his greatest success, in 
1908), “Girles” (1910), and “Fasci- 
nating Widow” (1910). 

His “Good-a-Bye, John” was the 
only number ever. interpolated into 
a Victor Herbert score. At the 
time, Montgomery & Stone, leads 
in the “Red Mill,” wanted a song 
that would capture the fee of 
a barrel organ and which could be 


sung in that tempo. Herbert, a t 


longtime friend, asked him if he 
could tackle the job, since Herbert 
himself felt he was incapable of 
penning a tune in this idiom. 
“Good-a-Bye, John” was the result. 

Born in Marengo, Hil.,; Van Als- 
tyne attend Cornell College, Mount 


IN MEMORY OF OUR LOVELY ONE 


CHARLOTTE LEARN GARRITY 
Who Passed Away July 6, 1947 


John J. Garrity, Sr., husbend 
Joha J. Garrity, Jr., som 
Patricia Garrity Giveadan, daughter 





Vernon, Ia., and movett to Chicago 
after his organ improvisations at 
the school chapel the atten- 
tion of the faculty, who urged him 
to attend the Chic Musical Con- 
servatory, where his earliest com- 
positions were instrumentals. “This 
Is My Song” (1938), with lyrics by 
Gus Kahn, was Van Alstyne’s last 
published tune with Remick, 

Van *s most productive 
years fell at the turn of the centu- 
ry and lasted until the late 20s. 
His earliest hit, “Navajo” (1903), 
marked him a suecessful composer, 
A few years later he went to New 
York, but did mot care for the 
strain of life in Gotham, 


Known as a shy, well-mannered 
Alstyne 


Man, Van was Par eon 


in his w 





the Chicago-Tribune honored him 
at its pe Music Festival. aye? 


i : 
care “atthe “Chicago Remick | Sth 


was awaiting 
he died. 
a former enter-. 


tainer, and’ a | Egbert, Jr., with 
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daughters, a son agd three grand- 
children. 


WILLIAM C. GRUNOW 


William C, Grunow, 58, former 
president of Majestic Radio Co., 
died July 6 in Chicago. Under. Gru- 
now’s regime, Majestic ranked as 
one of the top radio manufacturing 
firms during the 1930's, and was a 
major user of radio advertising. 

og Majestic went out of busi- 
ness 1939, Grunow turned his 
efforts to chicken at 
the time of his death his Val-Lo- 
Will chicken farms and. stores had 
expanded into a million dollar ven- 


ure. 
He is survived by his wife, -son 
and daughter. 


CATHERINE STAAK | 


Catherine Staak, manager of the 
Oskaloosa, fa., Drive-In Theatre, 
was killed June 30 when the car 
she was driving to her home went 
out of control and overturned, pin- 








ning her in the wreckage. he | 


was the daughter of the late John 


| Staak, who with Brune ‘Pierce had 


a partnership in Central. States 

. in the Rivola, - 

haska and Rialto Theatres in Oska- 

leosa, in addition to the drive-in. 

een Staak is survived by two 
ers, 


MARRY J. ee 
Harry J. Stodel, 82, atre pio- 
neer in South Africa, died in we 
Town, June 16. Stodel mana 
Scareili’s in Johannesburg in 1899. 
It was one of ‘the first theatres in 


the country. He also managed 
old Ainanite ind the tale a 


Oudtshoorn and owned the Tivoli 
Theatre in Cape Town. He was the 
founding director of the African 
Theatres. , 

Surviving are his wife and eight 
children. 


Y HEIL ol 


former 
star 









Harry. Heilmann, 
American 









.| tress Minnie Maddern Fiske, and 





; Take My Hand.” 
ving are her husband, Paul 
Kollsthan, inventor of radar de- 
pinay! her mother, a son and a 
sister, , 





MARION G. STEPHENSON 


Marton Gardner Stephenson, 
character actress, died July 2 in 
New York. Sle made her debut in 
“Country Boy”. and. was ‘n the 
original. production of “The. Travel- 
ing Salesman,” both under Henry 
B. Harris management. 

Miss Stephenson also Ba ne ny 
in the Theatre Guild’s production, 
“Miracle at Verdun,” and with 
Marjorie Rambeau in several plays. 


CHARLES WOLCOTT 

Charles Wolcott, 54, executive 
vice ident of the A. C, Nielsen 
Co. dio and Television Index, 
died July 2 in Chicago. 

Wolcott joined the research or- 
ganization in 1944, Prior to that 
he was research director for Dane- 
er-Fitzgerald-Sample ad agency. 

‘ Survived by wife and two daugh- 
ers, 








BETTY BLACK 


Betty Black, 55, former theatri- 
¢al secretary, died in Hackensack, 
. J., July 9. She had been 
secretary to Harrison Grey Fiske, 
producer-husband of the late ac- 


to ‘Wales Winter, of the old the- 
atrical agency bearing that name. 
Her husband survives. 


CARL SPIEGEL 


Carl “Bill’ Spiegel, former as- 
sistant. trdinmaster for Ringling 
Bros. and Barnum & Bailey Circus, 
died July 5 in Roosevelt Hospital, 
New York, 

Spiegel was with the show for 
35 years beginning in 1901. in 1936 
he became a tinsmith in Bridge- 
port, Conn.,. former winter quar- 
ters of circus. 


MRS, JERRY SHEA 

Mrs. Myrtle Campbell Shea, 56 
widow of Jerry Shea (who, with his 
brothér Mike, founded the chain of 
vaude houses in U. S. and Canada 
bearing the Shea name), died July 
6 in. Toronto after a brief illness. 

Her husband died in 1943. 


THOMAS C. TOBIN 
Thomas C. Tobin, 50, owner and 
operator of the Esquire Theatre, 
East St. Louis, and several other 
houses in Illinois, died at the wheel 
f the car he was driving in St. 
Louis July 6. He had been under 

treatment for heart trouble. 

His wife-and two sons survive. 


HAROLD BERMAN 








. 








for several weeks for a role at 
“‘20th-F ox. 


JOHN GAUGLER 

John Gaugler, charter member 
of one ten i casretinn of Musi- 
cians, and a eas ai conductor, 
died in Chicago July 1. 

Wife and Sree 
vive, 
’ JOHN PATRICK BERKES 





4 








| Henry D. Dettloff, 

ger for the Shuberts and Car- 

roll, died ix, New York, June 30. 
Survived by wife. 








ed July 4 in Hollywood. sie 
Berman had been in Hollywood | Lin 


daughters ‘sur- 


John Patrick Berkes, el, 


in De- 


nternational 


gicians and on 
Julie Colleye, 69, French vocal 
teacher: who t¢ ma singers 


and actresses, died in New York 
July 5. She was associated with 
the American ~Theatre Wing and 
N. Y. Singing Teachers Assn. | 


David A. Newell, 53, chief sound 
recorder at Samuel Goldwyn Stu- 
dios, Hollywood, died June 30 after 
a heart attack while working on 
the lot. 


Isadore Marks, 63, dent 
M Co, 


of 

an of 

Boston and Dover Film Corp. of 
hay N. H., died in Boston, 


John P. Berkes, 54, stage and 
film actor, died July 5 in Holly- 
wood. His last screen appearance 
was in “Ace in the Hole” at Para- 
mount, 


Philip Paddock Goodwill, 60, 
manager of the Robey Theatre, 
Spencer. ‘W. Va., died July 2, of a 
heart attack. Survived by mother 
and two brothers. 

















Carl V. Reaviey, 67, theatre on 
ganist during silent film era, died 
in Chicago June 30. Wife and two 
sons , survive. 


Mother-in-law of Furth Ullman, 
scenic. designer for outdoor Civic 
Light Opera Co. in  ~ittsburgh, 
died in Lima, O., July 2. 


Lew Orange, 53, veteran film 
costumer, died of a heart attack 
duly 1 in Hollywood. 


Father, 54, of Win Jolly, WGN 
(Chicago) traffic manager, died 
July 7 in Chicago. 


Widow,. 83, of Timothee Adam- 
owski, Polish violinist, ed 
Cambridge, Mass., July 8. 


Wife, 64; of Abe Kap 
theatre chain owner, di 
cago July 4. 


Father, 55, of Bee Kalmus, disk 
jockey and songstress, died July 
8 in New York. 
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BIRTHS 


Mr. and Mrs. Charley Ross, ef 
San Antonio, recently. Father is 


member of KONO staff there. 
and Mrs. Uliman, 
July 5. 


Mr. 














and Los Angeles. 

The disk industry has proved 
lacking in trying to fill the ex- 
ploitation vacuum left by the de- 
cline of radio, according tc Starr, 
General sentiment among the ma- 
jor publishers tends to look. upon 
diskers witha jaundiced eye. 
Firstly, it’s felt that the diskers 
have been sitting in the music in- 
dustry’s saddle too cockily and 
have been bri off the knowl- 
edgable opinions of vet music men 
in the business. 


’ Secondly, and more importantly, 
diskers have been able to create 
hit songs but have not been able 
to create a market fer sheet. music, 
the publishers’ bread and butter. 
While medium hits of 15 years ago 
were able to sell from 100,000 % 
300,000 copies, Starr said that the 
pop business today. is murder. 
Many worthwhile songs barely sell 
10,000 copies and frequently don’t 
sell more on wax. The business, 
according to many publishers, has 
turned into a hit-or-miss proposi- 
tien with too wide a gap between 
the payoff on the standout. clich 
and the average number. 

Starr, -however, said that’ the 
standard business was holding. up 
solidly, with sales running ahead 
of last year. The standard end is 
now about 10% above its former 
all-time peak. Increase of U.. S&S. 


Army bands recently alone is ac- 
counting for band music sales of 
250,000 band orchestration sales 
annually. , 








Cease-Fire 


Continued from page 1 





in | thus providing a hypo to purchases. 


AM, which has been gaining an 
advantage in the current situation 
owing to its greater flexibility in 
handling news, is not expected to 
lose this in the near future. It’s 
figured that for some time to come 
there will still be hot public in- 
terest in news developments, both 
here and abroad. 

-Personnel-wise, the broadcasters 
will lose fewer staffers to the 
armed forces as the draft is slowed 
and recall of reserves to active 
duty tapers off, 








station. 
Ann Passarell to Jack Baumiller, 
. — 23. Bride's’ the 
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